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Definitions of HK Phil
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VAN ZWEDEN

[ ) Yaap fun Zvay-den]
Definitions of JAAP VAN ZWEDEN

1 The eighth Music Director of the Hong Kong Philharmonic
EBREZREE EEREE

2 One of today’s most sought-after conductors
ESRRFUMNEERZ—

3 Musical America's Conductor of the Year for 2012

(BREE) —T-—FERER

4 Music Director of the Dallas Symphony Orchestra
BN ERET A

5 The youngest Concertmaster ever of the Royal Concertgebouw Orchestra
AHEXRTHREAE L L RFEBR

6 Bornin Amsterdam on 12 December 1960. Married with a daughter
and three sons — L AZF+Z B+ = BERARM BT
g BE-&=F

Synonyms of JAAP VAN ZWEDEN

1 Kinetic... &) New York Times {#R#IBER)
2 Hyper-dynamic... 5SE03E L Financial Times <& BEFER)
3 Swift... #6858 The Guardian (k)

Hong Kong's first professional orchestra since 1974
B-NtoFBEBNEERELE

One of Asia’s leading orchestras T2 M R B B BB v FY 448 2 —

Busy performance schedule of over 150 performances reaching 200,000+
listeners each season EHIEE  BF LEB-—HA TSI
HEIBERE—TZEBA

Large-scale symphonic event Swire Symphony Under The Stars, bringing
classical music to the community FE AR EEHEER —

A B ER - XEH| BERTIHE

Comprehensive education and outreach programmes to invest in Hong Kong's|
musical future 2ENFEHBTE > AEBRRBETILET
Touring around the world to promote Hong Kong as Asia's World City
KEHREHEY MR R —DNEREHE
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HECTOR BERLIOZ (1803-1869) Le Corsaire Overture
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The overture begins, typically, all scurry
and bustle in the strings, with excited
off-beat rhythms from the winds.

During the year 1844, Berlioz was heavily engaged in planning
public concerts, in particular one at the beginning of August as
part of the Grand Festival de I'Industrie, which made use of over
1,000 performers. The effort required for the organisation of all
this exhausted Berlioz, who then left Paris for the south of France
to recuperate. There he sketched out an orchestral piece initially
called La Tour de Nice (The Tower of Nice). Later the title was
changed to Le Corsaire, and the music was rewritten in 1852, It
was published, and dedicated to the music critic of the London
Times, J. W. Davison, who had greatly admired Berlioz's music.

The overture begins, typically, all scurry and bustle in the strings,
with excited off-beat rhythms from the winds. This is followed
by an Adagio melody in the strings, yearningly chromatic. The
excitement returns, leading to the arrival of a grand tune in the
bassoons, cellos and basses, intimations of which have been
heard before. A development follows, incorporating the second,
slow theme into the fast tempo. A recapitulation is followed by a
final excited finish after the grand tune has made its full effect on
the brass.

Prof. David Gwilt
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INSTRUMENTATION
Two flutes, two oboes, two clarinets, two bassoons, four horns, two cornets, two
trumpets, three trombones, tuba, timpani, and strings.




miE (F) 0p.25

ERNEST CHAUSSON (1855-1899) Poéme, Op.25
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[Chausson] was prompted by
Turgenev's The Song of Triumphant
Love to compose Poéme for violin
and orchestra in 1896.

The French composer Ernest Chausson is largely remembered
for two reasons: the rather bizarre nature of his untimely demise
at the age of 44 - he lost control of his bicycle and crashed

into a brick wall - and Poéme for violin and orchestra, the
best-known work from his relatively modest oeuvre. Cushioned
by a private income from the exigencies of life as a struggling
artist, Chausson dabbled in art, literature and the law before
deciding on a musical career.

In 1886 he became secretary of the Société Nationale de
Musique, which brought him into close contact with the Parisian
musical and intellectual scene and, having frequented Parisian
salons since his teens, he used his considerable wealth and
influence to establish his own salon, whose habitués included
the poet Stéphane Mallarmé, fellow-composers Debussy and
Albéniz and performers such as the pianist Alfred Cortot, the
violinist Eugéne Ysaye and the mezzo-soprano Pauline Viardot,
for whom the Russian novelist Ivan Turgenev nursed a long
passion, spending much of his time in Paris to be near her.
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ERNEST CHAUSSON (1855-1899) Poéme, Op.25
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Chausson'’s Poéme owed its genesis to this melting-pot of talent.
Sometime in the 1890s Ysaye asked Chausson if he would write
him a violin concerto but Chausson demurred. Instead, he was
prompted by Turgenev's The Song of Triumphant Love (a tale of
jealousy and death) to compose Poéme for violin and orchestra
in 1896. He dedicated it to Ysaye, who gave the premiére at the
Nancy Conservatoire on 27th December.

Turgenev's fantastic tale involves a magic potion, a bewitching
violin and thwarted love in a Renaissance setting. Chausson's
symphonic poem does not attempt to chart the story’s narrative,
but sustains an imaginative mood of romantic fantasy over
several clearly differentiated episodes, thematically linked in

the manner of his teacher, César Franck. The opening Lento e
misterioso establishes the mood, before the solo violin enters
with an elegiac melody, to which the orchestra responds in
chorale-like mode, which is further elaborated by the violin
alone. Throughout the piece, the violin deploys all its powers of
enchantment, both lyrical and virtuosic, rousing the orchestra to
increasingly impassioned responses before joining it to sing the
chorale theme and bringing the work to an enraptured close with
a sequence of trills.

