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Eugene Onegin: Polonaise
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The famous Polonaise from the opera Eugene
Onegin unites two of Tchaikovsky's greatest
talents: his flair for brilliant, physically
compelling dance music and his generous gift
as a melodist. The Polonaise is carried forward
irresistibly by its swaggering, prancing ‘Polish’
rhythm - three beats to a bar, like a waltz, but
slower, more military in character, and with a
kind of rhythmic spring on the first beat - and by
the sheer melodic impetus of its wonderful long,
arching tune. It seems to radiate proud, vigorous
self-assurance - precisely the kind of thing one
would expect at a grand society ball. So it's very
striking that in the opera this opulent display is
followed by music of agonised self-reproach as
Onegin, the opera’s main character, reflects on
the emptiness of his own life compared with this
glamorous spectacle.

IDENTIFIED WITH ONEGIN

It's clear that Tchaikovsky, on the run from a
failed marriage, at least partly identified with
Onegin, who in the opera appears to court a
young woman (Tatyana) then, when she falls
passionately in love with him, rejects her, telling
her he can only offer her 'brotherly’ love. To a
certain extent, Onegin’'s guilty feelings were
also Tchaikovsky's own - why had he offered

his hand to an impressionable, unstable young

LERIRERE Pyotr Ilyich Tchaikovsky

By Edwin Evans (Wikimedia Commons)
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Tchaikovsky: Eugene Onegin: Polonaise

LEXZEETHASE BES Fugene Onegin by A. S. Pushkin

(Wikimedia Commons)

woman when his own homosexuality had made
it impossible for him to love her to the full?

But in the Polonaise we see only the glittering
jewellery, the gorgeous clothing and the lavish
décor. There is no place here for private tragedy.

MERA MYEEE MXEHE MOWNE WOXESR - W/\R-=XRR EEERELEAE -
Two flutes, two oboes, two clarinets, two bassoons, four horns, two trumpets, three trombones, timpani

and strings.




10

1840-1893

<A KEFE

PYOTR ILYICH TCHAIKOVSKY

DA/ NEZE R Z=H - op. 35
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In 1877, the year before he composed the Violin
Concerto, Tchaikovsky startled his friends by
announcing that he was going to get married.
Was it fear of scandal, and especially of the
effect on his family if his homosexuality became
public? Whatever the motivation, he selected
one of his students, Antonina Miliukova, who
had been bombarding him with passionate
love letters. He could hardly have made a
worse choice: Antonina either misunderstood
or refused to accept the "terms” of their
marriage, and after only two-and-a-half months
Tchaikovsky fled the marital home. As he later
confessed to his brother Anatoly, "for some
months on end | was a bit insane”.

Tchaikovsky was soon able to work through
some of his more painful feelings in his next
two major works: the Fourth Symphony and

the opera Eugene Onegin (both composed in
1877-8). Then in 1878, in the Swiss lakeside village
of Clarens, he found the first conditions he
needed, and then the inspiration, for something
quite different. The young violinist losif Kotek,
with whom Tchaikovsky had once been in love,
turned up with a pile of music. One of the works
the two men played together was Edouard
Lalo's Symphonie espagnole, a work full of the

SR () B
SERTRETE

losif Kotek (left)
and Tchaikovsky
(wikimedia Commons)
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Tchaikovsky: Violin Concerto

flavour and atmosphere of the warm south, and
with a prominent solo violin part. Tchaikovsky
was delighted with the Symphonie espagnole:

"It has a lot of freshness, lightness, of piquant
rhythms, of beautiful and excellently harmonised
melodies... [Lalo] does not strive after profundity,
but he carefully avoids routine, seeks out new
forms, and thinks more about musical beauty
than about observing established traditions, as
do the Germans.” Soon he was working on his
own Violin Concerto, a work which if anything
embodies those qualities even more effectively
than Lalo's Symphonie espagnole.

SEEKING OUT NEW FORMS

Right from the start, the Violin Concerto reflects
Tchaikovsky's admiration for the way Lalo “seeks
out new forms”. Plenty of 19™ century concertos
have big, fast first movements that open with
slower introductory sections. Tchaikovsky turns
the practice on its head, presenting us with a
long moderately-paced first movement with a
fast introduction: the opening Allegro moderato
tempo never returns, nor (surprisingly) does the
elegant tune the violins sing in its opening bars.
The orchestra whips up excitement, then the
solo violin enters, winding down the tempo and
easing us in the long sunny melody that forms
the first movement’s main theme. Throughout
the movement the balance of lyrical and
virtuosic elements is beautifully calculated: the
violin dazzles one moment, sings the next. So
too is the timing of the glorious central climax
(full-throated strings and swaggering martial
brass), and the emergence of the brilliant solo
violin cadenza from this surging orchestral tutti
is @ dramatic masterstroke. The movement ends
with mounting excitement in a tremendous long
accelerando - could there be something here of
Tchaikovsky's own joy at his creative “return to
life" after the ordeal of 1877-8?

The Canzonetta that follows is long outpouring

N
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of songlike melody, led by the violin, and
beautifully framed by a melancholic wind
theme which for many speaks poignantly of
Tchaikovsky's homesickness for Russia. (He was
to remain in voluntary exile until late 1879.)
Something of Tchaikovsky's warm feeling for
Kotek may also be sensed in this movement's
soulful violin writing - more intimate here
than anywhere else in the concerto, not least
because the violin remains muted throughout.
Kotek's playing was certainly an inspiration: "It
goes without saying that | have been able to do
nothing without him”, wrote Tchaikovsky. "He
plays it magnificently!”

RUSSIAN FOLK-DANCE MUSIC

A hushed transition (strings in dialogue

with winds) and a brief solo cadenza lead
expertly into the Finale. The flavour of Russian
folk-dance music - a heady aromatic cocktail

of vodka fumes, fried onions and creaking
leather boots - pervades this music: in the
high-kicking, pounding athleticism of the rapid
first theme, and in mock-soulful melody (above
imitation bagpipe drones on cellos) of the
slightly slower second theme. This intoxicating
Russianness, plus Tchaikovsky's determination
to follow Lalo and defy Germanic "established
traditions”, caused serious offence amongst
some German-speaking critics when the
concerto had its Viennese premiere in 1882. The
formidable “classicist” critic Eduard Hanslick
notoriously dismissed it as “music that stinks

to the ear”, a remark which stung Tchaikovsky:
years he could still recite Hanslick's acid diatribe
from memory. But the Russians thundered

their approval, and before long the rest of the
world had joined with them. Today the Violin
Concerto's position at the heart of the repertoire
is unassailable.

MRS MXEEE MIERE MIXENE  UXESR W/ &’RE - EERRZEME-
Two flutes, two oboes, two clarinets, two bassoons, four horns, two trumpets, trombone, timpani and strings.
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Symphony no. 5in D minor, op. 47
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In 1936 Dmitri Shostakovich suffered a terrifying
ordeal. Up till then things had been going well
for him: his opera A Lady Macbeth of the Mtsensk
District (1934) had been a huge success across the
world and had run for nearly two years in Russia.
Then, one day in 1936, Shostakovich opened

his copy of the state newspaper Pravda and

was stunned to read a ferocious denunciation

of both the opera and himself. The article was
unsigned, but it clearly represented the views

of the Soviet Union’'s great “Leader and Teacher”,
Stalin himself. The article ended chillingly:
“Things could end very badly.” Many eminent
artistic figures had been arrested, or had

simply disappeared, during these dark times.
Shostakovich knew well enough that he might
be next.

