




政務司司長獻辭

我謹代表特區政府祝賀香港管弦

樂團踏入第40個職業季度。港樂

有過百年的歷史，如今已是亞洲

首屈一指的國際級管弦樂團，誠

然是香港人的驕傲。港樂多年來

的發展反映了香港銳變成一個國

際大都會的過程。特區政府欣見

樂團的進步成長。

在音樂總監梵志登的帶領下，港

樂為香港的文化生活增添無盡

姿采。作為本地歷史最悠久的樂

團，港樂不斷在節目和演出上推

陳出新，讓音樂融入我們的生

活當中，孕育無數管弦音樂愛好

者。香港擁有豐富多元的文化面

貌，不但融匯中西，包羅現代與

古典，更結合創新與傳統的元

素。港樂的多元化節目亦具備同

樣特質，多年來不斷帶領我們探

索新的音樂境界。

我祝願港樂四十周年樂季演出

成功，並祝大家有一個愉快的

晚上！

A Message from 
the Chief Secretary for Administration

On behalf of the Hong Kong Special Administrative Region 
Government, I would like to congratulate the Hong Kong 
Philharmonic on its 40th professional season. With a history 
spanning over a century, HK Phil has grown into one of 
the leading orchestras in Asia and a source of pride for the 
people of Hong Kong. HK Phil’s development over the years 
mirrors the city’s growth into an international metropolis 
and the Government is pleased to witness in its continued 
development.

HK Phil greatly enriches the cultural life of this city 
under the leadership of Maestro Jaap van Zweden. As 
the philharmonic orchestra in the city with the longest 
history, HK Phil is constantly breaking new grounds in its 
programming and performance, thereby weaving music into 
the thread of our lives and nurturing a love of orchestral 
music among many of us. A broad mix of Chinese and 
Western traditions, avant-garde and classical influences, 
innovative and conservative elements is what gives Hong 
Kong’s cultural scene its richness and diversity. The same 
unique quality is also reflected in HK Phil’s varied offerings 
which have served to expand our musical horizons over the 
years. 

May I wish HK Phil a very successful season and everyone a 
most enjoyable evening!
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A Message from the Chairman 
of the Hong Kong Philharmonic

On behalf of the Board of Governors, musicians and staff of 
the Hong Kong Philharmonic Orchestra, I would like to extend 
a warm welcome to you all at our 40th Anniversary Season 
Opening. 

HK Phil has grown from a gathering of music lovers over a 
century ago. Since becoming a professional orchestra in 1974, 
HK Phil has now evolved to become an orchestral powerhouse 
in the region. Since Maestro Jaap van Zweden joined us as 
Music Director last season, the Orchestra has garnered even 
more critical acclaim—we are confident that we can reach 
great artistic heights under Maestro van Zweden’s vision. 

For HK Phil to have achieved its status today, I must thank our 
many partners who share in our beliefs and who have given 
us generous support along the way. We are deeply grateful 
for the annual funding from the Hong Kong SAR Government 
through the Home Affairs Bureau, which ensures a stable 
development of the Orchestra. 

The Swire Group Charitable Trust, our Principal Patron, 
continues to be our generous partner, especially in our 
common goal to promote classical music to a wider 
community. 

The Hong Kong Jockey Club Charities Trust is another 
generous partner in the Jockey Club Keys to Music Education 
Programme, helping us inspire music appreciation in future 
generations.

I would also like to thank all the Music Directors, musicians, 
staff and volunteers, whose devoted efforts for all these years 
have collectively shaped the Orchestra into what it is today. 

Last but not least, thank you for attending our Season Opening 
Gala tonight. Many of you have been supportive and loyal 
audience members for many years. Thank you for giving us 
your time; our concerts would have been less without you. 

Tonight as we celebrate the beginning of our 40th Anniversary 
Season, we look forward to further enhancing our artistic 
standing, and continuing to inspire music appreciation in 
our community. I wish you all a wonderful evening, and look 
forward to seeing you often this season. 
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A Message from The Music direcTOr 
of the Hong Kong Philharmonic

I am delighted to welcome you to HK Phil’s 40th Anniversary Season.

As befits a milestone birthday, we have programmed many exciting concerts to celebrate 
this special occasion. There will be events that celebrate the HK Phil’s history, and projects 
where we explore new directions. This season will be a statement of the HK Phil’s journey, 
and of good things to come.

