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BRAD LUBMAN (b.1962)
Reflections (o16)

(Asia Premiere)

In the Composer’s Words
Reflections was commissioned by the
Grafenegg Festival for the summer

of 2017 when | was the Composer

In Residence there. | conducted

the world premiere in 2017 with the
Tonkunstler Orchestra.

The piece explores incongruous
narratives such as one might
experience in very strange dreams.
The title itself can be taken in a
number of ways. For example, one
meaning could be the verb (to reflect)
as when a person thinks back on

his or her own life or thinks about
various times in history. The title also
refers to the concept of reflection as
in a mirror or a body of water. This
meaning is reflected in the piece
itself because there are several
compositional ideas where material
is used in canon or manipulated

in retrograde or inversion, thereby
giving a reflection of the material
appearing opposite itself. Because
of the incongruous narrative used in
the piece, there are various manners
of expression or various styles of
writing that are juxtaposed or occur
simultaneously throughout the piece.
Therefore, Reflections is not entirely
tonal or atonal, or in any particular
style, rather it might be a reflection of
my imagination.

Programme Notes

Ultimately, | feel that no matter who
the composer is, or when a piece
was written, you must approach any
piece of music with your mind as
open as possible. My suggestion is
that one shouldn’t compare what
they’re listening to with anything else;
rather, try to receive what the piece
is doing on its own terms. In the case
of Reflections, | would also remind
the listener that one of my main
intentions was to offer a piece whose
narrative can’t be followed according
to any typical storyline. Instead, think
of a very weird dream in which, for
example, the coffee that you are
about to drink turns into a balloon,
and the cafe in which you thought you
were seated is actually a boat trying
to take-off on an airport runway,

but then it turns into a large pillow,
whereupon the friend you thought you
were meeting for coffee turns out to
be a giraffe seated on a bicycle..and
so on!

Programme notes by Brad Lubman

Instrumentation

Three flutes, two oboes, cor anglais, two
clarinets, bass clarinet, two bassoons,
contrabassoon, four horns, three trumpets,
two trombones, bass trombone, tuba, timpani,
percussion, piano and strings.
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IGOR STRAVINSKY (1882-1971)

Symphony of Psalms

I. Exaudi orationem meam, Domine
Il. Exspectans exspectavi Dominum
Ill. Alleluia. Laudate Dominum

Throughout his life, Igor Stravinsky
had a complex relationship with his
mother country, Russia. Brought up in
St Petersburg, in an educated family, his
imagination strained westwards, and
after a series of triumphs with Serge
Diaghilev’s Ballets Russe in Paris, he
increasingly came to see France as his
true home. After the Russian Revolution
of 1917, Stravinsky publicly turned his
back on his homeland, yet exile was
hard for him, and echoes of Russian
folk and religious music continued to be
heard in several of his major works.

Symphony of Psalms (1930) is a
particularly striking example. When a
commission for a choral-orchestral work
came through from Serge Koussevitzky,
conductor of the Boston Symphony
Orchestra, Stravinsky initially thought
of setting Biblical Psalms in Russian —
or rather in the “Old Slavonic” form of
the language still used in Orthodox
services. (He had recently re-joined the
Russian Orthodox Church.) But, as he
later put it, Russian, “the exiled language
of my heart”, had become “musically
impracticable” — a telling sentence for
what it both reveals and doesn’t reveal.

Eventually Stravinsky settled on Latin,
choosing three texts from the classic
Fourth Century Latin translation of The

Programme Notes

Bible: two verses from Psalm 38 and
three from Psalm 39 (Psalms 39 and 40
in Protestant Bibles), and the whole of the
much-loved Psalm 150, with its stirring
exhortation to praise God in music and
dance. But there remains a sense in
which Symphony of Psalms is poised,
perhaps even torn, between West and
East, and that is one of the sources of its
extraordinary power and beauty.

Apart from the chorus, the forces are
unusual: no violins or violas, two pianos,
and the large brass and woodwind
sections (with no mellow clarinets)

can be remarkably organ-like; though
Stravinsky had no liking for the organ
itself — as he put it, “the monster never
breathes”. The music is highly expressive,
but what we sense is not so much
Stravinsky’s private devotion as that of
a congregation. Its practise rooted in
ancient rite. After an urgent prayer for
deliverance comes hope, in a quietly
dignified neo-baroque fugue introduced
by solo woodwinds. Then an “Alleluia”
like a great sigh leads, via an austere
processional, to an exciting allegro:
sometimes Stravinsky even seems

to forget the words themselves in his
fascination with sounds of the individual
syllables. But then comes a quietly
ecstatic hymn over a regular repeating
bass for pianos, harp and timpani. The
final pure C major chord is like a soft but
firm stroke upon a huge bell.

Programme notes by Stephen Johnson

Instrumentation

Five flutes (one doubling piccolo), four oboes, cor
anglais, three bassoons, contrabassoon, four horns,
four trumpets, piccolo trumpet, two trombones,
bass trombone, tuba, timpani, percussion, harp, two
pianos and strings (no violin & viola).
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Text of Symphony of Psalms

I. Exaudi orationem meam, Domine

Exaudi orationem meam, Domine,
et deprecationem meam;
auribus percipe lacrimas meas.
Ne sileas, quoniam advena ego
sum apud te,
et peregrinus sicut omnes patres mei.
Remitte mihi, ut refrigerer priusquam
abeam
et amplius non ero.

Il. Exspectans exspectavi Dominum

Exspectans exspectavi Dominum,
et intendit mihi.
Et exaudivit preces meas,
et eduxit me de lacu miseriae
et de luto faecis.
Et statuit super petram pedes meos,
et direxit gressus meos.

Et immisit in os meum canticum novum,
carmen Deo nostro.

Videbunt multi, et timebunt,
et sperabunt in Domino.

Il. Alleluia. Laudate Dominum

Alleluia.

Laudate Dominum in sanctis ejus;
laudate eum in firmamento virtutis ejus.

Laudate eum in virtutibus ejus;
laudate eum secundum
multitudinem magnitudinis ejus.

Laudate eum in sono tubae.

Laudate eum in tympano et choro;
laudate eum in chordis et organo.

Laudate eum in cymbalis
benesonantibus;
laudate eum in cymbalis jubilationis.

Omnis spiritus laudet Dominum!

Alleluia.

Hear my prayer, O Lord,
and my supplication:
give ear to my tears.
Be not silent:
for | am a stranger with thee,
and a sojourner as all my fathers were.
O forgive me, that | may be refreshed,
before | go hence, and be no more.

With expectation | have waited for the Lord,
and he was attentive to me.

And he heard my prayers,
and brought me out of the pit of misery
and the mire of dregs.

And he set my feet upon a rock,
and directed my steps.

And he put a new canticle into my mouth,
a song to our God.

Many shall see, and shall fear:
and they shall hope in the Lord.

Alleluia.
Praise ye the Lord
in his holy places:
praise ye him in the firmament of
his power.
Praise ye him for his mighty acts:
praise ye him according to
the multitude of his greatness.
Praise him with sound of trumpet.
Praise him with timbrel and choir:
praise him with strings and organs.
Praise him on high sounding cymbals:
praise him on cymbals of joy:
let every spirit praise the Lord.
Alleluia.
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IGOR STRAVINSKY (1882-1971)
Symphonies of
Wind Instruments

“Symphonies” not “Symphony”. One
of the reasons for that deft tweak

to the standard musical term was
that Stravinsky emphatically did not
want to identify with the romantic
symphonic tradition following on
from Beethoven, and particularly not
with the hyper-expressive, opulently
sensuous symphonic works of Mahler
and Richard Strauss. Although his
first major success, the ballet The
Firebird (1910), had been rooted in the
Russian late-romanticism of Nikolai
Rimsky-Korsakov, he had soon turned
his back on that, insisting that music,
of itself, “could express nothing”
(though some of his later comments
contradict that blunt assertion).

Although Stravinsky had turned his
back on Russian romanticism, turning
his back on Russia itself was much

BT 8 45 o £
AUDIENCE SURVEY

harder. Russian Orthodox liturgy had
left an impression on him that would
last for the rest of his life, drawing

him back to the church in the late
1920s. And following the death of his
friend and much-admired colleague
Claude Debussy in 1918, Stravinsky
conceived the bold idea of creating an
“austere ritual” in his memory. It would
be for wind instruments alone (no
warmly expressive strings or colourful
percussion), and would create the
effect of an abstract musical rite, in
which all egoistic expression would be
subsumed in a collective experience -
just as it is in a solemn religious ritual.

Stravinsky finished Symphonies

of Wind Instruments in 1920, and

it had its premiere in London

the following year. It seems the
audience completely failed to get
the message. Instead there was
laughter and hissing. And the
conductor, Serge Koussevitzky, didn’t
make things any easier. According to
Stravinsky’s friend, the pianist Arthur
Rubinstein, he “smiled maliciously
and even had a twinkle in his eye as
he looked over his shoulder at the
laughing audience.”
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But since then, Symphonies of
Wind Instruments has come to be
seen as one of Stravinsky’s most
original works. The Ancient Greek
word “symphony” means “sounding
together”, and that is exactly what
Stravinsky wants his instruments

to do. They address us in groups
(“symphonies”), each formation
with its own distinctive musical
ideas which remain more or less the
same - there is no “development”
in the classical symphonic sense.
Eventually a solemn hymn emerges
on hushed brass, until the full forces
unite, bringing this short but very
memorable work to a wonderfully
peaceful conclusion.

Programme notes by Stephen Johnson

Instrumentation

Three flutes, two oboes, cor anglais, three
clarinets, three bassoons (one doubling
contrabassoon), four horns, three trumpets,
two trombones, bass trombone and tuba.

