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We’re delighted you can join us for the latest Swire
Community Concert. As usual, we extend a special
welcome to families and people with special needs.

Since 2006, Swire has been the Principal Patron of the
HK' Phil,
partnership for another three-year term. By working together,

and in April we were delighted to renew our

we hope to introduce as many people in Hong Kong as
possible to classical music. Over the years, we've collaborated
to create diverse musical programmes, many of which have
been performed in concert halls, in local neighbourhoods
around the city, online and in our shopping malls — much to
the delight of passers-by. These programmes bring together
a wide range audiences, including seasoned concert-
goers and those experiencing orchestral music for the
first time.

Today marks our third Swire Community Concert, and we
invite you all to celebrate the beginning of summer with
the HK Phil and Music Director Jaap van Zweden. This
performance will feature favourite classics that everyone
can appreciate, so get ready for a musical journey that will
thrill your senses.

We would like to offer a heartfelt thank you to the HK Phil
for arranging this event so thoughtfully. Every detail has
been carefully considered — from the choice of music to
special adjustments that ensure the audience’s comfort.
We also give a warm welcome to all the dedicated carers
and volunteers who are here, as well as to our NGO partners
who are also in attendance.

The Swire Community Concert represents our commitment
to helping people from all walks of life take part in cultural
events. Music has the power to bring us together through
positive energy, and we hope some of that energy touches
you today.

Please enjoy the performance!
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Hong Kong Stock Exchange volunteer team

Welcome to the Hong Kong Philharmonic Orchestra —
Swire Community Concert: Summertime Party Time.

In this delightful concert, the HK Phil and Swire celebrate
the onset of summer with a programme of favourite
classics. Conducted by Music Director Jaap van Zweden,
this programme invites families and individuals with
special needs to enjoy music in a welcoming atmosphere.
Let’s harness the transformative power of music to foster
harmony and inclusivity!

To ensure a comfortable experience for the audience,
the HK Phil has implemented special arrangements,
including adjusted lighting and relaxed entry rules. Staff
and volunteers have also participated in workshops to
better understand the special needs community, ensuring
a pleasurable time for all attendees. The HK Phil extends
heartfelt gratitude to the Hong Kong Cultural Centre and
all the dedicated volunteers whose support is vital to the
concert’s success.

Join us now and experience the magic of music!
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SWIRE COMMUNITY CONCERT

Jaap van Zweden | Conductor

Homer Lee | Presenter
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Please switch off your mobile phones

and any other sound and light
emitting devices.

HEERA1 /MK R
RPBAKE o
The performance is

around 1 hour
without intermission.
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Eating and drinking are not allowed in the concert hall.
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Photo taking, audio and
video recording are not

allowed in the
concert hall.

MEAERESLEEE
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BENBROSLE -
If you want to leave the
concert hall at any time,
please do so. Take a
break and return at a
suitable time.

RO S REHE TR
FEEKF -

The house lights in the
concert hall will remain on a
suitable level throughout
the performance.
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(1770-1827)
Symphony no. 5 in C minor,
op. 67: movement |

Ludwig van Beethoven’s Symphony no. 5
in C minor is the single most-famous
example of the genre we call the “symphony”.
Its first movement in particular is one of the
best-known pieces of classical music on
the planet. But when the Fifth (as it is often
called) was played for the very first time in
1808 in Vienna, it was on a concert with a
poorly rehearsed orchestra. The audience

shivered from the lack of heat.

In fact, the programlnme contained not just one
but two brand-new Beethoven symphonies
(it included the Sixth Symphony) plus the
Fourth Piano Concerto — all receiving their
world premieres (!) — and a few other pieces

as well.

Perhaps the audience was able to warm
up from listening to the fierce intensity of
the first movement of the Fifth. Beethoven
asks it to be played “Allegro con brio” -
at a quick pace but “with spirit” There is

no introduction to raise the curtain on the

Programme Notes

drama: just the main theme right at the
outset, made up of three quick notes and
a much longer one, then a pause, then a

repeat at different pitches.