Wendy Thompson
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INSTRUMENTATION
Solo violin, two flutes, two oboes, two clarinets, two bassoons, four horns, two
trumpets, three trombones, tuba, timpani, harp, and strings.
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MAURICE RAVEL (1875-1937) Tzigane
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The long opening violin cadenza is
typical of gypsy music...

In 1976 the Bulletin of the Los Angeles Neurological Societies
published a paper entitled Aphasia in Maurice Ravel. The extract
read; “At 58, Ravel was struck with aphasia, which quelled any
further artistic output. Most strikingly, he was able to think
musically but unable to express his ideas in either writing or
performance. Hemispheric lateralization for verbal (linguistic)
and musical thinking offers an explanation for the dissociation
of Ravel's ability to conceive and to create. What makes Ravel's
history interesting to the public as well as to physicians is not
only the tragic toll exacted in this composer's personal and
creative life but also the resultant loss of the output of one of
the 20th century’'s towering musical geniuses.” That mental
condition was brought on in 1932 after Ravel suffered a head
injury in a car crash, and a remedial operation five years later in
the hospital at Auteuil proved fatal.

Ravel had, however, never been in robust mental (or physical)
health. After two years serving in the military as a driver during
the First World War, he was invalided out with a severe bout

of dysentery, but what he witnessed in the war, not least the
deaths of many close friends, left an emotional scar which took
many more years to heal. The music he composed in the years
immediately after the war tended to be more introverted and
subdued than his pre-war output, and it was only in 1923 that
he eventually found new life and spirit in his musical output
when the Hungarian violinist, Jelly d'Aranyi, asked him for a
dazzling, virtuoso showpiece. He contacted another violinist,
Hélene Jourdan-Morhange, and asked her to play through all 24
of Paganini's Caprices and to show some of the tricks of bowing
and left-hand finger technique. His plan was to produce a work
which, in sheer virtuosity, far outstripped even the monumental
demands of Paganini's writing and would be regarded as the
greatest technical challenge in the violin repertory. In honour
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MAURICE RAVEL (1875-1937) Tzigane
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of d'Aranyi's nationality, Ravel also added as many Hungarian
touches as he could think of and called the piece Tzigane
(Gypsy).

The long opening violin cadenza is typical of gypsy music, full

of abrupt changes of mood and speed, and passing up to the
instrument’s very highest register, while later in the piece there
are examples of fiery gypsy dances (such as the Friss) with their
characteristically slow introductions (known as the Lassui). But
the most obvious Hungarian element comes with the original
scoring for solo violin and Luthéal. A Luthéal is an attachment
to a piano which produces a sound not dissimilar to the most
characteristic of all Hungarian instruments, the Cimbalom.

And it was to the accompaniment of this instrument (played

by Ravel himself) that d'Arényi gave the premiére of Tzigane in
London in April 1924. The version we hear today, with orchestral
accompaniment, was first performed in Paris (again with
d'Ardanyi as the soloist) in November. Subtitled a “virtuoso piece
in the sense of a Hungarian Rhapsody”, this version of Tzigane
has been described as “a blend of Hungarian colour and the
ironic French esprit which has never been equalled”.

Dr Marc Rochester
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INSTRUMENTATION

Solo violin, two flutes (one doubling piccolo), two oboes, two clarinets, two bassoons,
two horns, trumpet, suspended cymbal, triangle, glockenspiel, harp, celesta, and
strings.
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JOHANNES BRAHMS (1833-1897)
Symphony No. Tin C minor, Op.68
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Un poco sostenuto - Allegro - meno Allegro
Andante sostenuto

Un poco allegretto e grazioso

Adagio - Pit andante -

Allegro non troppo ma con brio

In an age when music had, thanks largely to Wagner, become
a vehicle for expressing the excesses of human emotions

and portraying the titanic struggle between the human hero
and his super-human oppressors, Brahms was seen by many
as an anachronism. The avidly pro-Wagnerian conductor

Felix Weingartner gave a public lecture in which he stated;
“Brahms’ music regarded as a whole is, if the expression may
be permitted, scientific music. When dissecting his music, | was
always able to admire its workmanship and construction and
to derive the same type of enjoyment from it that a physician
may experience in laying bare the musculature of a well-
grown corpse. If, however, | tried to submit to a spontaneous
impression | would experience that paralysing disillusion which
would befall the physician who had the temerity to try to bring
the corpse back to life.” He was by no means alone in seeing
Brahms' music as something of a relic from the past: Brahms
himself was well aware that his music owed more to the past
than to the age in which he lived, and nowhere was this more
evident than with his First Symphony.

18th century composers took it as a matter of course that

they were expected to turn out a new symphony often at a
moment’s notice: Mozart famously wrote one in under four days,
while Beethoven never spent more than two years composing
one. Brahms, however, spent more than 20 years on his First
Symphony. It was begun in 1855, the first three movements were
completed by 1866 and just days before the premiére on 4th
November 1876 he was still working on the final movement. “A
symphony is no joke” he said, and spoke often of his despair at
having to tread the same ground as Beethoven.
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The symphony quickly earned respect despite the best
endeavours of the Wagnerians who staged something of a
demonstration by hissing through a performance in 1878. There
was even an attempt made to compel one concert hall to publish
all programmes at the beginning of the season (something
which, whilst it is now a matter of course, was unheard of 100
years ago) so that, in the event of a Brahms symphony appearing
on the schedule, concert-goers could cancel their subscriptions.
But Brahms had the satisfaction of having the work recognised
by many as the natural successor of Beethoven's, some referring
to it openly as “Beethoven'’s Tenth”, while the critic Hanslick

(no friend of Wagner) wrote “Brahms' artistic kinship with
Beethoven must be plain to every observer.” The greatest
accolade came when the Meiningen Court Orchestra performed
the symphony alongside some of the greatest works of Bach and
Beethoven in a gala concert which attracted the musical great
and good from all across Europe.

