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THE RISING STAR: SHENYANG
FROM OPERA HOUSE TO BROADWAY
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Tonight an outstanding young vocalist
will give us a tour of music for baritone -
from opera to oratorio,
from Chinese folk songs to Broadway musicals.
The word baritone means ‘deep sounding’,
and carries a rich expressiveness
which has inspired the great composers.
Shenyang is acknowledged as
one of the finest in the world.

We hope you will enjoy the concert.



VAN ZWEDEN

THE EIGHTH MUSIC DIRECTOR
OF THE HONG KONG PHILHARMONIC
BEERREEE EEREE

1 Musical America's Conductor of the Year for 2012
(FHEE) —Z-—FEEEX
2 The youngest Concertmaster ever of the Royal Concertgebouw
Orchestra
ARERTHBELEL I RFEER
3 Music Director of the Dallas Symphony Orchestra
ENRRESETREE

4 Works regularly with the Chicago Symphony, Cleveland Orchestra,
Philadelphia Orchestra, New York Philharmonic, London Philharmonic,
Orchestre de Paris and the Royal Concertgebouw Orchestra. Recently
conducted the Berlin Philharmonic.

BB RENE RERRERRE  BHELE BT -
MAEY BRLARTHERTLELESF - BATH-IEE
AMRELRLLLE -

"The orchestra (HK Phil) responded to

van Zweden's grip on the soul of the piece
with an impressively disciplined performance.”
SAM OLLUVER, SOUTH CHINA MORNING POST

HK Phil

Hong Kong's first professional
B— Nt EFREBNEERS
One of Asia’s leading orchestras &z
Busy performance schedule of over 15
listeners each season JEIHIEE » §F L&
WEIREFE=—TZEBA

Large-scale symphonic event Swire Symphony Under The Stars, bringing
classical music to the community FEARBERIEER —

Ay [B% - 2R - X8l BEETIHE

Comprehensive education and outreach programmes to invest in Hong
Kong's musical future ZEMNFLHBEE > AEBRARBTILET
Touring around the world to promote Hong Kong as Asia’s World City

KEtREZwEY  SMFEE—DMNERSE
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WOLFGANG AMADEUS MOZART (1756-1797)
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Six weeks after the death of his third child (a son
called Johann Thomas Leopold, who was born on
18th October 1786 and died less than a month later),
Mozart travelled to Prague for a production of Le
Nozze di Figaro. His visit was a huge success, the
rapturous reception given him by the Prague public
contrasting sharply with the increasing disinterest
shown in his music by the Viennese. Consequently,
when the Prague National Theatre asked him to
compose a new opera for them, he readily agreed. On
his return to Vienna in February he contacted Lorenzo
da Ponte and between them they decided that the
new opera for Prague would be based on the story of
Don Juan. A premiere was planned for 14th October,
but in the event Don Giovanni was not finished in time
and the premiere took place two weeks later, on 29th
October 1787, at the National Theatre in Prague. Even
then, Mozart continued working on it right up to the
day of the performance and, according to his wife,
the last part to be written was the Overture which

he began shortly after midnight, his wife plying him
with strong alcohol (which made him sleepy) and
continually chattering (which kept him awake) and
was completed by seven in the morning, moments
before the copyist arrived to collect the manuscript. It
opens with music, including the two massive solemn
chords, drawn from the scene in which a statue
arrives to dine with the understandably terrified Don.
The ensuing Allegro, in a major key, portrays in its
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bustling character, frequent changes of mood and
colour, the character of Don Giovanni.

Throughout the opera, as Don Giovanni escapes
from one dangerous liaison to another, he is
followed and supported by his faithful manservant,
Leporello. It is Leporello who sings one of the

most famous arias Mozart ever wrote, the so-
called “Catalogue Aria” in which he lists all of his
master’s female conquests, Madamina, il catalogo
e'questo - 640 in ltaly, 231in Germany, 100 in
France, 91in Turkey and, on his home soil in Spain,
a staggering 1001!

Despite being described by the Viennese censors
as “too licentiously written for a self-respecting
audience”, Mozart persisted in writing Le Nozze

di Figaro, convinced that once it was completed
the Emperor would see what a fine work it was
and allow it to be performed. It was written in

a remarkably short space of time - to quote da
Ponte, “as fast as | wrote the words Mozart set
them to music” - and the Emperor grudgingly
allowed it to be staged in Vienna on 1st May 1786.
The entire action of the opera takes place on the
day that Count Almaviva's manservant, Figaro

is to marry Susanna. At the end of the first act,
Almaviva finds his young page, Cherubino, hiding
in Susanna's quarters. The Count was already
suspicious that Cherubino had designs on his own
wife, and disapproves of him in general, but cannot
punish him publicly for fear that it will be revealed
that he himself was only there with the intention
of propositioning Susanna. Instead he sends him
off to join his regiment in Seville, teasing him about
the Spartan lifestyle he will experience there in the
aria Non pit andrai.
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FELIX MENDELSSOHN (1809-1847)
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While Mozart is renowned in our time for having
been an astonishing prodigy, Mendelssohn easily
outstripped him in terms of sheer intellectual,

artistic and physical development, not only excelling
as an athlete, philosopher, artist and all-round
musician (composer, violinist, pianist, organist), but
producing a stream of masterpieces long before his
twentieth birthday. Indeed, the oft-stated view is that
Mendelssohn peaked too early and had burnt himself
out creatively long before his premature death at the
age of thirty-eight. That this is not true is borne out
by the two examples of his music we hear in today's
concert.