Programme Notes
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LUDWIG VAN BEETHOVEN
(1770-1827)

Symphony no. 2 in D major,
op. 36

I.  Adagio molto - Allegro con brio
Il. Larghetto

lll. Scherzo: Allegro

IV. Allegro molto

After Beethoven settled in Vienna in
1792, his career as composer and
concert pianist seemed to go from
strength to strength. He attracted
wealthy, understanding patrons, and
although some of his works stirred up
controversy, that only made him the
more glamorous and exciting to many
music lovers. But behind the scenes,
fate was preparing a dreadful blow.
Soon Beethoven realised that his
hearing was beginning to fail. Around
the time he was finishing his Second
Symphony, in 1802, Beethoven also
wrote his famous Heiligenstadt
Testament. In this anguished literary
outpouring, which the composer

kept hidden for the rest of his life,
Beethoven struggles to come to
terms with encroaching deafness,
and with the sense of painful isolation
that comes with it. He confesses that
despair brought him close to ending
his life, “The only thing that held me
back was my art. Oh, it seemed to me
impossible to leave the world until |
had produced all the works that | felt
the urge to compose.”

It is possible that this mood came
upon Beethoven suddenly, but it’s

Programme Notes

more likely to have been brewing for
some time, in which case it would
have been at least in the background
while he was composing his Second
Symphony. Although Beethoven’s
music often seems weighted with
intense personal experience,
Symphony no. 2 is far from being a
Heiligenstadt Testament in music.
Granted, there are moments when
one may sense struggle and turmoil,
especially in the first movement’s
thrilling coda (final section). But as
so often in Beethoven it is the life
force that triumphs in this music, and
there also moments of joy, and also
of terrific humour. What we seem to
be hearing here is a demonstration of
how what Beethoven called “the urge
to compose” gave him the strength
and determination to go on living,

in spite of all that fate could throw

at him.

Though the broad outlines of the
Second Symphony are similar to
those of the broadly classical First,

in emotional range and formal

daring it strides confidently into

new territory. The slow introduction

is significantly longer and richer in
drama, its bright major-key opening
soon turning to the darker minor side,
with the orchestral writing becoming
increasingly nervous and stormy. The
allegro con brio that develops from
this establishes a mood of heroic
resolution - at times the heaven-
storming grandeur and audacity of the
Eroica Symphony (no. 3) seem close
at hand. Beethoven’s use of abrupt
silences and sudden dislocations in

1
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texture would have been especially
startling even to connoisseur
audiences in 1803, the year of the first
performance.

The larghetto that follows is the first
of Beethoven’s great symphonic
slow movements. For Hector Berlioz
it was “a delineation of innocent
happiness hardly clouded by a few
melancholy accents”. It clearly left a
deep imprint on Beethoven’s younger
contemporary Schubert, who used
it as a model in several of his large-
scale works. In the lovely opening
theme, and in the horn calls later on,
we can perhaps sense something

of the love of the open countryside
the city-dweller Beethoven was to
celebrate in his Sixth Symphony,

the Pastoral. After this the muscular
Scherzo is full of intense quick-fire
dynamic contrasts. The central Trio
section seems to offer contrast at
first, but stern intrusions on the
strings, and later on winds and
timpani, recall the fierce battleground
of the first movement’s coda.

It is the final allegro molto that
appears to have caused the most
perplexity and discomfort at its first
performances. One critic found

it “colossal”, “tumultuous” and
“untamed” - fair enough, one might
say, except that he was not being
flattering. The wide downward leap in
the brusque opening motif would have
been arresting enough, but this is only
the launch pad. The momentum of
this movement seems unstoppable,
yet towards the end Beethoven

delights in hurling musical spanners
into his own works — sudden jolting
pauses, extreme dynamic contrasts,
crescendos that seem to promise an
ending only to come to a dead stop
all over again. The real ending has

a fierce exuberance unprecedented
in symphonic music, as though
Beethoven is forcing himself to
rejoice — as he would do still more
spectacularly at the end of the Fifth
Symphony, completed six years
later. In symphonies of the so-called
“Classical Era” (roughly 17740-1815),
the first movement was usually the
weightiest, but here the coda of

the finale caps the whole work, as
though everything so far has been a
preparation for this. After this there
could be no turning back: from now
on Beethoven’s audiences must keep
pace with him.

Programme notes by Stephen Johnson

Instrumentation

Two flutes, two oboes, two clarinets, two
bassoons, two horns, two trumpets, timpani
and strings.
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BRAD LUBMAN

$51& Conductor

Photo: Peter Serling
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Brad Lubman, American conductor and composer,
has gained widespread recognition for his
versatility, commanding technique and insightful
interpretations over the course of more than

two decades. He is much in demand with major
orchestras in Europe and the United States and has
been successful in building regular partnerships
with several well-known orchestras and ensembles,
including the Bavarian Radio Symphony Orchestra,
WDR Symphony Orchestra, and Deutsches
Symphonie-Orchester Berlin. Alongside his busy
schedule in Germany, he is also frequently asked
to conduct some of the world’s leading orchestras,
including the Royal Concertgebouw Orchestra, Los
Angeles Philharmonic, Danish National Symphony
Orchestra, Filarmonica della Scala, and Shanghai
Symphony Orchestra.

In addition, he has worked with some of the most
important European and American ensembles

for contemporary music, including the Ensemble
Modern, London Sinfonietta, Klangforum Wien,
Ensemble MusikFabrik, Ensemble intercontemporain,
Ensemble Resonanz, Los Angeles Philharmonic New
Music Group, and Steve Reich and Musicians.

Lubman is Founding Co-Artistic and Music Director
of the New York-based Ensemble Signal. Their
recording of Reich’s Music for 18 Musicians on
harmonia mundi was awarded a Diapason d’Or in
June 2015 and appeared on the Billboard Classical
Crossover charts. In Spring 2019, he led the
ensemble in the premiere of Steve Reich’s Reich/
Richter as part of the Reich Richter Part project at
the opening of the New York art space, The Shed.

He is also Professor of Conducting and Ensembles
at the Eastman School of Music in Rochester,
as well as on the faculty at the Bang on a Can

Summer Institute.
13
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HK PHIL CHORUS

The Hong Kong Philharmonic Chorus

(HK Phil Chorus) has been delighting audiences
since its inception in 1980. Over the years,

it has showcased a diverse range of choral
masterpieces in exclusive collaboration with the
HK Phil. With more than 150 current members,
HK Phil Chorus has gone on to sing major works
by Bach, Beethoven, Brahms, Britten, Haydn,
and Mahler, under the direction of renowned
conductors like Lorin Maazel, Jaap van Zweden,
Long Yu, and Lio Kuokman. Notably, the Chorus’
Fellowship programme was inaugurated in

the 2020/21 season, setting the stage for
aspiring professional singers to join this
distinguished ensemble.

i H¥Hr
APOLLO WONG

AMEE@E K Chorusmaster

A native of Hong Kong, Apollo Wong is a
conductor and operatic bass-baritone.

Winner of the Palm Springs Opera Guild Vocal
competition and the Pasadena Opera Guild
Vocal Scholarship, Apollo won first place at the
Hong Kong Choral Conducting Competition
and the Asia Pacific Youth Choir Award in 2019.
He is currently Chorusmaster of the HK Phil
Chorus, Music Director of The Learners Chorus
and The Learners Orchestra, and conductor of
The Hong Kong Children’s Choir and of St Paul’s
Co-educational College senior choirs.
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SOPRANOS

Chan Chi-lam

Chen Chi-wang*

Connie Cheng

Lora Chow Hiu-ching*
Alice Ko

Claudia Lau*

Connie Law

Cheryl Liu Wing-sum
Angel Man

Maggie Tam

Claudia Tsang Ying-ching
Sammi Tsoi

Amy Tsui

Natalie Tyrwhitt-Drake
Julia Yan

Victoria Yeung Yat-ching

ALTOS

Phoebe Chan Wing-lam
Yoyo Chen Jia-jie

Rita Chu Hoi-man
Christy Fong Lok-yan
Laverne Ho Chung-yee
Ho Miu-chi

Bonnie Lau Chung-yan
Hoiyan Lee

Sharon Lee Sze-ho
Leung Cheuk-ki

Angel Leung Tsz-ying*
Nancy Li

Or Ka-wai

Prisca Peng

Loritta Tam

Winnie Tam

UUF&BIERHES) Listed in alphabetical order

* EBERLESIZEAEEHBIEE HK Phil Chorus Fellow

AE[FEE Guest Singer

CHORUSMASTER
Apollo Wong

CHORUS MANAGER
Gigi Lam

ACCOMPANISTS

Linda Yim
Bu Xinge

= Ix
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R
Bta%
fEepaR*
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TENORS

Canis Cheng Hei-man
Cheung Tsz-fung
Yannick Chow Pak-yu
Francisco Javier Fernandez Diez*
Jimmy Ho Sheung-hin
Eric Kwok Man-ho
Rover Lai*

John Lo Kwok-hin

Aaron Ng Chi-ming
Michael Tsang Ho-ching
Keith Wong Wing-kwok
Sheldon Wong Yi-tou”

BASSES

Dong Chun-hei

Edwin Lau Che-lam

Lo Cheuk-kin

Anshel Ma

Dennis Ng Tsz-him
Ximple Shum Pok-man*
Sing Yiu-wah

Thomas Tang

Hugh Tyrwhitt-Drake
Jamie Wong Chun-kwok
Yip Wing-mau

David Yu Yau-sheng
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HONG KONG PHILHARMONIC

ORCHESTRA

= VISION

EREYE BGELE
To inspire through the finest
music-making

ERERELE (B BE2ATHRER
HERLEEZ— - EARI4ANLESF
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ME S EERH2026/27 &4 F B HIEHB %
TS A W20 25/26 L (T H 8147
EERUEE - RIEMHA2015/16 4 FRRE
EEREEREIEE - BEESIT2020F1281EF
N IEEEEIEIE - MEH2024/25% 5
EEMTAE

BEZ+F BLESLBERSE

(2012-2024) MEM BB FRQISEL
E-BEH (2004-2012) #ETEES
g o B2 2016 £ 2018 FER B R UER
— 28 (I51R) M HRR S LG - ENE
FEBREHERARIGRE JFABED
RETERRELTINEE LEFAISE
(DB FEEREEAE - HitAF
EENEEAERHE LM FHE
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EBREBIFEMII20EE  BEIK 201748
AN E T~ KPR~ FTONK  EWAMERK
Ho BETL2023/24%FERNA+TASE

TERERLHR NWREERE
—(BE®R)
“Gramophone is delighted to salute

the HK Phil on this much-deserved

triumph.”
— Gramophone

The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is regarded as one of the leading orchestras

in Asia. Presenting more than 150 concerts over a
44-week season, the HK Phil attracts more than
200,000 music lovers annually. The HK Phil won the
prestigious UK classical music magazine Gramophone’s
2019 Orchestra of the Year Award - the first orchestra in
Asia to receive this accolade.