The first movement opens in a mood of grim tragedy with a

slow introduction over an ominous beating drum. The speed
increases, the mood of tragedy passes, but the movement retains
a sense of weightiness and pomposity. Wagner, attending a
performance of the work, later described his impatience with this
substantial movement (almost 20 minutes in length) while he
waited for “an idea, a melody that irresistibly fills the universe
with grandeur and emotion”.

The second movement begins with a lyrical, if again rather
weighty, theme from the strings before the oboe leads off with

a plaintive melody. A touching duet between violin and horn
brings the movement to a peaceful close and heralds the start

of the light, gentle and deeply happy third movement which, at
less than five minutes’ duration is the shortest of the symphony’s
movements.

With the opening of the fourth movement the mood changes
back to the dark and tragic atmosphere of the work’s opening.
Then a glorious horn melody, like a ray of sunshine blazing
through dark clouds, heralds the movement’s main theme, a
chorale-like melody closely related to the famous theme from
the last movement of Beethoven's Ninth Symphony. The work
ends on a note of unequivocal triumph.

Dr Marc Rochester
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INSTRUMENTATION
Two flutes, two oboes, two clarinets, two bassoons, contra bassoon, four horns, two
trumpets, three trombones, timpani, and strings.
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JUN MARKL

#5842 Conductor

“Markl kicked off [the concert] with a jolt of

adrenaline... There was tension underlying

the rapid string figurations... strings here

superbly disciplined and woodsy of tone

— and an urgency to the crisp attacks he

coaxed from all sections of the orchestra.”
Washington Post
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Jun Markl has conducted many of the world’s leading orchestras
including The Cleveland, Philadelphia, NHK Symphony, Czech
Philharmonic, Munich Philharmonic, Oslo Philharmonic and
Tonhalle Zurich. He has long been a highly-respected interpreter
of the core Germanic repertoire from both symphonic and
operatic traditions, and more recently for his refined and
idiomatic Debussy, Ravel and Messiaen.

He was Music Director of the Orchestre National de Lyon from
2005 to 2011, and of the MDR Symphony Orchestra Leipzig
until 2012. In recognition of his tenure in Lyon and his hugely
successful nine-disc Debussy cycle with the orchestra on Naxos,
in 2012 he was honoured by the French Ministry of Culture with
the Chevalier de I'Ordre des Arts et des Lettres.

Markl conducted two complete Ring cycles, one with the NHK
and Tokyo Philharmonic orchestras at the New National Theatre
(Tokyo), and the other at Deutsche Oper with the Bavarian
State Opera where he was, until 2006, Permanent Conductor.
He made his Royal Opera House début with Gétterddmmerung in
1996 and at the Metropolitan Opera with Il Trovatore in 1998. In
2014 he will conduct Fidelio for the Hamburg Opera.

Born in Munich, Mérkl studied violin, piano and conducting at
the Musikhochschule in Hannover, going on to study with Sergiu
Celibidache and Gustav Meier. In 1987 he won a scholarship
from the Boston Symphony Orchestra to study at Tanglewood
with Leonard Bernstein and Seiji Ozawa.
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BEEZ SCOTT 100

COMMEMORATING SCOTT OF THE ANTARCTIC (1868-1912)

HERBERT PONTING

BRE-HBHRIA - BRI
KRB @SB ERNKE  E5E
R - BMEREENSFERZEE
# ETER: [FE-BRIE
BRREZRE BREGESE—
BeB-RE—BAZ AOsFE
RIERN—REHS - BHEELER
BLEETIK BEENTRETE
ERBHET -]

Chosen among about one
hundred applicants, Herbert
Ponting was the expedition
photographer for the Terra
Nova expedition. In the
Antarctic, simple actions
could easily go awry. Ponting
wrote, “Often when my fingers
touched metal they became
frostbitten. Such a frostbite
feels exactly like a burn. Once,
thoughtlessly, | held a camera
screw for a moment in my
mouth. If froze instantly to my
lips, and took the skin off them
when | removed it..."
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29.11.1910 The departure of Terra Nova
FENMNRERE-AREZRER > BEEz - RERBEBEERBERSF
ERENEBE L -

Captain Robert Scott and his team'’s second expedition to the
Antarctic was intended to plant the Union Jack at the Pole, the
last frontier for exploration on the surface of the Earth.

04.01.1911 Arrived Cape Evans
BIYREEERBBRNERE  WEFEE BEOmEY] HYE -

Base camp established. The research commenced, and so did the
laying of supplies for the “dash to the pole”.

17.01.1912 Broken Dream
PRFIBI7REEREREY  ARBEHFOEZAKEEREEESAREE
ME A ERRE L o

Arrived at the pole on 17 January 1912, to find that Roald
Amundsen's rival team had planted the Norwegian flag there
about a month previously.



