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The Annual Fund allows us to present

world-class music to Hong Kong audiences,

and to invite internationally renowned

conductors and soloists to perform with the

orchestra. Your donation helps enhance

the vibrancy of the cultural scene in
Hong Kong.




BEXEBRBTES

HEAFE SEER R

HK PHIL x HKU MUSE

POULENC GLORIA

HZEIE | 508

R | zEE
EAKIE | BepE
CEFE | w8
EREZEEAERE

Chloé Dufresne | Conductor
Dani Zhang Jingdan | Soprano
Caleb Woo | Baritone

Kenix Tsang | Reciter

Hong Kong Philharmonic Chorus

EBARBERNGER HKU Chamber Singers
et JOSEPH HAYDN 12’
#HEF > Hob. XXlllc:2 Te Deum, Hob. XXIllc:2
EEE ANTHONY AU HO-HEI 7’
(BB PFRMEBERE) 2021) Hark! The Midnight Bell Echoes (2021)
HHRER World Premiere
BEREL RALPH VAUGHAN WILLIAMS 20°
(EE i IReh) Five Mystical Songs
. 18EE . Easter
. HEEHI Il. 1got me flowers
. KEBHIEEIDEK Ill. Love bade me welcome
Iv. B IV. The Call
V. HiiE V. Antiphon
itk 8 INTERMISSION
MEETE FRANCIS POULENC 28’
JLERE Gloria
. REEXSHEHE I.  Gloriain excelsis Deo
. FHMBEME I. Laudamus te
. E£-xX=x . Domine Deus
Iv. =-BEF IV. Domine Fili unigenite
V. E-REREWEF V. Domine Deus, Agnus Dei
VI. #EFEERXRZHE VI. Qui sedes ad dexteram Patris
AR FREEREMETRSE SR SR R e EOGE

%)

Please turn off your mobile phone
and other electronic devices

BERIMBERERS
@ Please keep noise to a minimum 0
during the performance O~

AENEEYMTERTRAEE
Please reserve your applause until
the end of the entire performance

@

No photography, recording or filming No eating or drinking

SHREHA  BRIBER BRRTEHRZIHT
Help us be environmentally responsible by
sharing your programme with your companion

MIX

Paper from

responsible sources

Ewlscnrg FSC™ C126259

MARRB ST > F5 B

If you don’t wish to keep your house LHTFRR

programme, please recycle Thank you for caring for
the Earth

ﬁ HKPhil @ hkphilharmonic 3} HKPhilharmonic @ EREZRLE ‘ ERELEE . FHEREE hkphil.org



Lp a8

#B1E 1732-1809)
CKA#B#H EEFE > Hob. XXlllc:2

HWENNRBEE EERBITEFLH
ZoENEEHMERNTREZE 58
ERYXE—RHERRXEIHABTARERN
EENEEEFZED: TRE > KFHEE
fR1 o BIERABRE: BERBELT R
ERAGLTHBHERAK - BHERE - B2
HEERER—RBRE - EERERBREMET
HoBRRAMBG RMERX BEERUF
CREEBR) BRRIR 1 (FRE %ISR
1§ MRIR) E&A TBRER  BEHER
HRmEEERTERIRNES

BIRERIEAHSHAR TR H A it
M EEMEMNQ TR ERE PIEEL
R ABMNEHNERRES SR EMR
EoHBEAREIME—HEITI790F
AR BENEBRNEESARIRF—]
TMERME - BENfEMILL > SAARER -
ERMANZN BRENOALISEE
PIMAEELNRMA L 2TED - 58
BEA—REMAEARF -FIUAZLESTE
BESMBSFE—BGEMH —FHERFZ
Ao HEIA#1799 18004 » BIEA T 2
EREZEETILGHNGERER RERERF
EEEENHER —EthEMBE1765F
NEmnNE—a#Ea-

EEHERUERNEERAMCRKARMN
LEMANGE  EEME K —ERAR
FOELEHNERAARETREM PR
LERBEE ERIEZKRE NWAME

EHELEENKMBRE - HERE—KE
FinBRAEE  BARR - 2EREDRH
MIEFABMBOETHRER  MEBERMT
ERRIMRISH-RIR - BRI EAER
BHMFMRTE EESENFRPHE
B—E_ -RENERKLINBRE  BRE
BRFEBFER TEHFAE IR R BR 7R
FEECENEBER IRBREAAME
REBEHRIR TEMFAMAXRBHRENT
51 ZESREE > BEER AR XL RE - BEE R EE /D
R BRET/URBEE > RERIRFFM
MR o

