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Our advertised soloist,

Jiang Zhao, has withdrawn
from this concert for health
reasons. We wish her a
speedy recovery. We thank
Jakob Koranyi for graciously
agreeing to step in and
perform at short notice.
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Cello Concerto no. 1in E flat, op. 107
Allegretto

Moderato

Cadenza

Finale (Allegro con moto)

interval
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XEH 5 P.18
David Atherton, conductor

HERE ' KiEE P.19
Jakob Koranyi, cello

BEARE

No eating or drinking

BREBBEREZSE

Please keep noise to
@ a minimum during the

performance

EHR - SENEY EHETFREFREMGEFHE

@ No photography, recording ) Please turn off your mobile phone
or filming and other electronic devices

WMARREST - FRTEHERE

s=gn 44 4 pth == 4

=il 183 A N B

Pl = | If you don't wish to take this printed
edase reserve your applause programme home, please return it to

until the end of the entire work the admission point for recycling




JAAP

van ZWEDEN

THE EIGHTH MUSIC DIRECTOR
OF THE HONG KONG PHILHARMONIC ORCHESTRA
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Announced as the next Music Director of the New York Philharmonic.
Will continue as Music Director of the HK Phil until at least the
summer of 2019

“"Among Asian orchestras, it's the best... BRNEHZEATEIITLAE - BERREBETRBES2019F
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Musical America's Conductor of the Year for 2012

With a great conductor like Jaap,

it doesn't make any difference to be (BHEE) 200 EEEER
playmg here orin Europe." ® Music Director of the Dallas Symphony Orchestra

YUJA WANG, JUNE 2015 ERHT R ST B

Works regularly with the Chicago Symphony, Cleveland Orchestra,
Philadelphia Orchestra, New York Philharmonic and
" .

The orchestra (H K Ph ||) res ponded London Philharmonic orchestras. Recently conducted Berlin Philharmonic

to van Zweden's grip on the soul of and Vienna Philharmonic.
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the piece with an impressively REHERAR - BESRIERIHELLERE AT LLE -
d ISCI pl I ned performa nce. ® The youngest Concertmaster ever of the Royal Concertgebouw Orchestra
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HK Phil

Busy performance schedule of over 150 p
listeners each season JEHIE% » BF L&
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Large-scale symphonic event Swire Symphony Under The
classical music to the community FERB T EHFER —
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Comprehensive education and outreach programmes to invest in Hong
Kong's musical future 2EIMNZTLHABTE > ATBRRBETTLET
Touring around the world to promote Hong Kong as Asia’s World City
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As professor of chemistry at the Medico-Surgical
Academy in St. Petersburg, Borodin was both a
research chemist, publishing important papers on
the products of the condensation of the aldehydes

of valerian, enantol and vinegar, and a devoted
teacher. He was also a tireless advocate for women's
rights and education in Tsarist Russia, a pathologist,
botanist, poet and writer. This left little spare time
for composing, and the crowning achievement of

his composing career, the opera Prince Igor, not only
took 18 years to write but remained incomplete at his
death (it was left to Nikolay Rimsky-Korsakov to put
the finishing touches to it and oversee its premiere in
St. Petersburg on 4" November, 1890).

Borodin started to set the 12"-century Russian epic
The Lay of the Host of Igor to music in 1869 and worked
on what was to become Prince Igor during his summer
vacations or while on sick leave. The story deals with
the heroic struggle between the forces of Russia, led
by the saintly Prince Igor, and the marauding hordes
of Polovtsians who are intent on raping and pillaging
their way through the Russian heartland under their
fearsome and disreputable leader, Khan Konchak. The
Polovtsian Dances have become the best-known part
of Prince lgor and contain some of Borodin's most
colourful and exhilarating music. It was the first part
of the score to be composed and was first performed
in a concert conducted by Rimsky-Korsakov on

11t March, 1879.
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Piano Concerto no. 22
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BRUCKNER

Symphony no. 4, Romantic
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“[Jaap is] the leading interpreter
of Bruckner's symphonies”

BBC MUSIC MAGAZINE
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ALEXANDER BORODIN (1833-1887)

Prince Igor: Polovtsian Dances
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The music depicts the scene at the court of Khan
Konchak who has defeated Prince Igor's army and

is holding Igor, not so much a prisoner but more a
respected guest, Igor having vowed not to attempt an
escape. In his honour Khan is holding a lavish banquet
which opens with Russian slave-women thinking
wistfully of their homeland—gently moving woodwind
above sustained horn and harp—and singing a theme
in the style of a Russian folk song. Other slaves start

a dance and, led by a flying clarinet, more and more
joinin. As this dies away a sudden explosion from

the percussion introduces a strutting paean of praise
to Khan (“there is none equal in glory to the mighty
Khan"). The juxtaposition of the slaves' song of
longing and the aggressive dances and songs of their
Polovtsian captors builds to a thrilling climax.
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INSTRUMENTATION

Two flutes, piccolo, two oboes
(one doubling cor anglais), two
clarinets, two bassoons, four
horns, two trumpets, three
trombones, tuba, timpani, harp,
percussion and strings
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RHNESHEIE MREXFAFE—KIEEHEH - op. 107
DMITRI SHOSTAKOVICH (1906-1975)
Cello Concerto no. 1in E flat, op. 107
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Dmitri Shostakovich
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The influence of Nikolay Rimsky-Korsakov over the
course of recent Russian musical history cannot be
over-stated. Without him Borodin's magnum opus
would never have seen the light of day, while it

was his influence which first inspired a young

Dmitri Shostakovich to compose. At the age of eight,
Shostakovich was taken by his parents to see a
performance of Rimsky-Korsakov's opera The Legend
of Tsar Sultan in St. Petersburg, and so captivated
was he by the section of the opera we know today

as “The Flight of the Bumblebee” that he decided to
become a composer. His very first orchestral work,
written at the age of 13, was clearly modelled on the
Rimsky-Korsakov piece, and he quickly established
himself as the most significant composer of the Soviet
era in Russia, producing his own operas, symphonies,
concertos, chamber works, piano pieces and, indeed,
music for just about every conceivable musical
ensemble and instrument. But when it came to the
cello he seemed uncharacteristically unenthusiastic.

