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Day Signal (China Premiere)
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“My music is composed as if fragments

were thrown together unstructured, as in
dreams. You go to a far place and suddenly
find yourself back home without having
noticed the return,” says Toru Takemitsu in
the lecture “Dream and Number”, which

he delivered in 1984. Dreams illuminate

the theme that binds together the diverse
works on this programme: fantasies from
beyond the control of the conscious, rational
mind, which seem to possess a logic of their
own. This is the realm of poetry, of inspired
connections and juxtapositions, yet it is
through the craft and vision of the artist that
these can be “quoted” and make a new kind
of sense, bringing us “back home” before we
notice we had even been gone.

For Takemitsu, who was born in Tokyo in 1930
but spent his early years in Dalian (moving
back to Japan in 1938 to attend school),
“dream” came to represent “the undefined”,
while “number” stood for the “conscious
desire for form”, as the scholar Peter Burt
observes in his book on the composer.

Images from nature also appear frequently
in the work of Takemitsu. The American
avant-garde composer and thinker John
Cage left a deep impact on Takemitsu when
he was discovering Western music early

in his career. Cage in turn perceived the
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Takemitsu: Day Signal

(Wikipedia Commons)

significance of his Japanese colleague and
praised his “gift,” which Cage said “consists
of the transformation of nature into art.”
Transforming dreams and nature are at the
heart of Takemitsu’s musical poetry.

In another essay, “Gardener of Time”, he
remarks that “my music is like a signal sent
to the unknown. Moreover, | imagine and
believe that my signal meets another’s signal,
and the resulting physical change creates

a new harmony different from the original
two.” Because this is “a continuous, changing
process,” he continues, “my music...refuses
completion.” This insight informs Day Signal,
which receives its Chinese premiere on this
programme. Day Signal is the first of a pair

of fanfares. Its complement is Night Signal.
The two fanfares were published together
under the collective title Signals from Heaven
(1987). This brief but evocative summons is a
call to attention and to attentiveness, setting
the stage for the dreams to come on the
programme.

Two horns, four trumpets, piccolo trumpet, four trombones and tuba.
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Prelude to the Afternoon of a Faun
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Western music had been banned in Japan
during the Second World War, but when
Takemitsu worked at an American military
base after the war was over, he absorbed
all he could hear of music from the West
over the new radio network. While he was
still a teenager, he determined to become
a composer. Takemitsu remarked that he
thought of Claude Debussy as “my great
mentor” and learned a great deal from
studying the Frenchman’s music.

One of Debussy’s own early breakthroughs
as an innovative composer was the exquisite
Prélude a I’aprés-midi d’un faune (Prelude to
the Afternoon of a Faun), which premiered
in Paris in 1894. We often find Debussy
described as the musical counterpart to the
Impressionist painters, but the composer
himself had no patience for that analogy.
Debussy would have preferred to point to the
literary source for Prelude to the Afternoon
of a Faun, his first important work for
orchestra. This was Stéphane Mallarmé and
his Symbolist poem from 1876, L’aprés-midi
d’un faune.

The poem is a dramatic monologue that
unfolds in an imaginary pastoral setting

in antiquity —the backdrop for the erotic
daydreams enjoyed by a faun (a mythic
rural figure who is half-man, half-goat).
This unnamed faun of the poem is prompted
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Debussy: Prelude to the Afternoon of a Faun

By Edouard Manet (Wikimedia Commons)

to dream as he recalls his attempts to

seduce beautiful nymphs. The faun comes to
symbolise the seductive spell of music itself
when he plays his reed pipes. Debussy initially
envisioned an orchestral triptych based on
the poem but completed only the first part.
This explains the otherwise puzzling first word
“Prelude”.

With this composition, Debussy inaugurated
nothing less than the era of Modernism
itself, according to such champions as Pierre
Boulez. From the magical moment of the
opening flute solo, the score’s ambiguous
harmonies and rhythms call forth the world
of dreams. It hovers between unstable keys
and thus casts a spell on ears accustomed to
well-defined harmonies.

Debussy also rejects the principle of
conventional thematic development, even
though he does recall thematic motifs and
harmonic ideas throughout the piece for
expressive purposes. What he offers in its
place is the sheer sensuousness and colours
of sounds and their combinations.

The music of Prelude to the Afternoon of

a Faun moves with breath-like gestures.

Its exquisite instrumental colouring hints

at the borderline state between dreaming
and consciousness. Debussy’s precision and
nuance of gesture convey the ebb and flow
of lust and longing. And he thus opened the
way to a new world and a new era of radical
musical innovation.

CSEXRE-MYLEE HEE MEEET - MICNE -WNXER ABYR MEEETRLYEME
Three flutes, two oboes, cor anglais, two clarinets, two bassoons, four horns, percussion, two harps and strings.
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Dream Colored Mobile Il, op. 58a (China Premiere)
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The contemporary composer Takashi
Yoshimatsu is best known for the music he has
written for the remake of the manga series by
Osamu Tezuka Astro Boy (also known as Mighty
Atom). Like Takemitsu, Yoshimatsu is a native
of Tokyo (born there in 1953) and started his
musical career as a self-taught composer -
having initially studied engineering - without
formal training. He learned about music

from performing in jazz and rock formations,
later finding a mentor in the composer Teizo
Matsumura.

Since his composition debut in 1981 with
Forgetful Angel, Yoshimatsu has developed
a style centred around rich, emotional
melodic lines and nuanced soundscapes-a
style sometimes called “new lyricism.” This
style he has pursued in a prolific number of
compositions, from symphonies and concertos
to works for the stage and various chamber
music and solo piano and guitar pieces.
Yoshimatsu has also written for Japanese
traditional instruments.

Landscapes, birds and flowers figure in this
composer’s music - as do dreams. In fact,

the concept of dreams occurs frequently

in Yoshimatsu's titles: Wavering Dreams,
Stellar Dream Dances, When a Bird Dreams
Moonbeams are some examples, as are Dream
Colored Mobile | and Il. The earlier Dream
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Takashi Yoshimatsu: Dream Colored Mobile I

H 2 Takashi Yoshimatsu

Colored Mobile originates from 1993 and was
composed for the saxophone player Nobuya
Sugawa (scored for saxophone, harp and string
quartet). In the winter of 1997, the composer
arranged this earlier score for harp and string
orchestra and a choice of different solo
instruments in place of the saxophone (either
oboe, violin or cello), creating Dream Colored
Mobile Il. “Born of a dream, it describes a
gentle curve, and then blends once again into a
dream,” explains Yoshimatsu. In musical terms,
“a single melody floats on a canon-like harp
passage.”

4% INSTRUMENTATION
BERK X% - Harp and strings.

BDEHQRBIASHA LM RHETHESESR
PLEASE SCAN THE QR CODE TO COMPLETE THE ONLINE SURVEY.

THANK YOU VERY MUCH FOR YOUR VALUABLE FEEDBACK.




1930-1996

(L) mmEER)

Quotation of Dream (China Premiere)

(238) RERRHBRENERMF
mZ— e HpARABLEEP LR
MARELEEZNEIE1991F 5%
(Bt A AE) - R
BERERFIOBEIT HNE -5
FErHEERARELBEEL M
USRS EH A ER
T-Ee (LERVMBFHR
AEMUFSRMERN) °

LMZBERAEFEXTREMR
FEEBEF (LR AE—EEH
Zinad ERBERTEIEEAN
BIEEZBSN B S RRIEREI%
HIFE T %A (EBRZE M5IRE
E1) WEEM -REMSIATES
EEN— ST SLEENER
RIREZBF o ILIMIEBERT—
BEHMRRREENER =
MAEHBEENEREHE (KE) -
5| AT S BE R F#Eibm
35 i1 7% B Al 2E BAR o B R AR Y T3
Bl IEBRI—1E  REXEEm-e
LEBEE (RO K8 KE
BEE!  E—AEBE1otHALEE
HANERFE BFE (BHB)
FEINFENRT c KE#R
EAFTHMRERCSBREER
Eel

e Tlm BEAEE MEET
EEXOR My RF|UW BBER -

Quotation of Dream is one of the most
significant compositions of Takemitsu’s final
years. It was commissioned by London's
Barbican Centre and the London Symphony
Orchestra. Takemitsu completed in 1991, five
years before he died. The world premiere
took place in October of that year, with
Michael Tilson Thomas conducting the London
Symphony, with Paul Crossley and Peter
Serkin as the pianists (for whom Takemitsu
originally composed the piece).