Tarmo Peltokoski will become the HK Phil’s Music
Director beginning in the 2026/27 season, after serving
as Music Director Designate in 2025/26. Currently, Long
Yu serves as Principal Guest Conductor, Lio Kuokman is
Resident Conductor, and Daniele Gatti is Artistic Partner.

The HK Phil has flourished in the last two decades
under Jaap van Zweden (Music Director, 2012-2024) and
Edo de Waart (Artistic Director and Chief Conductor,
2004-2012). The orchestra successfully completed

a four-year journey through Wagner’s Ring Cycle,
performing and recording one opera from the cycle
annually from 2015 to 2018. The concert performances
were well received, and the live Naxos recordings
were praised by critics, and garnered the Gramophone
Orchestra of the Year Award 2019. Other recent
recording projects include Mahler’s Symphony no. 10,
Shostakovich’s Symphony no. 10, and Tchaikovsky’s
Symphony no. 6 and Piano Concerto no. 1.

The HK Phil has toured extensively across Mainland
China. The orchestra undertook a major tour in 2017

to Seoul, Osaka, Singapore, Melbourne and Sydney in
celebration of the 20™ anniversary of the establishment
of the Hong Kong Special Administrative Region. The
HK Phil celebrated its 50" anniversary in the 2023/24
season, touring Europe, Asia, and Mainland China,
performing in 22 cities across ten countries.

Conductors and soloists who have recently performed
with the orchestra include Anja Bihlmaier, Stéphane
Denéve, Christoph Eschenbach, Paavo Jarvi, Andrés
Orozco-Estrada, Vasily Petrenko, Krzysztof Urbanski,
Joshua Bell, Ning Feng, Boris Giltburg, Lang Lang,
Leonidas Kavakos, Olivier Latry, Yo-Yo Ma and Akiko
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Suwanai. The HK Phil promotes the work of Hong

Kong and Chinese composers through an active
commissioning programme, and it has released
recordings on the Naxos label featuring Tan Dun and
Bright Sheng, each conducting their own compositions.

The HK Phil runs diverse education and community
programmes in schools and outdoor spaces, bringing
music into the hearts of tens of thousands of children
and families every year.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this current sponsorship
donation, the largest in the orchestra’s history, Swire
endeavours to foster access to classical music and
stimulate cultural participation in Hong Kong and the
Chinese Mainland. A critical aspect of this is engaging
with the community, especially young people. The
sponsorship also helps promote local artistic excellence
and enhances Hong Kong’s reputation as one of the
great cities in the world.

Thanks to a significant subsidy from the Government of
the HKSAR and long-term funding from Principal Patron
Swire, The Hong Kong Jockey Club Charities Trust and
other supporters, the HK Phil now boasts a full-time
annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong
and the Hong Kong Arts Festival.

The history of the HK Phil dates back to the
establishment of the Sino-British Orchestra in 1947.
In 1957, the orchestra was officially registered as
the Hong Kong Philharmonic Orchestra and became
fully professional in 1974. The HK Phil is a registered
charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

Swire is the Principal Patron of the Hong Kong Philharmonic Orchestra
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#2 SEASON 2024/25

HONG KONG PHILHARMONIC ORCHESTRA

SREE
MUSIC DIRECTOR

(B 2026/27 44 from Season 2026/27)

(EE=t 8=

Tarmo Peltokoski

BHREEEREE
PRINCIPAL GUEST
CONDUCTOR

RIE

Long Yu

EEEI$51E

RESIDENT CONDUCTOR

BB
Lio Kuokman, JP

ERRIAAE R R R
ERBEREEESERIHEE
The C. C. Chiu Memorial Fund
& The Tung Foundation
Resident Conductor

M7 Pk £
ARTISTIC PARTNER

s

Daniele Gatti

B—MEZ
FIRST VIOLINS

B4 Rz
KEERE REME—BIERE
Jing Wang Leung Kin-fung

First Associate
Concertmaster

Concertmaster

FBEZEERRIEE
The Sun Hung Kai & Co.
Foundation Chair

SEME_REE KEE_AEE LEE=RIEE
Anders Hui Wang Liang Bei de Gaulle

Second Associate
Concertmaster

Third Associate
Concertmaster

Second Associate
Concertmaster

BX &

Ai Jin Ba Wenjing

Cheng Li

- el
Efil=a FEB 5% EE
Jia Shuchen* Li Zhisheng Liu Fangxi Mao Hua

HSREIE RE
Rachael Mellado Zhang Xi

* e SRR SRR

Players may rotate between the First and Second Violin sections



88 Z/\f2% SECOND VIOLINS

B

[ Jebedild WREIH ARYIE BR fEI3mRR Eljkay

Zhao Yingna Domas Juskys Leslie Ryang Moonsun Fang Jie Gallant Ho Ka-leung  Liu Boxuan

BER2E ERE BHRAERE HHPHITF =R

Mao Yiguo Katrina Rafferty Miyaka Suzuki Wilson  Tomoko Tanaka Christine Wong
EUFERE R R — R
FEAIEE

The Cissy Pao and
Shin Watari Chair

Zhang Yuchen Zhou Tengfei

thiZ % VIOLAS

@ Efath BFEER ABER{ER ERE 2Kk AR

Andrew Ling Li Jiali Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath
BtEREERFEUEY E

The Kaleidoscope
Charitable Foundation Chair

Ed] MRE IR SRIKE
Li Ming Damara Lomdaridze  Alice Rosen Sun Bin Zhang Shuying

XKi2% CELLOS

y
o= W55 A= Rl mia B R
Richard Bamping Fang Xiaomu Dora Lam Chan Ngat-chau Chen Yi-chun Timothy Frank
BRI S H B )

The C. C. Chiu Memorial
Fund Chair

kS FEL RERE REH
Anna Kwan Ton-an  Haedeun Lee Tae-mi Song Song Yalin
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#7 SEASON 2024/25

HONG KONG PHILHARMONIC ORCHESTRA

{£ = K12% DOUBLE BASSES

OHER

George Lomdaridze

KoM
Chang Pei-heng

HITIE SEHER

Philio Powell Jonathan Van Dyke

&t FLUTES

SRR

Josep Portella Orfila

@ 2=
Megan Sterling

% %% OBOES

T

OEMHik | B2y BHD
Michael Wilson Wang Yu-po Marrie Rose Kim

E %% CLARINETS

[ Jbeeil WERE )5

Andrew Simon John Schertle Lau Wai

B & BASSOONS

[ JoE3i3%4 WPREIR @=L
Benjamin Moermond  Toby Chan Vance Lee
(k1R On sabbatical leave)

Fox Chan King-hei”

=il R

Samuel Ferrer Jeffrey Lehmberg

%8 & PICCOLO

@ HExRE
Linda Stuckey

EEE COR ANGLAIS

& R
Kwan Sheung-fung

{EEE % E BASS CLARINET

L 3%

Lorenzo losco

{EEBH#E CONTRABASSOON

& £k

Adam Treverton Jones



[E 5% HORNS

@I WM %W FO® i

Lin Jiang Russell Bonifede Todor Popstoyanov  Homer Lee Jorge Medina

V5 TRUMPETS

< p \\%Kﬁ
[ J=yal] 33 EEE i =]
Nitiphum Christopher Moyse  Douglas Waterston ~ Robert Smith
Bamrungbanthum
K5 TROMBONES {& S 5% BASS TROMBONE K3k TUBA

2 F
o= BEE BEE * BHE O TR

Jarod Vermette Christian Goldsmith ~ Kevin Thompson Aaron Albert Paul Luxenberg
EE& TIMPANI BiE%3% PERCUSSION #23% KEYBOARD

[ et (=B REE R [ JoEsry

James Boznos Aziz D. Barnard Luce Raymond Leung Wai-wa Sophia Woo Shuk-fai Linda Yim*
BO%F

FREELANCE PLAYERS

IMRE D LESRE BREEgEE EEE

Violin: Vivian Shen Percussion: Jovi Lo

PIRE [ HES 82 ERE

Viola: Andy Yeung Harp: Amy Tam

£ 8% | AR

Flute: Bob Hui Piano: Ronald Cheung

HEE  MET
Oboe: Kelvin Lam
INSE L E AR
Trumpet: Edwin Wong
@ EfE Principal
B B&ERE Co-Principal
@ E/EE Associate Principal
A BNEEE Assistant Principal