As so often at periods of crisis, Shostakovich
sought salvation in work. First, on the pretext
of honouring the centenary of Russia’s greatest
poet, he composed his Four Romances on Poems
by Alexander Pushkin, a work with several
telling pre-echoes of the Fifth Symphony. Then,
at the beginning of 1937, Shostakovich began
work on this symphony. On the face of it, he
had an impossible balancing act to pull off.
The Soviet authorities were apparently looking
for some kind of gesture of repentance: a sign
that Shostakovich had turned his back on the
"anti-people” "modernist distortions” of Lady
Macbeth. The new symphony must be seen to

be positive, to affirm the brave new realities of
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Shostakovich: Symphony no. 5

Stalin’'s Communist Paradise, and in an accessible
musical language. But Shostakovich had too
much integrity simply to sell his soul. Was there
some way he could speak the truth to those with
ears to hear, while managing to force enough

of a smile to convince the Soviet powers that he
had learned his lesson?

Whatever the case, there has been plenty of
controversy - some it pretty brutal in itself - about
the meaning of the Fifth Symphony. This was
stoked up by the appearance, in 1979, of the book
Testimony, which claimed to be “the memoirs

of Shostakovich”, as “related to and edited by”
the Russian musicologist Solomon Volkov. One
passage in particular stands out - it concerns the
symphony's supposedly optimistic finale:

| think that it is clear to everybody what happens
in the Fifth. The rejoicing is forced, created

under threat, as in [Mussorgsky's opera] Boris
Godunov. It's as if someone were beating

you with a stick and saying, "Your business is
rejoicing, your business is rejoicing” and you rise,
shakily, and go off muttering, “Our business is
rejoicing, our business is rejoicing”.

It is certainly possible to hear the Fifth
Symphony’s thunderously emphatic ending as
"irreparable tragedy”, as Testimony puts it - to
hear the thunderous concluding major key
fanfares and drumbeats as deadeningly ironic
rather than triumphant. But the unmistakable
reference to the first of the Pushkin Romances,
"Rebirth”, that occurs just before the symphony'’s
final onslaught doesn’t quite fit with that
interpretation. True art, says Pushkin, will survive
oppression and barbarian vandalism. Could it be
that Shostakovich realised that he had created
something that, like the beautiful artwork

in Pushkin’s poem, might survive the worst
barbarian attack, even if he, its creator, might
not? That would at least be a kind of triumph.

15
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If it was a conscious gamble, it paid off. The
Soviet authorities gave the Fifth Symphony an
unequivocal thumbs-up, and the audience at
the Leningrad premiere roared their approval
for half an hour. But while Stalin’s cultural
henchman Aleksey Tolstoy lauded Shostakovich
for depicting the emergence of a suitably
reconstructed artist from “psychological crisis”,
others felt that the symphony's tragic tensions
remained unresolved - that the expressions of
sorrow and pain were simply too strong to be
edged out by the emphatic triumphalism of
the ending. That is the view that tends to
prevail today.

FROM DARKNESS TO LIGHT

Overall, the Fifth Symphony does appear to chart
a conventional romantic journey from darkness
to light: from minor key anguish, desolation
and violence to major key rejoicing - as in
Beethoven's famous Fifth Symphony (upheld

in Soviet Russia as the musical embodiment of
the revolutionary ideal). But where Beethoven
sounds fanfares of hope early on his Fifth,
Shostakovich keeps hope (if that's what it is)

at arm’s length for rather longer. The starkly
arresting opening soon yields to lamenting
lyricism, sparsely accompanied, and then to
lovely second theme (strings and harp), both
exquisitely tender and profoundly elegiac. The
startling entry of the piano (deep metallic bass
notes), leads to a faster, increasingly fraught
middle section, in which earlier lamenting
lyricism is transformed savagely by brass

and percussion. After a cathartic climax, the
second theme returns, lighter at first, but with
lengthening shadows. The ending is wonderfully
poetic: poignant violin solo, ominous hushed
brass and timpani, and the weirdly toy-like
tinkling of the celesta.

Humour often helped Shostakovich survive in
the direst times, and it comes to the fore now
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Shostakovich: Symphony no. 5

in the Scherzo: gruff at first, with mocking
militaristic fanfares, and then what sounds like
a comically drunken violin solo. However the
slow third movement that follows contains the
most anguished music in the whole symphony.
Scored only for woodwind, strings, harp and
pitched percussion (the brass are silent), it sings
of profound desolation, in the beautiful string
threnody that begins it, and especially in the
long, lonely, sparsely accompanied woodwind
solos at its heart.

The Largo's ending, with its soft bell-like sounds
for harp and celesta, does seem to offer a kind
of peace, but this is brusquely dismissed by the
finale's brass-dominated, opening. “Exultant” or
oppressive? To some extent this depends on the
performance; but the climax, with its electrifying
gong stroke and dissonantly pounding timpani,
clearly represents some kind of crisis. The music
grows reflective, then comes the quotation

from the first of the Pushkin Romances referred
to above (repeated harp figures) and, for a
moment at least, light does appear to dawn.

But then begins the effortful final crescendo,

and those seemingly exultant fanfares and
thudding drumbeats. Triumph, tragedy - or both?
Shostakovich was a master of ambiguity, and
there is often more than one way of reading him.
Either way, it's shattering.

Programme notes by Stephen Johnson

Writer, broadcaster and composer Stephen Johnson is the author of
books on Beethoven, Bruckner, Wagner, Mahler and Shostakovich.
For 14 years he presented BBC Radio 3's Discovery Music.

#HE INSTRUMENTATION

MXEH - EH MXEEE WXEEE REASEE MIENE-
BEENE TOXER =R =R AR EEE mEBRR 8
2 E/BERZ%AE

Two flutes, piccolo, two oboes, two clarinets, E flat clarinet,
two bassoons, contra bassoon, four horns, three trumpets,
three trombones, tuba, timpani, percussion, harp, piano/
celesta and strings.
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Zhang Guoyong studied conducting at the
Shanghai Conservatory of Music under the
direction of Prof Huang Xiaotong. In 1993 he
was sponsored by the Chinese government
to undertake four years’ study at the Moscow
State Tchaikovsky Conservatory where he
studied under Gennady Rozhdestvensky. He is
now the Professor and the Dean of Conducting
Department of the Shanghai Conservatory of
Music, Principal Conductor of the Shanghai
Opera House and the Music Director of the
Qingdao Symphony Orchestra.

His repertory encompasses symphony, opera,
ballet and symphonic chorus, and he is expert
in Russian works, especially Shostakovich’s
symphonies. Wherever he has performed,

he has always impressed the audience and
musicians with his sharp hearing, strong
basic skills, efficient rehearsal method and
appropriate handling of the music's structure.

In recent years he has been invited as national
representative to take part in important
international events including the gala
concerts of the Sino-American Culture Year,
Sino-French Culture Year, Sino-German Culture
Year, Sino-Russian Culture Year and Sino-Latin
America Culture Year. In 2014 he conducted
National Centre for the Performing Arts (NCPA)'s
HDMI opera movie Carmen and Rickshaw Boy.
The following year he was invited to join the
NCPA's tour to Italy, and in 2016 he conducted
the China Philharmonic's premiere in Russia.