10.1912

FSENRFEERREPLHEHE - FACKREPRELE - MBI
HENER - SRTERMMNEREAER BAERE - NRERN—&F
ER HEMMALBRRENRERE LEERETWIFTRTHEA
BEREUHNBRVES M ARBAMW  XKAGHES -

Scott and his companions all perished on the return journey.

His body, with those of Henry Bowers and Edward Wilson, was
found in their tent. Alongside them were their journals, final
letters, their small camera, and a sled of geological samples they
had collected en route. Scott’s last writings became a template
for English self-sacrifice and courage. His eloquent diary was a
best-seller.

18&19.01.2013

HEBRRTEMBEE (BRHUEE) (1947) NELREMH  WEEB
BUEE=E (B tBRSE) NLFERRZH4FNEELZMAE
THEEBHER BAREALEBRNERKSE  AETRLEN
BEAAZHREME SR IE o

Adapted from the film score of Scott of the Antarctic (1947),
Vaughan Williams wrote his Seventh Symphony reliving the
heroic story of Captain Scott. To commemorate the great hero,
the HK Phil will perform Sinfonia Antartica with images by Herbert
Ponting and narration by Dr Rebecca Lee, the first Hong Kong
woman to reach the Arctic, Antarctic and Mount Everest Region.

19



‘l’

HE 8B Principal Patron

pi¢

ROHRBAEL HEE PERSANSRBRES 2

Captain Scott. His heroic story retold and relived through multi-media

B 2l i

=]
BAX Tintage!
RAUTAVAAIRA Cantus Arcticls

VAUGHAN WILLANVSES iasTslalela2iNle
Sinfonia Ariclgiae]

E= i e
Dr Rebeccs Lee Lok Sze
F& narrator

¥l narrator
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IGOR YUZEFOVICH

NMEZE Violin

“Concertmaster Igor Yuzefovich excelled in
Les entretiens de la Belle et de la Béte [from
Scheherazade], his tone refined and elegant
in a duet with the harp...”

Alan Yu, www.bachtrack.com

ERBRIESHR - R - LB
HETE20RFEEZEEREBEX
LENER - MABRR - WEE
ERENEXEXLENBGEERKRE
FTHRHRELENEE -

AERETEARBEENEE
BERNEI fE 7 F L4 R A - BlA&
B4R - MO BB ESR
B - EEHRERSTE - 85 E
ERAERBBZE  IHRBRES
BEPTEZE o

REREFEREZERE  BF
BREREE - ERAYFRE
FRENRKAERBIRETHT
fe  FELKEEERKREFRIE
R ELE -

AERETIBERERLESR
2004%F - b 12 Al 3L /Y 42 = 5 4
BE-EXEEEEMNEBENESX
EN O ESETME BlEEE
BEtEROES - 200618
LoREE=—EREH —RWEM
NIRET BHESHERNERFES
“ERERINAR - ERBER=E
ZEEHEL U R EEEE
KREERERETEEERER

Born in Moscow, Russia, critically acclaimed violinist Igor
Yuzefovich was appointed Concertmaster of the Hong Kong
Philharmonic Orchestra in 2012, having previously served
as Assistant Concertmaster of the Baltimore Symphony and
Concertmaster of the Lancaster Symphony Orchestra.

Yuzefovich began his violin studies at the age of five, and
was soon accepted into the Gnessin Music School where he
studied with Irina Svetlova. Since 1991, he has resided in the
United States, and continued his studies with Jody Gatwood,
Leri Slutsky and Victor Danchenko, earning degrees from the
Peabody Conservatory of Music.

Winners of numerous competitions, Yuzefovich has performed
in countries across the globe. His concerts have taken him from
Carnegie Hall in New York to the Cairo Opera House in Egypt to
the concert halls of the Far East and the Southern Hemisphere.

As an active chamber musician, Igor Yuzefovich co-founded

the Monument Piano Trio in 2004, which made its début to
critical acclaim in Baltimore, Maryland and has since captivated
audiences across the United States. In November of 2011 the
Trio released their début recording, featuring trios by Brahms,
Shostakovich and Schoenfield. In addition to a busy schedule
with the HK Phil and the Trio, Yuzefovich leads numerous master
classes and is in high demand as a guest concertmaster.
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HONG KONG PHILHARMONIC

Music Director

E—DEE
First Violins

22

4

REXGES/ER REWM/F-BER FRE/E-RER KE/EZRER EE
Igor Yuzefovich/ Leung Kin-fung/ Wong Sze-hang/ Zhu Bei/ Mao Hua
Concertmaster First Associate Second Associate Third Associate

Concertmaster Concertmaster Concertmaster
= B & HE BRG] =8B
Cheng Li Ba Wenjing Gui Li Anders Hui Li Zhisheng
BEH Lis) i 152358 Ex #%iB
Long Xi Rachael Mellado Ni Lan Wang Liang Xu Heng
RH
Zhang Xi




ENEE
Second Violins

FRE
Violas

oET L Fan-3 ARIE ERE BRAERE
Fan Ting Zhao Yingna Leslie Ryang Katrina Rafferty Miyaka Suzuki

Moon-sun Wilson
SHPAF T2 s 22 GBS Bty
Tomoko Tanaka Mao  Fang Jie Gallant Ho Ka-leung Russell Kan Wang-to  Liu Boxuan
ERE BESR EHER =i
Mao Yiguo Martin Poon Christine Wong Zhou Tengfei