FEAY

Short-term Contract
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£ #1371 THANK YOU FOR YOUR SUPPORT

Bk FE THANK YOU PARTNERS

FEEH) Major Funding Body

BEFEE ) Principal Patron

Pld SWIRE

rESEE=T4SE. BRY

“Jockey Club TUTTI Programme” Exclusive Sponsor

HTHESGREEAERESE
Gfﬁ The Hong Kong Jockey Club
Charities Trust

ffi H & B Programme Sponsors

TMHLRBRBERTLE) B8
“Daniele Gatti & Mao Fujita
Concert” Sponsor

At

(how Sang Sang

TEERERY By
“National Day Concert” Sponsor

0

hBE

MELEL T Y

CMB WING LUNG BANK

=% —R— M EN RS R
ERE) SREY
“Belt and Road - Vasily Petrenko &
Anna Fedorova” Title Sponsor

P4 SWIRE

THES%E) 88

“New Year Celebration” Title Sponsor

) R A S |
o §:|AJ:IFE ,@ 9|\

TZXERABE) BRILYEY
“Jonas Kaufmann Opera Gala”
Exclusive Title Sponsor

QE’

ROLEX

HES LT HE

Community Concert Sponsor

The Tung Foundation
ERERREERY




B0 R 83X Z 8 SPONSORSHIP AND DONATION ENQUIRIES:
development@hkphil.org | +852 2721 0845

BT B 1518 FE L B B Resident Conductor’s Podium Sponsors

i W45 18 2 E UK BN FE (i B2 B

Resident Conductor’s Podium Sponsors for Maestro Lio Kuokman

BREESES [The Tung FoundationJ
C. C. Chiu Memorial Fund EEERREERE

@ FEAIEE) Chair Endowment Sponsors

SEEFERELEL HEXRZHNSEUEL HEDRZ ZEMELEE BENEEHPHFEMLER
Chair Endowment Sponsor Chair Endowment Sponsor Chair Endowment Sponsor Chair Endowment Sponsor
for Concertmaster Jing Wang for Principal Cello Richard Bamping for Principal Viola Andrew Ling for Second Violin Tomoko Tanaka
T e N Kaleidoscope =
SUN HUNG KAI & CO. LIMITED ﬁﬁﬂi*ﬁﬁ,g\gﬁ Charitable Foundation ﬂl‘ﬁ%&ifgﬁ—ﬂﬂ
Jia Sun Hung Kai & Co. Foundation C. C. Chiu Memorial Fund BRgzsEs Cissy Pao and Shin Watari

EREREEESRSVERRHEED
The Tung Foundation Young Audience Scheme Sponsor

The Tung Foundation
EEERZEERE
BRI BB BHEEEM B IS
Official Logistic Partner Honorary Auditor Pro-bono Legal Counsel Hotel Partner
KERRY m O'Melveny THE PENINSULA
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£ #1715 THANK YOU FOR YOUR SUPPORT

Kl MAESTRO CIRCLE

BERXMERIEREEFLSIMER
REEEHE BREELRATIEAME

BE M

@ = R R®

ASIA INSURANCE

THE PENINSULA

HONG KONG

The HK Phil’s MAESTRO CIRCLE offers members
year-round tickets and branding benefits. We are grateful to

the following Maestro Circle members:

BH#£ & 8 Platinum Members

Bloomberg

R &%
MBS TooNG suow

SF Capital

Samuel and Rose Jean Fang

Chow $ang $ang htEE

@WeLab

it \90

$§ A & & Diamond Member

W E

Sun Hung Kai Properties

BHETIC

% Cone Marshall Group

BEIEREME

4 E A Y8 Emerald Members

SLAUGHTER AND MAY/
A A EEME

¥ & 8 Pearl Members

DAKS

LONDON

W

woE %
SUN HING GROUP

Established 1945

RYODEN DEVELOPMENT

¥ EE)E#H CORPORATE SUPPORT ENQUIRIES:
development@hkphil.org | +852 2721 1079

U e gt e e
In alphabetical order of organisation name



£#1%$F THANK YOU FOR YOUR SUPPORT

BT REME R TS
PLAY WITH THE PHIL!

THE HK PHIL FUNDRAISING CONCERT 2024

Z£HZ£ 89 ORGANISING COMMITTEE

E#HZ8E X E Chair of Organising Committee

EERut Ms Elizabeth Lo

B858RI Honorary Advisor

EEEZ L Ms Angela Yau

%8 Members

BHKERE Mr Edmond Cheuk
ALt Ms Lora Chow

REEMLZ T Mrs Jacqueline Pun Leung
EEEMZ Lt Ms Ada Pong

£EB) GOLD SPONSORS
HK$150,000 or above X

Mr & Mrs Julian & Ada Cheng
Fong’s Family

$REBh SILVER SPONSORS
HK$100,000 or above i Lk
P42 R% Digital China Holdings

Mr Richard Ding

EEFLET Grazioso Music Academy

EBBERLE Mr and Mrs Ramon S. Pascual
Hong Kong Harp Chamber Music and
Mr and Mrs Ramon S. Pascual

RERFEEREEM L+
Mr Andrew Leung and
Mrs Jacqueline Pun Leung

Micra Music Ltd

FEZZ Optimas Capital Management
HIKBPEEE (L& Dr and Mrs Kevin Tse
Ms Sarah Wong

Mr and Mrs Paul and Merita Yuen

$fE B BRONZE SPONSORS
HK$75,000 or above & Lt

Mr Lewis Chung

Mr Guanlin Huang

Dr Alex Wong Health Care Limited
KEBREEE PAG

XLERESEAES
The Swire Group Charitable Trust

B Bh&E SPONSORS
HK$10,000 or above 51 E

Mrs Henrietta Tsui-Leung

HK$5,000 or above {4 E

HEHERER Aces Education Consultancy
Century 21 FHMtE

Ms Millie Lau

Mr Howard Lo

Ms Peggy Yeoh
HEERESEXE
LEERYS B/ NS ERD

X YT

BERBTL EERELE
BaRst

BN REM

HRER

HRXFHERS » REETEIER > BRELERIAIFILERZTELENATREBRLUSE-

The HK Phil would like to express heartfelt gratitude to all those who have supported this fundraising concert.

Owing to the large number of supporters, we are unable to list them all here.
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The Postscript Collection{& ] T 4% o

A violin by Giovanni Battista
Guadagnini of Parma, Italy,
dating from c. 1760, on loan
from The Postscript Collection.

(58 R #{# Photo: Tarisio)

BUREEHGANENSREBER
] & A Beare & 1F ; BEE X E T ELI3E
R » 215 FR L4423 H SEEMIR (B R (E AV 4423 (7
HIRFE R 2R

The HK Phil is pleased to have partnered
with well-known fine instrument experts
J & A Beare of London as Principal
Instrument Advisor to provide lenders
with the best possible maintenance
service and support.

MAEZEREN
TO JOIN THE CIRCLE & ENQUIRIES vanessa.chan@hkphil.org
+852 2721 2816
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SPECIAL PROJECTS (Instruments)

BRIZNIT S ZE] THE HK PHIL STRING INSTRUMENTS CIRCLE

The Postscript Collection & H
G. B. JREEE (c.1760) /MR E

- BB EEEREEER

BN - R AT (c.1715) MR E

& - ZHRER - WHTZE (c.1740) IMRE
RISE - BE - 15ERE (c.1760) NMRE
& - OFHT - WS (c.1867) /MRZE

EREZNERLT B8

RS - B (1902) N2

- BRI ER

- OE - EWS (1866) IMEE

- HEEE=RIEREERE AR

%% - INEBEEYN (1788) /MR E

- AEEE—RERERALER

& - ZRER - WHZE (1736) IMeZE

tHE 2 REMETSFT SHER

F+% - THREZEE (1910) JMEE

- HeEE—REERRELERER
BE-ZERTE BIEESY

ZRE - BE (1910)/M2E - hiRF/MARER

Stretton Society 1R#I{E
RS E - 5 B (c.1870) KIRE

4323508 INSTRUMENT DONATION

EHEZNERRE 5%
AXF TRA SRS RE S
TmARE 2 B fth 4428

- EEERER R

C ERMARCE

- B %

AZFBYEERE (151R) mMEpd
MTALEH—EEZERHAR

+ Mr Pascal Raffy

* Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,

Mrs Rebecca Whitehead, Ms Angela Yau,

Mrs Catherine Wong
- R

Loaned by The Postscript Collection

G. B. Guadagnini (c.1760) Violin
« played by Mr Jing Wang, Concertmaster

Giovanni Grancino (c.1715) Violin
Carlo Antonio Testore (c.1740) Violin
Pietro Giovanni Mantegazza (c.1760) Violin

Jean-Baptiste Vuillaume (c.1867) Violin

Donated by The Ladies Committee of the

Hong Kong Philharmonic Society

Enrico Rocca (1902) Violin - played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin

- played by Mrs Bei de Gaulle, Third Associate Concertmaster
Joseph Gagliano (1788) Violin

- played by Mr Wang Liang, Second Associate Concertmaster
Carlo Antonio Testore (1736) Violin

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin

- played by Mr Leung Kin-fung, First Associate Concertmaster

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin - played by Ms Zhang Xi

Loaned by Stretton Society
Luigi Fabris (c.1870) Cello

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
« Two German Rotary Trumpets
+ A set of Wagner Tubas
* A Flugelhorn

A set of Wagner Tubas is loaned by these sponsors
in support of the HK Phil premiere of the Ring Cycle

« Mr Pascal Raffy

+ Paul and Leta Lau

* Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

+ Mr Steven Ying
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Z #1715 THANK YOU FOR YOUR SUPPORT