n
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Shostakovich's sum total of works for solo cello
amounted to four early short works (three of which
have been lost), a sonata and two concertos. Both
concertos were written for his friend Mstislav
Rostropovich, “The first cello concerto was the first
work that Shostakovich wrote specially for me”,
Rostropovich revealed in an interview: “Interestingly
enough, | never asked him to write anything. Once,
when talking to Shostakovich's wife | raised the
question of a commission. She answered, ‘If you want
Dmitri to write something for you the only recipe |
can give is this—never ask him or talk to him about
it." So, with the greatest difficulty, | managed to
restrain myself. But although | never spoke about it,
Dmitri knew that | constantly dreamt of his writing a
piece for me.” Shostakovich wrote his Cello Concerto
no. Tin July 1959, and Rostropovich premiered it in
Leningrad on 4™ October, 1959 in a performance
conducted by Evgeny Mravinsky.

In the mid-1950s, following the death of Stalin, the
Soviet government under Nikita Khrushchev relaxed
some of the stringent guidelines previously imposed
on Soviet artists, and it was during this period that
Rostropovich, then a professor at the Moscow
Conservatory, was first able to travel outside the
Soviet Union and establish his international career.
Shostakovich, always conscious of the delicate
balancing act he had to perform in satisfying both
official demands and artistic integrity, found this a
more relaxing time. This was reflected in his output
which included some of his most open and relaxed
music, although he was always careful not to offend
the limitations on composers laid down by the
authorities; as one commentator has put it, the first
cello concerto “attests to the fact that, when informed
by genius, the most Procrustean of limitations can be
the mother of invention.”
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The cello opens the first movement with a vigorous
melody derived from Shostakovich’s “musical
signature” (the notes D-E flat-C-B, which in German
notation spell the letters D-S-C-H) and proceeds with
much nervous energy and rhythmic momentum to

its almost farcical ending—a whooping horn and a
single drum beat (inspired, it appears, by the disabled
timpanist of the Moscow Philharmonic of whom
Shostakovich had commented, “How that one-legged
guy thumped his drum! He called an end to everything
with that final blow!").

The second movement is wholly different; full of
heart-wrenching pathos and displaying the cello at
its most soulful and melancholic. The movement
ends with a desolate duet between cello in its highest
register and celesta playing a melody derived from
an old Russian folk tune. Leading without a break
from this extended outpouring of sadness, the cello
dolefully embarks on the third movement which
takes the form of a seven-minute solo cadenza
looking back over some of the material heard in the
previous movements, and turning the mood towards
the somewhat mischievous fourth movement.
Apparently Stalin's favourite song was “Suliko”,
which Shostakovich incorporates (heavily disguised)
into this movement, while towards the end a solo
horn belts out the “signature” theme with which the
concerto began.
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Two flutes (one doubling
piccolo), two oboes, two
clarinets, two bassoons (one
doubling contra bassoon), horn,
timpani, celesta and strings
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NIKOLAY RIMSKY-KORSAKOV (1844-1908)
Scheherazade, op. 35
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Based on episodes taken from the Arabian Nights, Rimsky-Korsakov wrote this “Symphonic Suite after 1007 Nights".
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The name of Nikolay Rimsky-Korsakov has

cropped up in relation to both the other composers
represented in this programme, so it is only right that
we should hear an original work by him; a work, in
fact, which stands as one of the great classics of the
Russian orchestral repertory. For all his dominance
of Russian music over the past 150 years, however,
Rimsky-Korsakov's early life seemed to be sailing
away on a very different tack.

At the age of 12, he had enrolled in the College of
Naval Cadets in St. Petersburg and graduated in 1862.
By then he was beginning to feel torn between a

naval life and one devoted to music and the fact that
he was immediately expected to join the steamship
Almaz about to undertake a three-year cruise, taking
in North and South America and Europe, prompted
him to apply for a discharge. This was refused by his
brother who was Director of the Naval College so he
settled, with apparently little reluctance, into navy life.
Back in Russia his naval duties only took up a couple
of hours each day and he was eventually permitted to
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combine both interests in a job specially created for
him; that of Inspector of Naval Bands, which he held
until the post was axed

by an incoming Navy Minister in 1884. Thereafter
he committed himself wholeheartedly to music.

In many ways he was able to combine both interests
in what has become his most famous symphonic
work, Scheherazade.

Composed in 1888, Scheherazade was premiered the
following year in Leipzig, and while it stands as the
first examples of a fairy-tale told in purely orchestral
terms (Richard Anthony Leonard has described it

as being "a form for which there was practically no
precedent"), it was also one of Rimsky-Korsakov's
last purely orchestral works. He described it as
“closing a period of my work at the end of which my
orchestration had attained a considerable degree

of virtuosity”. Based on episodes taken from the
Arabian Nights, Rimsky-Korsakov originally gave
each of the four movements of this “Symphonic Suite
after 1007 Nights" a purely musical heading; these
are customarily replaced by the titles of the various
episodes depicted by the music.

The menacing opening brass theme represents the
despotic Sultan Shariar (who believes all women to

be fundamentally unfaithful and determines to kill
each of his wives after just one night with her), while
the sensuous violin theme which recurs throughout
the work represents Scheherazade as she weaves

her nightly tale in a bid to stave off her apparently
inevitable fate. Rimsky-Korsakov, the ex-sailor, was
particularly vivid in his musical portrayal of the sea and
in the first movement, above a vastly swelling ocean,
Sinbad'’s ship rises and plunges over the waves as it
explores the trading routes around India and Sri Lanka.
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MIBERE-5iYA[k (XFHEFE) » op. 35
NIKOLAY RIMSKY-KORSAKOV (1844-1908)
Scheherazade, op. 35
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A solitary bassoon depicts the Kalender Prince of the
second movement who, as a member of the Persian
Qalendaris peoples, has made a vow perpetually to
travel the world spreading the message of Islam

and does so in the disguise of a Holy Man. The third
movement depicts in its wonderfully tender melody
the pure love between a handsome prince and his
young princess who, at one point, dances a tantalising
Arabian dance before him.