Ting-leung Kar-yee
O L E= ARERES e B
Andrew Ling Li Bo Kaori Wilson Li Ming Alice Rosen
ERE 1Kk HARA MR 7
Cui Hong-wei Fu Shuimiao Ethan Heath Damara Lomdaridze Sun Bin
@ EJE Principal

T RIRS W BEEE Co-Principal
Wang Jun Zhang Shu-ying A BB EE Assistant Principal
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Rig=
Cellos

EEREE
Double Basses

RE
Flutes

BxE

Oboes

EEE

Clarinets

24

o h=E L Dal-20d AREE RiaE BRR
Richard Bamping Fang Xiaomu Dora Lam Chen Yi-chun Anna Kwan Ton-an
FER Uz I REFPE BR TR REIFK
Chan Ngat Chau Cheung Ming-yuen Timothy Frank Li Ming-lu Yalin Song
OMEE AZERE RIMIE A =&k
George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer
R BRI BER
Jeffrey Lehmberg Philip Powell Jonathan Van Dyke
yX:2)
Piccolo
© = 1EH AEER e RE
Megan Sterling Olivier Nowak Linda Stuckey
REE
Cor Anglais
OEHE LKk BER
Michael Wilson Ruth Bull Kenny Sturgeon
KEEEE
Bass Clarinet
0z ASRE fEEx

Andrew Simon

John Schertle

Michael Campbell



BRE REERE
Bassoons Contra Bassoon
OB AZTEL B
Benjamin Vance Lee Adam Treverton
Moermond Jones
B
Horns
L EizpuE= ABE M aEE 3 el
Russell Bonifede Chow Chi-chung Marc Gelfo Homer Lee Siu-lam Natalie Lewis
R R3E
Trumpets Tuba
® EER AERS HiER O R
Joshua MacCluer Christopher Moyse Douglas Waterston Paul Luxenberg
R KERWR
Trombones Bass Trombone
O =L BENH B
Jarod Vermette Maciek Walicki Pieter Wyckoff
EBE EEELEE
Timpani Percussion
OFELR @ H AT REE f2ibi G
James Boznos Aziz D. Barnard Raymond Leung Sophia Woo
Luce Wai-wa Shuk-fai
e geae
Harp Keyboard
O:HE OEEL
Christopher Sidenius Shirley Ip
BRGEF FREELANCE PLAYERS
EREEERY IH Guest Principal Horn: Lin Jiang
NMRE Violin: Jia Shuchen”
RRE Viola: Otto Kwan
RigZ Cello: Shelagh Heath

AN AR

P REE RO REREAFSELRL

FASRPILE A F SRR

Trumpet: Rosie Turner”

#*With kind permission of the Hong Kong Sinfonietta
*With kind permission of the Macao Orchestra
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BEEGHHE

HONG KONG PHILHARMONIC

EAERLEERATBELRIEE
RIS AmEE  RETSUAESE
A SR EREY —ZR1 o FBELHE L 7]
BHELHEL  ESEBRRERBE
ARERNEE  HELTMNER
HENEELEE » 2013/14%
SRR BLENHERESE -

BRI R IR B — B B 55 B3 T 4%
ABE-BEFNREEES
MEeFERE-—BR+EE%s .
EERTR _-TZEEER - B
METEERES  RBEERRA
WHBEERNBRFEL - 15
MRABRERFORETRE - W
BEBMHAL B 2R - X
]  BREFEBEZFIN
HEE  AEBNEBEELEN
BERG -
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The Hong Kong Philharmonic is a vital part of Hong Kong's
cultural life, as the city’s largest and busiest musical
organisation. In 2013/14 the HK Phil will celebrate its 40th
professional season, but its roots are well over a century old. The
HK Phil has now evolved to become an orchestral powerhouse

in the region, and an acclaimed cultural centrepiece of Asia’s
World City.

The HK Phil is formed on the belief that a great city deserves

a great orchestra. Annually it presents over 150 concerts

for 200,000 music lovers. Featuring an enviable roster of
international conductors and soloists, the HK Phil performs

a broad variety of music, with many concerts presented free,
among them the annual Swire Symphony Under The Stars. Through
its acclaimed education programme, over 40,000 young people
learned about orchestral music last year.
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“The players sounded on fire at times and
were at one with the podium technically
and conceptually. More, please, maestro.”

Sam Olluver, South China Morning Post

AL EBEEETESDEEAE
RALENEREE  LEYEE
ERANSERE AL HLEN
ERNHBHOER - SBLER
BEMAEHAH, o

REHASEAEWEN &6
REBBHE ARBLEHRTLY
Bk ° 201298 » BEZEXBE
HESMEE - ERRHVAB T - B
HBHERFERE  SBIREKE
HEAMBREBRRSERBR AR
FHEE - BRESRIBLEE
B —RYPEEMRNER B
RAMIBOHES -

EBERRLEATREITRERFER
BEERYEEFEE  ALEE
BBERYLBAT R P UGS

The Swire Group Charitable Trust has been the Principal Patron
of the HK Phil for six years. Swire's enlightened support, the
most generous in the orchestra’s history, continues to enable the
orchestra to reach towards high artistic goals.

The HK Phil's members come from every corner of the globe,
joining its strong core of Hong Kong musicians. In September
2012, Jaap van Zweden became the orchestra’s Music Director.
Future years will see an ambitious series of new projects, with
major international tours, renewed local partnerships, and
large-scale concert events. The HK Phil has recently commenced
a multi-CD recording project for Naxos, featuring works by
Chinese composers.