4
RE - MXYEL MIERE - MIER -ZNK-=X%
RE-EETZ -ERASRELEHE-



JOSEPH HAYDN (1732-1809)
Te Deum in C, Hob. XXlllc:2

Trumpets blaze, drums beat a martial
rhythm, and amid a glittering flourish

of violins, chorus and orchestra alike
proclaim the opening words of the
Catholic Church’s ancient hymn of
celebration and praise: “Te Deum
laudamus.” “Whenever | think of God,”
Joseph Haydn is supposed to have said,
“l can only conceive of Him as a being
infinitely great and infinitely good. This
last quality of the divine nature inspires
me with such confidence, such joy, that
| could have written even a miserere in
tempo allegro.” The Oxford Companion
to Music defines tempo allegro as
“bright, lively”, and the opening of
Haydn’s Te Deum is very allegro indeed.

Haydn was by this time working as
kapellmeister (court music-master) to
the great Hungarian nobleman Prince
Nicolaus Il Esterhazy. His contract was
strict: Haydn would work for the Prince,
and the Prince alone — even if, by the
late 1790s, that meant composing no
more than a single mass-setting per
year. External commissions — even
from patrons as illustrious as the
music-loving Empress Maria Theresa
of Austria herself — were frowned upon.
So the Empress had been requesting

Programme Notes

a choral work from Haydn for several
years when, some time in 1799 or 1800,
Haydn finally put Imperial prestige
before his contractual obligations, and
wrote her this exuberant Te Deum; his
first since 1765.

Haydn sets the Te Deum in the
traditional festive key of C major,

and decks out his orchestra with the
trumpets, drums, and horns that his
contemporaries expected in a grand
musical celebration. There are no
soloists, and the work’s three-part
structure makes it, in effect, a miniature
concerto for chorus and orchestra.
But nowhere (even in Haydn’s music)
will you find so spontaneous and
overwhelmingly cheerful an opening
as in the first movement of this Te
Deum, a vigorous and brilliant march
that turns into a perfect miniature
sonata-Allegro. There’s a grand,
interrupted cadence, and Haydn sets
the solemn plea “Te ergo quaesumus”
to a chromatic, sombre Lento. But

the shadows soon pass, and the final
Allegro, “Aeterna fac cum Sanctis tuis”
bursts in with joyful splendour, growing
ever more exuberant as it speeds to a
jubilant finish.

Instrumentation
Flute, two oboes, two bassoons, two horns,

three trumpets, three trombones, timpani,
organ and strings.




%’J_
‘vﬂ,‘

ER

RE > HAIEEMR:

EE BMHBHR-
BABAR M RER
KERR

FRE R ERIRERT ;
BHFERM—YIREE;
2EENBRF MR

TS HERIT ©

.E.E
LEEENXRE!
PRl
fREGFCERFNE R -
RERFESRIBROIR MK > SRR o
MEHEHITTE])  EEIR
MEEFENER HEMR
HRZMHERE

— BB

ER I EREMMER
REJE B E—EF
URMERERS  AREE -

BE REARNEE
RRERKXEERETF;
IRABIEIALE
TMEEEEREERA
fR7EART FETHIRRA -
REBEREMT REPIE:
RETERENHE
HERFZEHE -
HMBEREER

FHIER

E IR IRATK >
RIREBIREVER

L R IMEL A E MK B -
fEMFINA REBHEERITTH >

KEFER

L BTN FE
MERIMAIESR;
JAERMF] » BB HRIKE

B—X > HIEEMR HXMIESR

ERUkH > Bt o
EERIFREHMSH

MREIE

EF 5 RERBEELP - SRERBEEAT

L BRI EEEERM
RIS
EEHEBOMKEMR
BRKETERINER -

RS Bk R B SR R A AN 5E
BEEERMB(BEZL)

Te Deum

Te Deum laudamus:

te Dominum confitemur.

Te aeternum Patrem

omnis terra veneratur.

Tibi omnes Angeli;

tibi caeli et universae Potestates;

Tibi Cherubim et Seraphim

incessabili voce proclamant:

Sanctus, Sanctus, Sanctus,

Dominus Deus Sabaoth.

Pleni sunt caeli et terra

maiestatis gloriae tuae.