Tonight we open the season with three great works. We begin with Bright Sheng’s
Shanghai Overture, a piece which draws inspiration from both China and the West. Pianist 
Jean Yves-Thibaudet will join me for Beethoven’s Emperor concerto – a towering piece. And 
lastly, we present Dvorák’s New World symphony. This is a masterpiece that captures the 
excitement of novelty and the value of tradition.

Later in the season, I will be traveling with the orchestra to visit mainland China and Taiwan. 
These tours will be the first I undertake with the orchestra. I look forward to exploring these 
Asian cities with my colleagues, and I hope these concerts will mark the successful start of 
many more tours in the future.

As we look forward to a fulfilling year of celebrations and new projects, I hope you will enjoy 
what we have in store for you, and wish you all a very wonderful evening.



請勿飲食 
No eating or drinking

請勿拍照、錄音或錄影 
No photography, recording 
or filming

請關掉手提電話及其他電子裝置 
Please turn off your mobile phone 
and other electronic devices

演奏期間請保持安靜 
Please keep noise to
a minimum during the 
performance

請留待整首樂曲完結後
才報以掌聲鼓勵 
Please reserve your applause
until the end of the entire work

如不欲保留場刊，請於完場後放回
場地入口以便回收 
If you don’t wish to take this printed 
programme home, please return it to 
the admission point for recycling
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BRIGHT SHENG
~10’

BEETHOVEN
~38’

DVORÁK
~40’

9月6日的音樂會由香港電台第四台﹝FM97.6-98.9兆赫﹞現場直播。The 6th Sep concert is broadcast live by RTHK Radio 4 (FM Stereo 97.6-98.9 MHz).

40周年樂季揭幕音樂會：帝皇與新世界

40TH ANNIVERSARY SEASON OPENING:
EMPEROR AND NEW WORLD
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VAN ZWEDEN  
The eighth Music Director
of the Hong Kong Philharmonic 
香港管弦樂團第八任音樂總監 

1  	 Musical America’s Conductor of the Year for 2012  

《音樂美國》二零一二年度指揮家 

2 	T he youngest Concertmaster ever of the Royal Concertgebouw Orchestra 

荷蘭皇家音樂廳樂團史上最年輕團長

3 	 Music Director of the Dallas Symphony Orchestra  

	 達拉斯交響樂團音樂總監

4 	 Works regularly with the Chicago Symphony, Cleveland Orchestra, 
	 Philadelphia Orchestra, New York Philharmonic, London Philharmonic, 

Orchestre de Paris and the Royal Concertgebouw. Recently conducted 
	 the Berlin Philharmonic.

 	 與芝加哥交響樂團、克里夫蘭管弦樂團、費城管弦樂團、紐約愛樂、

	 倫敦愛樂、巴黎樂團及荷蘭皇家音樂廳樂團合作。最近受邀指揮

	 柏林愛樂樂團。

 
”The orchestra (HK Phil) responded to 
van Zweden’s grip on the soul of the piece 
with an impressively disciplined performance.” 
Sam Olluver, South China Morning Post
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節目贊助 Programme Sponsors

主要贊助 Major Funding Body 首席贊助 Principal Patron

香港管弦樂團衷心感謝以下機構的慷慨贊助和支持 
The Hong Kong Philharmonic would like to express heartfelt thanks to 
the Partners listed below for their generous sponsorship and support:

義務核數師 Honorary Auditor 

感謝伙伴
SALUTE TO OUR PARTNERS





Shanghai Overture is a commission from the Shanghai 
Conservatory of Music in celebration of its eightieth 
anniversary. It was premièred on 27 November 2007 
by the Youth Symphony Orchestra of the Shanghai 
Conservatory of Music, conducted by Muhai Tang.

In Western music the term neo-Classicism primarily refers 
to a movement in composition prevalent during the 1920s 
and 1930s. While the main aesthetics of the style emphasize 
textural clarity, light orchestration and formal balance, 
some of the compositions were directly linked to specific 
composers from earlier periods. The most well-known 
composer of the movement was Igor Stravinsky who wrote 
a number of works including a neo-Bachian piano concerto, 
a neo-Pergolesian suite (Pulcinella), and a neo-Mozartian 
opera (The Rake’s Progress). 