This short-short-short-long motif is the
engine that sets this music in motion. It
returns over and over, but in many different
disguises — such as the horns, which
prepare the way for a different, more
tenderly lyrical theme. Even here, the
opening motif insists on being heard by
moving to the accompaniment, and it
pounds away throughout the movement.
Many have imagined it as the symbol of
Fate “knocking at the door”. But you can
enjoy it as pure music — a simple idea that
takes hold and expands into infinity and
celebrates the endless creativity of the

human spirit.
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(1813-1883)
The Flying Dutchman
Overture

Ghost stories can make wonderful operas.
The Flying Dutchman is an opera based on
a folk legend about the captain of a ship
who is cursed to sail the seas forever as
he vainly seeks the love of a woman who
will not betray him. Richard Wagner, one
of the greatest and most important opera
composers in Western music, began his
career by learning from the models he
knew. But he found his original voice when
he chose a version of the Flying Dutchman
story as the subject for his early opera by
that name. It was premiered in 1843, when

Wagner turned 30 years old.

Wagner chose the stories for his operas
with great care. He always wrote both the
librettos and the music. Something in the
drama of the ghostly sea captain who
is doomed and can only be redeemed
by love moved him deeply. This idea of
redemption by love in fact is a theme
shared by his later operas. Wagner also
felt a personal connection to the setting
of stormy seas because of a terrifying
experience he had had when traveling in

a ship that was stalled by violent weather.

Programme Notes

One conductor famously declared that
“the wind blows out at you whenever
you open the score”. You can hear what
he meant in Wagner’s turbulent, restless
music depicting the churning of the sea.
The opening horn call symbolises the
Dutchman (the cursed captain), and this
simple musical idea, which sounds like
a fanfare, comes back again and again
in different contexts. Wagner also writes
a beautiful, songlike melody for the
woodwinds that represents the young
woman who will in fact allow the Dutchman

to break free of his curse.
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(1840-1893)
Symphony no. 6 in B minor,
op. 74, Pathétique:
movement |

Pyotr llyich Tchaikovsky died at a tragically
young age in 1893, when he was only
53. Just nine days before his death, he
conducted the world premiere of his final
symphony, Symphony no. 6, which he titled
Pathétique. Tchaikovsky’s title refers to the

intensely emotional quality of this music.

“Without exaggeration, | have put my entire
soul into this symphony,” Tchaikovsky
explained. Generations have tried to decode
secrets thought to be hidden away in the
Pathétique. Tchaikovsky was influenced
by Beethoven (so was Wagner, for that
matter), and he was specifically impressed
by the idea that music could portray the
inescapable power of fate.

But even though the Pathétique is steeped
in the composer’s tragic vision, lighter
moments of relief are necessary for the
structure of the whole work. The Pathétique
contains four movements, which is the
convention for a classical symphony.
The second movement, which we hear,

offers an oasis of cheerful optimism, even

Programme Notes

though there is a reminder of melancholy
in the contrasting music in the middle of
the movement. But the movement overall
echoes the exuberant mood we find in

Tchaikovsky’s famous ballet scores.

This music offers a wonderful example of
how composers can use metre to shape
melody and mood. Metre refers to the way
rhythm is structured into regular patterns
and accents. A waltz for example, as we
will hear in the final piece by Strauss on this
concert, famously relies on triple metre:
three beats in each bar, with the rhythmic
pattern mirrored by the movements of the
dancers’ feet (one-two-three, one-two-
three). But Tchaikovsky turns this pattern
into FIVE beats per bar, which gives the
waltz feeling an unusual touch. The charm

of the melody is pure balletic Tchaikovsky.
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(1813-1883)
Die Walkure: Ride of the
Valkyries

Here we come back to Wagner at a later
stage in his career. The Flying Dutchman
got him started on his extraordinarily
original path, and he went on to challenge
the opera conventions of his time — in fact,
its musical conventions in general - to
pursue his vision of a special kind of opera
that Wagner believed could transform

society.

Wagner’s biggest project inspired by
this vision was not one opera but a
mega-opera or cycle consisting of four
connected works: The Ring of the Nibelung.
The story is far too complicated to even try
to summarise here. Wagner’s portrayal of
mythic characters who struggle to own the
Ring, which gives power over the world,
anticipates such epics as The Lord of the

Rings and Game of Thrones.