The poetic and mysterious title is
characteristic. Along with the hint of a
personal creative dream, the title Quotation
of Dream alerts us to the importance of
actual musical quotation in this double piano
concerto. Takemitsu quotes ideas that had
occurred in some of his earlier works inspired
by the theme of the sea. And he pays homage
to Claude Debussy by incorporating several
moments from the French composer’s famous
ode to the sea, La Mer-a key work for him.
There is moreover another kind of quotation,
one drawn from literature: Takemitsu gave
this work the subtitle “Say sea, take me!”
This is a quotation from The Outlet by the
19th-century American poet Emily Dickinson.
Takemitsu remarked that this phrase (which
appears at the end of Dickinson’s short
poem) “continually appears and disappears
in the depths of my memory.”
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Takemitsu: Quotation of Dream

(Amherst College Archives & Special Collections)

This intermingling of quotations and
personalities creates a situation that
Takemitsu described as “schizo-eclectic.”
He explained the structure of Quotation of
Dream as follows: “This work is composed
of twelve fragmented episodes similar to
the shapes of dreams. These shapes, while
vivid in their details, describe an extremely
ambiguous structure when viewed as a
whole.” Elsewhere, Takemitsu said that when
he thought of musical form, he thought of
“liquid form” and wanted “musical changes
to be as gradual as the tides.”

The orchestration of this piece is
extraordinary. Takemitsu uses a large Western
orchestra expanded with vibraphone, bells,
celesta, and of course the two pianos.

Yet even though he uses no Japanese
instruments, he observes in the essay
“Dream and Number” that “the effort to
perceive such minute differences (in timbre)
characterises both the sensitivity of Debussy
and of Japanese music.”
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Three flutes (one doubling piccolo, one doubling alto flute), three oboes (one doubling cor anglais),

three clarinets (one doubling E flat clarinet, one doubling bass clarinet), contrabass clarinet, three
bassoons (one doubling contra bassoon), four horns, three trumpets, three trombones, percussion, harp,

celesta and strings.
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Der Rosenkavalier Suite
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Der Rosenkavalier was a sensational success
when it opened in Dresden in January 1911.
Richard Strauss had already become rich and
famous, but this triumph catapulted him
into a new level of celebrity. The libretto is by
Hugo von Hofmannsthal, who with Strauss
formed one of the greatest partnerships

in the history of opera -a pairing often
compared to Mozart and his librettist Lorenzo
Da Ponte. In fact, it was Mozart and Da
Ponte’s opera The Marriage of Figaro that
inspired Der Rosenkavalier.

The opera is set in an imaginary Vienna of the
18t century and was originally conceived as

a straightforward comedy revolving around
the oafish Baron von Ochs and his plan to
win a trophy bride (and her money). But

the real star becomes the savvy, perceptive
Marschallin, an aristocratic woman and
relative of Ochs who determines to save the
young woman he is plotting to trap from
becoming his victim. The Marschallin feels
compassion, because she has suffered the
fate of being trapped in a loveless marriage.
The Marschallin’s meditations on time and its
passing even have a Takemitsu-like sensitivity.
They provide a spiritual counterpoint to the
rowdy humour and bodily joys celebrated
elsewhere in Der Rosenkavalier.

Overall the opera achieves a miraculous
fusion of Wagnerian principles with an

11
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(Wikimedia Commons)

abiding love of Mozart. The concert Suite
opens vibrantly with impetuous, masculine
horns, which represent the teenage character
Octavian (played by a female singer), who
is having a passionate affair with the older
Marschallin. The music shifts between a
kind of heroic stance and lush, blood-filled
harmonies. It also includes one of the
literature’s most graphic depictions of the
sexual act-notice how the horns build to
a climax, after which comes a sense of
satisfaction.

The Suite’s next section is from the scene
that gives Der Rosenkavalier its title (“The
Knight of the Rose” is the literal translation).
Octavian has been delegated to present a
silver rose to the young woman Sophie on
behalf of Baron von Ochs. The ritual is how
he announces his engagement. Strauss and
Hofmannsthal so successfully dramatise this
scene that some opera lovers still believe they
are referring to an actual Viennese tradition.
In fact, they simply made it up: the beautiful
rose is a Symbolist invention that acts much
like the Love Potion in Wagner's Tristan und
Isolde and allows the young pair, Sophie and
Octavian, to realise that it is they who are
destined for each other. Using otherworldly
harmonies and the heavenly tones of the
celesta, Strauss here writes some of his most
rapturous music.

A brief interlude depicts the Baron
intruding. He goes on to dance to one of
the waltzes that are a signature of Der
Rosenkavalier’'s musical world. Ever since
the opera was first introduced, some critics
have pretentiously pointed out that these
waltzes are “anachronistic” in the context
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Richard Strauss: Der Rosenkavalier Suite

of the 18*"-century setting. But the opera

was never meant to be a “period piece” in
that sense, and in any case Strauss writes his
waltzes in a way that feels entirely integrated
with the rest of the music and drama.
Incidentally, the other Strauss family (Josef
and Johann | and Il) who made their name by
writing waltzes were not relatives of Richard,
but his love of their music is unmistakable.

The waltz music highlights Der Rosenkavalier’s
comic side. But the marvellous Trio near

the end of the final act is the emotional
pinnacle, a moment of bittersweet wisdom
you hope will never have to end. In her earlier
monologue, the Marschallin had dreamed

of being able to stop time, to halt the
inevitable process of aging and loss. Here,
she has decided to resign herself to it and

to accept Octavian’s love for the younger
Sophie, knowing that both will be happier
together. The Trio mingles her reflections

on this with the innocent joy the younger
couple experiences as they celebrate their
newfound love.

Even without Strauss’ spectacular writing for
the three female voices, the music’s ecstatic
character is fully clear in this part of the
Suite. The Suite ends with another of Ochs’
pleasure-bound waltzes. Life goes on.
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Three flutes (one doubling piccolo), three oboes (one doubling cor anglais), three clarinets (one doubling
E flat clarinet), bass clarinet, three bassoons (one doubling contra bassoon), four horns, three trumpets,
two trombones, bass trombone, tuba, timpani, percussion, two harps, celesta and strings.
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Less than a decade after Der Rosenkavalier,
Maurice Ravel completed a composition he
called a “choreographic poem for orchestra”.
Another description he offered was that it
involved “a sort of apotheosis of the Viennese
waltz, mingled with...the impression of a
fantastic, fatal whirling...” Yet the disaster

of the First World War had given this popular
dance an unexpected, haunting new
resonance. In Strauss’ opera, the waltz serves
as a musical symbol to evoke a vanished era.
In contrast, La valse radically reimagines

the associations evoked by the dance. One
widespread interpretation of this music is to
understand it as a metaphor for the rupture in
European civilisation. The contemporary British
composer George Benjamin has remarked that
the music of La valse “plots the birth, decay
and destruction of a musical genre.”

The impresario Sergei Diaghilev had previously
engaged Ravel to write Daphnis et Chloé

for his Paris-based company the Ballets
Russes —-which was also responsible for a
choreographic treatment of Debussy’s Prelude
to the Afternoon of a Faun and for Stravinsky’s
revolutionary early ballets, including The Rite
of Spring. After the First World War, Diaghilev
commissioned a new ballet from Ravel, and

(Source: gallica.bnf.fr)
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Ravel: La valse

the composer at first turned to a project

that he had begun in 1906 (possibly even
earlier). At that time, Ravel conceived of an
orchestral piece that would serve as a homage
to the Viennese waltz style perfected by the
Strauss family.

Ravel envisioned his own scenario for the
ballet. It involved waltzing couples who are
first glimpsed “through breaks in the swirling
clouds” and then give way to “an immense hall
filled with a whirling crowd... an imperial court,
about 1855.” But Diaghilev refused to accept
the score for his Ballets Russes, considering it
“the portrait of a ballet” instead of an actually
danceable ballet that could be used by his
company. La valse became established as a
staple of the concert hall instead.