At the start of the fourth movement, Scheherazade is
reminded of the Sultan’s threat and recounts one of
her most thrilling stories. First, the bustle and energy
of a Baghdad Fair followed by the escape to sea of

a strange but handsome Bronze Rider whose ship is
dashed against the rocks during a storm. The Bronze
Rider has perished and Scheherazade, in the shape of
the solo violin, mourns his fate in a soft and beautiful
epilogue to the work, which also tells us that her feat
of telling such captivating stories night after night
has managed to secure her release from the Sultan’s
death threat.
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AVID ATHERTON

Conductor

David Atherton is one of the most distinguished
conductors of our era. His friend and mentor, Sir
Georg Solti, appointed him Resident Conductor of the
Royal Opera House in London where he remained for
twelve years. As a regular guest with the Metropolitan
Operain New York, he has worked with some of the
world's greatest superstars, such as Renée Fleming,
Placido Domingo and Luciano Pavarotti.

He co-founded the London Sinfonietta and gave the
premieres of many important contemporary works.
He has appeared in 30 consecutive seasons of the
BBC Proms and has opened the Prague Spring Festival
and the Berlin Festival with the Berlin Philharmonic
Orchestra. He travels widely, in particular to the US
where he regularly conducts the top North American
orchestras. He has worked with many of the world’s
leading instrumental soloists including, on numerous
occasions, Midori, Itzhak Perlman, Alfred Brendel and
Murray Perahia.

His 100-plus recordings have gained an Edison Award,
many Grammy Award nominations, the sought-after
Grand Prix du Disque, the Serge Koussevitsky Critics’
Award, the Prix Caecilia and the coveted International
Record Critics' Award, generally regarded as the
world's top recording prize.

He has held titled positions with the BBC Symphony,
Royal Liverpool Philharmonic and BBC National
Orchestra of Wales, and, after eleven years as Music
Director of the Hong Kong Philharmonic Orchestra,
was made the Orchestra’s Conductor Laureate and
awarded the OBE by Her Majesty The Queen.
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Swedish cellist Jakob Koranyi has toured Europe
extensively performing in recital and as a concerto
soloist. A committed chamber musician, he has
collaborated with several distinguished musicians
and his exciting collaboration with The Chamber
Music Society of the Lincoln Centre will see his return
for performances with some of the world's leading
chamber musicians, this season playing Bach's six
Brandenburg Concertos. Also well known for his
interdisciplinary collaboration work, he has teamed
up with dancer Heather Ware in creating the piece
Bach - A Play in Motion, and has toured with the show
Snow in June by choreographers Andrea Leine and
Harijono Roebana, which features cello music by

Tan Dun.

Koranyi was a “Rising Star” of the European Concert
Hall Organization in 2011/12 and during that

season was also awarded the Norwegian Soloist
Prize. In 2009 he received the 2" Grand Prix at

the Rostropovich Competition in Paris. While

still a student, he won first prizes in all national
music competitions in Sweden, most notably the
prestigious Soloist Prize awarded by the Royal
Swedish Academy of Music. Part of the award was
the recording and release of his critically acclaimed
recital CD “Jakob Koranyi, cello” featuring works by
Britten, Ligeti and Brahms. On the strength of this
recording, Jakob was labelled “a force to be reckoned
with” by The Strad Magazine.

Jakob Koranyi plays on a Giovanni Grancino built 1692
in Milan.
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B FERISE - R —FTEMIELFIHE - Z BB -
RUSERNTLEE @ WRABTBHEERER -

The Hong Kong Philharmonic Orchestra (HK Phil) is one of Asia’s leading orchestras, dedicated to bringing the finest
orchestral music to Hong Kong. Enriching Hong Kong's cultural life for over 40 years, the HK Phil continues to attain new
heights in musical accomplishment. As a non-profit organization, we rely on generous donations from the community to

2y BEERSREBELMRSRAREBREIBRE  AEETR

sustain the orchestra’s operation. Your support means a great deal to us.

BUEEFREEES

RSB SBBRHENTRRAARE - BEX2M
BREANERE  LRTERRETHNERN AL S BT L
B MAL [BE- 2R REH] ATLERHE

HK PHIL'S ANNUAL FUND

Donations to our ANNUAL FUND enable us to continue
presenting internationally renowned artists, diverse and
vibrant programmes, extending our outreach music
education programmes and offering free community concerts.
Among them, the annual Swire Symphony Under The Stars is
highly embraced by the general public.

*IBRBE B L BRI o
Tax-deductible for donations over HK$100.

BRELFTEHES

HESHAER BHBELFHESRRBLELBMIE - &
BE=F  BERUTATRARBEEER  SBMHS007TIS
RETERERE  BHABXS

HK PHIL'S STUDENT TICKET FUND

Your generosity enables full-time local students to enjoy
professional orchestra performances with half-price tickets.
Every HK$500 you donate to the STUDENT TICKET FUND
will benefit six students. In the past three years, more than
50,000 student tickets were allotted. We looked forward to
your support to cultivate more young

music lovers this year.

BRESREE (e [BEEZHE | ) S LHEER
FENERDEEREPONTRARBN\REBEZXBEREIW - WEEEEAGRIBRMIER R T B -
Cheques should be made payable to 'The Hong Kong Philharmonic Society Ltd.'
Please mail your cheque with your contact method at the back to Development Department, The Hong Kong Philharmonic Society Ltd.,
Level 8, Administration Building, Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon. Development staff will contact you accordingly.