Zhang Guoyong is Vice Chairman of Shanghai
Musicians Association and of the China
Musicians Association.
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BAIBA SKRIDE

NRZ Violin

PHOTO: Marco Borggreve

Baiba Skride's natural approach to music making
has endeared her to some of today’s most
important orchestras and conductors. Prestigious
orchestras with whom she has worked include

the Berlin Philharmonic, Boston Symphony, Royal
Concertgebouw, Bavarian Radio Symphony
Orchestra, Orchestre de Paris, London Philharmonic,
Leipzig Gewandhaus Orchestra and NHK Symphony.
Notable conductors she collaborates with

include Olari Elts, Christoph Eschenbach, Edward
Gardner, Susanna Malkki, Andris Nelsons, Andres
Orozco-Estrada, Santtu Matias Rouvali, Vasily
Petrenko, Andris Poga, Yannick Nézet-Séguin, Dima
Slobodeniouk, Tugan Sokhiev, John Storgards and
Xian Zhang.

Contemporary music is central to Baiba

Skride's music making. Her admiration for Sofia
Gubaidulina’s music led to her giving the world
premiere of Gubaidulina's Triple Concerto for
violin, cello, and bayan with the Boston Symphony
Orchestra in February 2017. She is also a sought after
chamber musician. She formed the Skride Quartet
with Lauma Skride, Harriet Krijgh and Lise Berthaud
and this season they visit the Utrecht Chamber
Music Festival, Schubertiade Schwarzenberg and
the Concertgebouw Amsterdam. She also performs
in quintet with Alban Gerhard, Brett Dean,
Gergana Gergova and Amihai Grosz including
performances at the Muziekgebouw Amsterdam,
Philharmonie Luxembourg and Tonhalle Zurich.

Skride was born into a musical Latvian family in
Riga where she began her studies, transferring
in 1995 to the Conservatory of Music and Theatre
in Rostock. In 2001 she won the first prize of the
Queen Elisabeth Competition. Baiba Skride plays
the Yfrah Neaman Stradivarius kindly loaned to
her by the Neaman family through the Beares

International Violin Society.
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HONG KONG PHILHARMONIC

ORCHESTRA

FES VISION
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To inspire through the finest
music-making
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THE HONG KONG PHILHARMONIC ORCHESTRA (HK Phil)
is recognised as Asia's foremost classical orchestra.
Presenting more than 150 concerts over a 44-week
season, the HK Phil attracts more than 200,000 music
lovers annually.

Jaap van Zweden, one of today's most sought-after
conductors, has been the orchestra's Music Director
since the 2012/13 concert season, a position he will
continue to hold until 2022. Maestro van Zweden
will also be the next Music Director of the New York
Philharmonic from the 2018/19 season.

Yu Long was appointed Principal Guest Conductor of
the HK Phil for a three-year period commencing with
the 2015/16 season.

Under the dynamic leadership of Music Director Jaap
van Zweden, the HK Phil has attained new heights
of artistic excellence, garnering international critical
acclaim.

Following on from the success of the European tour,
which included a filmed concert from Vienna's

famous Musikverein, the HK Phil has toured extensively
within mainland China. In celebration of the 20t
anniversary of the establishment of the HKSAR, and
with support of the Hong Kong Economic and Trade
Offices, the orchestra performed in Seoul, Osaka,
Singapore, Melbourne and at the Sydney Opera House
between April and May 2017.

Jaap, the HK Phil, and a superb cast of soloists, have
completed concert performances and recordings of
four operas from Richard Wagner's epic Ring cycle.
These have been enthusiastically endorsed by both
audiences and critics at home and abroad, and in
recognition of their quality, the orchestra and Jaap
were invited to perform Wagner's Die Walkire

in staged performances at the Beijing Music Festival
last October in a co-production with the Salzburg
Easter Festival.



TEEEZLEN (R WEH  BREE
SEMESFREEERH 1 (SERED

“The Hong Kong Philharmonic's Ring

cycle marks a coming of age for one

of Asia’s most established orchestras”
Opera Now
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Conductors and soloists who have recently performed
with the orchestra include Vladimir Ashkenazy, Charles
Dutoit, Christoph Eschenbach, Matthias Goerne,
Stephen Hough, Lang Lang, Yo-Yo Ma, Ning Feng and
Yuja Wang.

The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and has released recordings on the
Naxos label featuring Tan Dun and Bright Sheng, each
conducting their own compositions. Its acclaimed
education and community engagement programmes
in schools, hospitals and outdoor spaces, bring music
into the hearts of tens of thousands of children and
families every year.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong
Kong, as well as to enhance Hong Kong's reputation as
one of the great cities of the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities Trust
and other supporters, the HK Phil now boasts a full-
time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Opera Hong Kong and the Hong Kong
Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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BEELEE

HONG KONG PHILHARMONIC ORCHESTRA

BREE
MUSIC DIRECTOR

REE
Jaap van Zweden

EREREE
PRINCIPAL GUEST
CONDUCTOR

R
Yu Long

ENIR{5E
ASSISTANT
CONDUCTORS

kR
Vivian Ip

PEAEE
Gerard Salonga

E—IMEE
FIRST VIOLINS

B Rz

REEF REE—REF

Jing Wang Leung Kin-fung

Concertmaster First Associate
Concertmaster

B & 211

Ba Wenjing Cheng Li

REBL Ex

Domas Juskys Li Zhisheng

EE HMSREIE

Mao Hua Rachael Mellado

E5 R1E

Wang Liang Xu Heng

HR
HEE_REF (1)
Anders Hui

Second Associate
Concertmaster (Acting)

e
Gui Li

BER
Long Xi

15238

Ni Lan

SRE
Zhang Xi

K&

REE=RIERE
Bei de Gaulle
Third Associate
Concertmaster



88 Z/ME% SECOND VIOLINS
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Zhao Yingna (Acting) Leslie Ryang Moonsun Fang Jie Gallant Ho Ka-leung  Russell Kan Wang-to  Liu Boxuan

ERE EESE ERE BRAERE EHEPAF =EM

Mao Yiguo Martin Poon Ting-leung Katrina Rafferty Miyaka Suzuki Wilson Tomoko Tanaka Mao  Christine Wong Kar-yee

Zhou Tengfei

i 2 VIOLAS

@ ZERATH O %E ARRDES BERE 37K #% KA
Andrew Ling Sun Yu Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath
kLl AR it IR SRURR

Li Ming Damara Lomdaridze Alice Rosen Sun Bin Zhang Shu-ying

Ki2% CELLOS

o= W5 EE AR FRUZ FRIaE ER

Richard Bamping Fang Xiaomu Dora Lam Chan Ngat Chau Chen Yi-chun Timothy Frank

@ B Principal
W BEBEE Co-Principal
& BEJE Associate Principal
A BNEEETE Assistant Principal
IR FHE REFE REBH
Anna Kwan Ton-an Li Ming-lu Tae-mi Song Yalin Song
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BEELEE
HONG KONG PHILHARMONIC ORCHESTRA

{EE X122 DOUBLE BASSES

OERS L &3-S sRIMIE it EFEE AR

George Lomdaridze  Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg
EFIE BB