Ravel employs refined technical means - his
shadings of harmony, tonal color, rhythmic
accentuation, volume and even allusions to
the musical past-to weave this choreographic
tone poem into a spell-binding mini-drama
(or miniature film, if you prefer, since a
certain cinematic quality is also foreshadowed
here). The music of multiple waltzes at once
moves in and out of the foreground. Midway
through, what sounds like a quotation of the
three-note signature rhythm of Beethoven'’s
Ninth Symphony Scherzo - Ravel’s “quotation
of dream”? —enters the soundscape, a truly
remarkable dreamlike fragment. Musical ideas
heard previously return, but distorted through
a new lens, and, finally, the life-giving energy
of the waltz surges into a violently destructive
wave, ending in nightmare.

$EE (H—REHE) MEEE BEIEHE MICLRE -EICNE DOXER-

ZSXNEEERB AR CEEER BELE MESZRLLME
Three flutes (one doubling piccolo), three oboes (one doubling cor anglais), two clarinets, bass
clarinet, two bassoons, contra bassoon, four horns, three trumpets, three trombones, tuba, timpani,

percussion, two harps and strings.
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Jun Markl is a highly respected interpreter of
core Germanic repertoire and has become known
for his refined and idiomatic explorations of

the French Impressionists. His long-standing
relationships with the state operas of Vienna,
Berlin, Munich, Semperoper Dresden and the
Metropolitan have been complemented by his
music directorships of the Orchestre National de
Lyon and MDR Symphony Orchestra Leipzig. From
2014-17, Markl was chief conductor of the Basque
National Orchestra. He also guest conducts
leading orchestras in North America, Asia and
Europe. In recognition of his achievements in
Lyon, he was honoured in 2012 with the Chevalier
de I'Ordre des Arts et des Lettres.

Markl has an extensive discography -among the
more than 50 CDs, he has recorded the complete
Schumann symphonies with the NHK Symphony;
Mendelssohn and Wagner with MDR; Ravel,
Messiaen, and a highly-acclaimed Debussy set
with the Orchestre National de Lyon. Presently,
he is working on a cycle of works of Saint-Saéns
and Toshio Hosokawa.

Born in Munich, Mdrkl won the conducting
competition of the Deutscher Musikrat in

1986 and studied at Tanglewood with Leonard
Bernstein and Seiji Ozawa. Soon afterwards, he
had a string of appointments in European opera
houses followed by his first music directorships
at the Staatstheater in Saarbricken and at the
Mannheim Nationaltheater.
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Michael Wilson was appointed Principal Oboe
of the Hong Kong Philharmonic Orchestra in
2009. Prior to this he was Co-Principal Oboe
from 2005. Before moving to Hong Kong, he
was working regularly with London-based
orchestras including the London Philharmonic
Orchestra with which he toured extensively
in Germany under the direction of then Chief
Conductor, Kurt Masur. He also worked with
other UK orchestras, which gave rise to the
opportunity to play Vivaldi’s Concerto for
Oboe and Violin, with Nigel Kennedy.

Michael studied at the Guildhall School

of Music and Drama in London where he
graduated with First Class Honours and
received the Philip Jones prize for woodwind.
He was then awarded a place in the newly
founded orchestra, the Southbank Sinfonia,
based in London.

Michael’s introduction to music started at
eight years old when he began singing as
a chorister in a cathedral choir. Requiring
rehearsals and services every day until the
age of 14, he developed a keen musical
understanding and acquired a broad
knowledge of choral repertoire.

Since moving to Hong Kong he has been
invited to play Principal Oboe with the City
of Birmingham Symphony Orchestra and the
Western Australian Symphony Orchestra.

Any free time Michael has, he spends having
fun with his two sons, Oliver and Charlie.
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PING AND TING
PIANO DUO

PHOTO: Charlie Chan

The twin sisters Lok-ping and Lok-ting Chau

have gained a wide recognition of their finest
musicality and the fascinating matches of sound.
Their performance was exalted by the South
German Post: “Duo Ping & Ting reacted precisely
and harmonically together with a matching of

. The duo was
top prize winners of the ARD International Music
Competition in Munich, the Dranoff International

sound in an unbelievable manner”

2 Piano Competition, the International Piano

Duo Competition, Bialystok, the San Marino
International Piano Duo Competition and Grieg A
Deux International Two Piano Competition in Oslo. In
addition, they were awarded the “André Hoffmann”
prize for the best interpretations of new music at
the “Sommets Musicaux de Gstaad” International
Music Festival in Switzerland. The Secretary for
Home Affairs has awarded commendations to the
Chau sisters for making outstanding contribution in
international arts and culture activities.

The duo has collaborated with the Bavarian Radio
Symphony Orchestra, the New Zurich Orchestra,
the Bialystok Symphony Orchestra and the HK Phil.
They have made successful appearances in Miami,
Gstaad, Bern, Munich, Hannover, Vienna, Ljubljana,
Bratislava and Tel Aviv. They were invited to music
festivals worldwide including the Liesborner
Chamber Music Festival in Germany, International
Gdansk Piano Duo Festival in Poland, Hong Kong
Arts Festival, Joy of Music Festival in Hong Kong
and Gulangyu Piano Festival in Xiamen. They are
regularly invited by the Dranoff 2 Piano Foundation
to work with other artists on school projects

in Miami.

www.duopingting.com 19
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“(Gétterddmmerung) was van Zweden's
and the orchestra’s show, and they
were simply stupendous.”

Robert Markow, Der neue Merker (Vienna)

MBRENERBEE -BR- ”rat@‘ REEHIEE
g%~ GNEE ~ g e —EARIN  EE TS AR
BiEhe

SEAN EREFFA

ERBIIBRESEHSHES0,0003MEZTE
free education and outreach activities
for nearly 50,000 students and teachers
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“The string playing was...top-notch
and the woodwind soloists were
superb...”

SCMP
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As an arts organisation, in order to flourish, the Hong Kong Philharmonic
Orchestra needs support not just from the government and ticket sales but
from sponsors and donors like you. We are very proud to be comparable to the
best orchestras in the world and to inspire audiences. Your donations support
one quarter of the cost of bringing our exceptional music to the community
and of our extensive education activities.

55%

x5
BT 8 K
Government
Subvention

development@hkphil.org
2721 2030

hkphil.org/support
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I am eager to bring the
finest music to Hong Kong

BREZHESREHERY
| hope more students can
enjoy great music

K 1A 155 AE 52 44 6 431 47 BE B

| find the idea of forging
a personal connection
with a musician exciting

BB ERERAREIBE
BE LBBERBTHER
IHE

| would like to boost my
brand profile, entertain
my VIPs, and share music
with those in need

BE+o8E25% 7EEN

EAMEIMREUREME
BYESFTYY

| am a music-lover and

would love best available

seats all year round for

my guests

THERBEENBEERMS THEENEGER  BFRRNZIEER R T
REfE B

Donations to the Annual Fund enable us to present diverse
and vibrant programmes, collaborate with internationally
renowned conductors and soloists, and maintain the highest
standard of our orchestra.

SFBSRMFEMREETAEREAHSRE  BEFR— AN TN -
Donate to the Student Ticket Fund to subsidise half-price
tickets for local full-time students and nurture the passion of
the next generation for the orchestra.

BB BLLMFEN BB Em S o BB AT B LR F R
SHEREDRASNBSEXTENBERESE

Become a custodian of musical excellence in Hong Kong by
supporting the chair of a HK Phil musician. You will forge a
personal connection with the musician and have exclusive
access to events and visiting artists.

BHBASLE AEERAMMER EEREEMMRERTEEDN
HE ENSRREMOR -
Sponsorship of a HK Phil concert offers wide brand

recognition, premium complimentary tickets, and hospitality
benefits to maximise your investment return!

BMSENCX S NEREELFT LT EA WEEHERTESR -
Our prestigious corporate membership scheme provides you

with year-round priority tickets reservation for your guests’
entertainment.

23
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THE HONG KONG PHILHARMONIC ORCHESTRA
(HK Phil) is recognised as Asia’s foremost classical
orchestra. Presenting more than 150 concerts over
a 44-week season, the HK Phil attracts more than
200,000 music lovers annually.