AAERPAELAL 77 AR AR

AR AR B S48 R E For other donation methods, please contact the HK Phil Development Department
(Tel: 27212030 / E-mail: development@hkphil.org)
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EEEREE
HONG KONG PHILHARMONIC ORCHESTRA

[RESHFRSKENRE  MISTFORRERIE - thEEBLE L —EE

TERBROERBMALKZE - | TER - (AHR)

ERETUEE B wmMmAEMN  The Hong Kong Philharmonic Orchestra (HK Phil) is recognised
RAPINLHEZLEE 22— R as Asia’s foremost classical orchestra. The Orchestra presents
H44BHEED LEHELE  more than 150 concerts over a 44-week season and attracts

B-AAHSERE BERHE qore than 200,000 music lovers annually.
BB-tBEERR-

Jaap van Zweden, one of today's most sought-after conductors,
AHEBERRSEABGARIRL s the Orchestra’s Music Director, a position he has held since
¥ﬂ§&%$g?§;_ ’ {1252012{13 the 2012/13 concert season. Maestro van Zweden was
gi—’gj’éﬁjgﬂ;i%ﬂjﬁéiié recently announced as the next Music Director of the New
5’%?1{“%2!%%@ ﬁtfi‘ttgfﬁjﬁxxﬁ' York Philharmonic. This appointment will not affect his tenure
o o g = . with the HK Phil; his commitment to the HK Phil extends at

FERRKEBRE2019 g
EH\HTLEEE’&% RSN least to the summer of 2019.

s ommamman 10100 1 BesLedo o e yenr term n
BEREIEE ATA=F. P :

Under Maestro van Zweden, the HK Phil is undertaking a
variety of initiatives including a four-year project to perform

— d dth lete Ri the Nibel Richard W )
RS R A CERRAVISTR) A2 fjI'I;e Ig:cofrestr: icsoi:qtphz (saeclggcfl),:)f tehislfs:g—qge(arl'cojrrne aenen
URBELERN SERL—W yearjotmey,

AT B o B L R performing one opera annually in concert. The performances
REMNE—e SMemaxy; are being recorded live for the Naxos label and mark the first

B>RBA
18 BT IR T R AT &4 performances by a Hong Kong or mainland Chinese orchestra

REhamibEEEEmiE=y of the entire Ring cycle.

I - Also under van Zweden, the orchestra undertook a highly
EAERTLELSWEET B successful five-country, seven-city tour of Europe in the 2014/15
2014/15%F R TEONEBE /8  season, with concerts in London, Vienna, Zurich, Eindhoven,
WHKE  FRHEEMB#EHE  Birmingham, Berlin and Amsterdam. Performances were met

A BRI S AIAM M With enthusiasm and universally positive reviews. The concert in

%ﬂﬁﬁjﬂﬁ%ﬁéﬁ‘ ’ %ﬁﬁ%%g Vienna's Musikverein was filmed for broadcast on TV.
RIEER  STAEEHER TIE

B -NEtMmEEREREY  Conductors and soloists who have recently performed with the
FOESE WRHHEEREE orchestra include Vladimir Ashkenazy, Ning Feng, Matthias
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“Many European orchestras wish they could play like this”

Thiemo Wind, De Telegraaf

"(van Zweden makes) music at the highest level instead of sensational stage effects.
He takes the HK Phil to the next level. It is not only a blessing to the HK Phil

but also to all fans in Hong Kong."” Prof Leo Lee, Ming Pao Daily News
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Goerne, Lang Lang, Yu Long, Yundi Li, the late Lorin Maazel,
Anne-Sophie Mutter and Yuja Wang.

The HK Phil promotes the work of Hong Kong and Chinese
composers through an active commissioning programme, and
has released recordings featuring Tan Dun and Bright Sheng,
each conducting their own compositions, on the Naxos label. Its
acclaimed community engagement programme brings music to
tens of thousands of children annually. A recording was issued
free to schoolchildren throughout Hong Kong of Britten's The
Young Person’s Guide to the Orchestra, Prokofiev's Peter and the
Wolf and Leopold Mozart's Toy Symphony.

The Swire Group has been the Principal Patron of the HK Phil
since 2006. Through this sponsorship, which is the largest

in the orchestra’s history, Swire also endeavours to promote
artistic excellence, foster access to classical music and stimulate
cultural participation in Hong Kong, and to enhance Hong Kong's
reputation as one of the great cities of the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal Patron
Swire, the Hong Kong Jockey Club and other supporters, the HK
Phil now boasts a full-time annual schedule of classical music
concerts, pops concerts, an extensive education programme,
and collaborations for staged opera with Opera Hong Kong and
the Hong Kong Arts Festival.

The Orchestra’s history stretches back to 1895, when it was
formed as the Sino-British Orchestra. It was re-named in 1957
and became fully professional in 1974.

The Hong Kong Philharmonic Orchestra is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre
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Li Bo Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath

£ MEE BT B3R RIRES
Li Ming Damara Lomdaridze Alice Rosen Sun Bin Zhang Shu-ying

O N=E W75 B4R AP FR Uz M BRIEE ER
Richard Bamping Fang Xiaomu Dora Lam Chan Ngat Chau Chen Yi-chun Timothy Frank

Bz 3 REE SREBAR
Anna Kwan Ton-an Li Ming-lu Tae-mi Song Yalin Song

OMER L &2 SRIMIE B & FIZE REERRE
George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg

Philip Powell
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TROMBONES
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Jarod Vermette Maciek Walicki
EEE FREE LS
TIMPANI PERCUSSION
[ )3 @ B EEHT
James Boznos Aziz D. Barnard Luce
e
KEYBOARD
[ E+a
Shirley Ip
ST

FREELANCE PLAYERS
MRE I RE

Violin: Goh Ching

PRE  RER°

Viola: Yuan Yi-ching”

KIRE  RERE

Cello: Shelagh Heath

E5f - BER

Horn: Laurence Davies

BB TR - BERK

Percussion: Raymond Vong, Scott Weatherson
B2 HUH

Harp: Huang Li-ya”™

“EATMHE

"On Trial Basis

BEERR
BASS TROMBONE

ERE
Pieter Wyckoff

R

Raymond Leung Wai-wa

K3
TUBA

@ BRI

Paul Luxenberg

AR
Sophia Woo Shuk-fai
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SEEER
CHAIR ENDOWMENT

RALEFUMEBA - Er] ABRBLE R LA E T —HF ERaEE -
ESBLNER  RafENER  BIETRNILERE LEMIEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most gifted
musicians in the world. Donors who choose to give in this way enjoy close relationships with our
musicians and become valued members of the Hong Kong Philharmonic Orchestra family.