I always wondered what the result would be if I would 
adopt a similar concept and some of the techniques of the 
neo-Classical style and apply them to traditional Chinese 
classical or folk music. Although my approach is somewhat 
different from Stravinsky, I took the opportunity to explore 
the idea when I was asked to write a short composition for 
The Shanghai Conservatory of Music. 

I always wondered what the result would 
be if I would adopt a similar concept and 
some of the techniques of the neo-Classical 
style and apply them to traditional Chinese 
classical or folk music.
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Shanghai Overture is inspired by two well-known traditional 
Chinese compositions, General’s Degree and Purple Bamboo. 
Whereas both came from the same region near Shanghai, 
they differ vastly in character and colour; one is grand and 
powerful while the other is light and elegant. 

This work is dedicated to The Shanghai Conservatory of 
Music, my Alma Mater, where I received a firm foundation 
in basic music training. 
									       
bright shEng

INSTRUMENTATION
Two piccolos, flute, two oboes, English horn, clarinet in Eb, two clarinets in 
Bb, two bassoons, contrabassoon, four French horns in F, two trumpets in C, 
trumpet in C and Bb, two tenor trombones, bass trombone, tuba, timpani, four 
percussionists playing: Peking Opera cymbals, small Peking Opera cymbals, 
Peking Opera gong, small Peking Opera gong, small Chinese tom-tom or 
large bango, two temple-blocks-high and low, wind-gong, ratchet, triangle, 
glockenspiel, crotales with a bass bow, large bass drum, low tam-tam, harp, 
and strings.
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With the Fifth Concerto, Beethoven took the 
unprecedented step of writing out the cadenza in full. 
Its première in Leipzig on 28th November 1811 was a great 
success, the press describing it as “one of the most 
original, imaginative, most effective but also one of 
the most difficult of all existing concertos”.

It was as a pianist that Beethoven first made his mark in 
Viennese society, and it was through his pianistic skills 
that he was first able to display his genius as a composer. 
The piano concerto provided him with the ideal musical 
genre to impress the public with his compositions, and 
over the course of the six he completed (one composed 
in Bonn when he was 13 was re-discovered only after his 
death and is today described as the “Piano Concerto No.0”) 
it is easy to detect his growing interest in composition at 
the expense of pianistic display. With the fifth concerto 
in 1809, his last essay in the genre, Beethoven took the 
unprecedented step of writing out the cadenza in full; 
indeed, since Beethoven did not play the solo part in the 
Concerto’s first performance, he made doubly sure that 
the pianist on that occasion – Friedrich Schneider – did not 
insert his own cadenza by writing in the score above the 
piano part, “Do not play a cadenza, but immediately proceed 
to the following.” Words which changed the whole course 
of musical history; after them most concerto cadenzas have 
been written out in full by the composer.

Beethoven began work on the fifth concerto in January 
1809. On 9th April Austria declared war on France, and 
throughout much of April and May Vienna was under siege 
for the second time in four years – at one point Beethoven 
was forced to take refuge in his brother’s cellar with his 
head covered by pillows to block out the noise of the French 
bombardment – and Beethoven’s pupil, friend and generous 
patron, the Archduke Rudolf, was forced to flee the city. On 
Rudolf’s return the following January Beethoven dedicated 
the finished Concerto to him and on 4th February 1810 
submitted the manuscript to the publisher Breitkopf & 
Härtel.

Allegro
Adagio un poco mosso
Rondo: Allegro
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Neither he nor they ever gave the Concerto its nickname 
“The Emperor”. The reasons for the nickname are unclear, 
although it seems likely to have been inspired by the 
political events surrounding its composition. Those same 
events both delayed the Concerto’s first performance and 
prevented it from being held in Vienna. Nevertheless its 
première in Leipzig on 28th November 1811 was a great 
success, the press describing it as “one of the most original, 
imaginative, most effective but also one of the most difficult 
of all existing concertos”.

The gigantic first movement begins in a truly heroic manner 
with three statuesque chords from the full orchestra each 
separated by cascades of arpeggios from the pianist. After 
the third of these pianistic displays the orchestra presents 
the main themes of the movement and it is 95 bars before 
the pianist plays again, this time with a simple ascending 
scale leading into a gentle statement of one of the themes 
given out by the orchestra. A lengthy dialogue between 
pianist and orchestra follows with much changing of moods, 
at one point thick piano chords answering the wind and 
brass in a passage which seems to have been inspired by the 
battles fought over Vienna by French and Austrian troops. 
However the movement ends on a note (or rather, in true 
Beethovenian style, a very substantial number of notes) of 
unequivocal triumph.