Jaap van Zweden, one of today’s most sought-after
conductors, has been the orchestra’s Music Director
since the 2012/13 concert season, a position he

will continue to hold until at least 2022. Maestro
van Zweden is the 26t Music Director of the New
York Philharmonic from the 2018/19 season.

Yu Long has been Principal Guest Conductor since
the 2015/16 season.

Under the dynamic leadership of Music Director
Jaap van Zweden, the HK Phil has attained
new heights of artistic excellence, garnering
international critical acclaim.

Following on from the success of the European
tour, which included a filmed concert from
Vienna’'s famous Musikverein, the HK Phil has
toured extensively within mainland China.

In celebration of the 20t anniversary of the
establishment of the HKSAR, and with support of
the Hong Kong Economic and Trade Offices, the
orchestra performed in Seoul, Osaka, Singapore,
Melbourne and at the Sydney Opera House
between April and May 2017.

Jaap, the HK Phil, a superb cast of soloists and a
chorus successfully completed an epic four-year
journey through Wagner’s Ring Cycle in January
2018. The concert performances and live Naxos
recordings have been enthusiastically received
by audiences and praised by critics at home and
abroad. The recording of Gétterddmmerung was
released in November 2018.
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Conductors and soloists who have recently performed
with the orchestra include Vladimir Ashkenazy,
Joshua Bell, Charles Dutoit, Christoph Eschenbach,
Matthias Goerne, Stephen Hough, Evgeny Kissin,
Lang Lang, Yo-Yo Ma, Ning Feng and Yuja Wang.

The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and has released recordings on the
Naxos label featuring Tan Dun and Bright Sheng, each
conducting their own compositions. Its acclaimed
education and community engagement programmes
in schools, hospitals and outdoor spaces, bring music
into the hearts of tens of thousands of children and
families every year.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong
Kong, as well as to enhance Hong Kong’s reputation as
one of the great cities in the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities

Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong
and the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra
in 1957 and became fully professional in 1974. The
HK Phil is a registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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HONG KONG PHILHARMONIC ORCHESTRA

SRR B—hE=E
MUSIC DIRECTOR FIRST VIOLINS
REE EL ¢ 2R
Jaap van Zweden KWMEE REFE—BEFE
Jing Wang Leung Kin-fung
Concertmaster First Associate
Concertmaster
#ram S 7
SME_RIEE SEE_REE SEHE=REE
BREEREE Anders Hui Wang Liang Bei de Gaulle
PRINCIPAL GUEST Second Associate Second Associate Third Associate
CONDUCTOR Concertmaster Concertmaster Concertmaster
RIE BX & [=hva ES E==
Yu Long Ba Wenjing Cheng Li Gui Li Li Zhisheng
ER Ex SR 9
Liu Fangxi Mao Hua Rachael Mellado Ni Lan
e R BE (K18
Xu Heng Zhang Xi Long Xi

(On sabbatical leave)
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S8 /2% SECOND VIOLINS
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Zhao Yingna Domas Juskys Leslie Ryang Moonsun Ai Jin Fang Jie Gallant Ho Ka-leung
fARIE 2 et BEE BIESE ERE BHRAERE
Russell Kan Wang-to  Liu Boxuan Mao Yiguo Martin Poon Ting-leung  Katrina Rafferty Miyaka Suzuki Wilson
BHEBHF =HER ERER

Tomoko Tanaka Mao  Christine Wong Zhou Tengfei

2% VIOLAS

@ %5 BFEER ASERER BEB ERE fE7RE

Andrew Ling Li Jiali Kaori Wilson Chris Choi Cui Hongwei Fu Shuimiao
AR 38R MRE B EE IR, SRR

Ethan Heath Li Ming Damara Lomdaridze Alice Rosen Sun Bin Zhang Shu-ying

K% CELLOS

[ Jml W75 AMFE FRUZM RiaE ER
Richard Bamping Fang Xiaomu Dora Lam Chan Ngat Chau Chen Yi-chun Timothy Frank
@ EJE Principal

B BEEFE Co-Principal

@ EIEE Associate Principal

A BIBEE Assistant Principal
Rz FHE REFE SREM

Anna Kwan Ton-an  Li Ming-lu Tae-mi Song Yalin Song
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{EE XRZ DOUBLE BASSES
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George Lomdaridze  Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg
2 E]S SERR

Philip Powell Jonathan Van Dyke

& FLUTES %@ & PICCOLO

@ L1BH HERE Lok HEE

Megan Sterling Olivier Nowak Ander Erburu Linda Stuckey

#3¥E OBOES HEE COR ANGLAIS

OEMiE BHEXR EHB il

Michael Wilson Ruth Bénisch Marrie Rose Kim Kwan Sheung-fung

BEEE CLARINETS {EEEEE BASS CLARINET

[ Jebesil WERE 2R B

Andrew Simon John Schertle Lau Wai Lorenzo losco

B2 & BASSOONS {EEEBH#%E CONTRA BASSOON
[ b3 WERENTR OFEWL EiAHT

Benjamin Moermond  Toby Chan Vance Lee Adam Treverton Jones
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Jiang Lin Russell Bonifede Chow Chi-chung Todor Popstoyanov ~ Homer Lee Jorge Medina

V5 TRUMPETS

Esteban Batallan Christopher Moyse  Douglas Waterston ~ Robert Smith B-AEISS "

9 TROMBONES TROMBONE K35k TUBA
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Jarod Vermette Christian Goldsmith Kevin Thompson Maciek Walicki Pieter Wyckoff Paul Luxenberg
(On sabbatical leave)

EEE TIMPANI BiE %% PERCUSSION £ HARP

[ Je S [ J=EEE REBE ERR O EE

James Boznos Aziz D. Barnard Luce  Raymond Leung Wai-wa Sophia Woo Shuk-fai - Christopher Sidenius

15494 F FREELANCE PLAYERS

IMEE DR BREELLER  WDEA SR B FFATH]  EEX

Violin: Kitty Cheung Percussion: Emily Cheng, Jojo Ho, Lily Hoi, Raymond Vong

KIRE HRE EE TRAETFY

Cello: Antonio Roig Harp: Mariko Anraku*

R B EE HE RRLKk

Trumpet: Fung Ka-hing Celesta: Linda Yim

RI%EBEKRE FERRAHEREIREE AT HEDH

Trombone: Kenneth Tam With kind permission of the Metropolitan Opera Orchestra
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L  THANK YOU PARTNERS

= E HB) Major Funding Body B E EB) Principal Patron

PId SWIRE

T EEESLEBHARHILBREY
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

THREREGESFEGRSE
The Hong Kong Jockey Club Charities Trust

Rl F1# [F1i RIDING HIGH TOGETHER

EHIEHETNENEEB A0 %¥iEM  The HK Phil offers flexible sponsorship benefits to help

TEHE - SERSTREBHESEME  your brand achieve your marketing, hospitality and CSR
SoRMEORSUTEHEEE: objectives. Our deepest gratitude to our concert sponsors:

F %@ EAE) Concert Sponsors

il i @ BHAR S

(how Sang Sang

At 3 %ICBC ® RER
Alice Hung 10+ &zx%

NG TENG FONG

CHARITABLE FOUNDATION S_LNO ;ROUP ¥ﬁ ﬁ %
WS S ENRE SUNWAH

tewiay]  AWVRERR HHUOBeer

ERERESES SRV EESHERD ERREES (Edh R BI”E F— F—
The Tung Foundation Young Audience Scheme The Robert H. N. Ho Family Foundation Honorary Auditor Pro-bono Legal Counsel
is sponsored by Composers Scheme is sponsored by
. o)
The Tung Foundation B E S m O'Melveny
E % E R % % Eﬁg FAMILY FOUNDATION HIEB

_ Pro-bono Photography
30
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BARAEZLBE4ISBFERE

HONG KONG PHILHARMONIC ORCHESTRA
45™ ANNIVERSARY GALA DINNER 2019

BREZAEGXRE
FUNDRAISING COMMITTEE CHAIR

REZE Mr Edward Ng

BREZETEM
FUNDRAISING COMMITTEE ADVISOR

ZLRASAZERET Mrs Janice Choi, MH, JP

153 ACKNOWLEDGEMENT

$ER 88 Diamond Sponsors

EMEFSYE Mr Edwin Choy

BEBE R Dr Allen Fung & Sindy Fung

#£EBh Gold Sponsors
BERAERKREZERERRRAF
Guangdong Top East Investment
Holding Group Co. Ltd.