“Ride of the Valkyries” comes from the
second of the four operas that make up
the Ring cycle. Its title, The Valkyrie (Die
Walkdre in the original German), refers to

one of the main characters, Brinnhilde.

Programme Notes

She and her eight sisters are Valkyries:
daughters of the chief god Wotan. Their
purpose is to gather human warriors who
have died in battle to bring them back to
Wotan’s fortress-castle of Valhalla — where
they will help protect the gods from the

threat of evil powers in control of the Ring.

This piece accompanies a turbulent situation
of battle, during which the Valkyries appear
on their flying horses to snatch up the
fresh corpses. You might also be reminded
of some of the “stormy” music from
The Flying Dutchman. Wagner again uses
a fanfare-like musical idea. It represents
the frenzied energy of the Valkryies as
they go about their task. His brilliant use of
the resources of the orchestra - all those
swirling figures! — is also essential to the
thrilling effect of this passage. It may send

your pulse soaring.
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(1825-1899)
The Blue Danube, op. 314

We earlier heard Tchaikovsky’s clever
variation on the waltz pattern in his
Pathétique Symphony. And now we end
our concert with what is perhaps the best-
loved example of the waltz of all times.
Johann Strauss Il came from a musical
family. In fact, the family name “Strauss”
evokes a whole era of sophisticated
entertainment in the 19th century, when
the craze for waltzing spread far beyond
the cosmopolitan Vienna that was home to

the Strausses.

Johann Strauss Junior, as he is also known,
elevated the waltz into a magnificently
crafted art form - a kind of miniature
symphony that fuses unforgettable
melodies and gorgeous orchestration.
The Blue Danube (shortened from “On the
Beautiful Blue Danube”) is his most-famous
waltz. Strauss composed it in 1866, and the
first version of the piece actually included
a men’s chorus singing a text that praises
the Danube River flowing through Vienna.
But Strauss prepared the purely orchestral
version the world knows today for the

Programme Notes

World’s Fair held in Paris in 1867.

The Blue Danube offers an abundance
of tunes. Strauss unfolds five different
melodies, each with its own character,
but they flow together gracefully. They will
leave your heart and spirit dancing long

after the concert.
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Over the past decade, conductor Jaap van Zweden
has become an international presence on three
continents. Currently Music Director of the
Hong Kong Philharmonic Orchestra, he is also Music
Director of the New York Philharmonic (NY Phil) and
becomes Music Director of the Seoul Philharmonic
in 2024. He has appeared as guest conductor with
leading orchestras such as, in Europe, the Orchestre
de Paris, Amsterdam’s Royal Concertgebouw, Leipzig
Gewandhaus Orchestra, Vienna Philharmonic, Berlin
Philharmonic and London Symphony Orchestra, and,
in the US, the Chicago Symphony Orchestra, The
Cleveland Orchestra and Los Angeles Philharmonic.

Jaap van Zweden’s numerous recordings include the
world premiere of David Lang’s prisoner of the state
(2020) and Julia Wolfe’s Grammy-nominated Fire in
my mouth (2019), both recorded with the NY Phil and
released on Universal Music Group’s Decca Gold label.
With the HK Phil, he recorded Wagner’s complete
Ring Cycle, and recently Mahler’s Symphony no. 10
and Shostakovich’s Symphonies nos. 5, 9 and 10, all
for the Naxos label, in addition to a new Tchaikovsky
album on Universal’s Decca label.

In 2020, Jaap van Zweden was awarded the Silver
Bauhinia Star by the HKSAR Government. He was
conferred Honorary Fellowship by Lingnan University
in 2020, and Honorary University Fellowship by Hong
Kong Baptist University and an Honorary Doctorate
by The Hong Kong Academy for Performing Arts
in 2021. He also received the prestigious 2023
Concertgebouw Prize.

Jaap van Zweden and his wife Aaltje established the
Papageno Foundation in 1997 to support families of
children with autism.
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Homer Lee joined the Hong Kong Philharmonic Orchestra
in 1987 and has been on the faculty of the Hong Kong
Academy for Performing Arts (HKAPA) since 1988. In
addition to his teaching duties there, he also conducted the

HKAPA's Junior Symphony Orchestra.

