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"The orchestra (HK Phil) responded to

van Zweden's grip on the soul of the piece
with an impressively disciplined performance.
SAM OLLUVER, SOUTH CHINA MORNING POST
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JOHANNES BRAHMS (1833-1897)

Piano Concerto no. 2 in B flat
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Allegro non troppo
Allegro appassionato
Andante

Allegretto grazioso

At the age of 10 Brahms gave a piano recital in his
native Hamburg following which an American agent
immediately tried to sign him up to tour the USA as a
child prodigy. Brahms' teacher, Eduard Marxsen, who
had identified in the young boy a gift for composition
which, he believed, would be best nurtured away
from the public gaze, turned the offer down. To
many of us it might seem that Brahms would have
harboured a certain resentment against Marxsen for
denying him a glamorous future surrounded by all
the trappings of fame and fortune: all the more so
since Brahms described Marxsen as “an uninspiring
teacher from whom | learnt nothing”. But his second
Piano Concerto, described by one leading authority
as “the greatest of his works”, bears the dedication
“to my beloved friend and teacher, Eduard Marxsen"”.
Whatever Brahms had thought as a youngster, as a
serious and internationally famous composer in his
late 40s he realised he had a debt of gratitude to pay
to Marxsen, who died six years after the Concerto’s
premiere and would surely have felt proud to see his
decision of almost four decades earlier so thoroughly
vindicated; even if Brahms' decision to perform the
piano part himself at both the work’s premiere in
Budapest on 9th November 1881 and its subsequent
first German performance in Stuttgart two weeks
later might have been his way of saying to his old
teacher “See: | could have made it as a great

piano virtuoso!”
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Johann Christian Bach, who effectively invented
the genre, composed 14, Mozart wrote over 20,
Haydn's catalogue lists 11 (although nobody

knows how many of these are authentic nor how
many genuine ones have been lost), Beethoven
composed five and Brahms two. After Brahms, with
the exception of composers such as Rachmaninov
(four) and Prokofiev (five) who wrote them as
personal display pieces, most composers confined
their piano concerto output to just one or two.

But while these statistics might seem to imply a
marked lessening of interest in composing piano
concertos after Beethoven, the truth is that the
piano concerto had evolved into a genre every bit
as weighty, serious and musically monumental as
the symphony. The work which irrevocably changed
composers’ approach to piano concertos was
Brahms' Second.

Brahms had begun the transformation of the piano
concerto with his first, premiered in 1859. At one
stage this was intended as a symphony but Brahms
decided, after spending five years agonising over
the final shape of the work, to turn it into a piano
concerto. 20 years later he was far more sure of
himself and spent just three years composing his
second Piano Concerto going so far as to give it
four movements (as in a conventional symphony)
rather than the more usual three, and making it, in
length and musical substance, every bit the equal of
his own heavyweight symphonies. Brahms' Second
Piano Concerto is not the biggest piano concerto of
all (that honour goes to Busoni whose 75-minute
Concerto includes a part for male-voice chorus),
but clocking in at almost 50 minutes it is certainly
one of the longest and most lavishly scored and
requires so much virtuosity from the orchestra that

n
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the noted critic Eduard Hanslick described it as “a
symphony with piano obbligato”.

“I want to tell you that | have written a tiny little
Piano Concerto. It is written in the key of B flat
major, but | fear that | have made too heavy and
frequent demand on this udder which has on many
other occasions provided such excellent milk.” So
wrote Brahms to Elizabeth von Herzogenberg four
months before the Second Concerto’s premiere.
His worry that he had written too much in the

key of B flat was based on the fact that his most
popular music to date had been in that key. He
associated B flat major with calmness, serenity and
deep happiness; emotions which are clearly at the
root of the Concerto’s when, after
a solitary horn call, the piano enters in reflective
mood. The piano’s subsequent solo passage has

a few stormy passages - as does the following
extended orchestral passage - but the overriding
impression is of great happiness and joy.

The appears to have originally
been planned for the Violin Concerto written
around the same time, although Brahms eventually
decided to adhere to conventional three-movement
form for that work. It is the only movement not to
be in B flat major and as such provides an essential
contrast in colour and atmosphere: its key (D
minor) being associated in Brahms’' mind with
passion and restlessness.

An intensely beautiful cello theme announces the
lyrical in which the piano seems to
play more of a supporting role to the orchestra than
as a soloist in its own right. The music becomes
more passionate but is calmed down by some
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exquisite long clarinet phrases and a return of the
opening cello theme.

Finally, with the , we find a mood
of carefree optimism. The piano introduces a
charming little theme owing something to the gypsy
music of Hungary - something of which Brahms
was singularly fond. Little snippets of themes are
taken, tasted and lovingly mulled over by orchestra
and soloist in turn before this huge Concerto draws
to its joyous conclusion.