Philip Powell Jonathan Van Dyke

K& FLUTES %28 PICCOLO

@ SE7EIH NEZER aHmE MiZRiE

Megan Sterling Olivier Nowak Ander Erburu Linda Stuckey

X E OBOES ZEE COR ANGLAIS

@ = BHER B2R=E ol

Michael Wilson Ruth Bull Vanessa Howells Kwan Sheung-fung

EEE CLARINETS {EEEEE BASS CLARINET
Y [ FEL 5 YmE

Andrew Simon John Schertle Lau Wai Lorenzo losco

Ef3Z BASSOONS {ESEHE CONTRA BASSOON
@ =PI W RENIE * =5 E18HR

Benjamin Moermond Toby Chan Vance Lee Adam Treverton Jones



[El%% HORNS

[ AN WARE AFEMH FES ] FOR o3k
Jiang Lin Russell Bonifede Chow Chi-chung Todor Popstoyanov ~ Homer Lee Jorge Medina

Vg% TRUMPETS

O ZIER BER=s EER iiES=]

Joshua MacCluer Christopher Moyse Douglas Waterston Robert Smith

R%% TROMBONES {ESRK5% BASS TROMBONE K& TUBA
o NS BHE 2R BRI

Jarod Vermette Maciek Walicki Kevin Thompson Pieter Wyckoff Paul Luxenberg
ES® TIMPANI #2423 PERCUSSION E 2= HARP #2882 KEYBOARD
[ )9 L J=Eii REE HRIE @S EE @FEFEL

James Boznos Aziz D. Barnard Luce  Raymond Leung Wai-wa Sophia Woo Shuk-fai  Christopher Sidenius Shirley Ip

154949 F FREELANCE PLAYERS

MRE : BIER

Violin: Selena Choi

PIRE - £

Viola: Choi Shu-lun

KiRZ : B

Cello: Jia Nan

BREEMEES - AR A - EEBX

Percussion: Jojo Ho, Raymond Vong
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£ #3715 THANK YOU FOR YOUR SUPPORT

EE VRS
THANK YOU PARTNERS

FEEA) Major Funding Body B FEER Principal Patron

Pid SWIRE

rERSSLTRYNEE .. BREH
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

FHEEREGRSEGES
The Hong Kong Jockey Club Charities Trust

[l FI [l RIDING HIGH TOGETHER

BB M EBETTNENEE, BP%EM  The HK Phil offers flexible sponsorship benefits to help
TISEE SEREREBHESEME  your brand achieve your marketing, hospitality and CSR
BeBMROKBUTEE&ER: objectives. Our deepest gratitude to our concert sponsors:

BSEEAE Concert Sponsors

Iv'wi

MAC%LAN (.) M U FG

HIGHLAND SINGLE MALT
SCOTCH WHISKY

NATIXIS

BEYOND BANKING

MEBBRHBEEL
Elsie Tu Education Fund

Made possible

RERR Ej A 2 =
A QBE RO L ana iﬁuﬁ\%pm (D 4 & & 47

BEEREEESSS L FERTED
The Tung Foundation Young Audience
Scheme is sponsored by

BEEIERNE
Gold Ring Partner

ERESES
Ring Circle Members

Anonymous (2)

+ Mimi & KH Chan
The Tung Foundation O Foundation for Arts and Music in Asia
BEERREESY interlude.hk
(how Sang Sang Marga Group
E35104 1] EBEEER

Honorary Auditor

KPMG

26 ing through plexity

Pro-bono Legal Counsel

w J.ROTBART & CO.

PRECIOUS METALS | MATERIAL ASSETS

O'Melveny

DA T 2 7EHEF I alphabetical order of organisation name
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CHAIR ENDOWMENT

BEBREMAFEL  HHEBNSELEBEREY - BR2E-RINET T BHA
AEBENEFELFEVHE AR RHALGCEENEYE  UREZAEFEEHR
B BN ERERSENBIESE °

Become a custodian of musical excellence in Hong Kong by supporting the
chair of a HK Phil musician. Through a series of intimate events, you will forge

a personal connection with a principal player and join an elite network

of supporters that has exclusive access to events and visiting artists.

Hh=
Richard Bamping

RREHERE
PRINCIPAL CELLO

07 1Y 24 R 7 {2 5 DU 64 S

elVItisician’s Chair for Richard Bamping
isgendowed by the following organisation:

iRt 28 E
GNG: Chiu Memorial Fund

&7 ENQUIRIES:




EEREEERRE EECH)
RIBESENES)
PLEASE SUPPORT HK PHIL

ANNUAL FUND AND
STUDENT TICKET FUND

RBESZIFHEMALBEE-EHR Now, more than ever, your contribution will

ERBREBREEMBEREREHEHE  make a difference to us. We are participating

SREtE IRBEAFEEESMBZIW  in the Art Development Matching Grant Pilot

Ao BH—H—WEINEE BT -8 Scheme by the Home Affairs Bureau where

H—D —Z A5 REFNE EHRM  contributions that exceed the amount raised in

HEBIETORNE - the past are matched dollar for dollar. This is a
unique opportunity for you to double the impact
of your gift and we are grateful for your support
at this critical time.

XEHEBY REGHEEBE:
GIVE TODAY AND ENJOY BENEFITS LIKE:

HK$100 5L E - ERIIEEREF R 2 B - Official receipt for tax deduction

or above

HKS$1,000 i A E - 2BREEYLSSE E=EEME - Free Club Bravo membership to

or above 85 ITER enjoy 15% discount on regular
tickets

HKS5,000 Sl E - FSB AL R E LSS TIES S - Year-round acknowledgement in

or above cEBLREERABREATMRNGE concert programmes and website

FE R R 28 - Invitation to exclusive talks and

rehearsals

HK$10,000 (AL - BEHINEES - Complimentary interval drink

or above coupons at HK Phil Partners’
Lounge

HKS$50,000 il E - BEBLERFUFBESHLS NS - Invitation to Season Opening

or above reception

BRGFEREBAE  B2RE%E Details and full list of benefits available at hkphil.org

44 L33 DONATE ONLINE:

hkphil.org/give
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EREZLE 'EELE R BERENES ) BRRE
THE HK PHIL—ANNUAL FUND & STUDENT TICKET FUND REPLY FORM

ARN/ARABIRIBFF | am/our company is pleased to make a donation to:

TEELE, ANNUAL FUND TBEESFMMES ) STUDENT TICKET FUND
[0 HKS5,000 [ HKS10,000 [JHKS5,000 [JHKS10,000
OEmaEs OEmaEs

other amount HKS other amount HKS

BMIERSEE Please fill in the following in BLOCK LETTERS

B (S /INB/ KK/ Z L/ 818 /18+E) Name (Mr/Miss/Mrs/Ms/Prof/Dr) BaEw s R (1)
Club Bravo number
(If applicable)

AS)%M Company name i Address
&% Telephone FE Email KB4 Name on receipt
1835 Acknowledge as [0 #4K Anonymous

(F32) (English)

OB FTARIERERERERSEHESR B0 EHI5E - If you do not wish to receive any future marketing and promotional information from us, please check this box.