Te gloriosus Apostolorum chorus,

Te Prophetarum laudabilis numerus,

Te Martyrum candidatus laudat exercitus.
Te per orbem terrarium

sancta confitetur Ecclesia,

Patrem immensae maiestatis:
Venerandum tuum verum et unicum Filium;
Sanctum quoque Paraclitum Spiritum.

Tu Rex gloriae, Christe.

Tu Patris sempiternus es Filius.

Tu ad liberandum suscepturus hominem,
non horruisti Virginis uterum.

Tu, devicto mortis aculeo,

aperuisti credentibus regna caelorum.
Tu ad dexteram Dei sedes,

in gloria Patris.

ludex crederis esse venturus.

Te ergo quaesumus, tuis famulis subveni:
quos pretioso sanguine redemisti.
Aeterna fac cum sanctis tuis

in gloria numerari.

Salvum fac populum tuum,

Domine, et benedic hereditati tuae.

Et rege eos, et extolle illos usque in aeternum.
Per singulos dies benedicimus te;

Et laudamus Nomen tuum in saeculum,
et in saeculum saeculi.

Dignare, Domine, die isto sine

peccato nos custodire.

Miserere nostri Domine, miserere nostri.
Fiat misericordia tua, Domine, super nos,
quemadmodum speravimus in te.

In te, Domine, speravi:

non confundar in aeternum.

We praise thee, O God:

we acknowledge thee to be the Lord.

All the earth doth worship thee:

the Father everlasting.

To thee all Angels cry aloud:

the Heavens, and all the Powers therein.

To thee Cherubin, and Seraphin:

continually do cry,

Holy, Holy, Holy:

Lord God of Sabaoth;

Heaven and earth are full:

of the Majesty of thy glory.

The glorious company of the Apostles:
praise thee.

The goodly fellowship of the Prophets:
praise thee.

The noble army of Martyrs: praise thee.

The holy Church throughout all the world:

doth acknowledge thee;

The Father: of an infinite Majesty;

Thine honourable, true: and only Son;

Also the Holy Ghost: the Comforter.

Thou art the King of Glory: O Christ.

Thou art the everlasting Son: of the Father.

When thou tookest upon thee to deliver man:

thou didst not abhor the Virgin’s womb.

When thou hadst overcome the sharpness
of death:

thou didst open the kingdom of heaven to
all believers.

Thou sittest at the right hand of God:

in the Glory of the Father.

We believe that thou shalt come: to be our Judge.

We therefore pray thee, help thy servants:

whom thou hast redeemed with thy precious
blood.

Make them to be numbered with thy Saints:

in glory everlasting.

O Lord, save thy people:

and bless thine heritage.

Govern them: and lift them up for ever.

Day by day: we magnify thee;

And we worship thy name:

ever world without end.

Vouchsafe, O Lord: to keep us this day

without sin.

O Lord, have mercy upon us: have mercy
upon us.

O Lord, let thy mercy lighten upon us:

as our trust is in thee.

O Lord, in thee have | trusted:

let me never be confounded.
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ANTHONY AU HO-HEI
(b. 2000)

Hark! The Midnight Bell
Echoes (2021

World Premiere

In the Composer’s Words

Embarking on the journey of
transforming the written word into

a tapestry of orchestral sound
represents, in my view, a venture that
marries the clarity of poetry with the
dramatic depth of music. This task
becomes all the more intimate and
sacred when the words that inspire
such a metamorphosis spring from
the heart of a companion: Hark! The
Midnight Bell Echoes is the first of a
series of four musical settings that |
have crafted from the poems of my
dear friend, Cheung Chun-wah.

The selected poems in the series are
each distinct in structure and genre;
| have adopted vastly contrasting

musical settings for each piece to
honour the original sentiment and
structure of the verse, and to expand
upon the emotional and introspective
process embedded in the poetry. In
Hark!, | elected to present the text
mainly through a reciter, alongside the
orchestra and the choir. The recitation
departs from the convention of
expressive singing or reciting; instead,

it adopts a subdued, everyday speech
pattern, with restrained affective
emphasis. This approach to text delivery
represents a form of “anti-expression”,
intended as a distinctive means of
expression itself; the seemingly ordinary,
everyday utterance (demanding
considerable skill from the reciter in fact)
speaks to my heart most dearly.