The Hong Kong Philharmonic is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic
The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre
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8} Sponsored by

The Tung Foundation
EHERZ=ETE

HEBELREE LM §%§E%_§%ﬁ§§?bﬂ@ FESLFER
IR AAREZHGIA « NBEME o VEIRATEEREEES
g 'TBOFER, 5E—0DT 0 FEEHEBEMRAEEE !
- BB R SR R BT IR

- ESEPIEIHIEEBENEY - FTRAID

- REMEED BB EE e

- EESEE T (RS RSB ARTY

- RS ARIREE

- EEIES) - LUERE - TSR SRR RIS

- EFEEEN

- BRI P EYEE

Come Join Us!

If you're a full-time primary or secondary school studeft, you're eligible for

membership of one of the best clubs in Hong Kong. nted by.the HK Phil //
and sponsored by The Tung Foundation - Young Audience Scheme offers you oy
exclusive access to your orchestra. \

* Exclusive opportunities to meet world-class musicians

* HK Phil concert ticket discounts: students: 55% off ; accompanying adults : 10% off

* Special invitations to attend at least one HK Phil coneert for free ~

* Music appreciation talks and instrumental masterclasses ‘ . ‘
* Invitations to open rehearsals ‘

* Vivace ! Bonus Points System and OutstandinWember Awards

* E-newsletters

* Discounts at designated merchants

& For more information: BE Membership Fee
EEE Tel: 2312 6103 —%F $60 for one year
BEH Email: yas@hkphil.org L $100 for two years
TE2 MR

Download the Enrollment Form at :
yas.hkphil.org
EE

[=]}

BEE Jaap van Zweden
FHME Music Director

BEREZLEEEERITHRERNAR - HEERREAT B RS IHUE

The Hong Kong Phil ic is financially supps by the of the Hong Kong Special Administrative Region

The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre h k p h I | . O rg




LEELEDES
CHAIR ENDOWMENT FUND

BRREFANEA BRI ARBLEREMEY —AEERNEE -
HBBENER  ReEENER  BIET RN S ERE FBMIEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most

gifted musicians in the world. Donors who choose to give in this way enjoy close relationships
with our musicians and become valued members of the Hong Kong Philharmonic family.

EREZLEERAATEEREDALRLEBFUEDHES -
The Hong Kong Philharmonic would like to thank the following sponsors
of our Chair Endowment Fund.

SR S HD R e LA AR ¢ PR A7t 22 ) D i 1
The Musician's Chair for Megan Sterling is AT EE)
endowed by the following donors: The Musician's Chair for

Anna Kwan Ton-an is endowed

ﬁtﬁ“lﬁi** by the following organisation:

Mr & Mrs Alex BEELESES
& Alice Cai C. C. Chiu

Memorial Fund

NFEEHRARHE S -
A ARBRBRAAMB A -

Enquiries for donations or other sponsorship
schemes, please contact Miss Judy Chu
in our Development Department.

T TEL = 27210312
B E EMAIL = judy.chu@hkphil.org
{5 FAX « 27210582




ATk
MAESTRO CIRCLE

KETERANEAEREENEER  MAESTRO CIRCLE is established for the business community
ALTTR SEESHEHEEREE andindividuals who are fond of symphonic music. It aims
NEERREREZETRM /L4 tosupportthe long-term development of the Hong Kong
SE o W T 5% AFeesg Philharmonic and to enrich cultural life. We are grateful to the
B following Maestro Circle members:

BH4£28 Platinum Members

2N At

Q1> (how Sang Sang

i 2 B W E David M. Webb

Sun Hung Kai Properties webb-site.com

A28 Diamond Members

{%-7]&47#0 Peter Siembab
Shineﬂ)ing

2B Emerald Members

< EEL NS ===

ASla FlnanCIal Queen’s Road East

SF Capital Limited
Samuel and Rose Jean Fang

23 &8 Pearl Members
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Established 1886

Landor
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SYMPHONY CHARITABLE FOUNDATION
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Hyglene and Comfort

SOCIETE GENERALE
Private Banking
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HEMICALS
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Hong Kong
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THANK YOU FOR YOUR SUPPORT

BREREEAELAUTEHERBRAOAL
REHARHE

The Hong Kong Philharmonic is grateful to the
following corporations and individuals for their
generous support:

SEREEES CHAIRENDOWMENT FUND
s (KIEZ) WEEEM B U T#EEE)

The Musician's Chair for Anna Kwan Ton-an (cello)

FEM (BFRE) NEMENLHIAT ALTES
The Musician’s Chair for Megan Sterling (Principal Flute)

is endowed by the following organisation:

ERstEL = E £ - C. C. Chiu Memorial Fund

BELE ANNUAL FUND

HK$100,000 or above B £

Kerry Holdings Limited * =R AR A A

is endowed by the following donors:

E2iH )| LR A« Mr & Mrs Alex & Alice Cai

Hsin Chong International Holdings Ltd - $TE S BEEER A 7

Mr & Mrs S H Wong Foundation Ltd

HK$50,000 - HK$99,999
Mr & Mrs E Chan
Mrs K L Chan = BREEE R A

Mr & Mrs Lowell & Phyllis Chang = R B8

Mr & Mrs Leung Lit On = RZIZ 1=
Mr & Mrs Alec P Tracy

HK$25,000 - HK$49,999

Mr Jackson Kung Ming Foo = BBIE k 564
Ms Tse Chiu Ming * @Bz

Dr Allen and Sindy Fung « & EBi{E T
Ms Doreen Lee « ZEF 2+

Mr & Mrs Cheuk-Yan and Rotina Leung = BB 4R A

Mrs Anna Marie Peyer
Mr Stephen Tan * BRE X 54

HK$10,000 - HK$24,999

Anonymous (2) = EEZK (2)