Two flutes (one doubling
piccolo), two oboes, two
clarinets, two bassoons, four
horns, two trumpets, timpani
and strings
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CLAUDE DEBUSSY (1862-1918)

La mer
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De I'aube a midi sur la me
Jeux de vagues
Dialogue du vent et de la

Debussy had a life-long fascination with the sea;
perhaps surprising in someone who lived over 100
kms from the coast. He once wrote, “l was destined
for the happy life of a sailor but this was not to be.
Nevertheless | have always retained a sincere passion
for the sea. | have an endless store of memories which
are, to my mind, worth more than reality.” Beyond his
own memories (particularly from childhood holidays
at Cannes) of what he described as "my old friend the
sea, always innumerable and beautiful”, Debussy found
inspiration for La mer both in literature - the first of the
three sections began life as his musical response to a
short story published a decade earlier by the popular
Impressionist poet and writer Camille Mauclair, Mer
belle aux lles Sanguinaires - and in painting; notably the
seascapes of Turner and the famous image of Mount
Fuji by the Japanese painter Hokusai, The Hollow of the
Wave off Kanagawa, which Debussy insisted should be
incorporated into the cover of the first printed edition
of the work.

He began work on La mer in 1903 and completed

it in 1905 whilst vacationing in the genteel English
south coast resort of Eastbourne (where Debussy
described the sea as behaving “with a strictly British
correctness”). Its premiere in Paris on 15th October
1905 by the Lamoureux Orchestra under Camille
Chevillard was greeted with a certain amount of
hostility, one critic commenting that “I neither hear,
nor see, nor feel the sea”.
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Today we find it difficult not to visualize the endlessly
undulating vastness of the oceans in the heaving body
of string sound in the work's first movement

(From Dawn to Noon at Sea). After a
deep, mysterious opening there is a magical evocation
of the sea shimmering in the early light of dawn. A
muted trumpet and a cor anglais announce the first
theme but it is continually moving, like the sea itself,
and coherent melodic lines are far less important than
the overall soundscape of the sea as it reflects the
growing intensity of the morning sunlight.

A stirring musical picture of the tide in full flood under
the midday sun closes the first movement, which
is followed without a break by the second,

(The Waves at Play). Here Debussy imitates
the effect of rippling waves catching the bright sunlight
with shimmering strings and little flurries from the
woodwind. A couple of stormy climaxes occur before
the breeze blows away the last delicate spray of
seawater.

(Dialogue between
the Wind and the Sea) is altogether more unsettled.
The strings (representing the sea) surge and swell as
the brass (the wind) whips the work up to a furious
storm. A powerful brass hymn, surrounded by swirling
strings and pounding percussion brings the work to its
dazzling conclusion.
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Two flutes, piccolo, two oboes,
cor anglais, two clarinets, three
bassoons, contra bassoon, four
horns, three trumpets, two
cornets, three trombones, tuba,
timpani, percussion, two harps
and strings
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There is a street in Paris called Avenue Maurice
Ravel, named after one of the city’s most
distinguished residents. Ravel was not a native
Parisian - he was born in the Basque region of
France near the Spanish border on 7th March
1875 - although, in the words of Arbie Orenstein's
authoritative biography of the composer, “it was

in Paris that Ravel's ideas and personality were
moulded”. He was 14 when he first settled in the city
and lived there on-and-off until his death on 28th
December 1937 at a clinic in the city’s Rue Boileau.

A decade earlier, on 22nd November 1928, the Ida
Rubinstein Company gave the premiere in Paris

of a new ballet, set in a Spanish tavern and with
music by Ravel, Boléro. Ida Rubinstein had originally
asked Ravel to orchestrate six piano pieces by the
Spanish composer Albéniz for the new ballet, but
on discovering that the conductor Enrique Arbds
had secured exclusive rights for the orchestration
of these pieces, Ravel chose to write something
completely original (at which point Arbds belatedly
offered to waive his rights). What he came up with
was devastating in its originality and has remained
ever since one of the most popular pieces of music
of all time: certainly it stands as Ravel's most
famous and frequently-performed work.

In the Summer of 1928 Ravel was holidaying in the
seaside village of Saint-Jean-de-Luz. One morning,
just as he was about to head off for his daily swim,
Ravel tapped out a melody with one finger on the
piano and asked his swimming companion, “Don’t
you think this theme has an insistent quality? I'm
going to try and repeat it a number of times without
any development, gradually increasing the orchestra
as best | can.” Within five months Ravel had
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completed Boléro which he subsequently described
as “a dance in a very modern movement, completely
uniform in melody as well as harmony and rhythm.
The only element of diversity is brought into play by
a crescendo.”

Described on paper the piece certainly seems

a guaranteed recipe for tedium: the side-drum
maintains the opening rhythm without faltering

for the entire 15-minute duration of the piece,

the sinuous flute melody heard at the beginning

is played eight times throughout the piece and

a slightly modified version of it (first heard from

the bassoon) is also played eight times, the two
versions of the theme alternating after each has
been played twice over, and only at the very end (or,
to be precise, a minute before it) is there any change
of key. But what makes Boléro such a spectacular
orchestral showpiece is Ravel's ingenious use of
orchestral instruments and the fact that it spends
its entire time working as a crescendo reaching

its climax only at the very end of the work. Ravel
described his music for Boléro as “orchestral tissue
without music - orchestral writing without the
slightest attempt at virtuosity”. Our ears may tell us
something very different.