875X DONATION METHOD

O %= Cheque (553 (B BE %W E ] Payable to: ‘The Hong Kong Philharmonic Society Ltd.")
AN BERERRER X ZEFRIEEBNERPIESTE UL ROMTE RIE 12
Please mail the completed form with cheque to Level 8, Administration Building,
Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon, Hong Kong

O SR1TEEFR Bank Transfer (M -#8E:28% Please attach the deposit slip)
FO&% Account name: The Hong Kong Philharmonic Society Limited
P OSRES Account number: 004-002-221554-001
$B17#%8 Bank name: The Hong Kong & Shanghai Banking Corporation Ltd.
#B1Tihik Bank address: No. 1 Queen’s Road Central Hong Kong
EFAHF Swift code: HSBCHKHHHKH

S+ Credit card [ American Express [ MasterCard [JVISA

BERNERRPORKR ERRRB

Please debit my credit card $ Credit card

account with number

HRAMR Cardholder's name 2 K£4R17 Issuing bank (RERAS For MasterCard/VISA) | A AEE Valid until
(MM/YY)

HEA Date 2 Signature (EFEEMPKESE 84 This form must be signed to be valid)
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£ #5373 THANK YOU FOR YOUR SUPPORT
KA E
MAESTRO CIRCLE

BOAMEAYEIEME2ELEM=ER  The HKPhil's MAESTRO CIRCLE offers members year
DS EME BB LB T &AEE  round ticket and branding benefits. We are grateful to the
EEECE following Maestro Circle members:

H£ &5 Platinum Members

~— iﬁsiaiﬂlsu{?anc% J_J % i WI—?\RF

(how Sang Sang T St

AT E Diamond Members

ONES  wrwilfred Ng, sss, e % 4% & o &  THEWALLSTREETJOURNAL

W KRFHE sBS KAPmt Sun Hung Kai Properties Read ambitiously

H#ER=ZE Emerald Members

SF Capital Limited
Samuel and Rose Jean Fang

&8 Pearl Members

Mr Eddy Tsang
BNXREE

3 EH)EH CORPORATE SUPPORT ENQUIRIES:

development@hkphil.org | 27212030
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Z 57 THANK YOU FOR YOUR SUPPORT
BREFEE
ANNUAL FUND

EEESEMERLET SR LERANEZ
EMREF BREHENEBRREER
REEH ABEREMEZTENBES
SEE ESRAFTIRHEREBLENR
FEBRYERIRESH BAROESE
YD) E 5% % -

HK$100,000 or above ZLL L

Mr & Mrs E Chan - BREEER{LIE

Mr & Mrs David Fried - ;B3&E{E{E

Ms Doreen Lee & Mr Lawrence Mak -
FEER T RERBSRE

Mrs Stella Lu

Sin Wai Kin Foundation Limited -
FRBEEARAT

Dr Kennedy Wong - E#EZ1E+

Mr & Mrs S H Wong Foundation Limited -
JOTHEEEBIRAE]

HKS$50,000 - HK$99,999

Mr & Mrs Lowell and Phyllis Chang - 3EEEE
Scott Engle & Penelope Van Niel

Mr & Mrs Ko Ying - SE&{{E

Nancy Lee

Mr & Mrs Leung Lit On - RZIZ{E

Elizabeth & Frank Newman

Mr Edward Ng - REZ&E

Mr & Mrs Nicholas Sallnow-Smith

Joy and John Slosar

The Wang Family Foundation - JETSEEES
Ivy and Frankie Yau

Yu Hu Miao Florence - &A%k

HK$25,000 - HK$49,999
Anonymous (1) + E&E (1)

Ms Carol Cheung, MH - SRHEREEX T
Mr Edwin Choy - #3554

Mr David Fung

Dikan Solution Ltd

Terence Francis Mahony

Dr Mak Lai Wo - Z1&f84
MrY.S. Liu - 8ltEsRE

Mr George Long

Craig Merdian & Yelena Zakharova
Mr & Mrs A Ngan

Mrs A M Peyer

Mr Stephen Tan - RE X4

Ms Tse Chiu Ming - #i#8F%+
Mr Steven Ying - [EIFsAGE

Donations to our ANNUAL FUND enable us to continue

to present diverse and vibrant music with local and
internationally renowned artists. They help us programme
imaginatively and bring the most exciting conductors

and soloists to Hong Kong. Supporting our Annual Fund
also ensures that we can bring orchestral music into the
community through our education and outreach activities.

HK$10,000 - HKS$24,999

Anonymous (3) * BEEK (3)

Abba Luxury - Deco Lau

Dr & Mrs Barry Buttifant

Dr Chan Edmond - BiRER4:

Mr & Mrs Joseph W N Cheung - EREBERFA
Chiu So Lan - #=/

Dr York Chow - B—#E8

Edward Chow

Mr Chu Ming Leong

Dr & Mrs Robert John Collins

Ms Andrea Fessler

Dr & Mrs Carl Fung

Mr & Mrs Fung Shiu Lam -« Ikt RFRA
Mr & Mrs Ha Thuc

Dr Affandy Hariman - ZEF®4+

Bill & Peto Henderson

Maurice Hoo - #8114

Mr Edmond Huang and Ms Shirley Liu -
=RREREIFI LT

Ms Teresa Hung - BEZ HEEAT

Lance Lan

Lee Tit Sun

Mr Jan Leung & Ms Emily Chow * R&%4REEFE R+

Dr Thomas W.T. Leung - PEFEES
Dr Lilian Leong * RE4EEE

Ms Li Shuen Pui Agnes

Ms Ming Lie, Barrister-at-law * ZEEFAIEETD
Ms Lo Kai-Yin - ZBruf4

Mr & Mrs William Ma - Bgstgit kA
Christine Mar

Marshall Day Acoustics

Prof John Malpas

Nathalie & Gilles Martin

Robyn Meredith

Gerard & Taeko Millet

Dr & Mrs Joseph Pang

Dr & Mrs Wing Fuk Pang - 825kf@B84 KR A
Poon Chiu Kim Raymond - ;&g

Dr Poon Yee Ling Eligina

Mr & Mrs Anthony Rogers

Mr & Mrs Paul Tsang -« E{ZsscERA
Dr Tsao Yen Chow - EE|E8

Ms Mowana Tse - #iRE%+

Sue Yang - B8

Ms Angela Yau - BREEE %+

HK$5,000 - HK$9,999

Anonymous (2) - ERZK (2)

Ms Karen Chan

Dr Chi Hung Sunny Cheng - E}5T8
Bryan Cheng - &R$385

Mrs Evelyn Choi

Mr & Mrs Michael & Angela Grimsdick
Gillis Heller & Sook Young Yeu
Etienne Hervet

Dr William Ho - faJk (%8

Dr Derek Leung

Ms Li Xinyuan Cindy

Montinly Limited

Leland and Helen Sun - FAITENEL AR S FE
The Limit Busters

Tse Wai Shun Susan - {540

Mr & Mrs ST Tso

Patrick Wu

31
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£ 35137 THANK YOU FOR YOUR SUPPORT
BRBEESHES
STUDENT TICKET FUND

BEZENEETHERLRHEFENE
BEFAEZAHSZLE 8B S500M18
REAEARBEMEINEEERNER
BB -BYERBEALESSERME
12,0005RB4EBESR -

HK$100,000 or above LA L

Mr & Mrs E Chan - BREZBRI{E

Mr & Mrs David Fried « BE({={i1E
Hang Seng Bank - 184$817

Ms Doreen Lee & Mr Lawrence Mak -
FEEF UL RERIRARE

Zhilan Foundation - *HEESE

HK$50,000 - HK$99,999

Mr & Mrs Ko Ying * SfE{E

Mr & Mrs Cheuk-Yan & Rotina Leung *
REBFERA

Shun Hing Education and Charity Fund Limited -

EEHEREEEEERAT
Tin Ka Ping Foundation - BRAES S

HK$25,000 - HK$49,999

SR RORIEE R+

Mr & Mrs Lam Ting Kwok Paul - #EBSEEFA
Mr & Mrs A Ngan

Mr Stephen Tan - BRE XS L

44 E#5FX DONATE ONLINE:

hkphil.org/give

The STUDENT TICKET FUND provides a half-price subsidy
on concert tickets for local, full-time students. Supporting
this fund with just $500 will enable six students to
experience the finest orchestral performances in Asia. This
programme reaches over 12,000 students each year.