The second movement opens with muted strings playing a 
gentle, hymn-like passage which established the nocturnal 
mood which pervades the movement. The piano enters 
with a magical, descending melody over the simplest of 
accompaniments and for most of the remainder of this 
movement weaves intricate and delicate passages around 
the hymn-like theme, the orchestra providing the most 
subtle and sparing support. The piano appears to sink 
down into a deep sleep, a pair of horns keeping watch as it 
dreamily ponders a few chords which suddenly burst into 
life as the exuberant third movement, which maintains 
throughout an overriding sense of fun and jollity.

INSTRUMENTATION
Piano, two flutes, two oboes, two clarinets, two bassoons, two horns, two 
trumpets, timpani and strings.
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DvoRák did not actually borrow any authentic folk 
melodies for the Symphony but, in his own words, “I 
tried only to write in the spirit of those national 
melodies”. The title, he explained, was meant to convey 
“impressions and greetings from America”, but there 
is little doubt that feelings of melancholy and 
homesickness flavour much of the Symphony.

In 1892 the Americans planned a series of celebrations to 
mark the 400th anniversary of Christopher Columbus’s 
discovery of the “New World” and of European involvement 
in their country. It was decided to invite Dvořák to become 
the Director of the newly-formed National Conservatory of 
Music with a brief, as he himself put it, “to show them the 
way to the promised land, a land of new and autonomous 
art; in short, I’m to create a national American music!” 
Mrs Jeanette M. Thurber, wife of the millionaire New York 
grocer who had founded the National Conservatory, wrote 
offering him an annual salary of US$15,000 for conducting 10 
concerts of his music over eight months, with the remaining 
four months as paid vacation. On 15th September 1892 
Dvořák set sail with his wife and three of his children. He 
began his work at the National Conservatory on 1st October 
and made his American conducting début to huge acclaim 
three weeks later. But despite all the euphoria he became 
desperately homesick. He longed for the music, the people 
and the countryside of his homeland, and the only real 
happiness he ever seemed to find in America was watching 
the massive steam locomotives at Grand Central Station and 
hearing the spirituals and folk songs of the black and native 
Indian communities. Something of the flavour of both found 
their way into his ninth and final Symphony, which he began 
on 10th January 1893 (three months after first arriving on 
American soil) and completed on 24th May the same year.

Dvořák believed that it was from the black and indigenous 
peoples that any uniquely American music originated and 
he was keen to show that such music deserved serious 
consideration. He did not actually borrow any authentic 

Adagio – Allegro molto
Largo
Molto vivace
Allegro con fuoco
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folk melodies for the Symphony but, in his own words, “I 
tried only to write in the spirit of those national melodies”. 
The title, he explained, was meant to convey “impressions 
and greetings from America”, but there is little doubt that 
feelings of melancholy and homesickness flavour much of the 
Symphony.

Those feeling are immediately evident with the subdued 
start of the first movement. A stern, dance-like idea builds 
to an agitated climax after which comes an athletic theme 
introduced by the horns before the flute plays a memorable 
theme possibly inspired by the Negro Spiritual Swing Low, 
Sweet Chariot.

Solemn, hymn-like brass chords open the second movement 
and gradually subside to give room for the muted strings to 
provide a lovely cushion of sound above which one of the 
most gorgeous solos ever written for the cor anglais unfolds 
with total tranquillity. Dvořák, while confirming that this 
melody was entirely original, did concede that it had been 
inspired by the legend of the great Red Indian chief, Hiawatha, 
beside the grave of his beloved Minnehaha.

The third movement is a vigorous dance which has its origins 
firmly rooted in the music of Dvořák’s native Bohemia (despite 
one commentator having suggested it was inspired by a “red-
Indian pow-wow”), but at the same time has strong affinities 
with the second movement of Beethoven’s Ninth Symphony.

Also showing the influence of Beethoven’s Ninth, the fourth 
movement harks back to various themes from the earlier 
movements all wrapped up in an exuberant outpouring of 
fiery energy culminating in a triumphant statement from the 
brass (above rolling timpani) of the movement’s opening 
theme. But that’s not quite the end of it; the final chord drifts 
away longingly as if we have gone full circle and despite all 
the excitement and novelty of the New World, Dvořák still 
hankers after the Old.