Mrs Yu Hu Miao Florence

Mr Barry John Buttifant

Mr Cheung Ngai Sing

Mr and Mrs Edward Bagnall

Mr & Mrs Ko Ying « & BE{i &

Ms Cecilia Aw = fJBB{&EZ L+

Mr Edwin Choy = E#: 3% 4

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung * S8
Mr & Mrs Fung Shiu Lam = BB Jk# 4 Rk A
Mr & Mrs Charles & Keiko Lam

Dr Lee Kin Hung = Z=fEBEE4+

Dr Leung Tze Ching Vincent - 7 IEE4

BELHINKESHRAT

HK$10,000 - HK$24,999

Dr Lilian Leong = 2 BSEE4E

Dr & Mrs Paul Lu

Dr Mak Lai Wo = 12184

Dr John Malpas

Dr Joseph Pang

Dr Tsao Yen Chow = EIEMEE4E

The Wang Family Foundation * FBHEZZE$

HK$5,000 - HK$9,999

Anonymous (2) * EEK (2)

Mr Wai Kar Man Clement

Mr Poon Chiu Kim Raymond * &R &I % 4£
Mr & Mrs Michael & Angela Grimsdick

Dr William Ho = filJk /2884

Dr & Mrs Pang Wing Fuk * &K BEE4ER KA
Dr Edmond Chan * [RiREEE

Mr Chen Chien Hua - B2 %4

Mr Cheng Kwan Ming

Mr Cheung Tak Lung - R{ERE L4

Mr Jan Leung & Ms Emily Chow * 28 A4 REAZF &+
Dr Josie Close

Mr Bradley D Fresia

Dr Affandy Hariman

Ms Teresa Hung « B& 2 3 EED

Mr & Mrs Jack Leung

Ms Li Shuen Pui Agnes

Mr & Mrs Dominic & Candice Liang

Lok Yu Kim Ching Memorial Fund * BR &2 a8S
Mr & Mrs Ivan Ting = T XZ{i{E

Mr Tso Shiu To

Mr Augustine Lee Tit Sun

Mrs Evelyn Choi

Ms Poon Yee Ling Eligina
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THANK YOU FOR YOUR SUPPORT

EREZLEEETHOUTEHERBRAOCALT The Hong Kong Philharmonic is grateful to the
REHRHE following corporations and individuals for their
generous support:

ELEERHES STUDENT TICKET FUND

HK$100,000 or above {34 £
Zhilan Foundation - EEE 4=

HK$50,000 - HK$99,999

Kerry Holdings Limited = =R =R ER A 7

Mrs K L Chan « BREFE X A

Shun Hing Education and Charity Fund - 5 BB REZZES
Wing Hang Bank = Sk F$R1T

HK$10,000 - HK$24,999 HK$5,000 - HK$9,999
Anonymous * FEZK Anonymous (4) « EZK (4)

Mr Lawrence Mak = Z5¥BBE £ 4 Mr lain Bruce

Mr Cheung Ngai Sing Oxford Success (Overseas) Ltd
Long Hin Creative International Ltd - Bi¥T 8| ZEIFR G R A T Mr & Mrs James To = RREHR (1R
Mr & Mrs Ko Ying * @B Ms Tsang Kwai Fong

Mr Chan Ching Kit Mr Wong Kai Kit

Mr David Chiu Professor David Clarke = 3T K& %i%
Mr & Mrs Fung Shiu Lam * JBIEMRELE R A Mr lan D Boyce

Dr & Mrs Kwan Ka Hung * BRIEEER XA M Gl ;hien Hua - RS E
Mr & Mrs Cheuk-Yan and Rotina Leung * 22 B %&£ KR A il Clin s eens

Mr & Mrs Kenneth H C Fung * S E#{T{E

pEs
Dr Thomas W T Leung * REREE Mr Geoffrey Ko

Lo Kar Foon Foundation - BREZZES

Sl Lok Yu Kim Ching Memorial Fund * BR&GEL2ES
7 IL@ e N Ms Charlotte Lai
Mr & Mrs Bernard Man = XA 4R A BIE T Joe Joe
Tin Ka Ping Foundation - HRAE S & Dr Lee Shu Wing Ernest - 24l +
Mr Thomas Wong Kin On = EE2 % £ Mr & Mrs Henry & Angelina Lee
Mr David Yam Yee Kwan - fE888 5 Mr Leung Kam Fai & Ms Lui Chi Yan « RSEESEAER S ERL T
Dr M T Geoffrey Yeh - EHE{E+ Mr Richard Li - 284754

Mr Stephen Luk

Mrs Ruby M Master

Mustard Seed Foundation * ZF#fEE &
Mr & Mrs John & Coralie Otoshi
Mr Paul Shieh

Mr Tony Tsoi * ZRE 4

Mr Wan Chung On John

Mr Wong Kong Chiu

Mrs Yu Hu Miao Florence

Mr Augustine Lee Tit Sun

Mr and Mrs Edward Bagnall
Mrs Evelyn Choi

Ms Poon Yee Ling Eligina
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THANK YOU FOR YOUR SUPPORT