Two flutes, piccolo, three oboes (one doubling oboe d'amore/one
doubling cor anglais), three clarinets (one doubling bass clarinet), two
bassoons, contra bassoon, four horns, three trumpets, piccolo trumpet,
three trombones, tuba, timpani, percussion, harp, celesta, soprano
saxophone, tenor saxophone and strings
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#5418 conductor

Amsterdam-born Jaap van Zweden is one of
today’s most sought-after conductors. Named
Musical America's Conductor of the Year for 2012,
he has been Music Director of the Hong Kong
Philharmonic Orchestra since the 2012/13 season.
Maestro van Zweden is currently Music Director
of the Dallas Symphony Orchestra, Honorary Chief
Conductor of the Netherlands Radio Philharmonic
Orchestra and Conductor Emeritus of the Radio
Chamber Philharmonic.

Prestigious orchestras with which he has worked
include the Chicago Symphony, London Symphony,
Cleveland and Philadelphia Orchestras, and the
New York and London Philharmonic Orchestras.

He has made highly acclaimed debuts with Berlin
Philharmonic and Vienna Philharmonic respectively
in 2013 and 2014. Opera also plays an important
part in his activities. His repertoire includes La
Traviata, Fidelio, Die Meistersinger von Niirnberg,
Parsifal and Vanessa.

He has recorded the complete Beethoven
symphonies, Shostakovich Symphony no. 5, Mahler’s
Symphony no. 5 (recorded live at his London
Philharmonic debut), Stravinsky's The Rite of Spring
and the Brahms symphonies with the Netherlands
Radio Philharmonic, with whom he has recently
completed a cycle of Bruckner symphonies, to great
critical acclaim.

In 1997, Maestro van Zweden and his wife Aaltje
established the Papageno Foundation, its objective
being to support families with one or more children
with autism.
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Yuja Wang has performed with many of the world's
prestigious orchestras, including those of Boston,
Chicago, Cleveland, Los Angeles, New York,
Philadelphia, San Francisco, and Washington, in

the U.S., and abroad with the Berlin Staatskapelle,
China Philharmonic, Filarmonica della Scala, Israel
Philharmonic, London Symphony, Orchestre de Paris,
Orquesta Nacional de Espafia, the NHK Symphony in
Tokyo, Royal Concertgebouw Orchestra, and Santa
Cecilia, among others. Conductors with whom she
has collaborated include Claudio Abbado, Barenboim,
Dudamel, Dutoit, Gatti, Gergiev, Maazel, Mehta, Masur,
Pappano, Salonen, Temirkanov, and Tilson Thomas.

This season Yuja is artist-in-residence with Zurich's
Tonhalle Orchestra and will also be featured in a
two-week residency with the Hong Kong Philharmonic
Orchestra. She performs Prokofiev's Concerto no. 2 with
both the Berlin and Munich Philharmonics, and returns
to the Concertgebouw to work with Mariss Jansons. In
the U.S. she is featured soloist on the London Symphony
Orchestra tour with Tilson Thomas.

An exclusive recording artist for Deutsche
Grammophon, Yuja's catalogue includes three sonata
recordings, a concerto recording with Abbado and the
Mahler Chamber Orchestra, and a disc of Prokofiev
and Rachmaninov with Dudamel and the Simdn
Bolivar Symphony Orchestra. Most recently, she
recorded the Brahms violin sonatas with Leonidas
Kavakos for Decca Records. Yuja received the
prestigious Avery Fisher Career Grant in 2010.

She is a graduate of the Curtis Institute of Music.
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The Hong Kong Philharmonic Orchestra (HK Phil)

has recently returned from an extremely successful
five-country, seven-city tour of Europe, with concerts in
London, Vienna, Zurich, Eindhoven, Birmingham, Berlin
and Amsterdam. Most concerts were sold out, there
were standing ovations, and the reviews were universally
positive. The concert in Vienna's Musikverein was filmed
for future broadcast on TV.

With a history stretching back to 1895, when it was
formed as the Sino-British Orchestra, the HK Phil was
re-named in 1957 and became fully professional in 1974.

Thanks to significant subsidy from the Hong Kong
Government and long-term funding from Principal Patron
Swire, the Hong Kong Jockey Club and other supporters,
the HK Phil now boasts a full-time annual schedule of
classical music concerts, pops concerts, an extensive
education programme, and collaborations for staged opera
with Opera Hong Kong and the Hong Kong Arts Festival.

Conductors and soloists who have recently performed
with the orchestra include Vladimir Ashkenazy, Ning
Feng, Matthias Goerne, Lang Lang, Yu Long, Yundi Li, the
late Lorin Maazel, Anne-Sophie Mutter, Yuja Wang and
Edo de Waart, the HK Phil's previous Music Director.

The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and has released recordings featuring
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Tan Dun and Bright Sheng, each conducting their

own compositions, on the Naxos label. Its acclaimed
community engagement programme brings music to
ten of thousands of children annually. A recording will
soon be issued free to schoolchildren throughout Hong
Kong of Britten's A Young Person’s Guide to the Orchestra,
Prokofiev's Peter and the Wolf and Leopold Mozart's Toy
Symphony.

This season is Jaap van Zweden's third as Music
Director of the HK Phil. With him, the orchestra

is undertaking major expansion and new projects,
including the first-ever performances by a Hong Kong
or mainland Chinese orchestra of Wagner's The Ring of
the Nibelung. The four operas are being performed, one a
year, in concert and recorded live for the Naxos label.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which

is the largest in the orchestra’s history, Swire also
endeavours to promote artistic excellence, foster access
to classical music and stimulate cultural participation in
Hong Kong, and to enhance Hong Kong's reputation as
one of the great cities of the world.