Marc Rochester

INSTRUMENTATION
Two flutes (one doubling piccolo), two oboes, cor anglais, two clarinets, two 
bassoons, four horns, two trumpets, three trombones, tuba, timpani, triangle, 
cymbals, and strings.



梵志登
JAAP VAN ZWEDEN
指揮 Conductor
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Amsterdam-born Jaap van Zweden is one of today’s 
most sought-after conductors. Named Musical America’s 
Conductor of the Year for 2012, he has been Music Director 
of the Hong Kong Philharmonic Orchestra since last season. 
Maestro van Zweden is currently Music Director of the 
Dallas Symphony Orchestra, Honorary Chief Conductor 
of the Netherlands Radio Philharmonic Orchestra and 
Honorary Conductor of the Radio Chamber Philharmonic. 

Prestigious orchestras with which he works regularly include 
the Chicago Symphony, the Boston Symphony, the New 
York, Munich and London philharmonics and the Orchestre 
National de France. Opera also plays an important part in 
his activities. His repertoire includes La Traviata, Fidelio, Die 
Meistersinger von Nürnberg, Parsifal and Vanessa.

He has recorded the complete Beethoven 
symphonies, Shostakovich Symphony No.5, 
Mahler’s Symphony No.5 (recorded live at his 
London Philharmonic début), Stravinsky’s Rite 
of Spring and the Brahms symphonies with 
the Netherlands Radio Philharmonic, with 
whom he is currently recording a 
Bruckner cycle for the Octavia 
label, with symphonies 2, 4, 
5, 7 and 9 already released to 
great critical acclaim.

Fourteen years ago Maestro 
van Zweden and his wife 
Aaltje established the 
Papageno Foundation, its 
objective being to support 
families with one or more 
children with autism.



蒂博代 
Jean-Yves Thibaudet 
鋼琴 Piano

“every note he fashions is a pearl…the joy, brilliance 
and musicality of his performance could not be 
missed.” The New York Times

Jean-Yves Thibaudet has the rare ability to combine poetic 
musical sensibilities with dazzling technical prowess. His 
talent at coaxing subtle and surprising colours and textures 
from even the old familiar favourites led the New York 
Times to exclaim “…every note he fashions is a pearl…the 
joy, brilliance and musicality of his performance could not be 
missed”.  Thibaudet, who has performed around the world for 
more than 30 years and recorded more than 50 albums, has 
a depth and natural charisma that have made him one of the 
most sought-after soloists by today’s foremost orchestras, 
conductors and festivals. 

Highlights of the 2012-2013 season included a recital 
tour in the US performing an all-Debussy programme, a 
European tour, engagements at the Lucerne Festival and 
with the Boston Symphony, Oslo Philharmonic, New York 
Philharmonic, Bavarian Radio Symphony, Philadelphia, Los 
Angeles Philharmonic and Chicago Symphony, as well 
as a three-week residency in his native town, Lyon, 
and an “Age of Anxiety” Bernstein tour in Spain.

A recording artist for Decca, he has won 
the Schallplattenpreis, the Diapason 
d’Or, Choc du Monde de la Musique, a 
Gramophone Award, two Echo Awards, 
and the Edison Prize. In 2007 he was 
awarded the Victoire d’Honneur, a 
lifetime career achievement award 
and the highest honour given by 
France’s Victoires de la Musique. 
In 2010 the Hollywood Bowl 
honoured him for his musical 
achievements by inducting him 
into its Hall of Fame. Known 
for his style and elegance, 
Thibaudet wears a concert 
wardrobe designed by 
Vivienne Westwood. 

19



C

M

Y

CM

MY

CY

CMY

K

jaap-beethoven5-hpad-op.pdf   1   2/9/13   10:08 AM



C

M

Y

CM

MY

CY

CMY

K

jaap-beethoven5-hpad-op.pdf   1   2/9/13   10:08 AM



C

M

Y

CM

MY

CY

CMY

K

YAC leaflet n application form resize.pdf   1   28/08/2013   11:52 PM





At what age did you know you 
wanted to be a professional 
musician?  Was there a particular 
event that prompted this decision?