HK$10,000 - HK$24,999

Anonymous (1) « BE&E (1)

Mr & Mrs Herbert Au-yeung - BRRi&EEE%4E KA
Mr lain Bruce

James Chen Music Donation - [Rig@ESZHES
Mr David Chiu

Dr York Chow - E—i#88

Mr & Mrs Fung Shiu Lam - JBJktseERFA

Dr Affandy Hariman - Z&EF84

Lee Tit Sun

Mr Jan Leung & Ms Emily Chow - REHERERZFR T
DrThomas W T Leung - PHEEE

Lo Kar Foon Foundation - BREZ=ES

Mr Stephen Luk

Dr Poon Yee Ling Eligina

Mr & Mrs Stephen Suen - HEREERA

Mr & Mrs Paul Tsang - Z2lgscERA

Dr Tsao Yen Chow - 3%

Sue Yang - 5B

HK$5,000 - HK$9,999

Anonymous (1) « ERZK (1)

Mrs Evelyn Choi

Mr Philip Lawrence Choy

Ho Rose

Angelina & Henry Lee

Dr Ernest Lee - ZH{58+

Dr Derek Leung

FBEYR & Joe Joe

Mr Michael MacLeod

Eddy Poon - JEES

San Miguel Brewery Hong Kong Limited -
BBRLENDBRERAE)

Anna Stephenson & Alan Leigh
Watchmusic Ltd

Mr Alan Yue & Ms Vivian Poon « RX{BFHAERA
Xi Zhang - 3EM



£ #3%4F THANK YOU FOR YOUR SUPPORT
B RIEEl
SPECIAL PROJECTS

{Z:EE 2 ENDOWMENT TRUST FUND
(EREDE—N/\ = ER U TS BRI -

ERERAREETESR

The Hong Kong Jockey Club Charities Trust
EitHRAE]

The Hongkong Land Group

1B RAE]
Jardine, Matheson & Company Ltd

44223808 INSTRUMENT DONATION
EEEdE3

LEETEIm THEER) FERAH -

pa -t brvia S

XE-#HE0 (1907) IMRE - AEEPIF/VEER

SREESA B

&E - & (1800) MRE - HESRAEFER

BEFSE B

Ze - IR (1991) KiRE

S -EELTLAE B

RERE-ZE (1910) /VRE - f5EF/)VEFER

ERELNIREYE BE
Frigig - = a4sss

- RIPE - &€ (1902) /MRE - AREIISEFER

- 5 - EFEH - MW (1866) NEE - APEE=FEE
REEINEER

© K9 - IR (1788) /MEE

c B& - REBE - WETZRE (1736) /MRE - ARHcLEER
BEIF MEASESERETE) Mgl Hmgess

- {EENERAT/) SRS

o ERMWASRCE

c BRE

AXIFBEERE (IBR) MR -

UTFATEE—EMUX ERMAR

© Mr Pascal Raffy

- Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,

Mrs Catherine Wong
- FEERARE

FITEEEET MRS
G.B. NiEfEE (1760) /JMEZ - REEFE ERTEER

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.
ERRITERESES

The Hongkong Bank Foundation
TETEIRTT

Citibank, NA

BEREREZEERE

The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (¢.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
Dawne Haddad (1997) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
* Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
* Josephn Gagliano (1788) Violin
» Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
* Aset of Wagner Tubas
* AFlugelhorn

A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle

+ Mr Pascal Raffy

- Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- Mr Steven Ying

A loan arranged by the V. S. Liu Foundation

G. B. Guadagnini (1760) Violin,

played by Mr Jing Wang, Concertmaster 33
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£ %% THANK YOU FOR YOUR SUPPORT

BEEERREEMNEEE

HONG KONG PHILHARMONIC ORCHESTRA

FUNDRAISING CONCERT 2018

Z£(%&EBET ORGANISING COMMITTEE
EHESBMWAERE CO-CHAIRS OF ORGANISING COMMITTEE
ZEFAEED Ms Ming Lie, Barrister-at-law

T 3%/ B Miss Alice Wang

EF30/)\A Miss Philippa Wong

#8 MEMBERS
LRASEZEIEEM Mrs Janice Choi, MH, Jp

=

PFEZ/)\E Miss Connie Leung

HK PHIL FRIENDS & FAMILIES

EHEhE SPONSORS

HK$200,000 or above LA E
HEDERES
The Chinese General Chamber of Commerce

HK$150,000 - HK$199,999

RREZEEER
Po Leung Kuk Choi Kai Yau School

HK$100,000 - HK$149,999

FEH BR 1AM KRS B A 1AM
Mr Victor Luk & Ms Sabrina Fung

BEXi M.int Academy

BRI ZEZ R
Rightmind International Nursery & Kindergarten

HKS$50,000 - HK$99,999

B & Data Technology Co., Ltd./ Office One Property
Consultants Ltd

Dr Ho Hung Kwong, Duncan

ZFEAMERD Ms Ming Lie, Barrister-at-law

Huang Guan Lin

AEHEEZZ(EEES The Swire Group Charitable Trust

HKS$10,000 - HK$49,999

B (FRERREER RIEEHRE]) BRAE)

Clement Shield (Security Specialist & Event Organiser) Limited
Mr Louis Fan, Winfield Fan & Family

MERIEL - ESEREESE (F8) GRAS

Ms Leonie Ki, Ms Lilian Chen, Ms Candy Kwok & Ms Angela Ho

HK$5,000 - HK$9,999
2FBF Annette Ng

HONG KONG'S GOT STARS
THE PHILHARMONIC EDITION

EB)& SPONSORS
=& &) Title Sponsor

FEEEH) Major Sponsors
BRNENEEEE

Hong Kong New Youth Energy Think Tank
Mr William Louey

Nomura

Dr and Mrs Kennedy Wong Ying Ho

£EA) Gold Sponsors
BlackRock
BIFcAZEES V.S. Liu Foundation

Clinton Yang & Friends on behalf of
HandsOn Hong Kong

$RE5ED Silver Sponsor

Balyasny Asset Management L.P.