The Hong Kong Philharmonic Orchestra is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre
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Li Bo
28 MEE
Li Ming Damara Lomdaridze

O N=E W75 B4R
Richard Bamping Fang Xiaomu

Bz 3
Anna Kwan Ton-an Li Ming-lu

OMER AZE
George Lomdaridze Jiang Xinlai

Philip Powell

ABERER ERE
Kaori Wilson Cui Hongwei

BT B3R
Alice Rosen Sun Bin

AP FeR iz I
Dora Lam Chan Ngat Chau

SREBAK
Yalin Song

SRIMIE B
Chang Pei-heng Feng Rong

7k Pk HAR AL
Fu Shuimiao Ethan Heath
RIRES

Zhang Shu-ying

BRIEE BN
Chen Yi-chun Timothy Frank

& FIZE REERRE
Samuel Ferrer Jeffrey Lehmberg
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EEE AREE LR
TIMPANI PERCUSSION
OFELE [ Y=kt RigE
James Boznos Aziz D. Barnard Luce Raymond Leung Wai-wa
2= 3
HARP KEYBOARD
O L EE OERE

Christopher Sidenius Shirley Ip

BHBE
FREELANCE PLAYERS
MMRE RE

Violin: Goh Ching

HIZE  HFE BEE

Viola: Elvis Chan*, Guo Yuwen

RIRE | RHEE
Cello: Song Tae-mi

BT : feE

Bassoon: Thomas Schneider”

B : £

Horn: Todor Popstoyanov”

N BT S ARiEER”

Trumpet: Huang Shan*, Alexander Pride”
R a@F

Trombone: Hu Xiaoyang

BELeE  ARY

Percussion: Chau Chin-tung*

B FigE

Harp: Amy Tam

BARE : BAE

Saxophone: J. Michael Holmes

THRITHE

“On trial basis
EEEBPNRELEATSEEN
*With kind permission of the Hong Kong Sinfonietta

BB
Sophia Woo Shuk-fai
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SLE R E B
CHAIR ENDOWMENT

RABLERFNOEA - SR BB LMmEY —AEERNEE -
HEBBLNER  ReLENER  BIETRNILERE LEMIEE -
By endowing an orchestra chair, you help the orchestra attract and retain the most gifted

musicians in the world. Donors who choose to give in this way enjoy close relationships with our
musicians and become valued members of the Hong Kong Philharmonic Orchestra family.

BREZLEBRIATHEREDAZIFEBEFELED) -
The Hong Kong Philharmonic Orchestra would like to thank the following sponsors
of our Chair Endowment.

SRR BT ALED IR REIR (L i
The Musician’s Chair for Li Bo is endowed AT RBEE -
) ) The Musician's Chair for
by the following donors:

Zhao Yingna is endowed

ﬁﬁ"lii*k by the following organisation:

Mr & Mrs Alex BEELSES
& Alice Cai C. C.Chiu

Memorial Fund

MESHBRRE M EBETE]
B03E 27212030 L EHE
development@hkphil.org £33 {85 4%
Enquiries for donations or

other sponsorship schemes,
please call 2721 2030 or email
development@hkphil.org
Fi=h Ji
Zhao Yingna
BEEREE = MEE
Co-Principal Second Violin




KENE
MAESTRO CIRCLE

KHNERBHNABRERBEWNLER MAESTRO CIRCLE is established for the business community
ATTR BEEESHEBEREE andindividuals who are fond of symphonic music. It aims
WEERRRRE2ETRMxLE tosupportthe long-term development of the Hong Kong

SEo BB E TS Aees Philharmonic Orchestra and to enrich cultural life. We are
B grateful to the following Maestro Circle members:

H£&8 Platinum Members

e

(how Sang S

ITHEE
Eleanor Wong

YLEE

HEMICALS

#BA=E8 Diamond Members

~ I

Asia Insurance

48 A Emerald Members

Ana and Peter SF Capital Limited
Siembab Samuel and Rose Jean Fang

Ve 8 Pearl Members

THE LANGHAM
Hong Kong

= = X
) g b
:E H:?g ]ﬁ Pr(ﬁerﬁ WHARF

Established 1886

SYMPHONY

SYMPHONY CHARITABLE FOUNDATION
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EREZELEELAUTEHERBRAOAL
REHEHE -

R (e EEE /MRS ) WA AU THIBEE):
The Musician’s Chair for Zhao Yingna (Co-Principal
Second Violin) is endowed by the following organisation:

mRgtEL S E 4 - C. C. Chiu Memorial Fund

Mr & Mrs David Fried

The Hong Kong Philharmonic Orchestra is grateful
to the following corporations and individuals for
their generous support:

=8 (HEERPIRE) WMEM AT AT EE
The Musician's Chair for Li Bo (Co-Principal Viola) is
endowed by the following donors:

£4E )| LR A« Mr & Mrs Alex & Alice Cai

Hsin Chong International Holdings Ltd * ¥$TEBIFREEER A 7
Mr & Mrs S H Wong Foundation Ltd * E I X HEESER AT