FFE & Mr & Mrs Richard Hui
RIrtEZSZES Y. S. Liu Foundation

$RE B} Silver Sponsors

BIBIERARAT The Cross-Harbour (Holdings) Limited

TEZRHEEE Delta Asia Financial Group

ZREMEIE T Dr Philip Kwok Chi-kuen

RJW Technology Co. Ltd.

Anthony Wong and Antonio & Clayton CPA Limited
EREEE %+ Ms Angela Yau

EMEHEH FUNDRAISING EVENTS ENQUIRIES:

development@hkphil.org | 2721 2030

ASBEREZZEERE
45™ ANNIVERSARY GALA DINNER
ORGANISING COMMITTEE CHAIR

BREEH L1 Ms Au Lai Chong

ASRFBRESEGRE
45™ ANNIVERSARY GALA DINNER
ORGANISING COMMITTEE MEMBERS

sRHEL T Ms Cherry Cheung
BT 54 Mr Fan Ting

&%+ Ms Jin Ling

EE# % Mr Wong Hing Fung

EEBf) Sponsors

TEMIRIRAMR/AT] Asia Insurance Co Ltd
BEREHZ+ Ms Au Lai Chong
RASBEET Mrs Janice Choi, MH, JP

CS Global Consultancy Limited
EAZBES A Mr Glenn Fok

3BT %84 Mr Fan Ting

= (F8) BRAE German Pool (Hong Kong) Ltd
BYE L+ Ms Daphne Ho

EFEZERMRE Mr & Mrs Richard Hui

Ms Shirley Jin

JT/VEEB A Dr Kong Siu Wah

WK E2H 4 Mr Andy Kwok

Mabel M.B. Lee

ZEEEAERT Ms Ming Lie, Barrister-at-law
RITEEEES Y. S. Liu Foundation

Mr & Mrs Taeko and Gerard Millet

Ms Vivian Poon

BREESCE Mr So Chung

B ZERAEE Ms Winnie Tam, sc, Jp
Dr To Sau Ying

ERTFEL L Mrs Harriet Tung

Vase Technologies Sdn Bhd, Malaysia
Mrs Catherine C H Wong

EE7%+ Ms Maggie Xia

FERESRE

$AEEEh Auction Supporters
SBT %4 Mr Fan Ting

&4 Mr Ning Feng
F#5%E Mr Wang Jian

%iBEB) Wine Sponsors
HOUSE OF CONNOISSEUR LIMITED
TERER Reason Group

18R EB) Table Gift Sponsor
Roger&Gallet

& mEE) Gift Sponsor
Mr Harold Sun

HEEREHE Auctioneer and Mistress of Ceremony
£#%+ Ms Jin Ling
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MR ERERSETRF
ERTBESEMES

BEES®)

PLEASE SUPPORT THE HK PHIL

ANNUAL FUND AND
STUDENT TICKET FUND

FHVIR TR BE NI E Bh B 4472

MEBFECHRBEE  THREMSE > EHHL
XFEMEENERAESREEEREMEREY
BB EHRAE —H RN H B HRERG
Mg - EN—D—EEMMEL FBER-

EEREES

o ERMETRENHE  BEERASIEER KT
Rafp BEHREd

o BMRERERIINBEED HREPILEEHE

o IFHMEERSZ AIMBLENBELGRE BH
BHGHBEBERARRERBITAME UE
ENRY ILE 35 TUBY B 25

o RUEFEMREETEABEAMNEE  BEFE—
RESHRN

o BBKS00TRRORBENYEMETBEEE
ZEGRT

o BRESFERIA1,000BEZE

WHERE DOES MY
DONATION GO?

Donate today and help us access the
Art Development Matching Grant Pilot
Scheme (Home Affairs Bureau), where
funds raised from the private sector
are matched dollar-for-dollar, doubling
the impact of your support. Every Gift
Inspires. Act Now!

ANNUAL FUND

o Present diverse and vibrant programmes,
collaborate with internationally renowned
conductors and soloists, and maintain the

highest standard of our orchestra

» Bring orchestral music into the community
through education and outreach

programmes

Support operational costs like staging for
concerts, inviting speakers for pre-concert
talks, presenting masterclasses by renowned

artists, as well as printing this programme

STUDENT TICKET FUND

» Subsidies half-price tickets for local full-time
students and nurtures the passion of the
next generation for the orchestra

Every $500 donation enables 6 students

to experience the finest orchestral

performances in Asia

Over 12,000 students benefit from the fund

every year

sz TazE 237 hkphil.org/give & EEminiE-.
Support us now by returning the donation form (next page) or giving online at hkphil.org/give.



RBEXMBELE RRDaddy) —REBAMGAEERATETREBFHREMEIZES
A Father’s Day Concert — Maestro Jaap van Zweden led the HK Phil to perform a free concert
sharing beautiful music with the Hong Kong community including people with special needs

FREZLE 'EEKEES R REZEHES | BRRB
THE HK PHIL — ANNUAL FUND & STUDENT TICKET FUND DONATION FORM
RN /FABRIBAF | am/our company is pleased to make a one-off donation to:

MEE&&HES) ANNUAL FUND Y =FESL | STUDENTTICKET FUND
[JHKS5,000 [ HKS10,000 [JHKS5,000 [ HKS$10,000
(1 87 AEEE Donation amount HKS (1 #8374 # 8 Donation amount HKS

BB RRE A E A BES10050 I EIBHUR IR S A S ML
The HK Phil is a registered charitable organisation. Official receipt will be issued for donation over HK$100 for tax-deduction.

B LUEMIE R Please fill in the following in BLOCK LETTERS

EZ (S NB/A K/ &+ /83 /1E) Name (Mr/Miss/Mrs/Ms/Prof/Dr) H 4 BH#A Birth date (DD/MM)
(137) (English)

‘AB) & Company name ik Address

®3E Telephone B Email WK 483 Name on receipt
IS % Acknowledge as [] #\BE Anonymous  BREIES5,00080 b E i 58 4445 71 R 48 1608 84 o

Donation of HK$5,000 or above will be acknowledged in house programme and website.

(Fh30) (English)

O mE T ARz A R ERSHESD 5500 E5I5 < If you do not wish to receive any future marketing and promotional information from us, please check this box.

355 /A X DONATION METHOD

0% Z Cheque (8EE5ER B BE X E ) Payable to: ‘The Hong Kong Philharmonic Society Ltd.")
BREZNEREREEFN X RFEEBNERDBEEBUEROITEAE/\12 Please mail the completed form with cheque to
Level 8, Administration Building, Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon, Hong Kong

O $R17EIR Bank Transfer (35 L #8E328% Please attach the deposit slip)

FO&# Account name: The Hong Kong Philharmonic Society Limited
FOSEES Account number: B & $R1T HSBC (004)002-221554-001

O {EFF Credit card [JAmerican Express [JVISA  [J MasterCard

fEF£3%H5 Credit card number

BERNEARAOZK %+ $R17 Issuing bank

Please debit my credit card RFEAR For MasterCard/VISA)
account with

FRAES Cardholder’s name AMBHAE Valid until (MM/YY)
% 2Z Signature H#A Date

(ERFRAMUAERE LM This form must be signed to be valid)

ERHENIBRREZEIE B E X EM Please return the completed form to the HK Phil

B E Email: development@hkphil.org  #H& Fax: 27210582

TE Mail: HENBERIIESUEFOITE AR\ IEE B E X %M 8BS Development Department, Hong Kong Philarmonic

Orchestra, Level 8, Administrative Building, Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon, Hong Kong 33