WAER B S ANNUAL FUND

FEEHRES
ANNUAL FUND

£ 2185 #& Grand Donor
HK$200,000 - HK$499,999
Kaleidoscope Charitable Foundation

#2485 & Laureate Donor
HK$100,000 - HK$199,999
Burger Collection HK

Mrs Nancy C Lee

Sin Wai Kin Foundation Limited -
HABRESERATE

4#¥EEFE Luminary Donor

HK$50,000 - HK$99,999

Anonymous - & K

Mr & Mrs Lowell & Phyllis Chang - sREEE
Mrs & Mr Caroline & Viet-Linh Ha Thuc
Mr & Mrs Leung Lit On - 23U%{7ifE

Ms Carley Shum & Mr Jeff Szeto -
SRANTREEERTLE

Ms Winnie Tam - A% &+

Wang Family Foundation - S % EES
Mr Steve Watson

B 55 H Distinguished Donor

HK$25,000 - HK$49,999

Anonymous - &K

Mr Chu Ming Leong

Dr Robert & Mrs Diana Collins

Barone & Baronessa Manno

Mr & Mrs Anthony & Barbara Rogers

The Elementary Charitable Foundation - XiREEEE

5385 #E Stellar Donor
HK$10,000 - HK$24,999
Anonymous - &K

Dr Edmond Chan - BifRZEEE

Mr & Mrs Joseph W N Cheung - 3RZESRFERA
Dr York Chow - El—#tB4%

Mr Edwin Choy - 4R

Dr Affandy Hariman - &84

Mr Ho Che Kin & Ms Liu Man Kwan -
AIFREERBEXEZT

Mr Edmond Xiang Huang - &5%c4E

Ms Belinda K Hung - FLiEg4+

Ms Hyojin Kim

Dr Lam Ching Wa - ME#EE4

Dr Leong Fung Ling Yee, Lilian « B4 &5 4%E
Ms Li Shuen Pui, Agnes -« Zligf&+

Mr Zhiging Li - ZFBELE

Dr Mak Lai Wo - Z£18f188 4

Mrs Christine Mar

Dr & Mrs Joseph Pang - #ERIE 4 MfE
Dr Tsao Siu-Ling Sabrina

Dr & Mrs Tsao Yen Chow - BB E &
Ms Wong Suk Yi Rita - &%+

Mr & Mrs Jason Yu

WEIBFE Treasured Donor
HK$5,000 — HK$9,999

Anonymous (4) - B& K (4)

Ms Karen Chan

Mr Lawrence Chan

Mr Bryan Cheng - #8#8R5%c4E

Mrs Evelyn Choi

Mr Fung Ying Wah

Ms Jennifer Hodgson

Mr Garth Jones

Ms Jina Lee & Mr Jae Won Chang
Mr Leo Leong & Ms Winnie Ng

Dr Derek Leung

Mr Jan Leung & Ms Emily Chow - &4 RERFL+
Mr Paul Leung - 2485c4E

Pro. John Malpas

Mr Pang Wing Fuk - EXi@5%E

Ms Teresa Pong

Mr Gary Suen & Ms Charlotte Chan *
BREITHRERRFRZ L

Ms Bonny Wong

Ms Wendy Wong

Mr Franklin Yu & Ms Carmen Wong
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B SR B O < B 3 SR AL 5

STUDENT TICKET FUND & AMBASSADOR FUND

BEREDES
STUDENT TICKET FUND

#2185 #& Grand Donor
HK$200,000 - HK$499,999
CYMA Charity Fund Limited -
BiREZEESEHRAF

#2185 & Laureate Donor
HK$100,000 - HK$199,999
Zhilan Foundation - Z#E&ESE

49¥E8FE Luminary Donor
HK$50,000 — HK$99,999
Anonymous - &K

Ms Doreen Lee & Mr Lawrence Mak -
FEF T RERARE

Mr Samuel Leung

Mr Stephen Luk

Ms Carley Shum & Mr Jeff Szeto -
SEAR T REIEERTE

Tin Ka Ping Foundation - ARIFE & &

H 87 #& Distinguished Donor

HK$25,000 - HK$49,999

Anonymous - &K

Mr David Chiu

Mr & Mrs Ko Ying - SEfifE

Ms Michelle Tang - #BfEiz L

The Elementary Charitable Foundation - XiRz&EEE
Dr Derek Wong - &RERE

%5187 & Stellar Donor

HK$10,000 — HK$24,999

Anonymous (4) - ERK (4)

Mr lain Bruce

C Dragon Engineering Consultants Limited -
HETRERERAT

Dr Kelvin KW Chan - BrE{FEEE

Dr York Chow - A—#84%

Dr Affandy Hariman - Z&FE4

Mr Edmond Xiang Huang - #1544

Dr Julian Kwan & Dr T.S. Wong - RSB 4 K s B AliBe 4
Mr & Mrs Lam Ting Kwok Paul - #EBEERA
Dr Leung Wai Tong, Thomas - REFE4

Ms Li Shuen Pui, Agnes * =zt

PLC. Foundation

Dr Stephen Suen - #ZBAtEL

Dr & Mrs Tsao Yen Chow - BIE B £ E

Ms Ziwei Yuan

W55 E Treasured Donor

HK$5,000 - HK$9,999
Anonymous (3) - &K (3)

Ms Edith Chan

Mr Zennon Cheng

Mr Chu Ming Leong

Dr Ting Pong Fung

Mr Maison Lau

Mrs Doreen Le Pichon

Dr Derek Leung

Mr Michael Leung

Dr Andrew Kei-Yan Ng - REEE4E
San Miguel Brewery Hong Kong Limited - &#4 1% ERER AR
Ms Sherry Yeung - Fa/\Ex+
FBRIRHE Joe Joe

BREXERER
AMBASSADOR FUND

#¥EEFE Luminary Donor
HK$50,000 - HK$99,999
Anonymous - &K

Ms Vincy Shiu and Mr Samuel Leung

%5355 #& Stellar Donor
HK$10,000 — HK$24,999

Mr Lawrence Chan

Mr Chen Kin Wah - BRIgZEAL4E

Ms Belinda K. Hung - FLiEfE& +

Ms Li Shuen Pui, Agnes - ZHiflZ+

BB E Treasured Donor
HK$5,000 - HK$9,999
Anonymous - & K

Mrs Evelyn Choi

Dr Derek Leung
Mr Alan Yue and Ms Vivian Poon - i@t RERE L+

8%
ENDOWMENT TRUST FUND

EEBEERI19083FA U THBEBFLUMIL
The Endowment Trust Fund was set up in 1983 with these initial sponsors.

Citibank, NA - TEFESRTT

Jardine, Matheson & Company Ltd - taFIERAT
The Hong Kong Jockey Club Charities Trust -
EAEROEREERES

The Hongkong Bank Foundation - JEZRITREES
The Hongkong Land Group - Bi#thBRAE]

The Tung Foundation - HEHEREESESE
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RESIDENT CONDUCTOR'S
PODIUM SPONSOR
B 045 0 8 B B 12289

The Resident Conductor’s Podium
for Lio Kuokman is sponsored by

BREESES [The Tung Foundation
C. C. Chiu Memorial Fund BEERREESS

ROBH BUHEECSEENEREREEEET
BB EISIER (- S EIEEE IR B SRS
BAE—UESNEERELERESF
ARESHELERNFE—RBILERK

We are deeply grateful to C. C. Chiu Memorial
Fund and The Tung Foundation for sponsoring
the Resident Conductor’s Podium. The Resident
Conductor Podium assists the HK Phil to engage
an outstanding conductor to work closely with
the orchestra as well as providing an exemplary
example to aspiring young musicians.




SEI R AL BB
CHAIR ENDOWMENT

LEEREETHNELEER
The Concertmaster Chair Endowment
for Jing Wang is sponsored by

K I/RA AR T T
H® SUN HUNG KAI & CO. LIMITED

via Sun Hung Kai & Co. Foundation

FHE01BFHETBEZRREEE -
FRXEER BEHEE —MEER
BN ERFRAEMRRNFLEREM

BERLZH M BEEEES
HEYEMBRFEREUNRNOSZE-

Jing Wang was appointed
Concertmaster of the HK Phil in 2013.

As Concertmaster, Jing is leader of the
first violins and contributes to the overall
unity and cohesiveness of the orchestra.

The HK Phil is grateful to the
Sun Hung Kai & Co. Foundation for
supporting this important position.

1 th AT LU 3B B B S [ 7 11 » 1% 17 £ 78 ¢
LMBRIRTHE RUAZZHEEEE-

You can also forge a special relationship
with HK Phil musicians by supporting
the Chair Endowment Fund and enjoy
unique benefits.

BEIRIEREH
SPONSORSHIP AND
DONATION ENQUIRIES:

+852 2721 0845
development@hkphil.org



SEI R AL BB
CHAIR ENDOWMENT

BETRS EBEHKNELER
The Principal Viola Chair Endowment
for Andrew Ling is sponsored by

Kaleidoscope

Charitable Foundation

BltREEES

EZBHE2010FHEBTBEREBNERE PR
B MEEBIEIRNTELR AESHNE
ZERENBREMEZEER-

BRIVEHBTRAEERS
B EEPRENEL-

Andrew Ling has served as the

HK Phil’s Principal Viola since 2010.

A native of Hong Kong, Andrew enjoys
critical acclaim for his orchestral playing
and solo recitals worldwide.

The HK Phil appreciates the generous
contribution from the Kaleidoscope
Charitable Foundation for supporting
the Principal Viola position.



SEI R AL BB
CHAIR ENDOWMENT

HEKIRE 80 5 1 & (1 Z B
The Principal Cello Chair Endowment
for Richard Bamping is sponsored by

BRELESES
C. C. Chiu Memorial Fund

MHER1993FHETBERLBNEFE KRR
E-MEREREANAIETLER GRERER
NNEB S RSEEENARSBERFR -

BREROBH BHAELESES
RS EFERERZNEL -

Richard Bamping has been

Principal Cellist of the HK Phil since

1993. Originally from the UK, Richard has
performed many of the staples of the
solo cello repertoire with orchestras from
Europe to the Far East.

The HK Phil gives thanks to the
C. C. Chiu Memorial Fund for sponsoring
the Principal Cello position.




S R AL B B
CHAIR ENDOWMENT

B 2/NEE AP F B9 E L B
The Second Violin Chair Endowment
for Tomoko Tanaka is sponsored by

1 FE R R e — BB
Cissy Pao and Shin Watari

HPMFREBARER  RI197EMATBEZLBE/NEZE - N\
MEREARAEERMAFTEAFEMBERETES - Y \

AREROH SFERE KRR R — BB (U B Bh It @ FE (1L o

Tomoko Tanaka, from Kumamoto, Japan, joined the

HK Phil violin section in 1997. Tomoko regularly organises
Japan-Hong Kong friendship concerts with the
Consulate-General of Japan in Hong Kong.

The HK Phil is deeply grateful to Ms Cissy Pao
and Mr Shin Watari for sponsoring this chair.

PR FREREHES
SUPPORT THE STUDENT TICKET FUND

HEKEA1,000 TTHIBR » BAEEBA N\ B A2 HEIRENFEPIEMRE

FTHENRE > RRRSFTLNHE -

Every $1,000 donation allows 8 local full-time students the opportunity to appreciate live orchestral
orchestral performances and experience the power of live music with half-price tickets.
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T T 0 S 1 T 6 WL < BRI 2 40 2 4R
HK PHIL GALA DINNER AT THE ASIA SOCIETY:
AN ENCHANTING RHAPSODY WITH LANG LANG

BMEEEY

GALA DINNER ORGANISING COMMITTEE
& Chair

T B Ms Sarah Wong

#2380 Honourable Advisors

EEAZEEEEM  Mrs Janice Choi, BBS, MH, JP,

Chevalier de I’Ordre des Arts et des Lettres
EEZZt Ms Angela Yau

%8 Members

EHFHLZ LT Mrs Christine Ip
IBFL L Ms Lillian Kiang
RRELL Ms Karen Ng
HF—EZ L Ms Melody Xu
BELL Ms Ling Yang
Eleat Ms Nikki Zhan

18 : ACKNOWLEDGEMENT
$H & & Eh Platinum Sponsors

Rkt 42 & E & C.C. Chiu Memorial Fund
TBFEL+T K RREXZLT
Ms Lillian Kiang & Ms Karen Ng

:...\H/Eégm & *ﬁ/ﬁﬁ-i
Ms Sarah Wong & Ms Ling Yang

#F—i# %+ Ms Melody Xu

I £ #B8) Head Table Sponsors

£ RASEZ KM Mrs Janice Choi
BBS, MH, JP, Chevalier de I’Ordre des Arts et des Lettres

Ms Pat Fok LPF Foundation Ltd

EWE 4+ Ms Marina Lee

Mr Samuel Leung

B ELERFKA Mrand Mrs Y. S. Liu

Cynthia & Hans So

mEAER T K& #ExRNE

Mrs Cecilia Sze and Miss Camille Sze

ABESE The Melting Pot Foundation
T BH 2R Ms Sarah Wong

FF—ifZ + Ms Melody Xu

EFEENE # FUNDRAISING EVENTS ENQUIRIES:

+852 27212030
development@hkphil.org

#B) Sponsors

Anonymous

Mr Peter Brien

Mr Brian Brown

Mr Choi Shun Shing

Mr & Mrs David & Erica Chong
#BF L+ Ms Constance Choy
Ms Julianne Doe

Dresden Green Consulting

Mr Zach Du Chao

Hong Kong Harp Chamber Music
B3 % L Mrs Christine Ip
Mr Dennis & Mrs Veronica Lam
Mrs Jane Liu Wong

Ms Janana Suleymanli Pasha
Ms Tam Wan Chi Winnie
Welab

Ms Mandy Woo

)24+ Ms Nikki Zhan

AT E #B) Auctioneer Sponsor
5%+ Ms Sara Mao

331 ¥ BB Auction Sponsors

M iBEE BT L Asia Society Hong Kong Center (ASHK)
DBA x Vermillion Lifestyle

Fortnum & Mason

ERELHE Gaily Jewellery

&R BEEYEE Hong Kong Maritime Museum
B % E K Kiang Malingue

S ELHE AT K.S.Sze & Sons Ltd

Mr Samuel Leung

M. V. Sports HK Limited

Sparkle Collection

Sunsmith x Vermillion

FHBHEIEE The Peninsula Hong Kong
EEHE@ARAT Wvinery Group Co Ltd

153t #Bh Venue Supporter
TN B E AP0 Asia Society Hong Kong Center (ASHK)

$H25 ¥ B Piano Sponsor
#@FZE1T Tom Lee Music

& R E B Gift Sponsors

Fortnum & Mason

BEMEMRRARAT G-NiiB GenieBiome
Hong Kong Harp Chamber Music

KEF

NakedLab

Parfumerie Trésor

&&= Sau San Tong

%iBE%B) Wine Sponsor
=12 1 Ms Nikki Zhan

&8k ¥ Media Partners
Jessica
Vogue Hong Kong

1t R &Bh Bouquet Sponsor
Shanni the florist by Emmi & Ceci

F Rt EhR) Graphic Design Sponsor
U & K DESIGN 35



£ #F THANK YOU FOR YOUR SUPPORT

HE S A A W
HARMONY IN GOLD:

THE HK PHIL SO™ ANNIVERSARY GALA

i E X FE Chair of Gala Dinner
Rk + Ms Winnie Chiu, Jp

R E R ERER Honorary Advisors of Gala Dinner

HERAXE Ms Bonny Wong
AEEZE Ms Angela Yau
BYER+AEEHER

HK Phil 50t Anniversary Consultant
AZREMBLE  Mrs Vennie Ho

AB4EHZESF HK Phil Fundraising Committee

Mr Brian Brown

BECEE Mr Peter Brien
REBER LT Ms Cherry Cheung
\mAEE Mr Edmond Huang
Ei5558Z Lt Mrs Christine Ip
EEZZt Ms Elizabeth Lo
BEmERE Mr Simon Loong
FRMZLE Ms Sarah Wong

$A = ERh Platinum Sponsors

Far East Consortium

Dr Allen and Sindy Fung

Ms Pansy Ho

Dr Sabrina Ho

Dr Albert Hung & Ms Stephanie Hung

Ms Marina Lee

Ms Winnie Tam, SBS, SC, JP,

Dr Albert Fung Ka Lok & Ms Chan Sherlynn Gaye

United Overseas Bank AZER1T

# %8 Gold Sponsors
Mr Jack Feng
G70IRBREMAE
Sino Group

Mr Rimsky Yuen

$R% B} Silver Sponsors

AISL Harrow Schools
Bank Julius Baer

Mr Edmond Cheuk & Ms Irene Chan,
Mr Lewis Chung, Ms Tracy Chan

DBS Bank

Gaw Capital

Mrs Andy Hei

BRI M ELEM Henderson Land Group
Hong Kong Harp Chamber Music
HSBC

= S%E Mr Edmond Huang Xiang

J.P. Morgan Private Bank

Dr Philip Kwok

Mrs Millie Lau and Mrs Sabrina Lam

Mr Nelson Leong

Mr Andrew Leung & Mrs Jacqueline Pun Leung
LGT Bank (Hong Kong)

UBS

Welab

36 MrKC Yeo & Mr Justin D’Agostino MH

F £ 88 Head Table Sponsors
Ms Winnie Chiu, JP

£ RAFAZ 2T Mrs Janice Choi
BBS, MH, JP, Chevalier de I’'Ordre des Arts et des Lettres

Mr David Cogman on behalf of Swire Pacific Limited
Mr Glenn Fok

Dr Sabrina Ho

Mr and Mrs Y. S. Liu

Cynthia & Hans So

Mr Augustus Tang on behalf of
John Swire & Sons (H.K.) Limited

B Sponsors

Asia Financial Holdings Limited
Ms Au Lai Chong

Mr Ned Au

Mr Peter Brien

Mr Fan Ting

Dr Lilian Leong

Ms Emily Liang

Ms Elizabeth Lo

Mrs Annie Ma

Mr Edward Ng

Mr Stephen Pau

Primas Asset Management Limited
Mr Jack So

Sparkle by Karen Chan

Ms Joanne Tam

Ms Carrie Wang

18 A Donors

HK$30,000 - HK$60,000
Anna Pao Sohmen Foundation
Anonymous

C. C. Chiu Memorial Fund
XEL L

HK$5,000 — HK$10,000

Dr Edmond Chan

Mr Elliot Leung

Ms Paddy Lui

Barbara and Anthony Rogers

HEBEKRIAEE Auction Partner & Auctioneer
#£+48 Christie’s

EHiEL+ Ms Sara Mao

$aE EBh Auction Sponsors
Anonymous

INZEAMZE Air Canada

Audio Exotics

38144 Mr Peter Brien

Prof Daniel Chua

@ German Pool

Ms Sophia Hotung

FHBESANE Regent Hong Kong
Sparkle Collection

EHE The Merchants

United Overseas Bank K#R{T

151t Bh Venue Sponsor

& BB &EE Regent Hong Kong

14 % HBh Gift Sponsors

BED & BATH

FANCL

BEMEMEIZERAT G-NiiB GenieBiome
Icare Group

SPARKLE By KAREN CHAN

& B8k % Media Partner

Robb Report Hong Kong

$MZ % Eh Piano Sponsor
3@FZ1T Tom Lee Music

2RALLEE PR Partner
KT A %M Occasions Asia Pacific
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HKPhil HONG KONG PHILHARMONIC ORCHESTRA Pl SWIRE

JIl w7 Bl g T L g

Mao Fujita
piano

9
HE

500

EF

Daniele Gatti
conductor

B Programme Details

E4%E BB Concert Sponsor ‘ﬁﬁlg X ‘%}\ ?ijfj\% é

JilE P L e Bl 3 5 5 6 1

HK PHIL x HKU MUSE Mao Fujita & HK Phil Winds
8 Dec 2024 Sun 3pm

FERARFHEFEPOAFE Grand Hall, HKU
(o ﬂﬂﬂ iy $320 $220

hkphil.org



BEMHESMALA T LRI RERKENT
SEE - W RSN S ANEERRARR
RAR AR © BHBRAEBHXRRIF
&% -

The Annual Fund allows us to present

world-class music to Hong Kong audiences,

and to invite internationally renowned

conductors and soloists to perform with the

orchestra. Your donation helps enhance

the vibrancy of the cultural scene in
Hong Kong.

OES]

Ofpias
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HKPhil HONG KONG PHILHARMONIC ORCHESTRA DI SWIRE

HANS-CHRISTOPH
RADEMANN
HANDEL/
MOZART MESSIAH

2

S UL

JASIOI UV @

o

GEW CGREE)
(L% ER)
HANDEL Messiah

(arr. MOZART)

hiI
EE
B8
toph
ann
ctor

BT a Farcas

Sh= soprano

BEFAH Morison

ZHE 0-soprano

S8 e hL i Nicholas Phan

S tenor

»i i EE Thomas E. Bauer
% BESE bass

‘! ) EREZREE Hong Kong

&MEE  Philharmonic Chorus

m 2+ &EM  The Learners Chorus
)
{

MERRATERALMEE  Boex urbtix.hk 20&2] DEC %Sm%fispm

HEH Apollo Wong
amig & chorusmaster

Tickets at URBTIX REMR 3166 1288
Telephone Booking R .,
R ENREREY 3166 1100 X e et
Ticketing Enquiries and Customer Service  &E10am-8pm Daiy. BEAXCPOERE p

TSRS URBT (Ancrid - HarmoryS 3 Pene/ . Hong Kong Cultural Centre

Pocl) B 3% Tickets o also avaiable through mobile ticketing pp URBTIX HEEN »

e B e TR 27212332 Concert Hall

L& Supported by

GOETHE
INSTITUT
Partng,
‘ BRI FRELRAEECHRTRERAED EEEXRARBERDERRREZ WA

mﬁﬁﬂﬂ 18I
. <d funded.
hkphil.or B mert e L
© Gover™™ prod=— ly supported by of the. Orchestra reserves the right to
= Hong Kong Special Administrative Region change the programme and artists

$420 $340 $260 $180 $50

\‘ﬂé\\

Venue

Hong Kong The Hong Kong Philharmonic Orchestra is The Hong Kong Phiharmornic
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HKPhil HONG KONG PHILHARMONIC ORCHESTRA pid SWIRE

@ (FEIREHE] **

[

~

COMPOSERS '\
SCHEME \f\/\ ’ f\’\,

W6 WONG PHILHARy,, = i,
\&Q MUS'C /V/@ MUSIC SERIES

e M
e A Ens 0BV ERRHERIBSHE -

WATCH & LISTEN YOUNG AUDIENCE
SCHEME & COMMUNITY
FOR CONCERTS

e el e ) e
THE ORCHESTRA
ACADEMY HONG KONG OF ® K2
FOYER PERFORMANCES

KSHESRE o S ATAARE ® A5 B - 27 - X
SWIRE COMMUNITY SWIRE MUSIC FOR EVERYONE SWIRE
CONCERTS o
SYRMPHONY UNDER
o mmEssEe THE STARS
THE BERNARD VAN ZUIDEN
MUSIC FUND

@ SHESHIBE

PRE-CONCERT TALKS

o \BAkRHE
OPEN REHEARSALS

HK PHIL EDUCATION AND

*BEAERRERSFUE

Sponsored by The Tung Foundation UUTREA@H PROGRAMMES

 ABRRKEEBESHEE

Sponsored by The Robert H. N. Ho Family Foundation Hong Kong Eﬁ%ﬁ%ﬂg&”ﬁ;ﬁi‘]




s ‘ HE®E) Principal Patron
A 464
re 71~ EBERE

HKPhil HONG KONG PHILHARMONIC ORCHESTRA Pid SWIRE

£ AGEY 6-25
e

FEMPE
FULL-TIME STUDENTS

mirFIEEE
60% OFF CONCERT TICKETS

REMETRE
FREE SELECTED CONCERTS

ENROL NOW

ERERRMEEBRTHRE IEE -

hkphil
PhILOIG e oty sty e Goromnt 1 s g e s s
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& X & A R A
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

REHEHA

FREBRE
EEINES e

HONORARY PATRON

The Honourable John KC LEE, GBM, SBS, PDSM, PMSM
THE CHIEF EXECUTIVE, HONG KONG SPECIAL ADMINISTRATIVE REGION

EHERTHEITEEES THE PEOPLE'S REPUBLIC OF CHINA

EER
FHERE
FE

ERZERAREAN

eSS

FHRRE
Bl

B8kt
SEREZEE

BERBHR
SEFUEEATREM
SETRE
BEBTE
RUEESRE
=KL
BiesAR L
FX2UE
RETHEBE
RiEsRkE
REHEZT
BEME L
BERTE
BREEZ+
ERZREFRAE
b e
AR RERS

B RE
EARERR
ERFEYL
S ARERR

HBESEET

FHEXE
BEmE
Rt
FHRBRE

HTEET
ERRERE
IE

EEEHE
EEEEE
RS

B ZERAEAN

ELB& 7+t

BOARD OF GOVERNORS

Mr David Cogman
CHAIRMAN

Ms Winnie Tam, SBS, SC, JP
VICE-CHAIRMAN

Mr Benedict Sin
TREASURER

Mr Peter Brien

Mrs Janice Choi, BBS, MH, JP
Chevalier de 'Ordre des Arts et des Lettres

Prof Daniel Chua
Mr Alex Fan, MH, MStJ
Mr Fan Ting

Mr Glenn Fok

Mr Akarin Gaw

Mr Edmond Huang
Mrs Christine Ip

Ms Marina Lee

Dr Lilian Leong, BBS, JP
Mr Andrew Leung
Ms Cynthia Leung
Mr Simon Loong
Mr Robert Lui

Ms Angela Yau

Mr Sonny Yau

MrY. S. Liu, MH
SENIOR ADVISOR

The Hon Jack So, GBM, GBS, OBE, JP
SENIOR ADVISOR

Mrs Harriet Tung
SENIOR ADVISOR

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr David Cogman

Mr Glenn Fok

Mr Akarin Gaw

Mr Benedict Sin

EXECUTIVE COMMITTEE
Mr David Cogman

CHAIR

Prof Daniel Chua

Mr Glenn Fok

Mr Benedict Sin

Ms Winnie Tam, SBS, SC, JP
Ms Angela Yau

MBEEEG
FHRRLE
Edi

FHERE
EEmEE
Rt

EMEEY

EREDE 4+
B3

BEAKE

S F L zk g
FXEZUE
REELL
REE Sk

Brian Brown %4

SXERE
ERREYE
REFEMR L
BERLE
FRMLE

RBRERESS

BEEHE
*E

BT RE
Fﬁﬁ(«%%ﬂz
BiesALtE
KT LE
FRELERE
RHEREL
REBFLLT
SREKLE
E1iﬁﬁj:

BAZERKEHM

ReZEE
FHRERE
TE

SHREHR

BAZERKEEM

BBRESRE

HFMESE

El\(«m%i
ES)

ZHRELRE
L= 9 vt )
ExXBEut
/%HEIL,\;EEE

FINANCE COMMITTEE

Mr Benedict Sin
CHAIR

Mr David Cogman
Mr Glenn Fok
Mr Akarin Gaw

FUNDRAISING COMMITTEE

Ms Angela Yau
CHAIR

Mr Edmond Huang
Mrs Christine Ip
Ms Marina Lee

Ms Cynthia Leung
Mr Simon Loong
Mr Brian Brown

Mr Edmond Chuek
Ms Elizabeth Lo
Mrs Jacqueline Pun Leung
Ms Bonny Wong
Ms Sarah Wong

AUDIENCE DEVELOPMENT
COMMITTEE

Prof Daniel Chua
CHAIR

Mr Fan Ting

Mr Glenn Fok

Mrs Christine Ip

Mr Andy Kwok, Jp

Mr Warren Lee

Dr Lilian Leong, BBS, JP

Ms Cynthia Leung

Mr Andrew Simon

Ms Megan Sterling

Ms Winnie Tam, SBS, SC, JP

NOMINATION COMMITTEE

Mr David Cogman
CHAIR

Prof Daniel Chua
Ms Winnie Tam, SBS, SC, JP
Mr Sonny Yau

REMUNERATION COMMITTEE

Mr Glenn Fok
CHAIR

Mr David Cogman
Mr Akarin Gaw
Ms Marina Lee

Mr Benedict Sin
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Benedikt Fohr
CHIEF EXECUTIVE

Sophia Sun
EXECUTIVE ASSISTANT

ARTISTIC PLANNING

Timothy Tsukamoto
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION & OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Ashley Chin*
ASSISTANT PROJECT MANAGER

Gloria Tang
ASSISTANT ARTISTIC PLANNING MANAGER

Jennifer Wong*
PROJECT OFFICER

DEVELOPMENT

Debora Cheng
DIRECTOR OF DEVELOPMENT

Carrie Hung
DEVELOPMENT MANAGER

Jennifer Tung
DEVELOPMENT MANAGER

Simon Hung
ASSISTANT DEVELOPMENT MANAGER

Hester Cheng
DEVELOPMENT OFFICER

MARKETING

Dennis Wu

DIRECTOR OF MARKETING
Emily Hui

MEDIA RELATIONS &
COMMUNICATIONS MANAGER
Emily Leung

DIGITAL MARKETING &

CRM MANAGER

Michelle Yeung
MARKETING MANAGER

Joshua Tsui
PUBLICATIONS EDITOR

Olivia Chau
ASSISTANT MARKETING MANAGER

Michelle Lee
ASSISTANT TICKETING MANAGER

Joanne Chan*
ARCHIVIST

* 44988 Contract Staff
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Jessica Ho

MARKETING OFFICER -
CUSTOMER SERVICE & TICKETING

Jane Wong
MARKETING OFFICER

ORCHESTRAL OPERATIONS

Vanessa Chan
DIRECTOR OF ORCHESTRAL OPERATIONS

Betty Ho
LIBRARIAN

Camille Tam
STAGE & PRODUCTION MANAGER

Joseph Wong
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Apple Li
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Cobby Siu
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Arthur Lo
PRODUCER
(DIGITAL MEDIA & SPECIAL PROJECTS)

Lee Lok Yin
SENIOR STAGE & PRODUCTION OFFICER

Tiffany Chan*
STAGE & PRODUCTION INTERN

ADMINISTRATION AND FINANCE

Homer Lee
DIRECTOR OF ADMINISTRATION & FINANCE

Iris Kwok
FINANCE MANAGER

Andrew Li
IT & PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION & FINANCE MANAGER

Liz Yeung*
PROJECT COORDINATOR - ART TECH

Vinchi Cheung
IT PROJECT COORDINATOR

Crystal Fung
SENIOR HUMAN RESOURCES OFFICER

Rachel Go
ADMINISTRATIVE OFFICER

Kent Lam*
ARTS ADMINISTRATION OFFICER

Ellie To*
ARTS ADMINISTRATION ASSISTANT 43
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HKPhil HONG KONG PHILHARMONIC ORCHESTRA

ﬁi w5
Stephen Hough
piano

CHINA LIFE (OVERSEAS) PROUDLY SPONSORS 7

NEW YEAR
CELEBRATION:
VIENNA,

CITY OF DREAMS

B SEMMIE - P SEMERZ  With waltzes by Strauss, opera from Mozart, and
S gﬂ,ga@qﬂg Ei-EE4EE  fabulous film scores by Korngold. Australian soprano
IWiBRIN BT RS BEHLZSSH Siobhan Stagg will grace the stage with her luminous
IERRER IS S BB FI ST TR BI iR - voice, performing opera and operetta favourites.
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99 & 30 DEC 2024 =
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LI
. -fun E r— ‘The Hong Kong Philharmonic Orchestra is The Hong Kong Philharmonic
h k h I I o r - $ Hong Kong financially supported by the Government of the Orchestra reserves the right to
. == Cultural Centre Hong Kong Special Administrative Region change the programme and artists
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24 & 25 JAN 20%

RAVEL Alborada de! gracioso
RAVEL Rapsodie espagnole

FALLA La vida breve: Interlude and Dance

FALLA Ef amor brujo: Ballet Suite

EGQATTI

PAAVO JARVI
& BOMSORI KIM

T (EER)
REEEX SRS REH
TR IEX FmA B

4 APR 20

FRERETERBARSE

Tickets at URBTIX

#7318 8 5% BB R For discount schemes, please visit

8B 48348 3708098 5B AR 72 5 URBTIX (Android  HarmonyOS & iPhone/

Arvo PART Swansong
PROKOFIEV Violin Concerto no. 2
PROKOFIEV Symphony no. 4

25

48 EAE Online Booking
T HEMH Telephone Booking

hkphilorg RBEENREFRE

Ticketing Enquiries and Customer Service

Pact 1) 8 3 Tickets are also available through mobike ticketing app URBTIX

(Android, HarmonyOS and iPhone /iPad versions)

HiE & Programme Enquiries

BES BEHEINT

Maria Toledo
flamenco singer

SERE REF
Bomsori Kim
violin

© Kyutai Shim

urbtix.hk
3166 1288
3166 1100

SE10am-8pm Daily

27212332

E R EB Principal Patron

Pld SWIRE

| tig
Josep Pons
conductor

©lgor Cortadellas

BX-H3F 517
Paavo Jarvi
conductor
Kaupo Kikkas

R Programme Details.
.o
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HKPhil

Stephen Hough
piano
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hkphil.org

B REHEBh Principal Patron
E BT iR 4
HONG KONG PHILHARMONIC ORCHESTRA Pid SWIRE

A RAERRY
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15 8
Lio Kuokman

conductor
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12 DEC S

§ﬁ¥1tq”t‘§%E EE 1 Programme Details
Hong Kong Cultural Centre
Concert Hall

$520 $420 $320 $220
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AXELEER
CLUB BRAVO BASIC

Y

Philharmonic Orchestra

SINCE EXP

20001 2023 08/25

-

LiEEME RIS RSB A
REHEEHE

Earn HK Phil Club Bravo Points
with designated tickets to
UPGRADE YOUR

MEMBERSHIP FOR FREE +

BRIFESR BEEFEER
CLUB BRAVO RED CLUB BRAVO GOLD



gREEETE
MEMBERSHIP REWARD SCHEME

N\
4

RN LHSERSREME
HEBEA TR Rl B EHFS!
Earn le1 Club Bravo Point for every
$1 spent on eligible tickets.




BRI L E 2 E HK PHIL UPCOMING CONCERTS

6&7
DEC 2024

Fri & Sat 8pm
CcC
$680 $540 $400 $260

8
DEC 2024

$320 $220

12
DEC 2024

Thu 8pm
CcC
$520 $420 $320 $220

20 & 21
DEC 2024

Fri 8pm

Sat 5pm

CcC

$420 $340 $260
$180 $50

29 & 30
DEC 2024

Sun 3pm

Mon 8pm

CcC

$520 $420 $320 $220

T B ik FH B
Daniele Gatti & Mao Fujita

DE@EE (FEFRY /S5 )E R A ALIT)

il by ¥ 3 O3

B%%F BN THEL
MENDELSSOHN Calm Sea and Prosperous Voyage
MOZART Piano Concerto no. 23
BEETHOVEN Symphony no. 6, Pastoral

B X BARB RS

ik FH L L B A 4

HK PHIL x HKU MUSE
Mao Fujita & HK Phil Winds

B 24 EHF1%=h

B BREXRBREZ  AWEMAEME K. 4562
CHOPIN 24 Preludes

MOZART Quintet in E-flat for Piano and Winds, K. 452
KRR RS

B TS S

Swire Denim Series
Lio Kuokman & Stephen Hough

E-35 (KHE)

22X FEMEGTMH BRA
HiEt (£IR8 3 &)

Fazil SAY Grand Bazaar

SAINT-SAENS
BERLIOZ

Piano Concerto no. 5, Egyptian
Symphonie fantastique

PR | T/ SLFL R T
Hans-Christoph Rademann |
Handel/Mozart Messiah

BEA (ZILEHNR) (Sm#EER)
HANDEL (arr. MOZART)  Messiah

RN (D) SREE 2R

WHAEG e B 2 A th 4

China Life (Overseas) Proudly Sponsors

New Year Celebration: Vienna, City of Dreams

ErEhzm b ERFHHENRERZP -BRUENANETHSE
WAROEFN—F > HESE/NNE LRSFNEMLEH - ZILBHNR
BT - RERBRUBRNERRS  EFRRS T HEKREIERKRREMN
BRMBIER > BRE L —SMBUONHASTHEERE -

They call Vienna the “city of dreams” — a place where melody fills the
very air. The HK Phil celebrates the New Year in traditional Viennese
style, with waltzes by Strauss, opera from Mozart, and fabulous film
scores by Korngold. Australian soprano Siobhan Stagg will grace

the stage with her luminous voice, performing opera and operetta
favourites. Join us for a concert that sparkles like champagne!

i 518

BHER #{5

Daniele Gatti, conductor
Mao Fujita, piano

BHER {23

B $HE

B BEHE

EHX BME

SR ESR

Mao Fujita, piano

Michael Wilson, oboe

Andrew Simon, clarinet
Benjamin Moermond, bassoon
Lin Jiang, horn

EES - 1518

B’E > WE

Lio Kuokman, conductor
Stephen Hough, piano

HiES8 158

ERM UBE

BHH URE

BEGHE BEE

> BES

ERERLEMERE

218018

Hans-Christoph Rademann,
conductor

Valentina Farcas, soprano
Catriona Morison, mezzo-soprano
Nicholas Phan, tenor

Thomas E. Bauer, bass

Hong Kong Philharmonic Chorus
The Learners Chorus

I 151

MEE X535

Benjamin Northey, conductor
Siobhan Stagg, soprano

MERETEZEHAMEE AVAILABLE AT URBTIX www.urbtix.hk

CC = HFEAMELFLEFLEE Hong Kong Cultural Centre Concert Hall
HKU = BEBXSFREFHRTOAFE Grand Hall, HKU