Mr & Mrs E Chan « BREZER{7L{E

Mr & Mrs Lowell and Phyllis Chang - SREFZE LR
Scott Engle and Penelope Van Niel

Mr & Mrs Leung Lit On * RZIZL B

Mr & Mrs Nicholas Sallnow-Smith

Mr & Mrs Cheuk-Yan and Rotina Leung = 8B4 R A
Mr & Mrs James and Nisa Lin

Mr & Mrs Frank and Elizabeth Newman

Mr Stephen Tan * FRE X %4

Ms Tse Chiu Ming * #i#BBEZ

The Wang Family Foundation « SE#RZEE S

Mrs Yu Hu Miao Florence

Anonymous * &K

Dr & Mrs B J Buttifant

Dr Edmond Chan * [RIR/ZEE £

Mr & Mrs Joseph W N Cheung - SRERZMM R XA

Mr Jan Leung and Ms Emily Chow * 2B &£ RAEZEF &+
Mr Edwin Choy = S# %4

Dr & Mrs Robert John Collins

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung * S B 8L

Mr & Mrs Patrick Fung * SR {E

Mr & Mrs Fung Shiu Lam = BIE#RE4E K A

Dr Affandy Hariman * ZE&E ¥ 84

Mr John Hellinikakis

Mr Edmond Huang and Ms Shirley Liu
Mr & Mrs Ko Ying * = BE{L{E
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BEALERSF LT

Mr & Mrs Charles and Keiko Lam
Dr Lee Kin Hung « Z{@jE84+
Dr Lilian Leong * ZIESEEE
Ms Li Shuen Pui Agnes

Dr Mak Lai Wo - e+
Prof John Malpas

Mr & Mrs Gilles Martin

Dr Joseph Pang

Mrs A M Peyer

Mr Poon Chiu Kim Raymond
Ms Poon Yee Ling Eligina

Mr & Mrs Paul Tsang * & 218 %4 k A
Dr Tsao Yen Chow * EIEMNEE 4

BRI L

Anonymous (6) * EZK (6)

Mr Lawrence Chan C'Y

Mr Cheng Kwan Ming

Prof Paul Cheung

Mrs Evelyn Choi

Mr Bryan Fok = BERELLE

Mr & Mrs Michael and Angela Grimsdick

Ms Rose Ho Hofmann « &2 &+

Mr Maurice Hoo = #8834 %4

Ms Teresa Hung * B&Z 3 EER

Mr & Mrs Jack Leung

Mr Paul Leung « 23R8 £ 4

Ms D Nam

Mr John & Mrs Coralie Otoshi

Rotary Club of City Northwest Hong Kong * &35 78 db kit
Mr & Mrs Ivan Ting = T XZ{i{E

Ms Tse Wai Shun Susan * @84tz +

Mr & Mrs ST Tso

Mr & Mrs Matthew Wong and Rachel Lioyd-Wong * TREEER TEEMR L+
Mr Patrick Wu



First Initiative Foundation « EBZEZH S
Mr & Mrs David Fried

Hang Seng Bank = 184 81T

Zhilan Foundation * XBE S

Ms Doreen Lee and Mr Lawrence Mak * Z2E 3 Z+ K ZBRELE
Shun Hing Education and Charity Fund Limited - (5 BHBERZZESER D T

Mr & Mrs Cheuk-Yan and Rotina Leung = =B 4R A
Tin Ka Ping Foundation - /AR &S
Mrs Yu Hu Miao Florence

Anonymous (2) = EZK (2) Anonymous (2) * &K (2)

Mr & Mrs Herbert Au-yeung = BiB5 iS58 B £ R A Mr lain Bruce

Mr David Chiu Mrs Evelyn Choi

Mr Jan Leung and Ms Emily Chow * RESEAEKEAEFLZE  MrPhilip Lawrence Choy

Mr Edwin Choy = B4 L4 Mr Chu Ming Leong

Mr & Mrs Patrick Fung = B R {1 Prof David Clarke * #T A#E##%

Mr & Mrs Fung Shiu Lam = B Ik k554 Kk A Mr Jean-Christophe Clement

Dr Affandy Hariman = Z& F 8B4 Mr Gordon Gao * EiR5E4E

Ms Ho Oi Ling Dr Lee Shu Wing Ernest = 244 {8+
Mr Geoffrey Ko BERLE Mr Richard K H Li « Z21T%4%

Mr & Mrs Ko Ying * & BLE Dr Ingrid Lok and Dr Tim Li

Mr & Mrs Lam Ting Kwok Paul « #RE B 5E4 Kk A Lok Sze Pui R

Dr Lilian Leong * RES 84+ Mr & Mrs Leland Surl BRIUBEERA
Dr Thomas Leung W T « RHEFE 4L W7 ey el ﬁi%fi N

Lo Kar Foon Foundation - BRBEZEZES Mrs Gertrude Wong - SMSEIH 2 +
Mr Stephen Luk Mr Alan Yue and Ms Vivian Poon
Ms A Poon & 21E/)MA and Joe Joe