BERERLEBRH AT HEREAT IS LEFLED -
The Hong Kong Philharmonic Orchestra would like to thank the following sponsor
of our Chair Endowment.

Ehe
Richard Bamping

KRZEE

Principal Cello

077 5 ) SERI FE AL R DA TSR 2 B))
The Musician's Chair for Richard Bamping is endowed
by the following organisation:

BRALSES
C. C. Chiu Memorial Fund

MESHIBERREME B
BT 27212030 HEHZE
development@hkphil.org £33 B 4% o
Enquiries for donations or

other sponsorship schemes,
please call 2721 2030 or email
development@hkphil.org



KENE
MAESTRO CIRCLE

BRERMERFNARBELENIE THE HK PHIL'S MAESTRO CIRCLE is an exclusive corporate
AOEMAT  UXIFEEBLEM  membership club for the business community. The Circle
EEBRREMNEeSAETREMTL4E ensures the long-term development of Hong Kong's homegrown
SE o BWM L E TS AMees orchestra, and enriches the cultural life of Hong Kong. We are
B grateful to the following Maestro Circle members:

H£E2 Platinum Members

£ . - X
—~  JEESEE I nii s R wE
St Asia Insurance hu S 5 Sun Hung Kai Properties WHARF

(how San [>ang Established 1886

YLEE

HEMICALS

&A= 8 Diamond Members

ZBAZE Emerald Members

SF Capital Limited Ana and Peter § ? M PH () N ?
Samuel and Rose Jean Fang Siembab e —

SYMPHONY CHARITABLE FOUNDATION

B ¥e 8 Pearl Members

THE LANGHAM
Hong Kong
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ERLEEELO AT EERBRAVCALTREARHE -

The Hong Kong Philharmonic Orchestra is grateful to the following corporations and

individuals for their generous support:

foh s (KIEZER) WREE AR A THBER:

The Musician’s Chair for Richard Bamping (Principal Cello) is endowed by the following organisation:

mBREL =& 4 - C. C. Chiu Memorial Fund

Mr & Mrs David Fried

Hsin Chong International Holdings Ltd * ¥T S BIFREE AR A 7

Mr Kung Ming Foo Jackson * BRI§ k54
Sin Wai Kin Foundation Limited
Mr & Mrs S H Wong Foundation Ltd

Mr & Mrs E Chan = BREZZR{LE

Mr & Mrs Lowell and Phyllis Chang = SRETE {0 {=
Scott Engle and Penelope Van Niel

Mr & Mrs Leung Lit On * 22L&
Mr & Mrs Nicholas Sallnow-Smith

Mr & Mrs Vincent Duhamel and Anne Charron

Mr & Mrs Cheuk-Yan and Rotina Leung = BB 4R A
Mr & Mrs James and Nisa Lin

Mr & Mrs Frank and Elizabeth Newman

Mr Stephen Tan = BRE XL 4£

Ms Tse Chiu Ming = #iiBiz+

The Wang Family Foundation = SE##f 2= H &

Mrs Yu Hu Miao Florence

Anonymous (1) « EEZE (1)

Dr & Mrs B J Buttifant

Dr Edmond Chan - FRIREE 4

Mr & Mrs Joseph W N Cheung * R EZZREZE KR Kk A
Mr Edwin Choy = E#4 L4

Dr & Mrs Robert John Collins

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung * BB E

Mr & Mrs Patrick Fung * SR B

Mr & Mrs Fung Shiu Lam = B IE k54 Kk A

Dr Affandy Hariman = =& F 84

Mr John Hellinikakis

Mr Edmond Huang and Ms Shirley Liu * %4 K 8lF &+
Mr & Mrs Ko Ying * S BB

Mr & Mrs Charles and Keiko Lam

Dr Lee Kin Hung * Z{@jE84+

ERBEEHERAT
BELINKESHRAT

Mr TS Lee

Dr Lilian Leong * ZES{EE4E

Mr Jan Leung and Ms Emily Chow * 28 4EREAZF L+
Ms Li Shuen Pui Agnes

Candice and Dominic Liang

Mr & Mrs William Ma = B2 R ER A

Dr Mak Lai Wo - &g £

Prof John Malpas

Mr & Mrs Gilles Martin

Craig Merdian and Yelena Zakharova

Mr & Mrs A Ngan

Dr & Mrs Joseph Pang

Mrs A M Peyer

Mr Poon Chiu Kim Raymond
Ms Eligina YL Poon

Barbara and Anthony Rogers
Mr & Mrs Paul Tsang = 228 %4 X A
Dr Tsao Yen Chow = EIEMNEE 4

Anonymous (4) * EZK (4)

Mr Lawrence Chan CY

Mr Bryan Cheng

Prof Paul Cheung

Mrs Evelyn Choi

Consigliere Limited

Mr Bryan Fok = BREHLE

Mr & Mrs Michael and Angela Grimsdick
Ms Rose Ho Hofmann = g2z +

Mr Maurice Hoo * #8374 54

Ms Teresa Hung = B&2 ZEE 0

Lance Lan

Mr & Mrs Jack Leung

Mr Paul Leung « 3208 4

Ms D Nam

Mr John & Mrs Coralie Otoshi

Rotary Club of City Northwest Hong Kong = 71 75 4t B+t
Mr & Mrs Ivan Ting = T XM {i{