The piece obscures the boundary
between singing and speaking,
immersing speech into music through
the assignment of a quasi-melodic

line that subverts the usual stress and
intonation patterns to the recitation. The
reciter is instructed to roughly adhere

EfEE ANTHONY AU HO-HEI
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to a prescribed melodic line, while
preserving the natural pitch bend
and decay inherent in speech; the
resultant utterance is perceived by
the audience as closer to speech
than singing. Yet, the seemingly
random and casual speech tones and
stresses are controlled and notated,
allowing the orchestra and the choir
to interact with the recitation.

The endeavour of writing music

with an existing text has always

been a complex yet subtle matter.
The choice — whether to fuse text
and music into a novel entity, to let
the music underscore the text, to

do the opposite, or to engage in a
reciprocal relationship — and the
nature of the collaboration between
the two art forms are contemplations
that warrant earnest reflection. The
words of my friend, though seemingly
nascent, in my perception, possesses
a profound structural significance,
reminiscent of a dramatic narrative

or musical development. Thus, in

Programme Notes

crafting a musical setting for Hark!,
my aspiration is to honour and
magnify this inherent sense of drama
without modifying or reiterating

any part of the text. The principal
structural interplay between the text
and the music in Hark! is that the
music serves as an aural embodiment
of the structure of the poem. While
the poem’s abstract formal design
requires proactive engagement for
full comprehension when presented
alone, the music in Hark! aims to
provide a tangible and immersive
sonic experience that invites
listeners to intuit the overarching
structure and seamlessly traverse
the introspective journey of the
poem, transcending the bounds of
conscious effort.

Programme notes by Anthony Au Ho-hei

Instrumentation

Three flutes (one doubling piccolo), two
oboes, two clarinets, two bassoons, four
horns, three trumpets, three trombones, tuba,
timpani, percussion, harp and strings.

Composer Anthony Au Ho-hei is currently an MPhil (Composition) candidate at the University

of Hong Kong (HKU), under the tutelage of Professor Chan Hing-yan. Previously, Au attained a
Bachelor of Finance with First Class Honours from HKU in 2022, consistently earning a place on
the Dean’s Honours List each year. He has received numerous scholarships and awards, including
the Bank of China (Hong Kong) Scholarship, the Bank of East Asia Scholarship, the Jao Yu Tsong
Memorial Prize in Music, and the Rayson Huang Scholarship in Music.

With an oeuvre that spans across different genres, Au has worked closely with various art groups
and ensembles, including the HKU Chamber Singers, the Hong Kong University Philharmonic
Orchestra, HKU MUSE, and the Hong Kong New Music Ensemble. Au is also engaged in conducting,
often premiering his own works. In 2019, he led the premiere of his Korean Variations with

the Hong Kong University Philharmonic Orchestra. In 2021, he conducted the Joint University
Orchestra in Sibelius’ Finlandia. Recently, in 2023, he conducted the horn section of the Hong Kong
Philharmonic Orchestra in the premiere of his chamber work, Lovers and the Love of the Stars.

Au’s orchestral-choral composition Hark! The Midnight Bell Echoes is scheduled for a March 2024
premiere by the Hong Kong Philharmonic Orchestra, Hong Kong Philharmonic Chorus, and the HKU
Chamber Singers, under the baton of Chloé Dufresne and in collaboration with HKU MUSE.
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Hark! The Midnight Bell Echoes

Cheung Chun-wah

Hark! The midnight bell echoes,
like how it has always been, since:
days immemorial, and to

days forever more.

Powerful it is, if only you may see,

more than what your eyes could yield:

All hearts lie still in this very moment,

in hope and longing, for a beginning anew.

Yet within me, a sacrilegious thought arises:
If there is genuinely a being supreme,
how laughable is our naivety to Him?

By merely accomplishing a revolution,
around our dim, negligible sun,

how can we promise our fleeting self, that
all grief and wrongdoings shall be undone?

O Lord, the Almighty, Eternal One,

what do you know about transience,

which we feel more dearly than you ever could.
Could you fathom the life of an ephemera,
which:

is born with glitters of the dawn, and

dies with obscurity of the dusk.

And we are no different.

So we, the rootless, always have to bear
certain meanings in us as an anchor

to relate ourselves to those later and before,
and Hope is the noblest of them all.