Z#i% ¥ THANK YOU FOR YOUR SUPPORT

EFEEEESRBERENES

ANNUAL FUND & STUDENT TICKET FUND

FEELEHES ANNUAL FUND

HK$100,000 or above 3¢ E

Mr Anson Chan e BRIZIEHRSE

Ms Pat Fok

MrY.S. Liu » B7oaEkRE

Sin Wai Kin Foundation Limited o
FABREEBRAT

Mr & Mrs S H Wong Foundation Limited
B2V IXEESARAT

HK$50,000 - HK$99,999

Anonymous &K

Mr & Mrs E Chan « BREEEK(E

Mr & Mrs Lowell and Phyllis Chang « SREEE
Mrs Janice Choi, MH, JP « ERIFEZE X+
Ms Elaine Chu

Mr Scott Engle & Ms Penelope Van Niel
Mr Glenn Fok

Mr Richard & Rachel Hui

Ms Nancy Lee

Ms Doreen Lee & Mr Lawrence Mak e
FERFUTRERRBITE

Mr & Mrs Leung Lit On « 22Z1%{fE

Mr Fangi Nie « ZEEE

Mr Nicholas & Mrs Lora Sallnow-Smith
Mr Raymond Wong « &%

Mr & Mrs Wellington and Virginia Yee
Mr Steven Ying « FEEBASTE

HK$25,000 - HK$49,999
Mr Edwin Choy o 4E3B5c4E

Guangdong Top East Investment Holding Group Co., Ltd. e

ERARIREEREMARAR

Mr & Mrs Ko Ying « EE{iE

Mr Craig Merdian & Ms Yelena Zakharova
Mr & Mrs Taeko & Gerard Millet
Mrs A M Peyer

Mr Tan Stephen o BRE SRS

Dr Tsao Yen Chow « BIEMEEE
Ms Tse Chiu Ming « #iBREZ 1
Mr & Mrs Ha Thuc Viet-Linh
The Wang Family Foundation
ARERERS

HK$10,000 - HK$24,999

Anonymous (3) « EZK (3)

Dr Chan Edmond « BRiREERE

Ms Chan Yiu Man Vivian * BifgE%+

Ms Liliangi Chen

Dr Sunny Cheng * BEBEY:

Mr & Mrs Joseph W N Cheung ¢ RS EEMRRA
Ms Chiu So Lan « @&zt

Dr Chow Yat Ngok York « B—i#Ea4
Cityhealth Medical Clinic Ltd

Dr & Mrs Robert John Collins
Consigliere Limited

Mr & Mrs Fung Shiu Lam « JBJEMEEREA
Mr Edmond Huang and Ms Shirley Liu
ERRERBFIZ LT

Ms Hung Chi Wah, Teresa * SE2#EEER
Mr Lee Tit Sun

Ms Peggy Lee

Dr Lilian Leong * E<HEE

Dr Thomas W.T. Leung * B84

Ms Li Shuen Pui Agnes

Ms Lo Kai-Yin « BREIfZ L

Mr & Mrs William Ma

Dr Mak Lai Wo « Z518f188 4%

Prof John Malpas

Ms Christine Mar

Mr & Mrs A Ngan

Onshine Finance Limited * BAIR{EEHRAT
Dr & Mrs Joseph Pang

Ms Teresa Pong * EEEZ L

Mr Poon Chiu Kim Raymond « &BB&I%&E
Mr & Mrs Anthony Rogers

HK$5,000 - HK$9,999

Anonymous (4) © E&K (4)

Arts Supporter

Dr & Mrs Barry Buttifant

Ms Karen Chan

Mr Bryan Cheng © #B#585554%

Dr Cheung Kar Chun, Patrick * REE&E8E
Mr Calvin Chu

Dr Poon Yee Ling Eligina

Mr James Filmer-Wilson

Mr Michael & Mrs Angela Grimsdick

Dr Affandy Hariman « &84

Ms Jennifer Hodgson

Mr Maurice Hoo * #ii74%5%E4%

Mr Garth Jones

Mr Jan Leung & Ms Emily Chow * RESERBEFL L
The Limit Busters

Ms Lola P. Linker

Mrs Annie Ma « B&=fE%+

Ms Joan Foo Mahony

Manno Family

Dr & Mrs Wing Fuk Pang * #Kk@BEXA
Mr K Tam



Mr & Mrs Ivan Ting * TRIZ{fE
Mr & Mrs ST Tso

Ms Amy CY Wong

Mr Patrick Wu

Mr Yuen Ho Yin « REREE

BYEEHES

STUDENT TICKET FUND
HK$100,000 or above Z M
Hang Seng Bank « 1848R1T
Zhilan Foundation » 2 @&s&

HK$50,000 - HK$99,999

Ms Doreen Lee & Mr Lawrence Mak e
FES YT RERBRE

Mr & Mrs Cheuk-Yan & Rotina Leung *
RERFTERA

Shun Hing Education and Charity

Fund Limited « EEHERESEEARAR
Tin Ka Ping Foundation « BXIAE &S

HK$25,000 - HK$49,999

R FERRBEB LT

Mr David Chiu

E.H.Y. Wong Family

Mr & Mrs Ko Ying « BEE

Mr & Mrs Lam Ting Kwok Paul « #REBEERA

HK$10,000 - HK$24,999

Mr & Mrs Herbert Au-yeung « BRBZEEREERA
Mr & Mrs E Chan « BREIk(TE

Dr Chow Yat Ngok York « A—#84

Dr & Mrs Julian Kwan « BIRHEEREKA
Mr Lee Tit Sun

Mr Chu Ming Leong

Dr Thomas W T Leung « REXEE

Lo Kar Foon Foundation « BREZEES
Mr Stephen Luk

Mr & Mrs A Ngan

Mr Sham Ho Cheung « ;ER#5%%E

Mr Tan Stephen « FREX St

Dr Tsao Yen Chow « BIEEE4E

HK$5,000 - HK$9,999

Anonymous (2) * EBZK (2)

Mr lain Bruce

Mr Philip Lawrence Choy

Mr & Mrs Kenneth H C Fung © JSEE#{E

Dr Affandy Hariman « Z=E¥84

Ms Ho Rose

Dr William Ho © falJt/@gs%

Mr & Mrs Fung Shiu Lam « JBIKMEERFA

Dr Ernest Lee » Fiafid+

Mr Henry Lee & Mrs Angelina

Mr Samuel Leung

Mr Jan Leung & Ms Emily Chow * 2ESERBETL T
Ms Bonnie Luk

Dr & Mrs Wing Fuk Pang * #Xk@8EXA

Dr Poon Yee Ling Eligina

Mr Andrew Sheard

Ms Sharon Tang & Mr Howard Wong © $BEELZ tRESRE
Mr Alan Yue and Ms Vivian Poon * R3&HRERA
FBEKIE & Joe Joe

BHhEZEFERRH ?FHEL
hkphil.org/give famziEs -
Want to have your name on the list too?
Donate today at hkphil.org/give .



% #%$#F THANK YOU FOR YOUR SUPPORT
KET
MAESTRO CIRCLE

HumAMiTAaeERHaEas=pfER The HKPhil’'s MAESTRO CIRCLE offers members
DT EE T BB H TR KMAE year-round tickets and branding benefits. We are grateful
ZTENH: to the following Maestro Circle members:

H#£ &8 Platinum Members

m W R M Billion Charity Fund ﬂ ii
Asia Insurance t%'f IR % % % 4 (oS
0w Sang $ang

{##A 28 Diamond Members

ONES 0os R E THE WALL STREET JOURNAL

m Sun Hung Kai Properties Read ambitiously

“#HEAYE Emerald Members

S SF Capital Limited X
J—J * TB Samuel and Rose Jean Fang WHARF

Established 1886

CHOW TAl FOOK

e

¥ & 8 Pearl Members

BARTY ' ED |

BARTY EDUCATION AND DEVELOPMENT

% & E 2R

'YEW CHUNG INTERNATIONAL SCHOOL

YCIS

T2 EBEH CORPORATE SUPPORT ENQUIRIES:

development@hkphil.org | 27212030 : S

In alphabetical order of organisation name



Z % $F THANK YOU FOR YOUR SUPPORT
7B 4245 7l 51 21
SPECIAL PROJECTS

£t E £ ENDOWMENT TRUST FUND
EREEESN— NN\ ZERUTEEEBEUMRI-

EEBERORECTES

The Hong Kong Jockey Club Charities Trust
BEMARAF

The Hongkong Land Group

BHNAERRTE

Jardine, Matheson & Company Ltd

422508 INSTRUMENT DONATION
RREE R
bt B MR RE | SRR AR o

JETEFRSCAE B
V2 #2888 1907) NEZE « AERPNF/INEER
RELE 158
A - BT (c.1800) NRE
T d B
%[E - IRIE (1991) KIRE
$E-EELTLYE EE
ZERE-ZE (1910) MEE « HRA/NEFEH