Ms Tse Wai Shun Susan = #iZ8#iZ +
Mr & Mrs ST Tso

Mr & Mrs Matthew Wong and Rachel Lloyd-Wong * FEESEERFRBEMLZ L
Mr Patrick Wu 29
KFE



First Initiative Foundation * BB Z=H %
Mr & Mrs David Fried
Hang Seng Bank = B4 $R1T

Zhilan Foundation - EHE S =

Mr & Mrs Alfred W K Chan = BRIk EX {7 &
Mr & Mrs E Chan * BREZBR (L=

Ms Doreen Lee and Mr Lawrence Mak * Z2EXF Z + R ERA LA
Shun Hing Education and Charity Fund Limited - (F AR EZEZESHBR AT

Mr & Mrs Lam Ting Kwok Paul = AEB &4 Kk A

Mr & Mrs Cheuk-Yan and Rotina Leung = =B ELE XA

Tin Ka Ping Foundation - ARAE S
Mrs Yu Hu Miao Florence

Anonymous (1) = EHZEK (1)

Mr & Mrs Herbert Au-yeung = B S8 EE R A
Mr David Chiu

Dr York Chow * & —$tE& 4

Mr Edwin Choy * E# 3% 4+

Mr & Mrs Kenneth H C Fung * S B 8L
Mr & Mrs Patrick Fung * &R &

Mr & Mrs Fung Shiu Lam = B IEFREE R A
Dr Affandy Hariman = 2% ¥ 884

Ms Teresa Hung « &= 2 Z

Mr Geoffrey Ko * & & %4

Mr & Mrs Ko Ying * = BE{LE

Mr TS Lee

Dr Lilian Leong * RBESIEEE

Mr Jan Leung and Ms Emily Chow * 28 %4 K EAZFLZ L
Dr Thomas Leung W T « REFEEEAE

Candice and Dominic Liang

Lo Kar Foon Foundation - BEXREZES

Mr Stephen Luk

Mrs Ruby Master

Mr & Mrs A Ngan

Ms A Poon

Ms Eligina YL Poon

Mr & Mrs Stephen Suen = FRZEBBEE XA
Mr & Mrs Paul Tsang = S5 E£E R A

Dr Tsao Yen Chow = EIEMEE 4

Mr Wong Kin On Thomas * ZZ & %4

Mr & Mrs Yam Yee Kwan David * {E85 & ({8
Dr M T Geoffrey Yeh « 8 #E +
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Anonymous (4) * EHK (4)

Mr Durand Andre and Ms Sham Ting Ting

Mr lain Bruce

Mtrs Evelyn Choi

Mtr Philip Lawrence Choy

Mr Chu Ming Leong

Prof David Clarke = 37 K{FHIR
Mr Jean-Christophe Clement
Mr Gordon Gao * B&E L4

Dr Ernest Lee « ZHi%#E+

Mr Paul Leung * R $REE 564

Mr Richard Li * Z81T5%4%
Dr Ingrid Lok and Dr Tim Li
Lok Sze Pui

Mustard Seed Foundation * ZF 7 EE &
Mr Paul Shieh = Bk & L4

Anna Stephenson and Alan Leigh

Mr & Mrs Leland Sun = &3 B e 4E K A
Mr Tony Tsoi = 32RE 4%

Mrs Gertrude Wong « EEEE L+
Mr Alan Yue and Ms Vivian Poon

7& %08 /ME and Joe Joe
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EREEERESTES

The Hong Kong Jockey Club Charities Trust
EithGRAE

The Hongkong Land Group

e MABRADAE
Jardine, Matheson & Company Ltd

LEEtEIm [HEER] BERAS -

ERAPEE BN
X& - H8H (1907) MEE - HEEPATIMARKA

REAELE 188

7&5E - B (c1800) MEE - HERAEMEA
BTESE 1B

%E - RE (1991) KiEZ

$E - EBELLE EE

ZEE - ZH (1990) - AES/NMAFEH

BERERHERLE BE

e e o S

ZEHES - % (1902) MEE - RN EEER

£ - DFEH - £WS (1866) MEE -
HEBEE=RERAEBEER

WE - B (1788) MEE -

HAEBEEFEERELEER

% - ZRER - W2 fE (1736) MEZ - HIRHELEREA

R EARERBEZETE ] ISz Hhgss
FERER /N RRSE

BEERRARRZE

HIRoX

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ESRITREES

The Hongkong Bank Foundation

TEHERIT

Citibank, NA

EREREEESY

The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society

Rare instruments donated

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Mrs Bei de Gaulle, Third Associate Concertmaster
Joseph Gagliano (1788) Violin, played by

Mr Jing Wang, Concertmaster

Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
Two German Rotary Trumpets

A set of Wagner Tubas

A Flugelhorn
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THANK YOU FOR YOUR SUPPORT

BREREEETRETRLT 2016

MUSIC IN ACTION - THE HONG KONG PHILHARMONIC ORCHESTRA

FUNDRAISING CONCERT 2016

£#HZ89 ORGANISING COMMITTEE

& Chair
A EE L+ Mrs Amanda Ho Lee

EMRZEE Ex-officio Member

EEASEE2ET Mrs Janice Choi, MH

BEF

The HK Phil Fundraising Committee Chair

Z8h#E& SPONSORS

HK$150,000 or above s £
BETEATS

The Chinese General Chamber of Commerce
E&84 %4 Mr Mok Tsan San

HK$100,000 - HK$149,999

BEgL B %% Mr James Boznos

fRE={A8&4 Dr Chan Ka-Ho

E@B@MSEAE Mr Huang Guan Lin

Z{a it + Mrs Amanda Ho Lee

RKREALELE Mr Ng Kwok Wing Michael
BB 4 REEDHFHEE

Rightmind International Nursery & Kindergarten

%D X E L= Simon Suen Foundation

K Wong

FE B 5%EE Mr Vincent Wong

HK$50,000 - HK$99,999

Dr Duncan Ho Hung Kwong

EBIEN B EEE Hong Kong New Youth Energy Think Tank
MIEEH L Dr Lam Man Chan

230w 4 Mr Edmond Lee

Z=ZEF L L Mrs Lorinda Lee

AEEEZEESTES The Swire Group Charitable Trust
Dr Irene Tang Mo Lin

BRR%EE Mr Tsim Yiu Leung

RRIFREFEREE S E XA Dr & Mrs Wong Chun Wah Alex
EBNIEREMEHAE Hong Kong Zhejiang United