Indeed there has never been any wizardry

that can cleanse us from failures in the past, but

may the midnight bell remind us who are earthly,

that one can always cling on hope till he returns to dust.
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RALPH VAUGHAN
WILLIAMS 1872-1958)
Five Mystical Songs

I. Easter

Il. 1 got me flowers

Ill. Love bade me welcome
IV. The Call

V. Antiphon

Although he was born a vicar’s son in
the Cotswold village of Down Ampney,
Vaughan Williams grew up to consider
himself an atheist in his youth. In later
life he softened his position, describing
himself as a “cheerful agnostic”. But
he was always attuned to the mystical,
drawing inspiration and courage

from the idea of spiritual striving,
working for over three decades on

his operatic setting of John Bunyan’s
great Christian allegory The Pilgrim’s
Progress. He felt a particular affinity
with the Montgomeryshire priest and
poet George Herbert (1593-1633), who
believed that poetry was itself a form
of music — “not a science only, but a
divine voice”.

Between 1906 and 1911 Vaughan
Williams worked on settings of four
poems from Herbert’s 1633 anthology
The Temple. He divided the first poem
Easter into two, and the resulting Five
Mystical Songs were premiered at
Worcester Cathedral during the 1911
Three Choirs Festival (Elgar and his
wife acted as volunteer stewards). They
were originally scored for a baritone
soloist, orchestra and optional chorus,
but Vaughan Williams - always keen to

Programme Notes

make his music accessible and useful
to amateur performers - also prepared
numerous smaller versions, right down
to solo voice and piano.

As so often in his vocal music, Vaughan
Williams is responding to the beauty

of the language, as well as the nobility
of the thoughts that it expresses, and
there are hints of the mysticism of
Elgar’s Gerontius, and the light-infused
colours of Joseph Turner, in his glowing
orchestral writing. “Easter” is a song

of resurrection, its vocal lines ever
soaring upwards. “I got me flowers”
(the second half of the same poem)
finds nature itself filled with the wonder
and presence of divinity. “Love bade
me welcome” is a tender meditation on
divine grace, with Vaughan Williams’s
orchestra lulling and lapping around
the questioning vocal line. The prayer
of “The Call” is set to a lilting, artless
melody that might almost be a folk
song (in fact, it’s entirely Vaughan
Williams’s own). And in the stirring
“Antiphon”, praises ring, pealing, from
all corners of the heavens: Vaughan
Williams was capable of choral writing
of intense subtlety and poetry, but he
also knew the power - the sheer joyous
release — of a great choir letting fly in
full-blooded exultation.

Instrumentation
Two flutes, two oboes, two clarinets, two

bassoons, four horns, two trumpets, three
trombones, tuba, timpani, harp and strings.

1
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Five Mystical Songs

1. Easter

Rise, heart; thy Lord is risen.

Sing his praise without delays,

Who takes thee by the hand,

That thou likewise with him may’st rise;

That, as his death calcined thee to dust,

His life may make thee gold, and much more, just.

Awake, my lute, and struggle for thy part with all thy art.

The cross taught all wood to resound his name, who bore the same.
His stretched sinews taught all strings, what key

Is best to celebrate this most high day.

Consort both heart and lute, and twist a song pleasant and long;
Or since all music is but three parts vied and multiplied;

O let thy blessed Spirit bear a part,

And make up our defects with his sweet art.

2.1 got me flowers

| got me flowers to strew thy way;

| got me boughs off many a tree:

But thou wast up by break of day,

And brought’st thy sweets along with thee.

The Sun arising in the East.

Though he give light, and the East perfume;
If they should offer to contest

With thy arising, they presume.

Can there be any day but this,

Though many suns to shine endeavour?
We count three hundred, but we miss:
There is but one, and that one ever.

3. Love bade me welcome

Love bade me welcome: yet my soul drew back.
Guilty of dust and sin.

But quick-eyed Love, observing me grow slack
From my first entrance in,

Drew nearer to me, sweetly questioning

If I lack’d any thing.

A guest, | answer’d, worthy to be here:
Love said, You shall be he.

| the unkind, ungrateful? Ah, my dear,

| cannot look on thee.

Love took my hand, and smiling did reply,
Who made the eyes but I?
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Text

Truth, Lord, but | have marr’d them: let my shame
Go where it doth deserve.

And know you not, says Love, who bore the blame?
My dear, then | will serve.

You must sit down, says Love, and taste my meat:
So | did sit and eat.

4. The Call

Come, my Way, my Truth, my Life:
Such a Way, as gives us breath:
Such a Truth, as ends all strife:
Such a Life, as killeth death.