Ms Poon Yee Ling Eligina

Mr Paul Shieh

Mr & Mrs Stephen Suen = FRIZEBH £ £ X A

Mr & Mrs Paul Tsang = SEHSEE R A

Dr Tsao Yen Chow = EEMEE 4

Mr Wong Kin On Thomas * E& & 54

Mr & Mrs Yam Yee Kwan David = {ESZ 8
Dr M T Geoffrey Yeh « ERBiE L+
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The Hong Kong Jockey Club Charities Trust

B HRAAE
The Hongkong Land Group

B MAERDE
Jardine, Matheson & Company Ltd

et &R [HMEER] HEREAH -
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X2 - HE8H (1907) /MEE - AEHEFHT/NEFEA
REAELE 188

7858 - B (c1800) /MEE - HERSLEMEA
EEFELE B

%[E - WBIE (1991) KIZE

$E - EBELLE EE

ZEE - ZE (1990) - HER%/MAFEA

ERELHERLE B

FriRiz E R e

ZES - ¥ (1902) MEE - BV EEER
£ - OFH - £FS (1866) MEE -
H&EE =R EFEREINEEA
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The Endowment Trust Fund was set up in 1983
with these initial sponsors.

EZRITREES

The Hongkong Bank Foundation
TEHERIT

Citibank, NA
EREREEZESE

The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society

Rare instruments donated

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Mrs Bei de Gaulle, Third Associate Concertmaster
Joseph Gagliano (1788) Violin, played by

Mr Jing Wang, Concertmaster

Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
Two German Rotary Trumpets

A set of Wagner Tubas

A Flugelhorn



BBEkE 2+ Ms Winnie Chiu
EFELZ L Mrs Wendy Hegglin

$2EASEZE &+ Mrs Janice Choi

RelfEZ L Ms Cherry Cheung
FiKkZt Mrs Virginia de Blank
PIEWSTE Mr Leung Kin Fung
B{EZ L+ Ms Jennifer Liu
REZFEE Mr Edward Ng
FERFELAEE Mr Steven Ying

AL MOLO

My emax

BB E SRR ARA T RMBRUNER - R E
BL o REEFEMRE  BYUENEHFAEIREER SRS
AT REBBLHE -

The above names of sponsors are provided or confirmed by

the relevant persons or organisations. Owing to the large
number of supporters, the Hong Kong Philharmonic Orchestra
is unable to name them all here and would therefore like to
express heartfelt gratitude to all those who have supported this
fundraising concert.

FRF L4 Mr Lee Kun Tai Steven
Mr Lars Windhorst

ZRE - KELE Mr Anthony Bolton

BBEkE £+ Ms Winnie Chiu

Mr & Mrs Danny and Wendy Hegglin (:t &8 tickets for the community)
HS FUNDS MANAGEMENT PTY LTD

Mr & Mrs Hans So

Rt REREBEZE 2+ Dr Jonathan Choi & Mrs Janice Choi
i %4 R A A Mrand Mrs Francis Lee

ZRMSEE Mr Huang Guan Lin

LCS Charitable Fund

AFHEBEGZOEEESERLA

Prince Jewellery and Watch Love and

Care Charitable Foundation Limited

A BRI RE B R

Rightmind International Nursey & Kindergarten
BEEAEEARA Mrand Mrs Douglas So

AL EBZEEEEESL The Swire Group Charitable Trust
F N HEEE Mr Raymond Wong

#B&IE L Dr Charles Yeung

A Anonymous = BR5F %4 Mr Cheng Hei Wo « BRTEKZ = Ms Joanne Jo Win
Chan * BB ELBERIFLZEE R The Chinese General Chamber of Commerce Ladies’
Committee = $E2IL15%E4E Mr H S Chong « & ZIE{E L Dr Alex Chui - B#EEEL Dr
Patrick Fung Yuk Bun « E&EESE4E Mr Huang Jun Kang - #E32 B+ Sir David Akers-
Jones « BEFZEEES Jennifer W. F. Liu Charitable Foundation = BS 88+ Dr Eddie
Kwan = M8 542 Mr S C Lam = 2@ 1 58 2+ Mrs Amanda Lee * Mr & Mrs Martin Lee
ZERBE L Mr William Lee - RIFS{&REE4E Dr Lilian Leong « B354 DrM T Lo
BB MrLawrence Ma - ZEREZ 22+ Mrs Louise Mon « RE & 564 Mr Edward
Ng « EZEERASERFZIREELZ L Mr & Mrs Peter & Josephine Pang « RIW Technology
Company Limited « JEHEE 564 Mr Benedict Sin « BOUEYE JE4E Mr Jack So « B - 2R
54 Mr William Strong « B855E 18+ Dr Irene Tang Mo Lin * Mrs Deirdre Fu Tcheng &
Mr Joseph Tcheng * #BFIZE1T Tom Lee Music * BEBB5E4 Mr Ricky Tsang - T2 218
=+ Dr Albert Wong * #:E/8: %t Mrs Catherine C H Wong « Z83 %54 Mr T. S. Wong
F R4 DrkK K Wong « It ZEES V. S. Liu Foundation Limited = FEEFEASEAE
Mr Steven Ying * R Mr M Yuen = Mr Ross Zhang (#:E8£Z tickets for the community)