HARXIHERS  REELRSG  BAEREHIAFLERSEEN
AT REBBUAHE

The HK Phil would like to express heartfelt gratitude to all those who
have supported this fundraising concert. Owing to the large number of
supporters, we are unable to list them all here.
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2= FE Vice-chairs

TEZ L+ Ms Lisa Shing
B#EFEL L Ms Chloe Suen
#HE 2+ Ms Shirley Tse

HK$10,000 - HK$49,999

S ERER Aces Education Consultancy « #&E Anonymous *
EXHRFERA Mr & Mrs Bronco But * FEEZIZ = Ms Chik Lai Yu
- tilAZ =+ Ms Cindy Chiu - B3k& &+ Ms Winnie Chiu *
HEE S B I EA TR www.MW801.com - P £EE] Four Seas Group
BUERFZEE The HK Phil Fundraising Committee -
Mr & Mrs Richard Hui + Miss Gu Jin Li & Miss Lin Yi Han -«
MEXEE Mr Lam Chi Man - 254 &E4E Dr Lilian Leong *
ZE S84 Dr Lee Lip Yen Dennis = @#8Z 5% Mr Andrew Lui *
FYE 8L Dr Hoffman Ma - BE#ERT 554 K A Mr & Mrs Wilson Pong
RFHREEHRZOEZES Prince Jewllery and Watch Love and Care
Charitable Foundation « 335BIBR 2R HEPRA R Sa Sa International
Holdings Limited « &PMR{E&F Z L Mrs Susan So Chan Wai-hang *
FBILE A Mr Franki Shiu - %EHER 564 Mr Benedict Sin - :Efit 2+
Ms Tam Yuk Ching Jenny - B% R Tsim Wing Leung - EX L%
Mr Raymond Wong

HAh Others

#EFZK Anonymous * Cao Fujun * BREIES4 KA Mr & Mrs Chan Hang Ching *
Mr & Mrs Kevin Chan * BR B 2 Chan Pak Ling Juanie * BRf&5E Chan Wai Lung Franky
« BRKE Chan Wing Yik « BR4EJ5 4£4 Mr Chen Jiong Fang * Cheung Theobald Aylwin
< BREEE - Dr Ryan Cho * Dr Kelvin Chow * 5RE3S¥ « Mr Andrew A. Del Valle *
FERZESE4E « Dr Wendy Kwan « Dr Ku Ka Ming « SBEBBELEERA
Dr & Mrs Lai Kwong Lun = #A2%F Astrea Lam * Miss Lois Lam Yu Ka *
Ms Lan Chia Chen * Lee Hui Yen Christine * Lee Kam Chuen * ZX{&3Z Lee Wai Man
- BEOZEMBRIEHRLEESE ¢ Lee Yeuk Lui, Rosa « FEEE Lek Chi Ho Brian *
/N2 Leung Siu Wai Annie * ZE8838 Z & Ms LiJinling * EEBEBA & 4 Dr Lo Chung Yau
- BBE&IE Renee Hei Yu Long * Charlene Low * BT Martin Ma * Bernard Man *
ARIAERAR Merx Limited © REBMIEHEZNE PLK Lam Man Chan
English Primary School * #3%% Valerie So * Dr Eric Tang = Tsoi Wai Man Vien =
Ms Flora Wong *+ T35 KR A Wong Gideon Chester & family - HE&
Wong Ka Tsan = Ms Vickie Wong * #1E% Yeung Chi Ying - #3124 RIS -
Dr Zenon Yeung « ZE&E Yip Chun Ki Aidan * Yu Kam Yiu Dennis



BB1ESHE Mr Anthony Yeung

EREASEZE1EEM Mrs Janice Choi, MH

BT AE Mr Y. S. Liu, MH

mBikE 2zt Ms Winnie Chiu
EREASEE{EEM Mrs Janice Choi, MH
EEZ LA Mr Han Lei

REFELE Mr Yu Long

#R§EE 55 4E Mr Christopher Cheng
SEZR (H8) BRATA

Jingye Holdings (HK) Limited

Mr Ken Kwan

Z k54 Mr Edward Lee

=@ 554 Mr Douglas So

Rose Avenue

BREES4 Mr Chan Ling
ZILEREBER AR
King Stone Energy Group Limited

SR EREXES /A
Life Spring Healthcare Fund & Ms Shi

“HERBE R EEFR AR
Silk Road Energy Services Group Ltd

FEIOSRBEEXFRA R
China Jiuhao Health Industry Corporation Limited

&% 4% Mr William Huang

S RBEEEES/EA

Life Spring Healthcare Fund & Ms Shi
Cynthia & Hans So

B SEE Mr Raymond Tam

B LLE Mr Tam Siu Ki

EERERIEIREME Chinese Energy Holdings Limited
=T EEME KOSSILON GROUP

MEZ %4 Mr Lam Chung Ho Alastair
SEmRBEEXES/ /A

Life Spring Healthcare Fund & Ms Shi

BE 4 %4 Mr Mok Tsan San
ERIREHE R B IR A F]