When I was 3 years old, my cousin 
started taking the violin and that’s 
when I first heard the instrument’s 
sound. I was so fascinated by it I 
always wanted to touch his violin, 
but he would never let me. I went 
home and took 2 chopsticks and 
imitated playing the violin with it. 
That is how I started. By the age of 
9 I had won my first competition 
in Quebec, Canada, and played my 
first concerto with an orchestra 
- the Kabalevsky Violin Concerto 
with the Quebec Symphony 
Orchestra. By then I knew I just 
wanted to perform on stage.

What path did you take to join the 
industry?

Not any particular path that is 
so different from anyone else. 
Besides practising and a strong 
commitment from both of my 
parents to send me to play before 
the best professors and pedagogues 
in various music institutions, I 
guess I had been very blessed as a 
student, already having performed 
in public. I have always believed 
that talent is 50% work and 50% 
good tutoring. 

I landed my first professional job as 
Concertmaster of the Dallas Opera 
Orchestra the year after I graduated 
with my Master’s of Music from 
Rice University. After three years, 
here I am joining the HK Phil.

Which piece of music has had the 
greatest impact on your career and 
life and why?

There are so many pieces.  Perhaps 
the one I have the most fond 
memories – on a purely personal 
level – is the Brahms Violin 
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Concerto. I have taken this Concerto on many international stages and it 
was also the first piece that Maestro van Zweden heard me play!

What is the most memorable concert you have attended or heard?

Rostropovich conducting an all-Shostakovich concert with Maxim Vengerov 
in the Violin Concerto in Carnegie Hall; it was one year before Rostropovich 
passed away. It is a concert I can never see again.

Which musician (living or dead) would you most like to meet and why?

Jascha Heifetz, like 95% of the other violinists out there. The man’s 
discipline is unparalleled. Getting to know him would be one of the greatest 
lessons and experience.

What are you currently listening to on your ipod/MP3?

I think there are 2 kinds of listening. The “active” listening which us 
musicians do the most, where you sit down and engage yourself into the 
music, by having expectations. Active listening is very tiring. And the other 
kind being “passive” listening, where you can play a symphony on your ipod 
in the MTR and let the music take you over whenever you feel like it. Being 
an active listener, sometimes listening to an ipod is not entirely relaxing for 
me. Listening to classical music is almost like watching a movie, you have to 
be 100% attentive to understand it. 

What advice would you give to a young performer wishing to have a 
career in classical music?

Listen to a LOT of classical music performances. Either recorded or live, and 
try to listen to the best. Our ears are the most important tools. They need to 
be even sharper than our fingers.

Outside of the concert hall what are you most likely to be found doing?

I love cooking. Being from Texas, I love grilling steaks and practising 
different recipes for Italian food.

What is your favourite part of Hong Kong life?

The energy of the city, the diversity, and the food.

25

自那一刻起，我清楚知道自己渴望在舞台上演出。

...By then I knew I just wanted to
perform on stage.



香港管弦樂團
Hong Kong philharmonic

The Hong Kong Philharmonic is a vital part of Hong Kong’s 
cultural life, as the city’s largest and busiest musical 
organisation. In 2013/14 the HK Phil celebrates its 40th 
professional season, but its roots are well over a century 
old. The HK Phil has now evolved to become an orchestral 
powerhouse in the region, and an acclaimed cultural 
centrepiece of Asia’s World City. 

The HK Phil is formed on the belief that a great city deserves 
a great orchestra. Annually it presents over 150 concerts 
for 200,000 music lovers. Featuring an enviable roster of 
international conductors and soloists, the HK Phil performs 
a broad variety of music, with many concerts presented free, 
among them the annual Swire Symphony Under The Stars. 
Through its acclaimed education programme, over 40,000 
young people learned about orchestral music last year. 

The Swire Group Charitable Trust has been the Principal 
Patron of the HK Phil since 2006. Swire’s enlightened 
support, the most generous in the orchestra’s history, 
continues to enable the orchestra to reach towards high 
artistic goals. 

The HK Phil’s members come from every corner of the 
globe, joining its strong core of Hong Kong musicians. In 
September 2012, Jaap van Zweden became the orchestra’s 
Music Director. Future years will see an ambitious series of 
new projects, with major international tours, renewed local 
partnerships, and large-scale concert events. The HK Phil 
has recently commenced a multi-CD recording project for 
Naxos, featuring works by Chinese composers.