EBEZHERLY Bl
FRiBRE 2 E R %43

o BiFE - BF (1902) MR - B2 AERA

o F-BEH-EES (1866) NEE - HLEEE=REF
REE/NERER

o M9 - INEEEMN (1788) NRE - HEEE _RIERE
FRiEER

o RE-ZRER-UHZRE (1736) NMeZ - AERELEER
AR HRALESRRE ) MBE B4

o EEEMN/NEmS

o ERMARIE

o BRIX

AR FFBYER (J5IR) MEks

MFALEH—EESZ ERAAR

o Mr Pascal Raffy

o Paul and Leta Lau

s Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

o FEEANCE
cEE=ESTHED
G. B. [NERE (1760) NMRZ » HEMEE Mt EFEA

HEERMEBMLIHED
FRZ - ZREDE (1910) MEE >
HAEFE—REREREMLEER

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

EERITEEES
The Hongkong Bank Foundation

TERESRTT
Citibank, NA
EREREESETY

The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the

Hong Kong Philharmonic Society
Rare instruments donated

o Enrico Rocca (1902) Violin, played by Mr Cheng Li

o Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster

o Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster

o Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”

o Two German Rotary Trumpets

o Aset of Wagner Tubas

o AFlugelhorn

A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
o Mr Pascal Raffy
o Paul and Leta Lau
o Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
o Mr Steven Ying

A loan arranged by the Y. S. Liu Foundation
G. B. Guadagnini (1760) Violin,

played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin, 37
played by Mr Leung Kin-fung, First Associate Concertmaster



Z#i% ¥ THANK YOU FOR YOUR SUPPORT

ERERREERS LY

=STAERZK< A

A MUSICAL ENCOUNTER WITH THE HK PHIL -

FUNDRAISING CONCERT 2019

"

EMZETEFE FUNDRAISING COMMITTEE CHAIR

REZE Mr Edward Ng

£ 2R FUNDRAISING COMMITTEE ADVISOR
%&Eﬁ%ﬁi\—,éﬁﬁ Mrs Janice Choi, MH, JP

Z{#HE 5T ORGANISING COMMITTEE
ERTETHEERE
CO-CHAIRS OF ORGANISING COMMITTEE 2019

ZEHKREN Ms Ming Lie, Barrister-at-law
Fi&EE/N\E Ms Alice Wang
EHF50/VE Ms Philippa Wong

%8 MEMBERS

B RS/ )\E Ms Lora Chow
2582 /)\H Ms Connie Leung
TRBAZ/)\E Ms Shine Lin

EBh¥E SPONSORS
7E& &) Title Sponsor

SERVICED APARTMEN

##B) Gold Sponsors
#|E K Anonymous
BlackRock

B (FRLRERE KRR RE) BAIRAF
Clement Shield (Security Specialist &
Event Organiser) Limited

Nomura

A RERIR L R EE LR

Rightmind International Nursery & Kindergarten

ZITEEEESE Y. S. Liu Foundation

$RER) Silver Sponsors

Dmitry Balyasny — Balyasny Asset Management HK Limited

HFABERE Hong Kong Harp Chamber Music

Hotung Mills Education Foundation

Larry Jewelry

BE R M.INT ACADEMY

BB A R A Mr & Mrs Monia and Mansfield Mok
AEEEZZEFEES The Swire Group Charitable Trust

$F#8h Bronze Sponsors

Ms Mimi Chan

ZXRASBEEEM Mrs Janice Choi, MH, JP
Mr and Mrs Vincent Chow

ZBAZ 54 Mr David Cogman
BIBIERARAT The Cross-Harbour (Holdings) Limited
A Family Friend

Mr & Mrs David Fried

Mr Klaus Heymann

ML+ Ms Alice Hung

Ms Elizabeth & Mr Frank Newman
FMREBEAMRAE Raymond Industrial Limited
ERtER S Mr Benedict Sin

Mrs Joy and Mr John Slosar
BRZEF S Mr Jack So, GBM, GBS, OBE, JP
BRex i+ Dr Helmut Sohmen
EAZTEIRAREN Ms Winnie Tam, sc, Jp
FBEEASE4E Mr Henry Tang, GBM, GBS, JP
Michael & Ginnie To

EXFEH L Dr Raymond Wong

EE AL Dr Wilson Wong

RIS HE Mr Long Yu

EHh Sponsoring $10,000 or above s E

mEK Anonymous (2)

RIEF (F#8) BMRAF Auto ltalia (HK) Ltd
EERLTUFPERRYME

Belilios Public School Parents-Teachers' Association
Jonny Bui & Wendy Leung

Diana Chan and Nelson Woo

BREH Gwendoline Chan

Ricky Chim

BfsXkF %+ Ms Winnie Chiu

Rita Chong

ZAETEERERTESELRER

Donation by Connie Leung via Belilios Old Girls Foundation
Kaye Dong

Anna Hu

June Leung

Z/Dif8& 4 Dr Li Siu Hung Patrick

EElE % £ Ms Vivian Liao

BT RGP ATKENTEFEUFEL L Mencius Institute Founder
Connie lvy Sun

ERFEL T Mrs Harriet Tung

HEFEREREKRA Dr & Mrs Wong Chun Wah Alex
LR R R (REREPXEE PO RIEAL)
R

HK$5,000 or above 5

Patrick Chan

Edmond Chan

#/DM& Choi Siu Wai, William

EBLEMHBEHERAT Hong Kong Federation of Women Lawyers Limited
EBREIBHEEGRREZEY

Hong Kong Tianjin Business and Professional Women Association
Karen Suen Fine Jewellery

Clara Lam

Moray Lam

B Jackson Lam

Mariana Lam

MR E 4R A Dr & Mrs Lim Boon Kian

MENCE Anti-aging & Weight Management Authority

Dr. Gigi Pang Che-Kwan

Vivian Poon

Fiona Wong

EIRH Carol Yau

Rachel Zhao

EEREE

5&%

ZIFSEERA
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fifi Hvi RICHARD BAMPING

development@hkphil.org
2721 2030
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HKPhil P4 SWIRE

FEREREE

Hong Kong Philharmonic Orchestra
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JOUNG AUDIENCE §CHEME

B Sponsored by

The Tung Foundation
EEERBEESE




EREZRBERRAA
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

BEBHEPA
THRRE
MEBA B+

EER
U S
Eais
RS
sARSAE R
BIEfE

IR e
Gl
MEEYL L
BB L
SRS
BEBE
BEEsRE
BEBSL
MREE
FEBRLL
BEN S
RBIRE
IR

BAZE RN

HEPE L
FE3EBh e

EtEEZET

FHEREE
EdE

FTERE
BENRE
HBEPE L

WITEEE

QI

*E

BB KL

HERRSEEE AT
R

HREEL

SEZEL

BIKBRE L

HONORARY PATRON

THE CHIEF EXECUTIVE

The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

BOARD OF GOVERNORS

MrY.S. Liu, MH
CHAIR

The Hon Jack So, GBM, GBS, OBE, JP

Mrs Janice Choi, MH, JP
VICE-CHAIRS

Mr Benedict Sin
TREASURER

Ms Karen Chan, Jp

Ms Winnie Chiu, JP

Mr David Cogman

Mr Glenn Fok

Mr David L. Fried

Dr Allen Fung

Mr Andy Kwok

Mrs Mabel Lee

Mr Peter Lo

Mr Edward Ng

Mr Nicholas Sallnow-Smith
Ms Winnie Tam, sc, JP

Dr John Yeung, sBs, OBE, JP
Mr Steven Ying

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr Benedict Sin
CHAIR

MrY.S. Liu, MH

Mr Peter Lo
MrY.S. Liu, MH

EXECUTIVE COMMITTEE

Mr Y. S. Liu, MH

CHAIR

The Hon Jack So, GBM, GBS, OBE, JP
Mrs Janice Choi, MH, JP

Mr Benedict Sin

Mr David Cogman

Mr Edward Ng

Mr Nicholas Sallnow-Smith

MBZES

B RE
FE

=B
S
A
BTk
T

ENEEY
REZKE
FE

HEARRZERED
RER

ERFERL
RISl A 4
BIEfE

EEHEXE
RIlBEL L
BEmSTE
UL
EpANE L]
Rt
BREEZ+

BRiEEZEY

ERIKEASEAE
FE

BEmSTE
RABHEIR
BENRE

BAZERAEEM

EHELLE

BHAHESRTE
@wE: N LS

EEEULEETE
(BE: WU E)