HthEBh#E Other Sponsors
HKS$5,000 - HK$9,999
#EZ K Anonymous
Anthony Wong



£ 3% THANK YOU FOR YOUR SUPPORT

HEEZEBIEER"REXE . EERE
HONG KONG PHILHARMONIC ORCHESTRA GALA DINNER
AT GOVERNMENT HOUSE “HARMONIOUS CONNECTIONS" 2018

ZHEEET ORGANISING COMMITTEE

*fE CHAIRMAN
LRASEZEFET Mrs Janice Choi, MH, Jp

BIERE VICE-CHAIRMAN

&8 %+ Ms Jin Ling

[&RS ADVISORS

BRFELL Mrs Harriet Tung
BEZNHE Mr Edward Ng

£ 8 MEMBERS

ZEFAIERT Ms Ming Lie, Barrister-at-law
E=F 5\ Miss Philippa Wong

HEE K& E)1# AUCTIONEER & MISTRESS OF CEREMONY
&84+ Ms Jin Ling

S]{& MISTRESS OF CEREMONY

98 8/\i8 Miss Jocelyn Choi

EFEHIE VOLUNTEERS

SRMAEEL L Ms Carol Cheung, MH
3RFLEL L Ms Cherry Cheung
RAMEZE Ms Cindy Zhang Xinrui
EREEZ L+ Ms Angela Yau

I8N IE#4 ACKNOWLEDGEMENT OF DONATIONS

HKS$500,000 or above &AL

ZEFEERN AEREIHEXRFERERES
Mrs Janice Choi, MH, Jp,

Hong Kong Tianjin Business and
Professional Women Association

HK$200,000 - HK$499,999

wEHEA DrKay Jay Foon Lok
Koshing 11 Serviced Apartment
BEXRH M.int Academy Limited

HKS$100,000 - HK$199,999

ELEE A  RYLFR T ~ BANE -~ EIESE

Mr William Kwok, Ms Bonnie Lai, Miss Lutina Kwok,
Mr Daniel Kwok

BEEXE Ms Mary Ma
BRIt Ms Arling Ng
REZSE MrEdward Ng

BB SE Mr Pang Tak Chung
ZITEZEZES V.S, Liu Foundation

HK$80,000 - HK$99,999
ERRABAZIZ Prof. Cheng Ming Ming, sss
e %1 Ms Shirley Cheng
SRMEREL T Ms Carol Cheung, v
EREkE5% £ Ms Winnie Chiu, jp
BEiF#4+ Ms Andrea Fessler
{a#B18% + Ms Pansy Ho,Jp

tFk %+ Ms Alice Hung
RERIRERRAG

BERISLE Ir Edgar Kwan, jp
RIBESGE « RAHZ T ~ REMGLE
Mr Jack Song, Ms Sally Wu, Mr Alan Song

HK$80,000 - HK$99,999

HERRSA Mr Stephen Suen
FEfita%+ Ms Tam Yuk Ching Jenny
EBFELR L Mrs Harriet Tung
EHE{RME Mr & Mrs Wan Hong Jian
RREE

HK$50,000 - HK$79,999

SET %4 Mr Fan Ting

SBIE{1ME Mr & Mrs David Fried

JESEIR1E L Dr Patrick Fung Yuk-bun, jp
EBELEBEER/AS Great Eagle Holdings Limited
BESRER L - #IZE/\E Ms Grace Gu, Miss Lene Lin
HFEHIE Mr & Mrs Richard Hui

BT E{E Dr & Mrs Ronald Lu & Stella Lu

Mr Kai Y. Wong

B2t

HK$20,000 - HK$49,999

A#k¥eL L Ms Charlene Chou
FIEWSEE Mr Glenn Fok
PBESEEAE DrLilian Leong, sss, P
ZFIHZ+ Ms Clara Li

BEZRLE Mrs Annie Ma
BEKRYXE Ms Elaine Ma

FREYSE4E The Hon Jack So, GBM, GBS, OBE, JP
HEB% L Ms Anita Tang

FRE &M%+ Ms Sally Tsang Lai Nar
EREIE %+ Ms Angela Yau
FEIFBLSEAE Mr Steven Ying

HKS$10,000 - HK$19,999
ENREBEPR/AS) Asia Insurance Co. Ltd.
ZIEB %+ Ms Lau Yuk Chun Mary
ERF13554 Mr Douglas So

A& Auction Items

&%+ Ms Jin Ling

g4 Mr Ning Feng

BEMKERKXA Mr & Mrs C.C. Tung

FfS%E Mr Wang Jian 35
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BEEELBERRLE
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

BEEMA
AREE

MER AR+

BFR

BTESRE
E3i
RS E
ZEIRAS AT
BIEfE

RS E
g)[E
PREBIZIE L
EREkE5 R+
SIRERE
EREmTE
BIBIERE
IBEEIEIE L
MWKTHRE
REFHR
SEZTE
FRILBRTE
BREBRE
A E
BERFEXL
BEEBL
BREPEL
&3 Bk E

EEESEST

IR STAE
e

BmESRE
BRERSE
BEPE L

BiITEES
BmERE
Edi

RS E
ZEIAZS AT
RHERSTE
EREkE L+
SIRESE
FRILBRSE

HONORARY PATRON

THE CHIEF EXECUTIVE

The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

BOARD OF GOVERNORS

MrY.S. Liu, MH
CHAIR

The Hon Jack So, GBM, GBS, OBE, JP

Mrs Janice Choi, MH, Jp
VICE-CHAIRS

Mr Benedict Sin Nga-ya
TREASURER

Dr Joshua Chan Kam-biu
Ms Winnie Chiu, Jp

Mr David Cogman

Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, jp
Mr Andy Kwok Wing-leung
Prof Gabriel Leung, GBs, Jp
Mr Edward Ng

Mr Nicholas Sallnow-Smith
Mr Douglas So

Mr Stephan Spurr

Mrs Harriet Tung

Dr Anthony Yeung

Dr John Yeung Hin-chung, sBs, OBE, Jp
Mr Steven Ying

ENDOWMENT TRUST FUND

BOARD OF TRUSTEES

Mr Benedict Sin Nga-ya

CHAIR

Mr Y. S. Liu, MH

Mr Douglas So

Dr John Yeung Hin-chung, sBs, OBE, Jp

EXECUTIVE COMMITTEE

MrY.S. Liu, MH

CHAIR

The Hon Jack So, GBM, GBS, OBE, JP
Mrs Janice Choi, MH, Jp

Mr Benedict Sin Nga-yan

Ms Winnie Chiu, Jp

Mr David Cogman

Mr Nicholas Sallnow-Smith

MZEEE

IRHERSTE
E3i

SRERE
BIBERE
MWKTHRE
BTERE
BEPIE L

SEEZHE
ERFELL
e
EllES

SREREYL L
SREVEX T
BPRLE
FRIERZ L
FERRIRAD
BTAERE

HREREM
BEREEL

BRIRRET

FRILRRS A
E3i

FRERIZE L
BT E
BielERE
RREHR
FREREE
REFHR
BENTE
SERBSLE
EHKE

FINANCE COMMITTEE

Mr Benedict Sin Nga-yan
CHAIR

Mr David Cogman

Mr David L. Fried

Mr Andy Kwok Wing-leung

Mr Y. S. Liu, MH

Dr John Yeung Hin-chung, sBs, OBE, Jp

FUNDRAISING COMMITTEE

Mrs Janice Choi, MH, Jp

Ms Winnie Chiu, Jp
CO-CHAIRS

Mr Edward Ng
Mrs Harriet Tung

Mr Steven Ying
VICE-CHAIRS

Ms Carol Cheung, MH

Ms Cherry Cheung

Ms Daphne Ho

Mrs Amanda T. W. Lee
Ms Ming Lie, Barrister-at-law
Mr Y. S. Liu, MH

Dr Kennedy Wonag, 88s, Jp
Dr Anthony Yeung

AUDIENCE DEVELOPMENT
COMMITTEE

Mr Nicholas Sallnow-Smith
CHAIR

Dr Joshua Chan Kam-biu
Mr Glenn Fok

Mr David L. Fried

Prof David Gwilt, mBE

Mr Warren Lee

Prof Gabriel Leung, GBs, Jp
Mr Peter Lo Chi-lik

Mr Andrew Simon

Mr Jing Wang



EREEBEERAE
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

ITBLA B MANAGEMENT

EE1E
TEARH

1T R RAF5ED
(CE =40
TBRUBEREE

BT
FRE
AR RIAE I
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AN G
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BRI R