BEEE ENDOWMENT TRUST FUND

BHESR-NN=ZFHUTEBEEUMRL

EEEFERERTES
The Hong Kong Jockey Club Charities Trust

BithBRAE
The Hongkong Land Group

TR BERLAE
Jardine, Matheson & Company Ltd

EEEZ PAGANINI PROJECT

LEEtEIm [HEER] BBRAS -

EREREE B
X2 - WE8H 0907) MRE - HEATMF/NAER

RREELE B
&6 - HF (c1800) MRE - HERELEREA

EEFRE Bl
ZE - RE (1991) KIEZ - HRAELELEER

FE - BRLTEE BB
REE - BE (1910) MEZE - BRH/MAEA

o248 | INSTRUMENTAL DONATION
EREUHERLZE BE

Frigis 2 EH%es

ZIEE - &+ (1902) MEE - BN E4EFEH

£ - BEH - #8S (1866) MEE -

HE=RIERARE MAEA

HE - EIER (1788) NMEE -

HERABEREZD LEFEH

& - RRERE - WEZE (1736) MEE - HEREALEER

Axf R REREZETE] Mgk Hhsss
R/ RS

BEERARRZE

BRIIX

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRITREES
The Hongkong Bank Foundation

TERESRTT
Citibank, NA

EREREEESS
The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by
Ms Bei Zhu, Third Associate Concertmaster
Joseph Gagliano (1788) Violin, played by
Mr Igor Yuzefovich, Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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Honorary Patron

The Chief Executive
The Hon CY Leung, GBM, GBS, JP

Board of Governors

MrY.S. Liu

Chairman

Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairman

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Dr Patrick Fung Yuk-bun, Jp
Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, JP
Prof. Gabriel Leung, GBS

Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Daniel Ng Yat-chiu, Treasurer
Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan

Mr William H. Strong

Mrs Harriet Tung

Endowment Trust Fund
Board of Trustees

Mr Daniel Ng Yat-chiu
Chair

MrY.S. Liu
Mr Peter Lo Chi-lik
Mr Benedict Sin Nga-yan
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Executive Committee

Mr Y.S. Liu
Chair

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Daniel Ng Yat-chiu

Mr Benedict Sin Nga-yan
Mr Jack C. K. So, GBS, OBE, JP

Finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Peter Kilgour
MrY.S. Liu
Mr Daniel Ng Yat-chiu

Fundraising Committee

Mrs Janice Choi, MH
Chair

Ms Winnie Chiu
Mr Jack C. K. So, GBS, OBE, JP
Vice-Chairs

Mr Daniel Ng Yat-chiu
Mr Edward Ng

Mrs Harriet Tung

Mr Steven Ying

Audience Development Committee

Prof. Daniel Chua
Chair

Mr James Boznos

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH
Prof. David Gwilt, MBE
Mr Warren Lee

Prof. Gabriel Leung, GBS
Mr Peter Lo Chi-lik
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Management

Michael MaclLeod

Chief Executive

Administration and Finance

Vennie Ho
Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Alex Kwok
Assistant Administration and
Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Emma So
IT and Administrative Officer

Pamela Chan
Receptionist

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong

Artistic Planning Manager

Jennifer Ip
Assistant Education and Outreach Manager

Lam Yik Wing
Artistic Planning Officer
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Development

Murray Shaw

Director of Development

Myra Tam

Development Manager

Anna Cheung

Assistant Development Manager

Judy Chu

Assistant Development Manager

Marketing

Paul Tam
Director of Marketing

Nick Chan
Marketing Manager

Chan Ka Wai

Publications Editor

Chiu Yee Ling
Assistant Marketing Manager

Alice Luk
Assistant Corporate Communications
Manager

Alice Lam
Customer Service Officer

Natalie Wong

Marketing Communications Officer

Orchestral Operations

Serena Evans
Director of Orchestral Operations

Ambrose Yeung
Orchestra Personnel Manager

Steven Chan
Stage Manager

Betty Ho

Librarian

Natalie Ting

Assistant Orchestral Operations Manager

Erica Lai
Orchestral Operations Officer

So Kan Pong

Transportation and Stage Officer
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David Drury/organ

REMNERZRMETEEFRENE - RERM

ELERZERMBAREEL

David Drury, the foremost Australian organist,
will replace the advertised Simon Preston, who
has withdrawn due to health problem.

M T
THE KING OF INSTRUMENTS

1 & 12-1-2013

Fri & Sat 8pm * Hong Kong Cultural Centre Concert Hall
$300 $200 $160 $120

David Atherton/conductor

MR (lz) SReh

MR (BEERIE )
HER EREHRME
BER B [ERAZE

DUKAS La Péri Fanfare

DUKAS The Sorcerer's Apprentice
POULENC Organ Concerto
SAINT-SAENS Symphony No.3 Organ

TAN DUN

Concerto for Orchestra

Symphonic Poem on Three Notes * Orchestral Theatre

Hong Kong Philharmonic Orchestra
Tan Dun

CD Out Now

BE - ERERAE
TAN DUN = HONG KONG
PHILHARMONIC

EBf) SPONSORED BY AlA
#&f& Tan Dun/composer & conductor

(ZEFHREF) (2012)
(EZBI%) (1990)
L= (2012)

Symphonic Poem on Three Notes (2012)
Orchestral Theatre (1990)
Concerto for Orchestra (2012)
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