Mr Lawrence Chan * BRE /0B 4 Dr Susan Chan = Mr Chan Wing Kin + 5 # Z 1+ Ms Catherine Chau
Ms Chow Maggie Yuet Ming * Mr Cokehan * ZZ# 22+ Ms Law Yin Hing * ZE858 554 Mr Li Sik Wing * Ms
Candy Ling * BMAZ L Ms Anna Kwong « BERERZEZ + Mrs Ngan Ng Yu Ying - %=+ Ms Po Ka
Wai * SeHERF 2+ Ms Davina Sin * Helen Lin Sun * 15 #& 2+ Ms Mowana Tse * R¥& & Z+ Mrs Christy
Tung Ng Ling Ling * Mr Adrian Walter *+ Mr Lin Yang
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ZltEZEES Y. S. Liu Foundation Limited

REZSE Mr Edward Ng HERE L RREESE Lt
FERFELSEAE Mr Steven Ying Dr Jonathan Choi & Mrs Janice Choi

HABITU
> QBE

ERIEZE 7+ Mrs Janice Choi

RElELZ L Ms Cherry Cheung IR LLE Mr Benedict Sin
BPE L+ Ms Daphne Ho B &% 4% Mr Douglas So
EEBELE Mr Douglas So FERE LS4 Mr Steven Ying

B F K% Mr Raymond Wong
REZFE Mr Edward Ng
BBEkFE 2zt Ms Winnie Chiu
P2ESEEAE Dr Lilian Leong
BREE2E Z+ Ms Diana Chen

Mr & Mrs Chin Yao Paul Lin
ZERT £+ Ms Kai Yin Lo

THE PENINSULA BRZ N EE Mr Jack So
HONG KONG E?&?@Eﬁ'ﬁi Mr Glenn Fok

Adler Jewellery Ltd
REZ ML+ Mrs Sally Tsang Lai Nar
P Gieves & Hawkes
LANPQ.QME EB T ERESPR AT Western Harbour Tunnel Company Limited
MELERE Wofoo Social Enterprises
EREEEF 2+ Ms Angela Yau
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The Chief Executive

The Hon C. Y. Leung, GBM, GBS, JP

Mr Jack C. K. So, GBS, OBE, JP
Chairman
MrY.S. Liu, MH

Mrs Janice Choi, MH
Vice-Chairmen

Mr Benedict Sin Nga-yan

Treasurer

Dr Joshua Chan Kam-biu
Ms Winnie Chiu

Prof Daniel Chua

Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, Jp
Dr Lilian Leong, BBS, JP
Prof Gabriel Leung, GBS
Mr Peter Lo Chi-lik

Mr John Slosar

Mr Douglas So

Mr Stephan Spurr

Mrs Harriet Tung

Dr John Yeung Hin-chung, SBS, OBE, JP

Mr Peter Lo Chi-lik

Chair

Mr Y. S. Liu, MH

Mr Benedict Sin Nga-yan

Mr Jack C. K. So, GBS, OBE, JP
Chair

Mrs Janice Choi, MH

Mr Y. S. Liu, MH

Mr Benedict Sin Nga-yan
Mr John Slosar

Mr Stephan Spurr
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Mr Benedict Sin Nga-yan
Chair

Mr Y. S. Liu, MH
Mr Peter Lo Chi-lik

Mr John Yeung Hin-chung, SBS, OBE, JP

Mrs Janice Choi, MH
Chair

Mr Edward Ng
Mr Steven Ying

Vice-Chairmen

Ms Cherry Cheung
Mr David L. Fried
Mrs Wendy Hegglin
Ms Daphne Ho

Mrs Amanda T. W. Lee
Ms Jennifer W. F. Liu
Mr Y. S. Liu, MH

Mr Peter Siembab
Mr Douglas So

Mrs Harriet Tung

Dr Anthony Yeung

Mr Stephan Spurr

Chair

Dr Joshua Chan Kam-biu
Prof Daniel Chua

Prof David Gwilt, MBE
Mr Warren Lee

Dr Lilian Leong, BBS, JP
Prof Gabriel Leung, GBS
Mr Peter Lo Chi-lik

Ms Megan Sterling

Mr Justice Frank Stock, GBS, JP
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Michael MaclLeod

Chief Executive

Vennie Ho
Senior Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok

Assistant Administration and Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Ophelia Kwan
IT and Administrative Officer

Farie Ho
Administrative Assistant

Sammy Leung
Office Assistant

Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong

Artistic Planning Manager

Lam Yik-wing

Assistant Education and Outreach Manager

Priscilla Cheng

Education and Outreach Officer

Christine Poon
Artistic Planning Officer

FRE
BREE

BAEM
BRCE

REBEH
BRBEEE

IR W iR

B RAE

RERE
SRR (1)

FEH
LEL TR

B
5 HE BB AR

gIEm

5 B 3B A 18

s
BHEME
B
EHEME

BRoh %4
B REMEE

ERIER
HEEHAE

RS
HEATEE

PR ET =

gaKE

LEIDR=:t

g

PR

LEEBEME

FEY
KEEHEE

e
BRREATE

Jenny Lee
Development Manager

Myra Tam

Development Manager

Yman Yuen
Assistant Development Manager

Doris Chan Kwok-yan
Director of Marketing

Anita Lam
Marketing Manager (Editing)