The Hong Kong Philharmonic is financially supported by the Government of 
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic

The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre
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“The players sounded on fire at times and were at one 
with the podium technically and conceptually. More, 
please, maestro.” Sam Olluver, South China Morning Post
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大師會
MAESTRO CIRCLE
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大師會特別為熱愛交響樂的企業及人士

而設，旨在推動香港管弦樂團的長遠發

展及豐富市民的文化生活。港樂謹此向

下列各大師會會員致謝：

Maestro Circle is established for the business community and 
individuals who are fond of symphonic music. It aims to support the 
long-term development of the Hong Kong Philharmonic and to enrich 
cultural life. We are grateful to the following Maestro Circle members:

白金會員 Platinum Members

鑽石會員 Diamond Members

綠寶石 Emerald Members

珍珠會員 Pearl Members

David M. Webb
webb-site.com

Ana and Peter 
Siembab



多謝支持
THANK YOU FOR YOUR SUPPORT

The Hong Kong Philharmonic is grateful to the following 
corporations and individuals for their generous support:
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This project is initiated and organised by 
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield 
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by  The Ladies Committee of the 
Hong Kong Philharmonic Society
	R are instruments donated
•	 Enrico Rocca (1902) Violin, played by Mr Cheng Li
•	 Jean-Baptiste Vuillaume (1866) Violin, played by 
	 Ms Bei Zhu, Third Associate Concertmaster
•	 Joseph Gagliano (1788) Violin, played by
	 Mr Igor Yuzefovich, Concertmaster 
•	 Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

	O ther instruments donated in support of the 
	 “Instrument Upgrade and Enhancement Project” 

•	 Two German Rotary Trumpets
•	 A set of Wagner Tubas
•	 A Flugelhorn  



多謝支持
THANK YOU FOR YOUR SUPPORT
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香港管弦協會有限公司
THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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名譽贊助人 

行政長官

梁振英先生

董事局 

劉元生先生

主席

蘇澤光先生

副主席

陳祖泳女士

邱詠筠女士

蔡關穎琴律師

蔡寬量教授

馮鈺斌博士

喬浩華先生

林煥光先生

梁卓偉教授

劉靖之教授

羅志力先生

蘇兆明先生

冼雅恩先生

詩柏先生

威廉．思眾先生

董溫子華女士

贊助基金委員會 

羅志力先生

主席

劉元生先生

冼雅恩先生

Honorary Patron

The Chief Executive 
The Hon C Y Leung, GBM, GBS, JP

Board of Governors 

Mr Y. S. Liu
Chairman

Mr Jack C. K. So, GBS, OBE, JP

Vice﹣Chairman

Ms Joanne Chan
Ms Winnie Chiu
Mrs Janice Choi, MH

Prof. Daniel Chua
Dr Patrick Fung Yuk-bun, JP

Mr Peter Kilgour
Mr Lam Woon-kwong, GBS, JP

Prof. Gabriel Leung, GBS

Prof. Liu Ching-chih 
Mr Peter Lo Chi-lik
Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan
Mr Stephan Spurr
Mr William H. Strong
Mrs Harriet Tung

Endowment Trust Fund 
Board of Trustees

Mr Peter Lo Chi-lik
Chair

Mr Y. S. Liu
Mr Benedict Sin Nga-yan

執行委員會

劉元生先生
主席

蔡關穎琴律師
蔡寬量教授
冼雅恩先生
蘇澤光先生

財務委員會

冼雅恩先生
主席

喬浩華先生
劉元生先生

籌款委員會

蔡關穎琴律師
主席

邱詠筠女士
蘇澤光先生
副主席

雲晞蓮女士
吳君孟先生
董溫子華女士
應琦泓先生

聽眾拓廣委員會

蔡寬量教授
主席

龐樂思先生
陳祖泳女士
邱詠筠女士
蔡關穎琴律師
紀大衛教授
李偉安先生
梁卓偉教授
羅志力先生

Executive Committee

Mr Y. S. Liu
Chair

Mrs Janice Choi, MH
Prof. Daniel Chua
Mr Benedict Sin Nga-yan
Mr Jack C. K. So, GBS, OBE, JP

Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Peter Kilgour
Mr Y. S. Liu

Fundraising Committee

Mrs Janice Choi, MH 
Chair

Ms Winnie Chiu
Mr Jack C. K. So, GBS, OBE, JP
Vice﹣Chairs

Mrs Wendy Hegglin
Mr Edward Ng
Mrs Harriet Tung
Mr Steven Ying  

Audience Development Committee

Prof. Daniel Chua
Chair

Mr James Boznos
Ms Joanne Chan
Ms Winnie Chiu
Mrs Janice Choi, MH
Prof. David Gwilt, MBE
Mr Warren Lee
Prof. Gabriel Leung, GBS
Mr Peter Lo Chi-lik