R 25 B
HRRE

BEE
FRRIBBHRES

B2 EIA
AR RATRES

+ <

WIEH
IR
RIRFE
YH/ARBHER

EilesREIED
M
eI
BERINRICHE
IEE
BifiEBICE
BERE

BT BINRCE
ENSES

BMTHRERE
(BERIME)

Michael MaclLeod
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho

SENIOR DIRECTOR OF ADMINISTRATION
AND FINANCE

Homer Lee
FINANCE MANAGER

Andrew Li
IT AND PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION AND
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION AND
FINANCE OFFICER

Apple Li
IT AND ADMINISTRATIVE OFFICER

Phoebe Lam
ADMINISTRATIVE ASSISTANT

Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Fung Lam
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION AND OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Christine Poon
ASSISTANT ARTISTIC PLANNING MANAGER

Kaycee Chu

ARTS ADMINISTRATION TRAINEE
(EDUCATION AND OUTREACH)
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BREGE
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BRI
BEM
BRCE
FRAEE
SRIIBEE
RAE
BRBICE
RFEH
BREEL

TiSHERED
EpiEE
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BRiE
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PREIE
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e
RGE
KEAFEE

PRAERE
S F BRI
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DEVELOPMENT

Kylie Anania
DIRECTOR OF DEVELOPMENT

Marinella Li
DEVELOPMENT MANAGER

Renee Tsang
DEVELOPMENT MANAGER

Desmond Chan
ASSISTANT DEVELOPMENT MANAGER

Cherry Lai
ASSISTANT DEVELOPMENT MANAGER

Vanessa Leung
DEVELOPMENT OFFICER

MARKETING

Meggy Cheng
DIRECTOR OF MARKETING

Chiu Yee-ling
MARKETING MANAGER

Flora Fung

MEDIA RELATIONS &
COMMUNICATIONS MANAGER

Yee Po-yan
PUBLICATIONS EDITOR

Sharen Lau
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Michelle Lee
CUSTOMER SERVICE OFFICER

Renee Poon
MARKETING OFFICER

ORCHESTRAL OPERATIONS

Kenny Chen
DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan
STAGE MANAGER

Betty Ho
LIBRARIAN

Erica Lai
ORCHESTRA PERSONNEL MANAGER

Wing Chan
ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

Lam Yik-wing
ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

So Kan-pong
TRANSPORTATION AND STAGE OFFICER
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ERAEZLE - HEGERSESHESEE 2018
HK Phil - Elsie Tu Education Fund Community Concert 2018

RUN! CARMEN

EiD—R A4 /| |- "

For audiences of all ages N7t
By + SIEE MRS 5 ) 4
Orchestral Music + Choruses

A J

A .-,

Ve

T

BiE 1o | DREZYE | BAEBELERARNE | EAGMELSHES

Vivian Ip conductor | Hong Kong Philharmonic Orchestra |
HKKKWA Sun Fong Chung Primary School | SKH Lam Woo Memorial Secondary School

21 APR 2018 Sat 2:30pm & 4:15pm

P A E EEZ=EE Tuen Mun Town Hall Auditorium
Eif Enquiries 2312 6103 ZHUREFIZE Free Ticket Booking www.hkphil.org/communityconcert/booking [EF a’

|
W

REE zaps e .
The Hong Kong Philharmonic Orchestra is fin: H pn orted by the Government of I
Jaap van Zweden Music Director the Hong Kong Special Administrative Region and sa\/ e Partner of the Hong Kong Cul u al Centre. n



EARAEZEE - HES RS ESHESTET 2018
HK Phil - Elsie Tu Education Fund Community Concert 2018

EFER .

RUN! CARMEN 4

RUN!?

B E Programme

ZBPRE (BEZHLKE) FFii | ROSSINI Semiramide Overture
959 - BhiE (H5REEE) | John RUTTER For the Beauty of the Earth
=R (F8:R4%E) (&) | HWANG Yau-tai (orch. Wong Chun-wai) To Forget

ZEHHE (AR | TRAERERFZEN A » E4AF1E] | MENDELSSOHN Eljjah: Blessed are the men who fear Him

tb7 (=F9) 55—#4B#h | BIZET Carmen Suite no. 1

21 APR 2018 Sat 2:30pm & 4:15pm
P9 K EEEZ=EE Tuen Mun Town Hall Auditorium

FIZH3E R Audience ticket booking form

8 Name 32 Eng o4 Mr/ KK Mrs / [\ Ms
ik Address
Bt4%8E|:E ContactNo. HEDay_ FiE Mobile

EIP E-mail
LB IR A A RA R 545 R We will send you the result throl his e-mail address

F§RE Time
BHEEBERE 1ARK)

Please put down “1" as priority

2N A 8 No. of attendees*

FA3E 75 7% Application:
@ /B35 Apply online from this link www.hkphil.org/communityconcert/booking
@ INEENRERRFEZFIZHE
Please complete the application form with the number of tickets
i. BEEFBARRDESEEHOTHRAEZ/\EESBEZREARAT
Mail to the Hong Kong Philharmonic Society Ltd, Level 8, Administration Building, Hong Kong Cultural Centre,
Tsim Sha Tsui, Kowloon, Hong Kong
ii BEBE Email to: education@hkphil.org
iii fFELE Fax to: 27215443

BHBEHRZARHIRMR -

A maximum of 2 tickets are granted for each performance.

FIRBEARR > M52l - BFIKR4E168 (24 —) AN BIIBM IR - BHAHE23126103

Tickets are available while quantity lasts. Confirmation email will be sent to you on or before 16 April (Monday). For enquiries, please call 2312 6103

BMTAFRRFIRNENSEAFEEREXLAEREMER2A - REEAEN (FARE) 3] MTARERERMRBEMBHZEN - EHIAR

BABRBEFSER > H3E 23126103 REMBAE - | TMBBRBVEXHARKBEM AR LEMNNERNEF | BIALRFEERES Y You

A | BEEMFBAL | EREHLNE - FRABHE O0f o t &
The personal data collected will be used for e-mailing publicity materials of the Hong Kong Philharmonic Orchestra. In accordance with the personal Data

(Privacy) Ordinance, you have the right to request access to and alter data. For enquiries, please call 2312 6013. | Programmes and artists are subject to change “

without notice or refund | Latecomers will be admitted in a suitable break | For audiences of all ages | Concerts run for approx. 1 hour without interval www'hkphll'org
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SHARE & TOUCH...

BEEREBHERLETH
The Hong Kong Philharmonic Orchestra’s
Education and Community Engagement Projects

O FHBIFEMRKIE (07-01-2017)
Hong Kong Composers Showcase

@ (FEHNWES) FERH : YEESREE (13-01-2018)
Goétterddmmerung Discovery Day: A demonstration of Steerhorn
O K B 2R REB%, @ PERIESE (1111-2017)
Swire Symphony Under The Stars @ Central Harbourfront
O " EEESLTHYEE L BREBELE
Jockey Club Keys to Music Education Programme -
Schools Concerts

O " EETSHTHEHEE L — 2R VARIKKE
Jockey Club Keys to Music Education Programme -
Ensemble Visits to Schools
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