Becky Lee

Media Relations Manager

Karin Cho
Assistant Marketing Manager

Sharen Lau
Assistant Marketing Manager

Agatha Ho

Customer Service Officer

Carman Lam
Customer Service Officer

Daphne Chan

Marketing Communications Officer

Kenny Chen

Director of Orchestral Operations

Erica Lai
Orchestra Personnel Manager

Steven Chan
Stage Manager

Betty Ho

Librarian

Wing Chan
Orchestral Operations Officer

Fanny Li

Orchestral Operations Officer

So Kan-pong

Transportation and Stage Officer
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COME JoIy THE TUNG FOUNDN\O\,L“ :

YOUNG AUDIENCE SCHENY

/D‘EWEQ%HE%EP DB EO TTANS SRR PIEVE 8 - RARHK PO Junior
WOATRMZIRRE  RARIMRESBR ! o
EE§>§§§£%$ _ Phil Junior
Sim SEERE 0 IEOFRR ) SHRISE - HK .
@Eﬁﬁﬁ%ﬁa*@mg%%@&%gé%g;g%;ﬁ%ﬂﬁE@%ﬁézﬂ'ﬁmﬁﬁggﬁ
0 BTTER EapsperIR0 - REHED RHEHBR

If yoy .
y ar;i?ﬁ:,{(t)‘?? local primar_y or secondary school studen felong buddy!

Presenteq by th n.lor. Let Classical music grow with you and be your li e(_) 9 heme offers you
exclusive BCY € HK Phil and sponsored by The Tung Foundation —Young Audmn;e Sche Y the
cess to your orchestra and world-class musicians. Being a HK Phil Junior, you w
activities, events organized by us, year-round privileges and discounts
as well as our rewards scheme with souvenirs.

|
¥o7
'

=

b

e a
t, come join our scheme and b

FEERLAEEERANTRERAEY - EBEZREABTEXLH SN
The Hong Kong Philharmonic Orchestra is financielly supported by the Government of the Hong Kong Special Administrative Region
The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre

./]

#E®8) Principal Patron

Pl SWIRE

.a\
AL

A

#Bh Sponsored by

The Tung Foundation
ERERKEESS

pe

Wiep

-Exclusive opportunities to meet
world-class musicians
-HK Phil concert ticket discounts
(Student: 55% off;

accompanying adults: 10% off)
-Special invitations to attend
at least one HK Phil concert

for free

-Music appreciation talks and
instrumental masterclasses
-Open rehearsals
~Bonus point system and souvenirs
-E-newsletters
-Discounts at designated merchants

REZ Jaap van Zweden

H442% Music Director
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YOUNG AUDENCE SCHENVE ENROLVENT FORM

BIAE#H PERSONAL DETAES

Please print in English in BLOCK letters.

" Name (FEX English) (P Chinese)

4 B # Date of Birth 2 vear 5 Month Hoay FED Age MR sex

E UL Email address

WREAREO—BEBiL - LEORRUNBBRNAESLSBERRCHER

You must provide at least one email address so as to receive our latest news about free concerts and events.

H3E Address @z english)

EB5E Tel (£ Home) (18 Mobile)

. WIERBBRRS - FEHT EBLEFE -
%mg*ﬁ School Name (38X English) Please provide stud’:nt identification if you are not enrolling via school.
BBIEA Class /\& primary [ 2 Secondary []

WEYASESES @ FERSERR
If you are already a YAS member, please fill in your membership number:

— P
B7E MEMBERSHP 4 @

BB Membership Period: 1/9/2014 — 31/8/2015 7
O &8 New Member 8% Membership fee: HKs60 [0 €8 0ld Member BE Membership fee: HKs$50
AR5 PIVENT - )
v
O §%{jﬁ By Cheque RIBE - [SBEXHE) Payee: "The Hong Kong Philharmonic Society Limited.”
847 Bank R Cheque No.

O IRE{TK By Cash

[ R EaEARLEHSERMAT Make a cash payment at our office during office hours
(BAFER Office hours: 288—ZF A Mon-Fri 9:00am —12:30pm, 2:00 - 5:45pm * ARIRHERIN except public holidays)

[ weslResEEEA / BRE [F88XHRR] 50 (E¥R1T002-221554-001) - FEDHENIREAROLS -
Deposit the membership fee by cash into the “The Hong Kong Philharmonic Society Limited.” account (HSBC Account No. 002-221554-001).
Please enclose the photocopy of ATM customer advice / Pay-in slip to us.

(1 EFERATR By Credit Card & 2
[J VISA £ / visA card [ &=+ / Master Card
BEBRNWIER KB OREBM Please debit my credit card amount with HKg

BRI Credit Card No. FEARER Cardholder’s Name
BB HE valid until -FER1T Issuing Bank
#3E Signature B# Date

* IR - BRIINBRRULPNBSESEREMEINEM L - Your membership card and information will be sent out within 4 weeks after receipt of enrollment form.

* FEBRESNBABNRUERRES « #5t BABERESSEELLEEH A - MARMRIMEMMEE - The personal data provided in this form will be used by The HK Phil for processing your application and
will be held for statistic, correspondence and publicity purposes.

FBNESDESBIEDIVTBIRIER N\ Level 8, Administration Building, Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon, Hong Kong.

&5 Tel: 2312 6103 BHE Fax: 27215443 #BIE Website : yas.hkphil.org BH Email : yas@hkphil.org