Homer has long been active in Hong Kong's music circles,
even in his teens. He joined the Hong Kong Youth Symphony
Orchestra (HKYSO) in 1978 with whom he toured the UK,
France and Australia in the summers of 1979 and 1980. He
was Principal Horn with the HKYSO until he began studying
at the HKAPA in 1983. He soon won many major prizes, such
as the Royal Hong Kong Jockey Club Scholarship from 1983
to 1985 and the Lady MacLehose Prize to study at the Banff
School of Fine Arts in 1985.

Being one of the region's most active horn players and
teachers, Homer's highlight performances include with
the Orchestra of the Academy of St Martin-in-the-Fields
during their Hong Kong visit and participating in the Asian
Friendly Concerts in Fukuoka, Japan, in 1994 and 1995, as a
representative of the HK Phil. He records extensively in the
studio as well as for many music appreciation programmes
on the television and radio. The Macau Culture Department
has invited him to give horn masterclasses, workshops,
wind quintet concerts and to be an adjudicator for the
Youth Music Competition as part of the Macau Youth Music

Festival.
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To inspire through the finest music-making

The (HK  Phil)
is regarded as one of the leading orchestras in Asia.
Professionalised in 1974, the orchestra celebrates its
50" anniversary during the 2023/24 season. Collaborating
with internationally renowned conductors and soloists, the
orchestra presents more than 150 concerts and attracts
more than 200,000 music lovers annually. The HK Phil
promotes the work of Hong Kong and Chinese composers,
commissions new works, nurtures local talent and runs
extensive education and community programmes.
With Music Director Jaap van Zweden since 2012, the
HK Phil has toured Europe, Asia, Australia and extensively
across Mainland China. Long Yu has been Principal
Guest Conductor since the 2015/16 Season, and
Lio Kuokman was appointed Resident Conductor in
December 2020. The HK Phil won the prestigious UK
classical music magazine Gramophone’s 2019 Orchestra
of the Year Award - the first orchestra in Asia to receive
this accolade. Recent recording projects with Jaap include
the complete Ring Cycle by Richard Wagner, Mahler’s
Symphony no. 10, Shostakovich’s Symphony no. 10, and
Tchaikovsky’s Symphony no. 6. In 2021, the HK Phil founded
The Orchestra Academy Hong Kong (co-directed with
The Hong Kong Academy for Performing Arts), aimed at
offering professional training and facilitating orchestral
careers for its participants.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

Swire is the Principal Patron of the Hong Kong Philharmonic Orchestra
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%:2= SEASON 2023/24
ERERYE
HONG KONG PHILHARMONIC ORCHESTRA

RS #E—EZ FIRST VIOLINS = /{22 SECOND VIOLINS
B = £ # Jing Wang ik 4 Zhao Yingnae
S REH Domas Juskysm
Concertmaster R Leslie Ryang Moonsun a
. ) 7R Fang Jie
RiE L Kin- .
R _ eung Kin-fung faI3na Gallant Ho Ka-leung
YME—REE @ :
First Associate Concertmaster I Liu Boxuan
EE=E Mao Yiguo
B FFE8E  Anders Hui ERE Katrina Rafferty
SEBE_REE JLRER Vivian Shen
<l wEn Zued e e Second Associate Concertmaster BERAERS Miyaka Suzuki Wilson
= W L HHF Tomoko Tanaka
i ang Hang Ha=h Christine Wong

SEBE_REE

Second Associate Concertmaster SRR Zheng Yuchen
R Zhou Tengfei

% & Beide Gaulle HER Jia Shuchen™

SME=RIEE * BTN E— R BEED

Third Associate Concertmaster Players may rotate between the First and Second Violin sections.