FINANCE COMMITTEE

Mr Benedict Sin
CHAIR

Mr David Cogman

Mr David L. Fried

Mr Andy Kwok

Mr Y. S. Liu, MH

Dr John Yeung, sBS, OBE, JP

FUNDRAISING COMMITTEE

Mr Edward Ng
CHAIR

Mrs Janice Choi, MH, JP
ADVISOR

Mrs Harriet Tung

Mr Steven Ying
VICE-CHAIRS

Ms Au Lai-chong

Ms Cherry Cheung

Mr Glenn Fok

Ms Jin Ling

Ms Ming Lie, Barrister-at-law
MrY'S Liu, MH

Ms Angela Yau

AUDIENCE DEVELOPMENT
COMMITTEE

Mr Nicholas Sallnow-Smith
CHAIR

Mr Glenn Fok

Prof David Gwilt, MBE
Mr Peter Lo

Ms Winnie Tam, sC, JP

CHAIR OF HK PHIL'S
ARTISTIC COMMITTEE

(CURRENTLY Mr Lorenzo losco)
CONCERTMASTER OF HK PHIL
(CURRENTLY Mr Jing Wang)

41
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EBEZXH
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED

17t A E MANAGEMENT

TR R PAE5 5B

(EE34)
TR BRI

FRE
BATSATEE
FRE
ERRERIARGE

REH
ANE R

Eipgid
TR

BRI
B
BaE
TBRABHRER

FAMR
EMRHERITH

R

oz G
EESE
BIfTHE R
RiRHe
WAZBE

ElTREIER
HHAE A

BB RSB
IEE
BRI

MR
BERIMERIIZEE

KRIER
iiiRE
BER
BiTHEEE
HBERSME)

Benedikt Fohr
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho

SENIOR DIRECTOR OF ADMINISTRATION
AND FINANCE

Homer Lee
FINANCE MANAGER

Andrew Li
IT AND PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION AND
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION AND
FINANCE OFFICER

Apple Li
IT AND ADMINISTRATIVE OFFICER

Crystal Fung
ADMINISTRATIVE ASSISTANT

Ada Or
ARTS ADMINISTRATION TRAINEE

Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Charlotte Chiu
EDUCATION AND OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Joyce Lam

ASSISTANT EDUCATION AND
OUTREACH MANAGER

Eleanor Chu
ARTISTIC PLANNING OFFICER

Angel Kwok
ARTS ADMINISTRATION TRAINEE
(EDUCATION AND OUTREACH)
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DEVELOPMENT

Kary Hon
DIRECTOR OF DEVELOPMENT

Marinella Li
DEVELOPMENT MANAGER

Karina Wong
DEVELOPMENT MANAGER

Cherry Lai
ASSISTANT DEVELOPMENT MANAGER

Jade Lam
ASSISTANT DEVELOPMENT MANAGER

Vanessa Leung
DEVELOPMENT OFFICER

MARKETING

Meggy Cheng
DIRECTOR OF MARKETING

Enrica Chin
DIGITAL MARKETING AND

CRM MANAGER
Chiu Yee-ling
MARKETING MANAGER

Flora Fung

MEDIA RELATIONS &
COMMUNICATIONS MANAGER

Yee Po-yan
PUBLICATIONS EDITOR

Christine Cheuk
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Phoebe Lam
MARKETING OFFICER

Michelle Lee
CUSTOMER SERVICE OFFICER

ORCHESTRAL OPERATIONS

Kenny Chen
DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan
STAGE MANAGER

Betty Ho
LIBRARIAN

Erica Lai
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan

ASSISTANT LIBRARIAN

Wing Chan

ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

Lam Yik-wing

ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

So Kan-pong
TRANSPORTATION AND STAGE OFFICER
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Ladies of the Hong Kong
Philharmonic Chorus
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2016 GRAMMY Award Winner for
Best Classical Instrumental Solo
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BRI LS %e HK PHIL UPCOMING CONCERTS

7&8 SRR B AT AL
JUN 2019 DAVID ATHERTON | The Planets
Fri & Sat 8pm miats AMEY BRMBEMBOFH @

cc wmENE NNEE RS R g

$580 $480 $380 $280 EAHE (172) 48
TIPPETT Praeludium for brass, bells and percussion M@Eﬁ MRS
BRITTEN Violin Concerto (Asia premiere) | David Atherton, conductor

HOLST The Planets Suite Augustin Hadelich, violin

NS Mz ..
14 &15 KRR R OREE-FORG: — B L
JUN 2019 Swire Denim Series: Jazz with Michel Camilo
Fri & Sat 8pm SR f - 3
CH KE-RRE FE—HEREME @smn
$480 $380 $280 $220 Bhaiite (#u45) 4Be P AEHES s
HEF (EEEIEmE) FE R m s
Arturo MARQUEZ  Danzén no.2 s Marines
Michel CAMILO Piano Concerto no. 1 (Hong Kong premiere) - - . < -
GINASTERA Estancia Suite Izqulel’do, conductor
GERSHWIN Rhapsody in Blue Michel Camilo, jazz piano

18 L I T LY HK Phil Woodwind Quintet
S . AENHESE Megan Sterling, Flute

JUN 2019 PE %ﬁ‘ @]%ﬁﬁ“ ﬁ%%% @ SRR R Michael Wilson, Oboe

Tue 7:30pm o B ey John Schertle, Clarinet

JC Cube, Tai Kwun 7k % h i£ . . BRI mEE Benjamin Moermond, Bassoon

$200 A Tale of Two Cities II: HIK Phil & | #3552 e Lin Jiang, Horn

NCPAO Woodwind Quintets LR o

EESN; 15 NCPAO Woodwind Quintet
EBRE GINEAEREZ RENESR Yeh I-jeng, Flute

L0 RS HE=ABRER BB e Zhou Yang, Oboe

Hik INAZ 2B JE R www Jaume Sanchis, Clarinet
TAFFANEL Wind Quintet in G minor | P&k - #&UIH g Ji Jingjing, Bassoon
MASLANKA Wind Quintet no. 3 4 e Liu Xiaoxin, Horn

RAFF Sinfonietta SIBENT > e

21&22 IR EERFL v

JUN 2019 Gil Shaham Plays Dvorak
Fri & Sat 8pm
e BRILE (AEB) Fib

$480 5330 5230 $180 15911#5% <<i§?ﬁﬁﬁ : *ﬁﬁ E)) 4= B

BRILRE NMRE = ?'@ 921

DVORAK Othello Overture DI s
JANACEK Taras Bulba Yu Long, conductor
DVORAK Violin Concerto Gil Shaham, violin

23 Kt HHR+E R 31 b i i & 46

JUN 2019 Swire Sunday Family Series: Ode to Shakespeare
Sun 3pm
cc BARNE (BREBRERROEF )
$380 $280 $220 $180 BIRILRE (R P
LEBE (HMERZE) Fih - EIEETH
TCHAIKOVSKY Romeo & Juliet Fantasy Overture
DVORAK Othello Overture
MENDELSSOHN A Midsummer Night’s Dream: REE - s
Overture & Wedding March Yu L()llg, conductor

FIZER T & Z4 AR % & AVAILABLE AT URBTIX Www.urbtix.hk
CC = FEH LN ZFLEE HK Cultural Centre Concert Hall CH = F# A B & & %4[E HK City Hall Concert Hall
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