向 伍 日 照 博 士 致 敬

香港管弦協會董事局成員兼司庫、贊助基金委員會主席

伍日照博士於2013年8月23日與世長辭。

多年以來，伍博士積極參與港樂董事局的工作，並慷慨捐輸，

讓港樂得以為市民舉辦更多音樂會，豐富香港的藝術生命。

伍博士對音樂和生命的熱忱一直以不同方式啟發著大家。

我們將會深深地懷念著他。
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行政人員 

麥高德
行政總裁

行政及財務部 

何黎敏怡
行政及財務總監

李康銘
財務經理

李家榮
資訊科技及項目經理

吳慧妍
人力資源經理

郭文健
行政及財務助理經理

陳碧瑜
行政秘書

蘇碧華
行政及財務高級主任

關芷瑩
資訊科技及行政主任

古汝婷
行政助理

梁錦龍
辦公室助理

藝術策劃部 

韋雲暉
藝術策劃總監

趙桂燕
教育及外展經理

袁藹敏
教育及外展助理經理

王嘉瑩
藝術策劃經理

林奕榮
藝術策劃主任

趙祟嘉
教育及外展主任

Management 

Michael MacLeod
Chief Executive

Administration and Finance

Vennie Ho
Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng
Human Resources Manager

Alex Kwok
Assistant Administration and 
Finance Manager

Rida Chan
Executive Secretary

Vonee So
Senior Administration and Finance Officer 

Ophelia Kwan
IT and Administrative Officer

Karen Ku
Administrative Assistant

Sammy Leung
Office Assistant

Artistic Planning

Raff Wilson
Director of Artistic Planning

Charlotte Chiu
Education and Outreach Manager 

Yman Yuen
Assistant Education and Outreach Manager 

Michelle Wong
Artistic Planning Manager 

Lam Yik-wing
Artistic Planning Officer

Sandra Chiu
Education and Outreach Officer

發展部 

譚穎敏
發展經理

張慧芝
發展助理經理

莫毅愉
發展助理經理

黃烙欣
發展助理經理

市場推廣部 

陳幗欣
市場推廣總監

陳剛濤
市場推廣經理

鄺潔冰
編輯

趙綺鈴
市場推廣助理經理

陸可兒
企業傳訊助理經理

陳雅穎
客務主任

何惠嬰
客務主任

劉淳欣
巿場及傳訊主任

樂團事務部 

魏雪穎
樂團事務總監

楊劍騰
樂團人事經理

陳國義
舞台經理

何思敏
樂譜管理

黎樂婷
樂團事務助理經理

蘇近邦
運輸及舞台主任

Development 

Myra Tam
Development Manager

Anna Cheung
Assistant Development Manager

Mimi Mok
Assistant Development Manager

Rity Wong
Assistant Development Manager

Marketing  

Doris Chan Kwok-yan
Director of Marketing

Nick Chan 
Marketing Manager

Cabbie Kwong
Publications Editor

Chiu Yee-ling
Assistant Marketing Manager

Alice Luk
Assistant Corporate Communications Manager

Wing Chan
Customer Service Officer

Agatha Ho
Customer Service Officer

Sharen Lau
Marketing Communications Officer

Orchestral Operations  

Serena Evans
Director of Orchestral Operations

Ambrose Yeung
Orchestra Personnel Manager

Steven Chan
Stage Manager

Betty Ho
Librarian

Erica Lai
Assistant Orchestral Operations Manager

So Kan-pong
Transportation and Stage Officer

A  T r i b u t e  t o  D r  D a n i e l  N g

Dr Daniel Ng, Treasurer and member of the Board of Governors of the Hong Kong Philharmonic, 

and Chairman of the Board of Trustees of HK Phil’s Endowment Trust Fund, 

passed away peacefully at home on 23 August 2013.

Through Dr Ng’s devoted contributions to the orchestra, both financially and at the governance level, 

the HK Phil has been able to enrich the cultural life of the Hong Kong community through its music-making.

His love of music and life had inspired us at one time or another. 

He will be dearly missed.
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