2= VIOLAS

X E Ailin
HEEEISE B & Ba Wenjing AR Andrew Linge
PRINCIPAL GUEST # i Chengli FER Li Jialim
CONDUCTOR # B Guili SERER Kaori Wilson a
Z % LiChi ERR Cui Hongwei
=ER L Zhisheng K3 Fu Shuimiao
213%5%  Liu Fangxi L Ethan Heath
£ ¥ MaoHua R B Li Ming
SEX Rachael Mellado MRE Damara Lomdaridze
FFE  Soojeong Yoon ] Alice Rosen
& #F ZhangXi b7 Sun Bin
RIE SRIRRS Zhang Shuying
Long Yu
Ki2Z CELLOS
he Richard Bamping e
al-2ie Fang Xiaomum
" 58 DoraLama
EF @518 FRUZ N Chan Ngat-chau
RESIDENT Z’Vﬁ‘i Chen Yichun
E A Timothy Frank
CoNpueToR [EaEokS Anna Kwan Ton-an
EHEL Haedeun Lee
REE Tae-mi Song
SREBM Song Yalin
PEISK
Lio Kuokman, JP e Principal

B&ERE Co-Principal
ZIEFE Associate Principal
BhIEEE Assistant Principal

# 5EHIEH Short-term Contract

> ¢ m O



{E 5 KXiR% DOUBLE BASSES

#HiEfE George Lomdaridze e
Z8k  Jiang Xinlaie

iRME Chang Pei-heng

& ® FengRong

&F|ZE  Samuel Ferrer

g Jeffrey Lehmberg
#EIE  Philip Powell

SB#5E  Jonathan Van Dyke
£ FLUTES

&t Megan Sterlinge

EZBX  Olivier Nowakm
SR Josep Portella Orfila

f@ 8 PICCOLO
MiX#E Linda Stuckey®

%3 ¥ OBOES

EMWHE Michael Wilsone
F&1E Wang Yu-pom
£%R&  Marrie Rose Kim

HEEE COR ANGLAIS
BAE  Kwan Sheung-fung*

E ¥ % CLARINETS

% Andrew Simone
$RE John Schertlem
2 B Lau Wai

{EEE ¥ E BASS CLARINET

Y#WS Lorenzo losco®

B#:E BASSOONS

EHX  Benjamin Moermonde
BRANME  Toby Chanm
FEW Vance Leee

ESEH2E CONTRABASSOON
#HY Adam Treverton Jones#®

El5% HORNS

I #  Linliange

HEE  Russell Bonifedem

A Chow Chi-chunga
%% Todor Popstoyanov

‘LT Homer Lee
Zi=E  Jorge Medina

st TRUMPETS

B8  Nitiphum Bamrungbanthume
ZEe  Christopher Moysem

#iZ® Douglas Waterston

M%E Robert Smith

5% TROMBONES

EWS  Jarod Vermette o
BH{E Christian Goldsmith
#3AE  Kevin Thompson

&& &5 BASS TROMBONE
EHE Aaron Alberte

Ksk TUBA
ERHT  Paul Luxenberge

TEZERFENGRAE BEEA8
THE ORCHESTRA ACADEMY
HONG KONG (TOA) FELLOWS

®EE  REHE

Oboe: Julian Wan Leuk-jo
BEE HH

Clarinet: Fong Shing

NS L RBAEL

Trumpet: Bowie Yu Long-ching

Ro% : HAAEE

Trombone: Anson Woo Ho-ting

ES & TIMPANI
BR%EB  James Boznose
AREE 433 PERCUSSION

Bt Aziz D. Barnard Lucee
Z&% Raymond Leung Wai-wa
HH#  Sophia Woo Shuk-fai

€% HARP

R Louise Grandjeane*

BHRF
FREELANCE PLAYERS

MRE D FERBE
Violin: James Li Chun-lam™ & Henk Rubingh

PiRE [ BEY
Viola: Andy Yeung

EI5% - F215

Horn: Lee Hui-yi

B2 BRE
Harp: Amy Tam

RS EBITEREAFS A
With kind permission from the Hong Kong Sinfonietta.
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Enjoy a year-round discount of 15% HBPIE  HEH oMo -
upon purchasing standard tickets Earn o 1 Club Bravo point for every $1spent _
on eligible ticket purchase. ﬁ
Scan your HK Phil tickets now iP

redeem rewards! —

Exciting Experlence

BETREEAEERERERE
Enjoy a unique culinary experience at designated hotels

CMC//UA FORTNUM & MASON w

REGENT

HONG KONG L DL SR I T
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For more membership privileges, please refer to the Club Bravo webpage

bravo.hkphil.org