In 1844, at the grand old age of thirty-five,
Mendelssohn completed incidental music for a private
staging of Racine's Athalie commissioned by King
Friedrich Wilhelm IV of Prussia. This comprised an
Overture, four vocal numbers, and the majestic War
March of the Priests which remains to this day one of
Mendelssohn’s most famous melodies.
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Two years later, Mendelssohn's greatest choral
masterpiece, the oratorio Elijah, was given its first
performance in Birmingham, England, and remains
in the repertoire of choral societies and large choirs
the world over. Having been converted from Judaism
to Christianity when he was just six, Mendelssohn in
later life became fascinated in his religious heritage
and wrote a series of works (of which Athalie was
one) celebrating those figures common to both
Jewish and Christian teaching. With Elijah he
celebrated the great Old Testament prophet who,

in the deeply moving aria Es ist genug, contemplates
what he believes to have been the failure of his
mission to convert his fellow away from their praising
of false gods.

Although it is known primarily as an English work,
Elijah was devised and composed in the German
language first (its German title being ‘Elias’). While
most modern performances are in English, tonight
Shenyang has chosen to sing the aria in its original
language - as Es ist genug.

WER
Chen Reiss

Z&E soprano

BEEET S HK PHIL'S CONCERT RECOMMENDATION
BEENWEHIFESH Jaap's Mozart & Mahler

18 & 19-12-2013 * Wed & Thu 8pm

n
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JACQUES OFFENBACH (1819-1880)
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Born in Germany as Jakob Eberst but widely known as
Offenbach after the village from which his father had
originated, Jacques Offenbach went to Paris at the
age of fourteen where he subsequently became one
of the most popular composers of the day, producing
over a hundred light operas and operettas.

Typical of his light, tuneful style is the Overture to his
opera Bluebeard which was first staged in 1866 and
within a decade had been heard as far afield as New
York and Sydney, its story of an alchemist in search of
his sixth wife attracting considerable interest amongst
audiences. It is less often heard today, but one of
Offenbach’s operas which is still hugely popular is Les
contes d'Hoffmann which was probably his greatest
single success, although he never lived to complete it
or see its triumphal premiere in Paris on 10th February
1881. He certainly never heard anyone sing one its

aria Scintille diamant since this was only inserted into
the work in 1904 for a production in Monte Carlo, the
additional words by the son of the original librettist.
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CHARLES GOUNOD (1818-1893)
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Premiered in Paris on 19th March 1859, Gounod's
Faust follows the antics of the old and disillusioned
doctor of Goethe's original play as, distracted from

a suicide attempt by the sound of dancing, seeks out
the devil (in the guise of Mephistopheles) and asks
him to help him on his quest for the ultimate in human
happiness.

Mephistopheles directs him to the single-minded
pursuit of love and, having transformed Faust into

a handsome young man, first entices him with the
lovely Marguerite. In the street outside Marguerite's
house, Mephistopheles serenades her with an
offensive song Vous qui faites I'endormie which so
enrages her brother, that he rushes out and is stabbed
by Faust (with a little help from Mephistopheles).

BEEE TS HK PHIL'S CONCERT RECOMMENDATION
EHE SumiJo 20|

7 & 8-2-2014 = Fri & Sat 8pm

RAARBREHEREZH=E Available at URBTIX from 1 Dec
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MALCOLM ARNOLD (1921-2006)
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This year the Hong Kong Philharmonic celebrates

its 40th anniversary as a professional orchestra. It
does so in a truly global city, proud of its Chinese
heritage and of its own administrative autonomy.
Back in 1947 things were very different as, emerging
from the horrors of the Japanese occupation and
subjected to the rule of a colonial power based in
England, the city took its first tentative steps into the
world of serious music. That year the Sino-British
Orchestra was founded, later renaming itself the
Hong Kong Philharmonic Orchestra. To mark its 21st
anniversary it commissioned a new work, not from a
Hong or Chinese composer as we do for this season’s
celebrations, but from one of England’s most engaging
and popular composers of the day, Malcolm Arnold.

In 1968 the Hong Kong Philharmonic Orchestra

was very much an amateur body (its move to fully
professional status was not to come for another

six years) and Arnold’s music makes only modest
demands on the players, but it is full of festive cheer
and includes a nice little moment of pseudo-Chinese
music.

DR MARC ROCHESTER
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HUANG ZI (1904-1938)
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Among Chinese musicians who studied in the West
during the early 20th century, Huang Zi (1904 -1938)
was one of the few composers who undertook formal
training in composition. Originally from Shanghai,
Huang went to the U.S. in 1924 to study at Oberlin
College in Ohio, majoring in psychology. In 1928

he entered Yale University to study composition,

and returned to China after graduating in 1929.

He subsequently joined the Shanghai National
Conservatory of Music where he nurtured a whole
generation of Chinese composing talent. Many of

his students, including He Luting, Liu Syue-an and
Lin Sheng-shih, were influential Chinese composers
who were early pioneers in the field of professional
composition during the Republic of China era.

This evening three short, delightful and timeless
classics will be performed; Homesickness (lyrics by
Harold Wei Hanzhang, 1933), Plum Blossoms in the
Snow (lyrics by Liu Syue-an, 1935) and Flowers in

the Morning Mist (lyrics by Tang Dynasty’s Bai Juyi,
music composed in 1935). The piano accompaniment
reveals the distinct influence of Schubert and
Schumann and the songs follow the German lieder
tradition while infusing classical Chinese poetry into
the music.

15
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HUANG Z1 (1904-1938)
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Harold Wei Hanzhang, who wrote the words for
Homesickness, was originally from the Guangdong
province. He worked with Huang at the Shanghai
National Conservatory of Music in an administrative
capacity. Wei's poems display a delicate, elegant
beauty that rivals those of Song Dynasty masters
such as Li Qingzhao, Huang Tingjian and Su Shi. In
Homesickness, Wei depicted the protagonist’'s quietly
lingering yearning for home, which is awoken as the
petals fall and are carried down the stream on a late
spring day.

The lyrics of Plum Blossoms in the Snow were written
by Huang's student Liu Syue-an, who himself
composed a number of timeless classics including
Searching (“Zhui Xun") and Song of The Red Bean

(set to a famous poem from Chinese literature
classics Dream of the Red Chamber). In Plum Blossoms
the melody is contained within the framework of

a major triad accompanied by the piano’s vivid
staccato, portraying from a child’s joyful and carefree
perspective, a bright, open field covered by a fresh
blanket of snow, in the sun shine as donkey bells ring
and plum trees come to a splendid full blossom.
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Flowers in the Morning Mist sets a short poem by Tang
dynasty literary giant Bai Juyi. The song expresses the
elusive beauty of spring and youthful dreams, evoking
poetic imagery of flowers behind the mist, or a veil of

mist that could have been a field of flowers. Its speaks

softly of this transient fantasy, straying into one's
dreams at night and vanishing without a trace with
the morning clouds as the sun rises. Its memorable
melody is marked by an elegant simplicity, and
adapted into the refrain of a pop song by Cantonese
singer George Lam. In addition to its appearance in
the realm of pop music, the song was also adapted
into a song entitled Chinese Dream, featured every
year at the 4th June candlelight vigil at the Victoria
Park. This ritual is another testament to the song’s
affinity to the Hong Kong people’s hearts and its
lasting popularity in the city.

These three pieces were originally written with solo
piano accompaniment. With new orchestrations by
Gerard Salonga, | am sure these beautiful melodies
will be given a new lease of life. Let's see how they
lead us into Huang's 1930s dreamland where the
imagination of flowers and mist merges into the
longing for home, as one treads on a soft blanket of
snow!

BY PROFESSOR YU SIU-WAH
ENGLISH TRANSLATION BY SHERYL SZE

BUEETZTHE HK PHIL'S CONCERT RECOMMENDATION
EARZEHH St Matthew Passion

EEIEE sz The Bach Choir (London)

18 & 19-4-2014 = Fri & Sat 7pm

12AISHBRE D EMEZMIEE Available at URBTIX from 15 Dec
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RICHARD RODGERS (1902-1979)
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Born in Long Island, New York, Richard Rodgers was
educated at Columbia University and the Institute of
Musical Art (now the Juilliard School) in New York
City. He was just twenty-three when he produced his
first Broadway success, Garrick Gaieties, and went on
to produce a stunning array of over fifty successful
musicals as well as a host of memorable songs, TV
themes and concert pieces.

Carousel Waltz comes from one of the many works

in which Rodgers collaborated with the lyricist Oscar
Hammerstein Il and was first staged in New York in
April 1945. It was turned into a successful film ten
years later. Perhaps Rodgers and Hammerstein's
most successful collaboration was South Pacific which
premiered in New York on 7th April 1949. Among

its enduring hit songs is the lovely Some enchanted
evening.

Of Rodgers and Hammerstein's' notable film
successes, only one was originally conceived for the
cinema; that was State Fair which was released in
1945 and included the song It might as well be Spring.

Ending this Richard Rodgers segment as we began

it with music from Carousel, we encounter one of his
most famous melodies, although one which, soccer
fans (especially those with an allegiance to Liverpool
FC), might feel belongs exclusively to them, You'll
Never Walk Alone.

DR MARC ROCHESTER
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Don Giovanni:

Madamina, il catalogo & questo

Madamina, il catalogo e’ questo
Delle belle che amo’ il padron mio;
un catalogo egli e’ che ho fatt'io;
Osservate, leggete con me.

In Italia seicento e quaranta;

In Almagna duecento e trentuna;

My lady, this is the list of the beauties
that my master has loved;

a list that | made myself;

Observe! Read with me.

In Italy six hundred and forty;

In Germany two hundred and thirty one;

Cento in Francia, in Turchia novantunafne hundred in France,

Ma in Ispagna son gia’ mille e tre.
V'han fra queste contadine,
Cameriere, cittadine,

V'han contesse, baronesse,
Marchesine, principesse.

E v'han donne d'ogni grado,
D’ogni forma, d'ogni eta’.
Nella bionda egli ha l'usanza
Di lodar la gentilezza,

Nella bruna la costanza,
Nella bianca la dolcezza.
Vuol d'inverno la grassotta,
Vuol d'estate la magrotta;
E' la grande maestosa,

La piccina e ognor vezzosa,
Delle vecchie fa conquista
Pel piacer di porle in lista;
Sua passion predominante
E' la giovin principiante.
Non si picca-se sia ricca
Se sia brutta, se sia bella;
Purche’ porti la gonella,

Voi sapete quel che fa.

Le Nozze di Figaro:
Non pill andrai

Non pil andrai, farfallone amoroso,
Notte e giorno d'intorno girando,
Delle belle turbando il riposo,
Narcisetto, Adoncino d'amor.

Non pit avrai questi bei penacchini,

Quel cappello leggiero e galante,
Quella chioma, quell'aria brillante,
Quel vermiglio donnesco color!
Fra guerrieri, poffar Bacco!

Gran mustacchi, stretto sacco,

Schioppo in spalla, sciabla al fianco,

Collo dritto, muso franco,
Un gran casco, o un gran turbante,
Molto onor, poco contante.
Ed in vece del fandango
Una marcia per il fango.
Per montagne, per valloni,
Con le nevi, e i solioni,

Al concerto di tromboni,

Di bombarde, di cannoni,
Che le palle in tutti i tuoni,
Cherubino, alla vittoria!
Alla gloria militar!

Turkey ninety one;

But in Spain, already a thousand and one.
There are among these peasant girls,
Servants, townspeople,

There are countesses, baronesses,
Marquesses, princesses.

And there are women of every class,

Of every shape, of every age.

With the blondes he usually

Praises their manners,

With the brunettes their faithfulness,
With the grey-haired ones their sweetness.
In the winter he wants the heavy ones,

In the summer he wants the slim ones;
The big ones are majestic,

the little ones are charming,

He goes after the old ones

for the pleasure of putting them on the list;
His over-riding passion

are the adolescents.

He doesn't care if a woman is rich

if she's ugly, if she's pretty;

as long as she has a skirt on,

you know what he does.

Never again, my amorous butterfly
Will you flutter around day and night,
Disturbing the sleep of maidens.
You little Narcissus, you Adonis of love.
Never again will you wear fine feathers
Or that light and jaunty hat,
Those curls, those airs and graces,
Or sport that feminine blush!
Among soldiers, by Bacchus!
With a moustache and kit bag,
A gun on your back, sword at your side,
Your neck straight, your face stern.
A large helmet or a great turban,
Lots of honour, but very little pay.
And instead of dancing,
A long, muddy march.
Over mountains, through valleys,
Wading through snow, blistering in heat,
To the call of bugles,
Of shells and cannons,
Whose blasts make your ears ring.
Cherubino, onwards to victory!
On to military glory!
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» 87 Elijah, op. 70: Es ist genug

Es ist genug!

So nimm nun, Herr, meine Seele!

Ich bin nicht besser denn meine Vater.
Ich begehre nicht mehr zu leben,

denn meine Tage sind vergeblich gewesen.

Ich habe geeifert um den Herrn,
um den Gott Zebaoth,

denn die Kinder Israels haben deinen Bund

verlassen,
und dein Altare haben sie zerbrochen,

und dein Propheten mit dem Schwert erwdirgt.

Und ich bin allein Gbriggeblieben;

und sie stehen danach, daf% sie mir mein

Leben nehmen!
Es ist genug!
So nimm nun, Herr, meine Seele!
Ich bin nicht besser denn meine Vater.
Nimm nun, o Herr, meine Seele!

It is enough; O Lord,

now take my life,

for | am not better than my fathers!
| desire to live no longer:

now let me die,

for my days are but vanity!

| have been very jealous

for the Lord God of Hosts!

For the children of Israel

have broken Thy covenant,

and thrown down Thine altars,

and slain all Thy prophets —

slain them with the sword:

and |, even |, only am left;

and they seek my life to take it away.

Les contes d’Hoffmann: Scintille diamant

Scintille, diamant,

Miroir ou se prend I'alouette,

Scintille, diamant, fascine, attirre-la

L'alouette ou la femme a cet appas
vainqueur

Vont de I'aile ou du coeur

L'une y laisse la vie

Et I'autre y perd son ame.

Beau diamant, scintille, attire-la.

Faust: Vous qui faites I'endormie

Vous qui faftes I'endormie,
N’entendez-vous pas,
N’entendez-vous pas,

0 Catherine, ma mie
N’entendez-vous pas,

Ma voix et mes pas?

Ainsi ton gallant t'appelle
Ainsi ton gallant t'appelle
Et ton coeur I'en crois. Ah!
N'ouvre ta porte, ma belle,
Que la bague au doigt! etc.

Catherine que j'adore,

Pourquoi refuser

A I'amant qui vous implore
Pourquoi refuser un si doux baiser?
Ainsi ton gallant supplie

Ainsi ton gallant supplie

Et ton coeur en croit. Ah!

Ne donne un baiser, ma mie
Que la bague au doigt,

Sparkling diamond,

Mirror that catches the lark in flight
Sparkling diamond, lure her,

Bring this lark or woman to the bait.
Let it capture her heart

Let it draw in her life

While the other loses his soul.
Beautiful diamond, sparkling,

lure her.

You who are supposed to be asleep,
Don't you hear

Don't you hear

0, Catherine, my sweetheart

Don't you hear

My voice and my steps?

Thus your lover calls you

Thus your lover calls you

And your heart believes in him. Ah!
Don't open the door, my beauty,

Till the jewel is on your finger! etc.

Catherine, whom | adore,

Why refuse

To the lover who implores you
Why refuse such a sweet kiss?
Thus your lover pleads

Thus your lover pleads

And your heart believes in him. Ah!

Don't give a kiss, my sweetheart,
Till the jewel is on your finger,
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Homesickness

Green threads hang from the willow trees,
Ching Ming festival has just passed,
All alone, | lean on the railing silently.

How can | stand the cuckoo’s songs,
beyond the walls,
Calling and calling: (it) would rather return...

Provoking all kinds of restless emotions,

my heart is filled with the feeling of absence.

(I) ask the falling petals floating with the gentle waves:
are you travelling South?

| wish to go along!

Flowers in the Morning Mist

A flower is not a flower

A mist is not a mist

At night it comes

At dawn it goes.

When it comes, like a dream of springtime, it does not linger.
When it leaves, like the morning clouds, it goes without a trace.

Plum Blossoms in the Snow

After the snow, the sky is sunny and clear,

the sweet fragrance of plum blossom is everywhere.

Riding a donkey, (1) crossed the bridge.

The bells ring: dingdong!

(They) ring: dingdong! Dingdong!

Dingdong! Dingdong!

| picked some nice flowers and keep them in a vase

They keep me company, along with the sound of books being recited
and music being played on the qin,

Together (we) spend some good times.

ENGLISH TRANSLATION BY SHERYL SZE
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South Pacific:
Some enchanted evening

Some enchanted evening

You may see a stranger,

you may see a stranger
Across a crowded room

And somehow you know,

You know even then

That somewhere you'll see her
Again and again.

Some enchanted evening
Someone may be laughing,
You may hear her laughing
Across a crowded room
And night after night,

As strange as it seems
The sound of her laughter
Will sing in your dreams.

Who can explain it?
Who can tell you why?
Fools give you reasons,
Wise men never try.

Some enchanted evening
When you find your true love,
When you feel her call you
Across a crowded room,
Then fly to her side,

And make her your own

Or all through your life you
May dream all alone.

Once you have found her,
Never let her go.
Once you have found her,
Never let her go!
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State Fair: (REARB): Carousel:
It might as well be spring R EBIT You'll Never Walk Alone
The things | used to like, ERETRERE When you walk through a storm
| don't like any more, BESSIAEE Hold your head up high
| want a lot of other things EERETEEN And don't be afraid of the dark
I've never had before,
It's just like my mamma says, RRHRE At the end of the storm
I sit around and mourn 2EEEBMHXE Is a golden sky
Pretending that | am so wonderful BEEENRE And the sweet silver song of the lark
and knowing I'm adored

ERBEEE Walk on through the wind
I'm as restless as EREEEE Walk on through the rain
a willow in a windstorm, BEMRNER Though your dreams
I'm as jumpy as W be tossed and blown

a puppet on a string,
I'd say that | had spring fever,

Walk on walk on

But | know it isn’t spring. LEEEE with hope in your heart
BMRF KR And you'll never walk alone
["m as starry eyed and FEBT You'll never walk alone
gravely discontented,
Like a nightingale without a song to ERETRERE When you walk through a storm
sing. BESSAE Hold your head up high
Oh, why should | have spring fever, EERETEEN And don't be afraid of the dark
When it isn't even spring?
[B R EE At the end of the storm
| keep wishing 2EEEBMXE Is a golden sky
| were somewhere else, BEEENRE And the sweet silver song of the lark
Walking down a strange new street,
Hearing words | have never never ERBEEE Walk on through the wind
heard, EREEEE Walk on through the rain
From a man I've yet to meet. BEMRNER Though your dreams
W AT be tossed and blown

I'm as busy as a spider spinning
daydreams,

Walk on walk on

I'm as giddy as a baby on a swing, LEEEE with hope in your heart
| haven't seen a crocus or a rosebud, BMRF K E And you'll never walk alone
Or a robin or a bluebird on the wing, FEBT You'll never walk

But | feel so gay in a melancholy way,
That it might as well be spring,

[t might as well be, might as well be,
[t might as well be spring.

RRKETE BT

REKEFR—EAE -

TAhE w2

You'll never walk
You'll never walk alone.

(REARDY : REABZEBLZARE - ARFml - (EATF)  ANKE - (FEFRHE)  REFFRRTRCKRLEABY : R
KAEBITHRETF - KEHNAHIER « BAY - B - WHISHEH -

P EE S SmE R o

Carousel: Carousel Waltz - orchestrated by Don Walker, South Pacific: Some enchanted evening, State Fair: It might as well be
spring, Carousel: You'll Never Walk Alone - lyrics by Oscar Hammerstein Il, orchestrated by Robert Russell Bennett.

All the above four works were composed by Richard Rodgers.
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One of the inaugural Dudamel Conducting Fellows
at the Los Angeles Philharmonic, Perry So received
the first and special prizes at the Fifth International
Prokofiev Conducting Competition held in St
Petersburg in 2008.

Recent engagements have included the London
Philharmonic, Singapore Symphony, Japan
Philharmonic, Milwaukee Symphony, Australian
Youth, Tasmanian Symphony and Cape Philharmonic
orchestras. Recent seasons have seen his debuts
with the London, Japan, Zagreb, Seoul and Malaysian
Philharmonics, and regular subscription concerts with
the Hong Kong Philharmonic (HK Phil).

In January 2012 he released his first commercial
recording on the Oehms Classics Label with the
German violinist Alexander Gilman and the Cape
Town Philharmonic in a programme of American
violin concerti.

Born in Hong Kong in 1982, Perry So graduated

from Yale University in Comparative Literature.

He subsequently studied conducting under Swiss
pedagogue Gustav Meier at the Peabody Institute.
He was also a prizewinner at the Mitropoulos
Competition in Athens and received a commendation
from the Hong Kong Home Affairs Bureau for his
international musical accomplishments. Perry So was
Assistant Conductor (2008-2010) and Associate
Conductor (2010-2012) of the HK Phil.

WWW.perryso.com
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The Hong Kong Philharmonic is a Venue Partner of the Hang Kang Cultural Centre
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Born in Tianjin, Shenyang was winner of the 2007
BBC Cardiff Singer of the World competition, 2008
Borletti-Buitoni Trust Award and 2010 Montblanc
New Voices at Stars of the White Nights Festival.

Last season Shenyang gave the world premiére of

the song cycle, Song of Farewell, written for him by
composer Xiaogang Ye, with the Berlin Philharmonic
and the China National Symphony Orchestra, and also
performed alongside Jifi Bélohlavek with the Toronto
Symphony Orchestra, and Michael Tilson Thomas
with the San Francisco Symphony and Chorus.

Other recent highlights included Artist in Residence
of the Shanghai Symphony, the opening weekend of
the Beijing Music Festival with Daniel Harding and
the China Philharmonic as well as a solo recital of
Schubert, Loewe, and Mahler, a European tour with
the International Bachakademie Stuttgart and débuts
at Glyndebourne Festival and Bayerische Staatsoper.

Hihglights this season include a return to the
Metropolitan Opera in The Magic Flute, conducted by
Jane Glover, and La cenerentola under the baton of
Principal Conductor Fabio Luisi. On the concert stage
he appears with the Monte-Carlo Philharmonic in
Beethoven's Ninth Symphony and the San Francisco
Symphony with Beethoven's Mass in C.

Shenyang is a Brand Ambassador for Montblanc.
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The Hong Kong Philharmonic is a vital part of

Hong Kong's cultural life, as the city's largest and
busiest musical organisation. In 2013/14 the HK

Phil celebrates its 40th professional season, but its
roots are well over a century old. The HK Phil has
now evolved to become an orchestral powerhouse in
the region, and an acclaimed cultural centrepiece of
Asia’'s World City.

The HK Phil is formed on the belief that a great city
deserves a great orchestra. Annually it presents over
150 concerts for 200,000 music lovers. Featuring

an enviable roster of international conductors and
soloists, the HK Phil performs a broad variety of
music, with many concerts presented free, among
them the annual Swire Symphony Under The Stars.
Through its acclaimed education programme, over
40,000 young people learned about orchestral music
last year.
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The Swire Group Charitable Trust has been the
Principal Patron of the HK Phil since 2006. Swire's
enlightened support, the most generous in the

orchestra’s history, continues to enable the orchestra

to reach towards high artistic goals.

The HK Phil's members come from every corner of the
globe, joining its strong core of Hong Kong musicians.

In September 2012, Jaap van Zweden became the
orchestra’s Music Director. Future years will see

an ambitious series of new projects, with major
international tours, renewed local partnerships, and
large-scale concert events. The HK Phil has recently
commenced a multi-CD recording project for Naxos,
featuring works by Chinese composers.

The Hong Kong Philharmonic is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic
The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre
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Li Ming Damara Lomdaridze Alice Rosen Sun Bin Wang Jun Zhang Shu-ying

O N=E W75 B4R AP FeR Uz I BRIEE RAE
Richard Bamping Fang Xiaomu Dora Lam Chan Ngat Chau Chen Yi-chun Cheung Ming-yuen

N Bz THE SREBAR
Timothy Frank Anna Kwan Ton-an Li Ming-lu Yalin Song

OFRESS AEBR SRIMIE B #FIZE REERRE
George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg

EFIIE SBER
Philip Powell Jonathan Van Dyke
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BEE FEEE BRE (A= =T N
CLARINETS BASS CLARINET BASSOONS CONTRA BASSOON

B35
HORNS

IR
TRUMPETS

EERR
TROMBONES BASS TROMBONE TUBA



v
EBE

TIMPANI

OFELE

James Boznos

OFEHE
Christopher Sidenius

PERCUSSION

[ J=EE] RiEE

Aziz D. Barnard Luce Raymond Leung Wai-wa

4
KEYBOARD

[ E+a]
Shirley Ip

B
Sophia Woo Shuk-fai
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LEELEDES
CHAIR ENDOWMENT FUND

BRREFANEA BRI ARBLEREMEY —AEERNEE -
HEBELNER  ROLENER  BIEFENSERE LBWEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most

gifted musicians in the world. Donors who choose to give in this way enjoy close relationships
with our musicians and become valued members of the Hong Kong Philharmonic family.

ERETEBERAATEEREDAZRLEBFUEDHES -
The Hong Kong Philharmonic would like to thank the following sponsors
of our Chair Endowment Fund.

FHWAEME AT ALTED : TR A 1) SERI e oz £
The Musician’s Chair for Li Bo is endowed VAT #8208
by the following donors: The Musician's Chair for

Zhao Yingna is endowed

ET@"I%E** by the following organisation:

Mr & Mrs Alex BEENRNESES
& Alice Cai C. C. Chiu

Memorial Fund

MESHBRRNE MBS
B0 E 27212030 KEBHZE
development@hkphil.org E2 3K B 4% ©
Enquiries for donations or

other sponsorship schemes,

please call 2721 2030 or email
development@hkphil.org

= B
Zhao Yingna

BEBEREZMEE

Co-Principal Second




KENE
MAESTRO CIRCLE

KEMERBHNABRERBLENWIER  MAESTRO CIRCLE is established for the business community
ATTR BSEESHEBEREE andindividuals who are fond of symphonic music. It aims
WEERRRREEmERM L tosupportthe long-term development of the Hong Kong
SE o s W T 5| Affees  Philharmonic and to enrich cultural life. We are grateful to the

B following Maestro Circle members:

H£&8 Platinum Members

ANZ - 7 RHRTT J_J i i

(how Sang Sang

o R OB o E David M. Webb X

éun Hung Kai Properties webb-site.com WHARF

Established 1886

#AE 8 Diamond Members

lJEt'Fm
ql.'.'lean

Hygiene and Comfort

Powered by« | JOKER
Powered by __JZREER

48 A Emerald Members

5w e ow S

Asia Financial THE LANGHAM

Hong Kong

SF Capital Limited
Samuel and Rose Jean Fang

Y& 8 Pearl Members

*2zBlackBerry.

SOCIETE GENERALE

Private Banking

YLEE

HEMICALS

SYMPHONY

SYMPHONY CHARITABLE FOUNDATION

Ana and Peter
Siembab
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Z i i
THANK YOU FOR YOUR SUPPORT

BREZEEELANTEREBERAOAL
REHEHE -

The Hong Kong Philharmonic is grateful to the
following corporations and individuals for their
generous support:

SEFENEBE S CHAIRENDOWMENT FUND

S (A ERE /MRS ) WAMEL AU THEEE: =8 (HaaRPRE) WEMEMLHUT ATEY !
The Musician’s Chair for Zhao Yingna (Co-Principal The Musician's Chair for Li Bo (Co-Principal Viola) is
Second Violin) is endowed by the following organisation: ~ endowed by the following donors:

MBEMEL S E S « C. C. Chiu Memorial Fund ~ EIIZEAE KX A « Mr & Mrs Alex & Alice Cai

BELKLEHS ANNUAL FUND

HK$100,000 or above 2§ EA &
Mr & Mrs David Fried

Hsin Chong International Holdings Ltd * $T1 2B EB AR A 7

Kerry Holdings Limited - =R ZERER A

S

Mr & Mrs S H Wong Foundation Ltd = &4

HK$50,000 - HK$99,999
Mr & Mrs E Chan

Mr & Mrs Lowell & Phyllis Chang * sRFE =L

Mr Kung Ming Foo Jackson = B21B % 4
Mr & Mrs Leung Lit On * RZIZ &

Mr & Mrs Nicholas Sallnow-Smith

Mr & Mrs Alec Tracy

HK$10,000 - HK$24,999

Mr Buttifant Barry J

Dr Edmond Chan - FRiRZEEE 4

Mr Edwin Choy = E#4 585k 4

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung * SE# 1B

Mr & Mrs Fung Shiu Lam = IR E R A

Dr Lee Kin Hung - Zf#RE4

Mr & Mrs Ko Ying = & E{L{E

Mr & Mrs Charles and Keiko Lam

Lo Kar Foon Foundation - BEXREZES

Dr Mak Lai Wo = &84

Prof John Malpas

Dr Joseph Pang

Ms Poon Yee Ling Eligina

The Beijing Music Festival Foundation (Hong Kong)
Limited (In Memebers' Voluntary Liquidation)

Dr Tsao Yen Chow = EIEMEE4E
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INHRESHERAF

HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung = BB 4R A
Mr & Mrs Frank and Elizabeth Newman

Mrs Anna Marie Peyer

Mr Stephen Tan = BRE L 4E

Ms Tse Chiu Ming * #iBB &+

The Wang Family Foundation = SR ZZEH S

Mrs Yu Hu Miao Florence

HK$5,000 - HK$9,999

Mr Lawrence Chan C'Y

Mr Cheng Kwan Ming

Mrs Evelyn Choi

Brad Fresia and Michael Rossi

Mr & Mrs Michael and Angela Grimsdick
Dr Affandy Hariman « Z& 784

Ms Teresa Hung * B8 Z £

Mr Augustine Lee Tit Sun

Mr & Mrs Jack Leung

Mr Jan Leung & Ms Emily Chow * & %4 REAREF &+
Mr Leung Kam Fai

Ms Li Shuen Pui Agnes

Ms Luk Wai Yin

Ms Nam Kit Ho

Mr Poon Chiu Kim Raymond « J& BB & 5t 4E
Shinabel

Mr & Mrs Ivan Ting = T X3 {ifE

Mr Tso Shiu To & Ms Chung Chui Kwan

Mr Wai Kar Man Clement

Mr & Mrs Matthew Wong & Rachel Lloyd-Wong - TEEASERTEE ML L



% S I

THANK YOU FOR YOUR SUPPORT

BEEERES STUDENT TICKET FUND

HK$100,000 or above S A
Mr & Mrs David Fried
Hang Seng Bank = B4 R1T

HK$50,000 - HK$99,999

Ms Doreen Lee and Mr Lawrenece Mak * Z2EF 2+ R ZEBA %L

Kerry Holdings Limited - = 2= BR LD F]

Shun Hing Education and Charity Fund Limited * {5

HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung = =B LR A

Mrs Anna Marie Peyer
Mrs Yu Hu Miao Florence

HK$10,000 - HK$24,999

Anonymous (2) * EHZK(2)

Mr & Mrs Herbert Au-yeung = BRa 588 EE R A
Mr lan D Boyce

Mr David Chiu

Ms Ho Oi Ling

Mr Geoffrey Ko

Mr & Mrs Ko Ying = = BE{L{E

Mr & Mrs Fung Shiu Lam = B JE k54 Kk A

Mr & Mrs Lam Ting Kwok Paul

Dr Thomas Leung W. T. - REFE 4+

Lo Kar Foon Foundation - BEXREEZZES

Mr Stephen Luk

Mr & Mrs Bernard Man
Ms Poon Yee Ling Eligina
Mr Paul Shieh

Tin Ka Ping Foundation - HRAESE

Mr Wong Kin On Thomasn = Z# & %4

Mr & Mrs Yam Yee Kwan David « {E58Z (i {E
Dr M T Geoffrey Yeh « E:Ri81E+

MANFERA

HYBEREEESARAT

HK$5,000 - HK$9,999

Mr Cheng Chin Pang - BR@HE £ 4
Mrs Evelyn Choi

Mr Chu Ming Leong

Prof David Clarke = 7 K f&734#%

Ms Lai Wing Sze Charlotte

Mr Augustine Lee Tit Sun

Dr Lee Shu Wing Ernest = 244 {8+
Mr Richard Li * Z81T5%4%

Dr Ingrid Lok

Mrs Ruby Master

Marcus Musical Workshop

Oxford Success (Overseas) Limited
Mr Tony Tsoi * ERZE4E

Mr Wong Kong Chiu

Mr Alan Yue & Ms Vivian Poon
FERIE/MA & Joe Joe

EEHEEAZEHME FUNDRAISING DINNER WITH LORIN MAAZEL

B 2B Title sponsor
QBE - ELRRME

£ B8 Gold supporters

Mrs Amanda T. W. Lee « ZfAlit8E L+

Mrs Janice Choi * £2E8ZEZ 12T

Mr Y. S. Liu = BlocAELE

Ms Lili Luo

The Honorable Frank N. Newman and Elizabeth Newman
Winnie Sanitary Product Limited * #E&4 BRERAE

$RE B Silver supporter
Mr & Mrs Alex and Alice Cai = 18Il 8£ K A

H{hEBh Other supporters

Ms Joanne Chan « R4k &£

Mr Thomas Chan * BR X85 %4

Mr & Mrs Brandon Chau = B 4K A

Ms Cindy Chiu « #t5 &+

Ms Winnie Chiu = B3k +

Ms Olivia Lo * EXJIlZ =+

Mrs Rachel Hui - #FEHEEELZ +

Ms Kenn Ko * &8 Z+

Ms Ami Sin « %2z +

Mrs Fian Wong - Zl#ifi 2+

Ms Jessie Wong * TR E &+

Mr Steven Ying « FEEELSE4 39
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THANK YOU FOR YOUR SUPPORT

EHESE ENDOWMENT TRUST FUND

EPEER-NN=ZFHUTHBEEBEURL -

EREEERESTES
The Hong Kong Jockey Club Charities Trust

BiERAE
The Hongkong Land Group

TR MERA
Jardine, Matheson & Company Ltd

BEMEZ PAGANINI PROJECT

LtET 8l THR8ES | #BRas -

ARHRELE B
X - #8989 (1907) MRE - AEATAF/MAES

REELE BM

&G - HH (c1800) MRE - HERLAEMA
EEFELE B

ZE - BRE (1991) KIRZ - HRPBELLEREA
FE - ERELTELE /R

REE - BE (1910) NMRE - ARF/MAERA

G328 INSTRUMENT DONATION
EREUMBRLE BN

FriRiz =R %5

ZES - ¥ (1902) MEE - HEYEEER

£ - OFH - £ (1866) MRE -
HE=RIERRE/MARER

% - ZRER - RETZE (1736) MEZ - BHIRHELELR

A3 [RALEERZETE ] MiBkE 2 ALz
SRR

BEZERARFEZE

HRox
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The Endowment Trust Fund was set up in 1983
with these initial sponsors.