Rex Global Entertainment Holdings Limited

33



BEERHE

BIRAF

THE HONG KONG PHILHARMONIC SOCIETY LIMITED

HEEPA

THRE
RIRETE

=R/

Cibesind
i

LRARRE M
EIE:S

R ELE
Gl

FREBIER L
BEEHR
ERBEE
BEELE
BEEEE L
RESIRESE
REEHR
BEHEE
EIkBA%AE
o IS
ekt
AR
BERTELL
BEREL

EPESEES

BEHEE
ESS

BTE Kkt
GHE L

BITEEE
BT RSt
£33
BN L
LRIRAZSEMm
SRR KL
BREBHK
LKL
34

Honorary Patron

The Chief Executive

The Hon C. Y. Leung, GBM, GBS, JP

Board of Governors

MrY.S. Liu, MH

Chairman

Mr Jack C. K. So, GBS, OBE, JP
Mrs Janice Choi, MH
Vice-Chairmen

Mr Benedict Sin Nga-yan

Treasurer

Dr Joshua Chan Kam-biu
Prof Daniel Chua

Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, Jp
Dr Lilian Leong, BBS, JP

Prof Gabriel Leung, GBS, JP
Mr Peter Lo Chi-lik

Mr Nicholas Sallnow-Smith
Mr John Slosar

Mr Douglas So

Mr Stephan Spurr

Mrs Harriet Tung

Dr John Yeung Hin-chung, SBS, OBE, JP

Endowment Trust Fund
Board of Trustees

Mr Peter Lo Chi-lik
Chair

Mr Y. S. Liu, MH
Mr Benedict Sin Nga-yan

Executive Committee

Mr Y. S. Liu, MH
Chair

Mr Jack C. K. So, GBS, OBE, JP
Mrs Janice Choi, MH

Mr Benedict Sin Nga-yan
Prof Daniel Chua

Mr John Slosar
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Finance Committee

Mr Benedict Sin Nga-yan
Chair

MrY.S. Liu, MH

Mr David L. Fried

Mr Peter Lo Chi-lik

Mr Nicholas Sallnow-Smith

Mr John Yeung Hin-chung, SBS, OBE, JP

Fundraising Committee

Mrs Janice Choi, MH
Chair

Mr Edward Ng
Mr Steven Ying

Vice-Chairmen

Ms Cherry Cheung
Mrs Wendy Hegglin
Ms Daphne Ho

Mrs Amanda T. W. Lee
Ms Jennifer W. F. Liu
Mr Y. S. Liu, MH

Mr Peter Siembab

Mr Douglas So

Mrs Harriet Tung

Dr Anthony Yeung

Audience Development
Committee

Prof Daniel Chua
Chair

Dr Joshua Chan Kam-biu

Mr Glenn Fok

Mr David L. Fried

Prof David Gwilt, MBE

Mr Warren Lee

Dr Lilian Leong, BBS, JP

Prof Gabriel Leung, GBS, JP

Mr Peter Lo Chi-lik

Mr Andrew Simon

Mr Justice Frank Stock, GBS, JP
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Michael MaclLeod

Chief Executive

Administration and Finance

Vennie Ho
Senior Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok

Assistant Administration and Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Apple Li
IT and Administrative Officer

Cherry Lai

Administrative Assistant

Renee Poon
Arts Administration Management Trainee

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong

Artistic Planning Manager

Lam Yik-wing

Assistant Education and Outreach Manager

Christine Poon
Artistic Planning Officer
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Development
Kylie Anania

Director of Development

Jenny Lee
Development Manager

Renee Tsang
Development Manager

Daphne Chan

Assistant Development Manager

Marinella Li
Assistant Development Manager

Conny Souw
Assistant Development Manager

Marketing

Deborah Hennig
Director of Marketing

Anita Lam
Marketing Manager (Editing)

Becky Lee

Media Relations Manager

Karin Cho
Assistant Marketing Manager

Sharen Lau
Assistant Marketing Manager

Agatha Ho

Customer Service Officer

Carman Lam
Customer Service Officer

Dawn Shiu
Marketing Officer

Orchestral Operations
Kenny Chen

Director of Orchestral Operations

Erica Lai
Orchestra Personnel Manager

Steven Chan
Stage Manager

Betty Ho

Librarian

Wing Chan

Orchestral Operations Officer

Fanny Li

Orchestral Operations Officer

So Kan-pong

Transportation and Stage Officer

35



Q:H: EE®E) Principal Patron
rans
HKPhil DI SWIRE




HERE Principal Patron

P4 SWIRE

- (
I@é?é

HKPhil

| BOEFIR | 5tEl

YOUN
JJIE)

B Sponsored by
The Tung Foundation
ERERREESY

EIL Email -
yas@hkphil.org
&30 Enquiries ?)

2312 6103
& HKPhil
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“OME 1o ThE TUNG FOUNDR'C *

YO UN‘ ; l)C ‘ \EM -Exclusive opportunities to meet
world-class musicians
-HK Phil concert ticket discounts

) = . ior®
TEMBLEMBRE B @I IS RAMEE  FRHK P JUTO! e e
;ga—gﬂxé;;%#%m‘&l% RBIMREBR ! ) accompanying adults: 10% o
$§%§g%§¢ _ = il Junior” -Special invitations to attend
i E = N [& R Eal%ﬁiHKPh\ o e B il concer
@353@%5@*@8’95%?55@%;55%3%2?@;fmmaég%g4gﬁﬁéaﬁﬁﬁﬁ atleast one HK Phil concert
ShEa ﬁh%}’?ﬂﬂﬁg ° -Music appreciation talks and
instrumental masterclasses

KRtz 9. FUFs2Eresger R REOEDR

Ifyou ’ d be an
y are}j{(ﬁ;”-‘time‘loga primary or secondary school student, come join our Schedrge ‘an BN
Presenteq e hil Junior. Let Classical music grow with you and be your lifelong bu hvnine offers you -Bonus point system and souvenirs
; ; e

exclusiy, € HK Phil and sponsored by Th ndation — Young Audience S¢ ; ioy the -E-newsletters

€ access to your orthest’:a and wor}/d*cI:s:ur:S;coi:ns. Being an HK Phil Junior, you will enjoy I3 A e T
activities, events organized by us, year-round privileges and discounts
as well as our rewards scheme with souvenirs.

FRERBE T ARRIGEERIAY - HEERM BTSRRI MEE Jaap van Zweden
=448 Music Director

The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region

The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre






