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The Hong Kong Philharmonic (“HK Phil”) is one of
Asia's leading orchestras and a vital part of Hong
Kong's cultural life. Over the past decade, it has put
great dedication and effort into lining up educational
programmes to nurture the city’'s young musical talent.

Like the HK Phil, The Hong Kong Jockey Club puts great
empbhasis on youth development, as young people hold
the key to our future. On the musical front this year,

we are most delighted to have the world-renowned
conductor Lorin Maazel visit Hong Kong for what we
are certain will be marvellous performances. We are
especially honoured to be the Exclusive Sponsor of

the Lorin Maazel Fest as well as an innovative special
educational project for our young instrumentalists of
Hong Kong to perform and to Share the Stage with Lorin
Maazel and the HK Phil, under the Jockey Club Keys to
Music Education Programme.

We believe this three-year Jockey Club Keys to Music
Education Programme will be of tremendous value to our
future generation. Not only will it benefit young musical
talent in the city, but also gives priority to students from
special schools and schools with a high proportion of
disadvantaged students to gain orchestral experience
through many of the programme’s activities.

In the past ten years alone, our donations to arts and
cultural development have totalled some HK$2.16
billion, covering both hardware and software projects,
which we see as being equally important. All these
contributions have been made possible by the Club's
unigue not-for-profit business model, which channels
the public demand for betting into community benefits.

On behalf of the Club, a trusted partner of the HK Phil, |
wish the Lorin Maazel Fest as well as the Share the Stage
with Lorin Maazel and the HK Phil Programme every
success and congratulate the HK Phil for inspiring so
many young people with their wonderful performances.
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LORIN MAAZEL FEST: C{@o A
THE RING WITHOUT WORDS ’

WAGNER ERMA (BRI P.13
18’ Siegfried Idyll

WAGNER HIEM (SEER)  (BSHIER) P.16

(arr. Maazel) The Ring Without Words
70’

SiEm o 8E P.25
Lorin Maazel, conductor

Ssa BOHE  BEABRY B TRERREMETEE
F\lo eating or drinkin @ No photography, recording )) Please turn off your mobile phone
& & or filming and other electronic devices

WARREST - BFRFTESREE

ERPEFRERE BEGEAERITER = y
Please keep noise to FTHUEBE B S V\EEL& L

. durine the If you don't wish to take this printed
aminimum during Please reserve your applause programme home, please return it to
performance until the end of the entire work !

the admission point for recycling

NATRENTLEMEBBAENA (FM 97.6-98.9%#) #F - Wi MN2013611H8H (2ME) B ESHEHER2013F118138 (BH=) TH2HEEE -
The concert on 1st November 2013 is recorded by RTHK Radio 4 (FM Stereo 97.6-98.9 MHz) and will be broadcast on 8th November 2013 (Fri) at 8 pm
with a repeat on 13th November 2013 (Wed) at 2 pm.
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VAN ZWEDEN

THE EIGHTH MUSIC DIRECTOR
OF THE HONG KONG PHILHARMONIC
BEERREEE EEREE

1 Musical America's Conductor of the Year for 2012
(FHEE) —Z2-—FEEEX
2 The youngest Concertmaster ever of the Royal Concertgebouw
Orchestra
ARERTHELEL I RFEER
3 Music Director of the Dallas Symphony Orchestra
ENRRESETREE

4 Works regularly with the Chicago Symphony, Cleveland Orchestra,
Philadelphia Orchestra, New York Philharmonic, London Philharmonic,
Orchestre de Paris and the Royal Concertgebouw Orchestra. Recently
conducted the Berlin Philharmonic.
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"The orchestra (HK Phil) responded to

van Zweden's grip on the soul of the piece
with an impressively disciplined performance.”
SAM OLLUVER, SOUTH CHINA MORNING POST

HK Phil

1 Hong Kong's first professional
B— N tEFREBNEERS

2 One of Asia’s leading orchestras &8

3 Busy performance schedule of over 15
listeners each season JEHIEE » §F LA
WEIREFE=—TZEBA

4 Large-scale symphonic event Swire Symphony Under The Stars, bringing
classical music to the community EE AR EEE —
Ay [B% - 2R - X8l BEETIHE

5 Comprehensive education and outreach programmes to invest in Hong
Kong's musical future ZEMNZTLHAETE > ABTBRREBETILETF

6 Touring around the world to promote Hong Kong as Asia’s World City
W RZIWEY - sABEB—DMNERHES
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The Hong Kong Philharmonic would like to express heartfelt thanks to
the Partners listed below for their generous sponsorship and support
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The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

THREROGELSFEEES
The Hong Kong Jockey Club Charities Trust
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Hong Kong Philharmonic Composer in Residence
Programme and the Commissioning of New Works

are sponsored by

il ¥ K HEE
| | . | | THE ROBERT H. N. HO
FAMILY FOUNDATION

ERERZEESEELVFERAZEDY
The Tung Foundation
Young Audience Scheme is sponsored by

The Tung Foundation
EHERZ=ESE

27212030

RETRUEEE
HKAPA Side-by-Side Concert
is sponsored by

NFEEERREEES
Drs Richard Charles &
Esther Yewpick Lee Charitable Foundation

BEEZLE KTRTLESHLEED
The Hong Kong Philharmonic - Wing Hang Bank
Community Concert is sponsored by

K ¥ By
WING HANG BANK

EBh&EF SPONSORSHIP ENQUIRIES

development@hkphil.org







ANNUAL FUND J2ap van zveden

supporters

CELEBRATE

G I FT MUSIC LOVERS
ok vor € QUL
STUDENT TICKET FUND FUTURE GIFT ,uac vou sox vous soxsrion

hong kong philh;(‘;\f“;;f}\c D GENEROUS t @ FUTURE

FUTURE 2 ‘ ona lon
T HAdNK Y 0 U STUDENT TICKET FUND
‘Jiipnl"’s‘“ e Eé}itﬁi“s“,r“R]A‘ hong kong philharmonic THANK YOU

suppony us I PH1LL

be our supporters jaap van zweden

annual fund CELEBRATE ANNUAL FUND

A GIFT TO HONG KONG PHIL
A GIFT TO OUR FUTURE

EREREELTMELFIRE  LUEEERRACHE - SRBHNER - Bl - BERE
MEHMRERAHNBRNEBER T OEEN - BBRBRT [WAKELEE] - FHBREE
BEVFEREHENTESIBEL - BEFESUSLNAHSEBLARTH . 2F
R-EHNETHEFE  SFNNBE2EZTE - BT [BAESGYEE] - BBYEE
REEZ2HHSLEEER - SEBIE AR TERAEEE - REFHST  BREMY
BA_B-TREABERE - SF  RMFALRRTSZHHATRNBLEZE -

The Hong Kong Philharmonic is a non-profit organization dedicated to bringing the
best in orchestral music to Hong Kong. Generous donations, sponsorships,
advertisements and ticket sales are vital to the sustainability of the orchestra’s
operation. Your support is critical to us. Donate to ANNUAL FUND today and help us
bringing in world-class artists and soloists to Hong Kong for your enjoyment. Our
STUDENT TICKET FUND enables Hong Kong students to attend performances of
Hong Kong's professional Orchestra. Every $500 you donate to this fund, enables 6
students to attend a concert at a reasonable, discounted price. In last season, 22,000
students benefited from this fund. This year, we would like to increase and cultivate
more young music lovers.

i VBB ! BE OUR SUPPORTER!

BRAEBARBFSH B LA -

Details of exclusive benefits can be found on our website.
MREAETABRBAEMEDFEER  FHEBRURTYELSEREMRNE -
For enquiries of donations or other sponsorship schemes,
please contact Ms. Rity Wong, Assistant Development Manager.

T Tel:2721 0312 EH Email: rity.wong@hkphil.org
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GIFT]
THANK You JjDonation
SUPPORT US HK PHIL

ANNUAL FUND

EREZLE REKEES | 3 [BAEREHES | BRRK
HK PHIL - ANNUAL FUND & STUDENT TICKET FUND DONATION FORM
BA/ABTRBHT | AM/OUR COMPANY IS PLEASED TO DONATE TO

EEKEE S ANNUAL FUND : HK$
BEZEYE S STUDENT TICKET FUND : HK$

183 & ACKNOWLEDGE AS

3 ENGLISH

B AE ¥ DONOR’S INFORMATION

# A NAME BREEEREE (WH)
CLUB BRAVO NO. (IF APPLICABLE)

AT A COMPANY NAME

3k ADDRESS

B TEL TE EMAIL

W5 A =78 NAME OF RECEPIENT

(BB —E U - AR EXBIEENBIZA - A tax deductible receipt will be issued for donations of HK$100 or more.)

B A X DONATION METHOD

LLEI45 3 =387 BY CHEQUE

UXZERH > HE [BEEZHEEMRAT] -

AR EXETOEREARLYVEEFERLOTRABN\EEETRBEW -

Cheque should be made payable to The Hong Kong Philharmonic Society Ltd.Please mail the completed form with cheque to
Development Department, Level 8, Administration Building, Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon

{E <1 BY CREDIT CARD
EEEREIME Please fax or email to 2721 0582 or development@hkphil.org

-+ A& CARDHOLDER'S NAME

f=F43%R % CREDIT CARD NO. BXMEEZE VALID UNTIL

5+ A% 2 CARDHOLDER'S SIGNATURE

MEATRREREEEEREER » BMNLEFI5E -
If you do not wish to receive any future marketing and promotional information from us, please check this box.
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Siegfried Idyll was a birthday present
for his beloved wife, Cosima, played to wake her by

an orchestra perched on the staircase of the family home.

In this second half, we hear music from Wagner's
greatest and grandest achievement.
The Ring Cycle is mammoth.

Wagner conceived this music as part of his
‘Total Art Work' - a genre which combined
the forces of all art forms into a single entity.
But Maestro Maazel's The Ring without Words
gives us the chance to focus on
this great musical masterpiece,
in the hands of a great conductor.
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EHWR (EEIERT)
RICHARD WAGNER (1813-1883)

Siegfried Idyll
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Wagner wrote to a friend, “Cosima has borne
to me a wonderfully beautiful and vigorous
boy, whom | could boldly call ‘Siegfried’. He

gives me a new long life which has at last
attained a meaning".

AT 7.30 ON THE MORNING OF CHRISTMAS DAY 1870
(WHICH WAS ALSO COSIMA'S BIRTHDAY), A SMALL
BAND OF MUSICIANS GAVE THE FIRST PERFORMANCE OF
SIEGFRIED IDYLL ON THE STAIRCASE OUTSIDE COSIMA'S
BEDROOM. IT WAS WAGNER'S PERSONAL GIFT TO
COSIMA IN GRATITUDE FOR THE BIRTH OF THEIR SON.

In a New York Times article Alan Ryan described
Cosima, Richard Wagner's second wife, as “one of the
19th century’s least likable heroines, proverbial for her
gawky appearance and her infinite selfishness”. She
was the daughter of Franz Liszt and at the age of 18
had married one of her father's pupils, the conductor
Hans von Bilow, with whom she had two children.
Not long into that marriage, Cosima accompanied her
husband on a visit to discuss business with Wagner,
and the two soon became lovers.

The affair between Cosima von Bilow and Richard
Wagner was carried on in the full glare of the public,
neither showing any signs of remorse. They had two
daughters while Cosima was still living with von
Bilow, but on 16th November 1868 Cosima left her
husband (who didn't put up much of a fight, writing
to his lost wife, “You have preferred to devote your
life and the treasures of your mind and affection to
one who is my superior and, far from blaming you, |
approve your action”) and, taking her four children,

13
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RICHARD WAGNER (1813-1883)

Siegfried Idyll
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moved in with Wagner. Seven months later (on 11th
June 1869) they had a son and the couple married on
25th August 1870, a month after Cosima’s divorce
from von Bilow.

As Wagner wrote to a friend, Cosima had “defied

every disapprobation and taken upon herself every
condemnation. She has borne to me a wonderfully
beautiful and vigorous boy, whom | could boldly call
‘Siegfried'. He is now growing, together with my work,
and gives me a new long life which has at last attained a
meaning”. The work to which Wagner was referring, and
after whom he named his son, was the opera Siegfried
which, whilst he had begun it as far back as August
1850, remained incomplete until February 1871.

At 7.30 on the morning of Christmas Day 1870 (which
was also Cosima'’s birthday), a small band of musicians
gave the first performance of Siegfried Idyll on the
staircase outside Cosima'’s bedroom in the couple's
idyllic lakeside home near Lucerne in Switzerland. It was
Wagner's personal gift to Cosima in gratitude for the
birth of their son, and in his own commentary on the
work, which he handed to his wife after the performance,
he pointed out that; “all the themes in this composition,
except one, come from the opera Siegfried. The added
theme is the folksong Schlaf, mein Kind. The first theme,
which has likewise the character of a lullaby, is from the
scene of ‘Briinnhilde's awakening’ in the third act. Later
a flute plays the motive of ‘Briinnhilde's slumber’, first
heard in Die Walkiire."

DR MARC ROCHESTER

#m% INSTRUMENTATION

MIMPRE - FIRE - ARE - KZTARE R £XE WMIEEE -
WX BSRR/NE

Two violins, viola, cello, double bass, flute, oboe, two clarinets,
bassoon, two horns and trumpet.

BRE -
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RICHARD WAGNER (1813-1883)
The Ring Without Words (arr. LORIN MAAZEL)
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Wagner's Ring Cycle towers above every
other musical work in history - eighteen
hours of opera so emotionally, spiritually

and physically all-encompassing that it
seems almost super-human.

MAAZEL HIMSELF QUOTES WAGNER'S GRANDSON,
WIELAND, AS BEING THE INSPIRATION BEHIND HIS RING
WITHOUT WORDS; “UNTIL 1965, WHEN IT BECAME MY
TASK AS ARTISTIC DIRECTOR OF BERLIN'S DEUTSCHE
OPER TO BRING THE RING BACK INTO ITS REPERTORY
THAT | FULLY GRASPED THE PROFUNDITY OF WIELAND'S
VIEW: ITS ORCHESTRAL SCORE IS THE RING ITSELF, CODED
IN SOUND. DECODED, IT BECOMES STORY, LEGEND, SONG,
PHILOSOPHY IN COUNTLESS COSMIC OVERTONES AND
HUMAN UNDERTONES."”

Der Ring des Nibelungen (The Ring of the Nibelung)

is a series of four interconnected operas composed
by Richard Wagner and first staged in the theatre

at Bayreuth in August 1876. The story, devised by
Wagner himself after various Norse and German
legends, concerns a ring made by the dwarf Alberich
(the "Nibelung” of the title) from a hoard of gold he
has stolen from the three maidens who guard it as

it lies in the depths of the River Rhine. However the
god, Wotan, takes the ring from Alberich and gives
it to the two giants - Fafner and Fasolt - in payment
for their work in building the magnificent new palace
for the gods, Valhalla. Fafner, however, is unwilling
to share the ring and murders Fasolt; the curse of the
Ring has claimed its first victim. (These events are
recounted in the first opera, Das Rheingold.)

Wotan has a mortal son, Siegmund, who has
committed incest. In punishment, Wotan sends

his immortal daughter, Briinnhilde (one of the
“Valkyries"), to engineer Siegmund's death, but she
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disobeys and Wotan commands that she be cast
from the ranks of the Valkyries and become a mortal
woman. She pleads for mercy and Wotan relents,
banishing her to a mountain top surrounded by fire
from which she can only be rescued by a true hero.
(These events are depicted in the second opera, Die
Walkiire.) That hero turns out to be Siegmund's son,
Siegfried (which is also the title of the third opera)
who, years later, re-forges his father’s broken sword
and heads out to slay Fafner, who has transformed
himself into a dragon the better to guard the gold.
That done, Siegfried (having been told of Briinnhilde's
existence by a small bird) heads up the mountain and
rescues her.

In the final opera, Gétterdimmerung (Twilight of the
Gods), Siegfried sets out to perform heroic deeds,
handing Briinnhilde the Ring as a keepsake. Another
of the Valkyries seeks out Briinnhilde and begs her to
give the Ring back to the Rhine Maidens and thereby
save Valhalla from destruction. She refuses but, with
the intervention of magic potions and deceitful gods,
Siegfried retrieves the Ring and takes it to the banks
of the Rhine, where he is murdered. The gods then
fight over possession of the Ring and when one of
them moves to take the Ring from Siegfried's finger,
Brinnhilde arrives and claims it as her own, promising
to return it to the Rhine Maidens. She then sets
Siegfried's body on a funeral pyre, lights it and then
jumps on to it. As she does so, the Rhine overflows its
banks, destroys Valhalla and swallows the Ring back
into its depths.

It's an epic story, but an even more epic musical
creation. Wagner's Ring Cycle towers above every
other musical work in history - eighteen hours of
opera so emotionally, spiritually and physically all-
encompassing that it seems almost super-human.
Wagner knew full well that it was something out of
the ordinary and went so far as to design the theatre
at Bayreuth specifically for its performance. Opera
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RICHARD WAGNER (1813-1883)
The Ring Without Words (arr. LORIN MAAZEL)
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houses the world over stage The Ring only with great
trepidation; the possibility of financial and artistic ruin
forever hangs over any new production. Yet the music
is too glorious to be left to occasional performances
in major opera houses, and while DVD and CD
performances are plentiful, Wagner's music, perhaps
more than any other major composer’s, has to be
heard live to experience it to the full. In a bid to make
it available to concert audiences, tonight's conductor,
Lorin Maazel, has distilled the essence of Wagner's
creation into a seventy-minute orchestral score.

While Maestro Maazel has, in places, transferred
vocal lines to various orchestral instruments - the
flute represents Sieglinde, the trombone Siegmund
and Siegfried, and the dragon, Fafner, the bass
clarinet - he otherwise has left the score unaltered,
and adheres strictly to the sequence of the four
operas. Maazel himself quotes Wagner's grandson,
Wieland, as being the inspiration behind his Ring
Without Words; “During the many years of working
together, [Wieland] often referred to his theory

of the Wagner Orchestra as the Ultimate Source.
Not until 1965, when it became my task as Artistic
Director of Berlin's Deutsche Oper to bring The

Ring back into its repertory that | fully grasped the
profundity of Wieland's view, especially as it applies
to The Ring: its orchestral score is The Ring itself,
coded in sound. Decoded, it becomes story, legend,
song, philosophy in countless cosmic overtones and
human undertones. Of course, The Ring is conceived
as a music-drama, to be staged, sung and played. For
those, such as myself, who have been privileged to
conduct The Ring at Bayreuth and elsewhere, every
dot of this Gesamtkunstwerk is inviolable.

“I was intrigued by the challenge: could a symphonic
synthesis of The Ring reveal the essentials of its code?
| bolted the following list of criteria to my drawing-
board:
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1. The synthesis must be free-flowing (no stops)
and chronological, beginning with the first note
of Rheingold and finishing with the last chord of
Gétterddmmerung.

2. The transitions must be harmonically and
periodically justifiable, the pacing contrasts
commensurate with the length of the work.

3. Most all of the music originally written for orchestra
without voice must be used, adding those sections
with a vocal line essential to a synthesis and only
where the line is either doubled by an orchestral
instrument, ‘imaginable’ or in the rare instance,
when it can be reproduced by an instrument.

4.Every note must be Wagner's own.”

Thus, we begin in the ‘greenish twilight' of the

Rhine, float up to the home of the gods, fall amongst
hammering dwarfs ‘smithying’ away, ride Donner's
thunderbolt, crawl with the thirst-crazed Siegmund
to the haven (temporary) of Sieglinde's hearth

and solace. In the sound code, we ‘see’ his loving
gaze, their flight, Wotan's rage, the cavalcade of
Brinnhilde's sisters, Wotan's farewell to his favourite
daughter, Mime's fright, Siegfried's forging of the
magic sword, his wanderings through the forest,

his slaying of the Dragon, the Dragon'’s lament, day
breaking around Siegfried's and Briinnhilde's passion,
Siegfried’s Rhine journey, Hagen's call to his clan,
Siegfried and the Rhine maidens, his death and the
funeral music, immolation.

“Though no conscious attempt was made to include
all The Ring's motifs, most of them do surface in one
form or another.”

DR MARC ROCHESTER

M%) INSTRUMENTATION

EXRE (H-—REH)  OXEEE (H-RHEEE) OIXEXEE (H-REFEE
B ZXERE - NXESH (H—RERMHAR)  mH/NHE (H—FER) IR
% (H—%LEEEH) A% (RLESH) METEH - MEBSRZAYE -

Five flutes (one doubling piccolo), four oboes (one doubling English
Horn), four clarinets (one doubling bass clarinet), three bassoons,
eight horns (one doubling Wagner Tuba), four trumpets (one
doubling cornet), four trombones (one doubling euphonium), tuba
(doubling euphonium), two sets of timpani, two harps and strings.

21



40.

Y ¢

HEENHER
JAAP'S SHOSTAKOVICH 5

REENEFL GRS
JAAP'S MOZART & MAHLER

JAAP’



i
e

%
1

g



it 4 | EFEEB) Principal Patron

40 /ﬁKph” Pl SWIRE

ANNIVERSARY /

SWIRE
DENIM

« SERIES -

KISS Me Kaue UVERTURe
JERNOT'E On the Town Three Dance Episode
GERSHWIN  Rhapsody in Blue
COPLAND Rodeo: Saturday Night Waltz and Hoe Down
GERSHWIN  Porgy and Bess A Symphanic Picture

" . ks (OE2IFH

fa B8y (BHaE) —BEn

& Ek (Z@iTam)

EE (WESE) BXESEHRLRES

-

B M EKEREEE
Available at URBTIX now

HONG KONG CULTURAL GENTRE CONCERT HALL
EAX LR OFEE $280/200/160/120

Full-time §

& Zweden : ] 5 !
L : PARTNER o U
Eg% CHEVIGNON ; TR HKPHIL.ORG




ule) MaJpuy :030yd

LORIN MAAZEL

#5418 conductor
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For over five decades, Lorin Maazel has been one

of the world's most esteemed and sought-after
conductors. Between 2005 and 2011 he was inaugural
Music Director of the Palau de les Arts Reina Sofia

in Valencia. He was Music Director of New York
Philharmonic from 2002 to 2009, and currently holds
the same post with Miinchner Philharmoniker. He is
also founder and Avrtistic Director of the acclaimed
Castleton Festival in Virginia, a ground-breaking
festival and training programme for young artists.

Other renowned orchestras Maazel has led include:
Symphonieorchester des Bayerischen Rundfunks
(1993-2002); Pittsburgh Symphony (1988-96):
Vienna State Opera (1982-84); Cleveland Orchestra
(1972- 82); and Deutsche Oper Berlin (1965-71).
His close association with Wiener Philharmoniker
includes 11 internationally televised New Year's
Concerts. In 2011, he completed a Mahler cycle in
London with Philharmonia Orchestra.

In 1953 Maazel made his European début. He quickly
established himself as a major artist, appearing at
Bayreuth in 1960 (the first American to do so), with
Boston Symphony in 1961, and at Salzburg Festival

in 1963. Maazel is also a highly regarded composer.
Maazel has conducted nearly 200 orchestras in no
fewer than 7,000 opera and concert performances.
He has made over 300 recordings, winning ten
Grands Prix du Disque awards.

Equally committed to environmental and

humanitarian causes, he has raised millions of dollars
for such organisations as UNESCO, WWF, Red Cross
and United Nations High Commissioner for Refugees.
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Swire Symphony Under The Stars @ The New Central Harbourfront
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HK Phil Community Concert - Petite Swans and the HK Phil
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The Tung Foundation Young Audience Scheme - member activity
Piano Masterclass - Simon Trp&eski
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Jockey Club Keys to Music Education Programme -
School Concerts

O EEETYTBHA NS — R METRKE
Jockey Club Keys to Music Education Programme -
Ensemble Visits to Schools
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When | was in high school, my school
offered many music tours around the
world. After going on a fantastic trip to
Zimbabwe for the Harare International
Arts festival, | thought that playing

the horn meant travelling around

the world and going on safaris whilst
playing beautiful chamber music, from
then on | really wanted to become a
NSEERE

| started playing the horn at the age of
10. | was offered a Scholarship to the
Victorian College of the Arts in Year
11 without having to do my university
entrance exams, so | jumped at that
opportunity and continued studying
with multiple teachers in multiple
countries until | found a job.

Stravinsky's Rite of Spring. This work
helped me develop a true appreciation
to music. After listening to it for the
first time, | thought it was gibberish,
however, now it has become one of
my favourite works of all time. The
music is so powerful and effective, yet
so bewildering when you first hear it.
It really taught me that to appreciate
something, you have to understand it
first, and that it takes time and effort.
The more you put into it, the more
rewarding your experience will be and
the same can be said for anything in
life really.

Michael Jackson. As a performer/
entertainer, | believe there is no one
that can match his ability to entertain.




EEXFNEESRE R IEEREL
BIEERTHE— (X&EM) - NF
BT SRR R MAB) (RE
B EfT — B E L - BEARIEE
KHRBIE - KEBERBBET )

SREFMKE  A—BRKA (RE
ANES)  FEEENERE
B BRREINEBNEX -5
I—BRERREERERR - (BEK
JF) HSRE (ER) - SREARE
EMMBSHER  EERELH
EIRIE - RE (E5R) MR
‘R—E . (EEHEST) o

BRERSHEBLE - BEBSF
MABEEGA - REFEZDHB
12 HEHABREBIRS - MR
BERA - A BEMERERE
FRNBE - BRESAFRR

Coldplay #9 {Parachutes) °

L ASE R - TESHRE
BMRIFEE - SETEREE
% ARATRAENSEESHS
#ZE MABERER-

fTEEER R - MEEBNRRER -

B2 A LA RS EBE 0 ARk E
—RIMEEE BEIEIWAR
ESEAER  EREEZHREHBH
ER o D HEPED I LARE IS E AT a0
53 !

B EXE

Berlin Philharmonic with Simon Rattle, performing an all Haydn program.
| didn't know such simple works could have such a profound effect on the
audience.

Mahler 1 (Symphony No. 1) with Bavarian Radio Orchestra under the
Baton of Mariss Jansons or a Wagner opera with Carlos Kleiber (any one
of his major orchestras, Bavarian State Opera or The Met would be fine!)

The opening of the concert from Das Rheingold, a famous drone by the
horns that depicts the flow and grandeur of the river Rhine. And of course
the Siegfried short call, which is played offstage. Representing Siegfried on
his journey with Briinnhilde's shield from the final instalment of the Ring
cycle, Gétterddmmerung.

Teaching. | love passing on knowledge that | have gathered over the
years, and | really do find teaching to be extremely rewarding and fulfilling
especially when the student is dedicated, hardworking and has the same
passion for music as you do.

Coldplay's Parachutes.

Hard work, perseverance, keeping inspired and having a positive outlook.
It is a very tough industry to break into, but when you do, is an extremely
rewarding and fulfilling career.

| love playing squash, hiking and eating the delicious food Hong Kong has
to offer.

The fact that you can catch a ferry to work, and that you can escape

the hustle and bustle of the city, just by taking a boat and going on a
wonderful hike, be surrounded by nature and of course the fantastic food
from all regions of the globe that is available at our doorstep!
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The Hong Kong Philharmonic is a vital part of

Hong Kong's cultural life, as the city's largest and
busiest musical organisation. In 2013/14 the HK

Phil celebrates its 40th professional season, but its
roots are well over a century old. The HK Phil has
now evolved to become an orchestral powerhouse in
the region, and an acclaimed cultural centrepiece of
Asia's World City.

The HK Phil is formed on the belief that a great city
deserves a great orchestra. Annually it presents over
150 concerts for 200,000 music lovers. Featuring

an enviable roster of international conductors and
soloists, the HK Phil performs a broad variety of
music, with many concerts presented free, among
them the annual Swire Symphony Under The Stars.
Through its acclaimed education programme, over
40,000 young people learned about orchestral music
last year.
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The Swire Group Charitable Trust has been the
Principal Patron of the HK Phil since 2006. Swire's
enlightened support, the most generous in the

orchestra’s history, continues to enable the orchestra

to reach towards high artistic goals.

The HK Phil's members come from every corner of the
globe, joining its strong core of Hong Kong musicians.

In September 2012, Jaap van Zweden became the
orchestra’s Music Director. Future years will see

an ambitious series of new projects, with major
international tours, renewed local partnerships, and
large-scale concert events. The HK Phil has recently
commenced a multi-CD recording project for Naxos,
featuring works by Chinese composers.

The Hong Kong Philharmonic is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic
The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre
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Li Ming Damara Lomdaridze Alice Rosen Sun Bin Wang Jun Zhang Shu-ying

O N=E W75 B4R AP FeR Uz I BRIEE RAE
Richard Bamping Fang Xiaomu Dora Lam Chan Ngat Chau Chen Yi-chun Cheung Ming-yuen
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James Boznos

2= Edd
HARP KEYBOARD
OFEHE OEEL
Christopher Sidenius Shirley Ip

HE

Fung Lam

AERREESFEEEHR
Robert H.N. Ho Family Foundation
Composer in Residence

Aziz D. Barnard Luce

RiEE

Raymond Leung Wai-wa

B
Sophia Woo Shuk-fai

RE 7’ #EFE
Flutes: Brian Chan, lvy Chuang

BEE KRR
Oboe: Tinny Cheung

BEE  BAE
Clarinet: Rita Au

B 2B - BA ' FEER . FFE°

Horns: Scott Holben ', Rachel Silver %, Ozan Cakar >

PR RRES

Trumpet: Rosie Turner '

BEF NS - B

Bass Trumpet: Benjamin Pelletier

T ERRPILE A TSI
With kind permission of the Macao Orchestra

‘EREEERBLEATSEEY

BEERS : ER"

Contrabass Trombone: Stephen Fissel *
EES  BERC

Timpani: Jonathan David Fox °

BZ EBLfM° FEE BEM
Harps: Ann Huang ¢, Amy Tam, Barbara Sze

PRE N IE
Violin: Ai Jin

HIRE : HBE

Viola: Guo Yuwen '

With kind permission of the Sydney Symphony Orchestra

EBEMBESRSLEAFSEEL

With kind permission of the Deutsches Symphonie Orchester Berlin

‘REAERERELEAFSREL

With kind permission of the Seattle Symphony Orchestra

SREH RS LB SRR

With kind permission of the Singapore Symphony Orchestra

CERREBNRELEAFSIVEL
With kind permission of the Hong Kong Sinfonietta
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LEELEDES
CHAIR ENDOWMENT FUND

BRREFANEA BRI ARBLEREMEY —AEERNEE -
HBBENER  RBaEENER  BIE RN S ERE FBMIEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most

gifted musicians in the world. Donors who choose to give in this way enjoy close relationships
with our musicians and become valued members of the Hong Kong Philharmonic family.

ERETEBERAATEEREDAZRLEBFUEDHES -
The Hong Kong Philharmonic would like to thank the following sponsors
of our Chair Endowment Fund.

B IR LERR R A T AL E B I Y S0 AL P
The Musician's Chair for Megan Sterling is AT EE)
endowed by the following donors: The Musician's Chair for

Zhao Yingna is endowed

ﬁtﬁ“lﬁi** by the following organisation:

Mr & Mrs Alex BEELESES
& Alice Cai C. C. Chiu

Memorial Fund

MESHBRRNE MBS
B0 E 27212030 KEBHZE
development@hkphil.org E2 3K B 4% ©
Enquiries for donations or

other sponsorship schemes,

please call 2721 2030 or email
development@hkphil.org

B
Zhao Yingna

BEERE-INEE

Co-Principal Second Violin
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MAESTRO CIRCLE

KEMEBHNABRERBENDER
ALTMR  BEEHBEBERYES
NREZRREETRHXE
E o BEMENRTIEAMEER
EE

H£&8 Platinum Members

MAESTRO CIRCLE is established for the business community
and individuals who are fond of symphonic music. It aims

to support the long-term development of the Hong Kong
Philharmonic and to enrich cultural life. We are grateful to the
following Maestro Circle members:

ANZ~ 7 RIIRTT ’ |$$ SOCIETE GENERALE

(how Sang Sang

_ - ~ X
i e R F David M. Webb Y
Sun Hung Kai Properties webb-site.com WHARF CHEEMEK:ES
#EA=E Diamond Members
berm ® 6 o o o o o o
"'ll.'.'lean SYMPHONY

SYMPHONY CHARITABLE FOUNDATION

Hygiene and Comfort

Power

#8BH Emerald Members

G

Asia Financial

SF Capital Limited
Samuel and Rose Jean Fang

Bix& 8 Pearl Members

*2zBlackBerry.

by .fJOKER
edby_JERETR

@ Ana and Peter

THE LANGHAM Siembab
Hong Kong
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THANK YOU FOR YOUR SUPPORT

BREZEEELANTEREBERAOAL
REHEHE -

The Hong Kong Philharmonic is grateful to the
following corporations and individuals for their
generous support:

SEFENEBE S CHAIRENDOWMENT FUND

HEM (BEERE MRS ) NRETFE AT HEEE:

The Musician's Chair for Zhao Yingna (Co-Principal

Second Violin) is endowed by the following organisation:

mEEL =& S - C. C. Chiu Memorial Fund

BELKEHES ANNUAL FUND

HK$100,000 or above 55L&
Mr & Mrs David Fried

SEM (BFERE) NRMELHAT ALER
The Musician’s Chair for Megan Sterling (Principal Flute)
is endowed by the following donors:

B8] £ R A - Mr & Mrs Alex & Alice Cai

Hsin Chong International Holdings Ltd * $T1 2B EB AR A 7

Kerry Holdings Limited - =R ZERER A

S

Mr & Mrs S H Wong Foundation Ltd = &4

HK$50,000 - HK$99,999
Mr & Mrs E Chan

Mr & Mrs Lowell & Phyllis Chang * sRFE =L

Mr Kung Ming Foo Jackson = B21B % 4
Mr & Mrs Leung Lit On * RZIZ &

Mr & Mrs Nicholas Sallnow-Smith

Mr & Mrs Alec Tracy

HK$10,000 - HK$24,999

Mr Buttifant Barry J

Dr Edmond Chan - FRiRZEEE 4

Mr Edwin Choy = E#4 585k 4

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung * SE# 1B

Mr & Mrs Fung Shiu Lam = IR E R A

Dr Lee Kin Hung - Zf#RE4

Mr & Mrs Ko Ying = & E{L{E

Mr & Mrs Charles and Keiko Lam

Lo Kar Foon Foundation - BEXREZES

Dr Mak Lai Wo = &84

Prof John Malpas

Dr Joseph Pang

Ms Poon Yee Ling Eligina

The Beijing Music Festival Foundation (Hong Kong)
Limited (In Memebers' Voluntary Liquidation)

Dr Tsao Yen Chow = EIEMEE4E
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HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung = BB 4R A
Mr & Mrs Frank and Elizabeth Newman

Mrs Anna Marie Peyer

Mr Stephen Tan = BRE L 4E

Ms Tse Chiu Ming * #iBB &+

The Wang Family Foundation = SR ZZEH S

Mrs Yu Hu Miao Florence

HK$5,000 - HK$9,999

Mr Lawrence Chan C'Y

Mr Cheng Kwan Ming

Mrs Evelyn Choi

Brad Fresia and Michael Rossi

Mr & Mrs Michael and Angela Grimsdick
Dr Affandy Hariman « Z& 784

Ms Teresa Hung * B8 Z £

Mr Augustine Lee Tit Sun

Mr & Mrs Jack Leung

Mr Jan Leung & Ms Emily Chow * & %4 REAREF &+
Mr Leung Kam Fai

Ms Li Shuen Pui Agnes

Ms Luk Wai Yin

Ms Nam Kit Ho

Mr Poon Chiu Kim Raymond « J& BB & 5t 4E
Shinabel

Mr & Mrs Ivan Ting = T X3 {ifE

Mr Tso Shiu To & Ms Chung Chui Kwan

Mr Wai Kar Man Clement

Mr & Mrs Matthew Wong & Rachel Lloyd-Wong - TEEASERTEE ML L
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THANK YOU FOR YOUR SUPPORT

BLEEEES STUDENT TICKET FUND

HK$100,000 or above E{ A &
Mr & Mrs David Fried
Hang Seng Bank = 184 8R1T

HK$50,000 - HK$99,999

Ms Doreen Lee and Mr Lawrenece Mak « Z2EXF Z + R ERALAE

Kerry Holdings Limited = BB BR A 7

Shun Hing Education and Charity Fund Limited - (5 BHEREZZE L HER AT

HK$25,000 - HK$49,999

Mr & Mrs Cheuk-Yan and Rotina Leung = =B 4R A

Mrs Anna Marie Peyer
Mrs Yu Hu Miao Florence

HK$10,000 - HK$24,999

Anonymous (2) * EHZK(2)

Mr lan D Boyce

Mr David Chiu

Ms Ho Oi Ling

Mr Geoffrey Ko

Mr & Mrs Ko Ying * & BE{i &

Mr & Mrs Fung Shiu Lam = B IB#REE K A
Mr & Mrs Lam Ting Kwok Paul

Dr Thomas Leung W. T. - RHFEEA

Lo Kar Foon Foundation * BRBEEZEHS
Mr Stephen Luk

Mr & Mrs Bernard Man = XA 4 K A
Ms Poon Yee Ling Eligina

Mr Paul Shieh

Tin Ka Ping Foundation - ARAE LSS

Mr Wong Kin On Thomasn * & % 5t
Mr & Mrs Yam Yee Kwan David * {E8 & {8
Dr M T Geoffrey Yeh « EEB1E+

HK$5,000 - HK$9,999

Mr Cheng Chin Pang - B8RS 5t 4
Mrs Evelyn Choi

Mr Chu Ming Leong

Prof David Clarke = T K f&754#%

Ms Lai Wing Sze Charlotte

Mr Augustine Lee Tit Sun

Dr Lee Shu Wing Ernest = 244 {8+
Mr Richard Li * Z81T5%4%

Dr Ingrid Lok

Mrs Ruby Master

Marcus Musical Workshop

Oxford Success (Overseas) Limited
Mr Tony Tsoi * BRZEK4E

Mr Wong Kong Chiu

Mr Alan Yue & Ms Vivian Poon
ZERYE/ME & Joe Joe

EEEEAZEHME FUNDRAISING DINNER WITH LORIN MAAZEL

B 2B Title sponsor
QBE - ELRRME

£ B8 Gold supporters

Mrs Amanda T. W. Lee « ZfAlit8E L+

Mrs Janice Choi * £2E8ZEZ 12T

Mr Y. S. Liu = BlocAELE

Ms Lili Luo

The Honorable Frank N. Newman and Elizabeth Newman
Winnie Sanitary Product Limited * #E&4 BRERAE

$RE B Silver supporter
Mr & Mrs Alex and Alice Cai = 18Il 8£ K A
H{hEBh Other supporters

Ms Joanne Chan « R4k &£

Mr Thomas Chan * BR X85 %4

Mr & Mrs Brandon Chau = B 4K A

Ms Cindy Chiu « #t5 &+

Ms Winnie Chiu = B3k +

Ms Olivia Lo * EXJIlZ =+

Mrs Rachel Hui - #FEHEEELZ +

Ms Kenn Ko * &8 Z+

Ms Ami Sin « %2z +

Ms Jessie Wong + TR B &+

Mr Steven Ying « FEEBASEAE
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THANK YOU FOR YOUR SUPPORT

EHESE ENDOWMENT TRUST FUND

EPEER-NN=ZFHUTHBEEBEURL -

EREEERESTES
The Hong Kong Jockey Club Charities Trust

BiERAE
The Hongkong Land Group

TR MERA
Jardine, Matheson & Company Ltd

BEMEZ PAGANINI PROJECT

LtET 8l THR8ES | #BRas -

ARHRELE B
X - #8989 (1907) MRE - AEATAF/MAES

REELE BM

&G - HH (c1800) MRE - HERLAEMA
EEFELE B

ZE - BRE (1991) KIRZ - HRPBELLEREA
FE - ERELTELE /R

REE - BE (1910) NMRE - ARF/MAERA

G328 INSTRUMENT DONATION
EREUMBRLE BN

FriRiz =R %5

ZES - ¥ (1902) MEE - HEYEEER

£ - OFH - £ (1866) MRE -
HE=RIERRE/MARER

% - ZRER - RETZE (1736) MEZ - BHIRHELELR

A3 [RALEERZETE ] MiBkE 2 ALz
SRR

BEZERARFEZE

HRox
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The Endowment Trust Fund was set up in 1983
with these initial sponsors.

EERTREES
The Hongkong Bank Foundation

TEHERTT
Citibank, NA

EBERREESE
The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by
Ms Bei Zhu, Third Associate Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
Two German Rotary Trumpets

A set of Wagner Tubas

A Flugelhorn
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED

HEEBPA

THRRE
RIRELE
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EE
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LEEEEM
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BEENRE
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IR EE
FHEE
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ERFERL

BEpESZEES

BENERE
EE

BITAERE
KRR EE

Honorary Patron

The Chief Executive
The Hon C Y Leung, GBM, GBS, JP

Board of Governors

MrY.S. Liu

Chairman

Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairman

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Dr Patrick Fung Yuk-bun, Jp
Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, JP
Prof. Gabriel Leung, GBS
Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan
Mr Stephan Spurr

Mr William H. Strong

Mrs Harriet Tung

Endowment Trust Fund
Board of Trustees

Mr Peter Lo Chi-lik
Chair

MrY.S. Liu
Mr Benedict Sin Nga-yan
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HEAZEMm
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Executive Committee

MrY.S. Liu
Chair

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Benedict Sin Nga-yan
Mr Jack C. K. So, GBS, OBE, JP

Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Peter Kilgour
MrY.S. Liu

Fundraising Committee

Mrs Janice Choi, MH
Chair

Ms Winnie Chiu
Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairs

Mrs Wendy Hegglin
Mr Edward Ng

Mrs Harriet Tung
Mr Steven Ying

Audience Development
Committee

Prof. Daniel Chua
Chair

Mr James Boznos
Ms Joanne Chan
Ms Winnie Chiu
Mrs Janice Choi, MH
Prof. David Gwilt, MBE
Mr Warren Lee
Prof. Gabriel Leung, GBS
Mr Peter Lo Chi-lik
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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Michael MaclLeod

Chief Executive

Administration and Finance

Vennie Ho
Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok

Assistant Administration and
Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Ophelia Kwan
IT and Administrative Officer

Karen Ku
Administrative Assistant

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong

Artistic Planning Manager

Yman Yuen
Assistant Education and Outreach Manager

Lam Yik-wing
Artistic Planning Officer

Sandra Chiu

Education and Outreach Officer
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Development
Myra Tam

Development Manager

Anna Cheung

Assistant Development Manager
Mimi Mok

Assistant Development Manager

Rity Wong

Assistant Development Manager

Marketing

Doris Chan Kwok-yan
Director of Marketing

Nick Chan
Marketing Manager

Jenny Lee
Media Relations Manager

Cabbie Kwong

Publications Editor

Chiu Yee-ling
Assistant Marketing Manager

Wing Chan

Customer Service Officer

Agatha Ho

Customer Service Officer

Sharen Lau
Marketing Communications Officer

Orchestral Operations

Serena Evans
Director of Orchestral Operations

Steven Chan
Stage Manager

Betty Ho

Librarian

Ambrose Yeung
Orchestra Personnel Manager

Erica Lai
Assistant Orchestral Operations Manager

Fanny Li

Orchestral Operations Officer

So Kan-pong

Transportation and Stage Officer



E i Presenter:

Musicus SOCIETY

ZE 5H 4¢3t

Sep — Dec 2013
F%-EﬂﬁsﬁﬁJ@%ﬁEEE—Tm BFER | HBEE— 4 - BhE] MRSIZFHS

— & BEE]|  ERSERRBUARZMNIEITEME » S HBFERMBLE W5 FL
BHHE o
Musicus Fest assembles artists from Hong Kong and across the world to educate students,

bring music to the community and collaborate in concerts through its three programmes:
Musicus Inspires!, Musicus Heritage and Musicus Onstage.

www.musicusfest.org

USICUS ONSTAGE % « B

2-4Dec W B4 A % illK ¥ Concert Highlights
A5 43 0057 B 1 L 2 ol

Selected songs by Brahms and Sibelius

FHRE: CRMZE LTS > DIS6

Schubert: String Quintet in C Major, D956

P LU e AL

Sibelius: The Lover Suite

P8 ADMRREE W22l - £ k129

Schumann: Cello Concerto in A minor, Op. 129

A 2Pt
o PE A AKRSE DS > 90 o (KA i a
Mendelssohn: Symphony No. 4 in A, Op. 90, “Italian” i :-" -I~'K‘J

r\r..\;..ts [91TCCLOT;

10H4H

il SN SR A

Tickets available at URBTIX on 4 Oct

(5 21y >

us other exciti

ng artlsts and proorammes...

[ERSHERRI | FRETERY [8 e XBR] TBUHF

Breguet’s Celebration of Excellence Concerts Title Sponsor: Musicus Inspires! Principal Partner:

unicef & ‘ =
BEEREESE T

TERY Bt [E) Bt BRI DRI ER £ 8 JVNE
Principal Sponsor: Collaborator: Venue & Ticketing Partner: Printing Partners: Media Partners:
NFING
Sy
@) crmic TELECOM cpe 0 B RicoH e

PNy

kennisdesignltd.



HFEEB) Principal Patron
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T1HE RISING STAR
SIHENYANG ¥

R1%5E A Tickets Enquiries 27349009
Ak 2% #7B &# Programme Enquiries 27212332
LN 'Jaap van ZWeden HrinfE®E Discount Schemes www.hkphil.org
=z

3
~L/OA
Z@MEL Music Director

The Hong Kong Philharmonic is financially supported by the Government of the Hong Kong Special Administrative Region
The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre

& REREBSBTRERFER) - BEERY BB OB .
hkphil.org