EERTREES
The Hongkong Bank Foundation

TEHERTT
Citibank, NA

EBERREESE
The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei De Gaulle, Third Associate Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
Two German Rotary Trumpets

A set of Wagner Tubas

A Flugelhorn
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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BEPESEES

mEHTE
EE

BITAERE
KRR EE

Honorary Patron

The Chief Executive
The Hon C Y Leung, GBM, GBS, JP

Board of Governors

MrY.S. Liu

Chairman

Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairman

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, Jp
Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, JP
Dr Lilian Leong, BBS, JP

Prof. Gabriel Leung, GBS
Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Benedict Sin Nga-yan
Mr Stephan Spurr

Mr William H. Strong

Mrs Harriet Tung

Endowment Trust Fund
Board of Trustees

Mr Peter Lo Chi-lik
Chair

MrY.S. Liu
Mr Benedict Sin Nga-yan

BITEEE

BluErE
£
SEAZEM
SEREHUR
KRR KE

MHREESE
R RE

eSS

THEL T
REERE
ERTERL
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BESBELE
BRIk +
kSt
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=REEE
REBHE
BEAKE

Executive Committee

MrY.S. Liu
Chair

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Benedict Sin Nga-yan
Mr Jack C. K. So, GBS, OBE, JP

Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Peter Kilgour
MrY.S. Liu
Mr Peter Lo Chi-lik

Fundraising Committee

Mrs Janice Choi, MH
Chair

Ms Winnie Chiu
Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairs

Mrs Wendy Hegglin
Mr Edward Ng

Mrs Harriet Tung
Mr Steven Ying

Audience Development
Committee

Prof. Daniel Chua
Chair

Mr James Boznos

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH
Prof. David Gwilt, MBE
Mr Warren Lee

Prof. Gabriel Leung, GBS
Mr Peter Lo Chi-lik

41



BBERBS

AR E]

THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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Michael MaclLeod

Chief Executive

Jenny Lee
Projects Consultant

Administration and Finance

Vennie Ho
Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok
Assistant Administration and
Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Ophelia Kwan
IT and Administrative Officer

Karen Ku
Administrative Assistant

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong

Artistic Planning Manager

Yman Yuen
Assistant Education and Outreach Manager

Lam Yik-wing
Artistic Planning Officer

Sandra Chiu

Education and Outreach Officer
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Development

Myra Tam

Development Manager

Anna Cheung

Assistant Development Manager

Mimi Mok

Assistant Development Manager

Rity Wong

Assistant Development Manager

Marketing

Doris Chan Kwok-yan
Director of Marketing

Nick Chan
Marketing Manager

Cabbie Kwong
Publications Editor

Chiu Yee-ling
Assistant Marketing Manager

Wing Chan

Customer Service Officer

Agatha Ho

Customer Service Officer

Sharen Lau

Marketing Communications Officer
Orchestral Operations

Serena Evans
Director of Orchestral Operations

Steven Chan
Stage Manager

Betty Ho

Librarian

Ambrose Yeung
Orchestra Personnel Manager

Erica Lai
Assistant Orchestral Operations Manager

Fanny Li

Orchestral Operations Officer

So Kan-pong

Transportation and Stage Officer



Naxos Interactive Apps

Naxos now produces interactive apps for mobile devices — Apple’s
iPhone, iPad and iPod Touch, as well as Android smart-phones and tablets.
It has been building on the huge success of My First Classical Music App

to create further products both for children and for adults.

“Parents and children alike will be charmed by this...quirkily characterful app.”
The Sunday Times on My First Classical Music App
www.naxosapps.com

Coming Soon Now Available

FREE DOWNLOAD

FREE MUSIC A Christmas Carol Audiobook App
The best known and best loved of Charles
Dickens’s Christmas Books, read by Anton

Lesser, one of Britain’s leading classical actors

Musical Advent Calendar App The Story of The Bible Audiobook App

A new day, a new piece of classical music — This fascinating, accessible introduction places
ALL FREE! the Bible in its religious and cultural context,
Celebrate the Advent Season with a delightful showing why men lived and died in its shadow.

selection of music from Naxos!

Naxos International (Far East) Limited www.naxos.com.hk
EZWMEE (FR) BERBRAE www.facebook.com/NaxosFE

Tel: +852 2951 9557 Email:info@naxos.com.hk & http://e.weibo.com/NaxosFarEast
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& =2 5% SCHUMANN FEST

TEFEFm
ALL-SCHUMANN PROGRAMME

Dichterliebe op. 48 =R REEBE Credit Card Telephone Booking
. #3_E882 URBTIX Internet Ticketing
. SeChS Gesa{qge op. 89 = Ticketing Enquiries
Sechs Gedichte und Requiem op. 90

&3 Programme Enquiries

28 %& Jaap van Zweden

3

7
=

ES

B Music Director

5 BEHEEERTREBARE - EEEREEAT B YR OBH A
The Hong Kong Philharmonic is financially supported by the Government of the Hong Kong Special Administrative Region
The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre

21115999
www.urbtix.hk
27349009
27212332

hkphil.org