Come, my Light, my Feast, my Strength:
Such a Light, as shows a feast:

Such a Feast, as mends in length:

Such a Strength, as makes his guest.

Come, my Joy, my Love, my Heart:
Such a Joy, as none can move:
Such a Love, as none can part:
Such a Heart, as joys in love.

5. Antiphon

Let all the world in every corner sing:
My God and King.

The heavens are not too high,
His praise may thither fly;

The earth is not too low,

His praises there may grow.

Let all the world in every corner sing:
My God and King.

The Church with psalms must shout,
No door can keep them out;

But above all, the heart

Must bear the longest part.

Let all the world in every corner sing:
My God and King.
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FRANCIS POULENC
(1899-1963)
Gloria, FP 177

I. Gloriain excelsis Deo

Il. Laudamus te

Ill. Domine Deus

IV. Domine Fili unigenite

V. Domine Deus, Agnus Dei

VI. Qui sedes ad dexteram Patris

Musical inspiration can strike in the
most unlikely of places. Explaining why
the second movement of his Gloria
(“Laudamus te”) sounds so cheerful,
Francis Poulenc told an interviewer that
he was thinking of a medieval fresco
that he’d seen in Florence. “There’s a
whole row of angels,” he explained,
“and if you look at them carefully,
there’s one who’s sticking his tongue
out at his neighbour”.

That was typical of the man. “May God
keep me away from gloomy saints!”
prayed Saint Teresa: and Poulenc,
characteristically, inscribed it on the
title page of his opera, Dialogues

des carmélites. The French critic
Charles Rostand described Poulenc
as “moine ou voyou”: part monk part...
well, there’s no precise translation,
though something between “rascal”
and “hooligan” comes close. Poulenc
happily accepted the description.

He saw no contradiction between
profound religious belief, and the
carefree, jazzy frivolity of the music
that had made his name in 1920s Paris.
But by the mid-1930s, he was looking
for something more; and he found it
one afternoon in 1936 at the shrine of
the Black Virgin of Rocamadour, in an

Programme Notes

instant of revelation that, he said, “had
the effect of restoring me to the faith of
my childhood”.

Then, in 1959, the Koussevitzky
Foundation in America asked Poulenc
to write a symphony for the Boston
Symphony Orchestra. Founded by the
great Russian-born conductor Serge
Koussevitsky, and run after his death by
his widow Olga, the Foundation had a
formidable reputation: its commissions
included Barték’s Concerto for
Orchestra, Britten’s Peter Grimes and
Messiaen’s Turangalila-Symphonie. But
Poulenc (the heir to a pharmaceuticals
fortune) didn’t need the money and

he wasn’t interested. “Not my sort

of thing,” he replied. Alright, then, an
organ concerto? “Already done one.”
Finally, they offered him $2,000 to write
whatever he liked. They needn’t have
worried. He’d already begun work on
the Gloria, completing it in July 1960. It
was premiered in Boston on 21 January
1961; a huge success, though Poulenc
insisted that the dress rehearsal had
been even better.

For Poulenc, as for Haydn, the Catholic
faith was a source both of deep
seriousness and unlimited joy. Glory
blazes out from the very first notes of
Poulenc’s Gloria — the music’s majestic
stride, the flashing trumpets, the
sweeping harp, and then the mounting
excitement as the choir sings the most
ecstatic and celebratory of sacred
texts, “Gloria in excelsis Deo”: Glory

to God in the highest! The music of
the Gloria glitters, dances and swings
(Poulenc was a child of the Jazz Age,
after all). Raw energy and sheer joy

15
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came naturally to a composer for whom
faith was simply a fact of modern life,
though he wasn’t only inspired by
raspberry-blowing angels.

“I have to tell you that the idea for the
second section was suggested to me
by seeing some Benedictine monks
playing football,” he told that same
interviewer in 1962. “| thought it was
delightful that these men who lived

in silence, devoted to prayer, should
play football so enthusiastically... A
Gloria is something cheerful, so why
write music that belongs in a funeral
parlour?” But there’s tenderness in the

Gloria too; and beauty. In the blissful
soprano solos of the “Domine Deus”
and the “Agnus Dei”, it’s easy to feel
the sensuality and sophistication of the
composer who once confessed that “I
like an austerity that smells of orange
blossom or jasmine.”

All programme notes by Richard Bratby,
except Hark! The Midnight Bell Echoes

Instrumentation

Two flutes (one doubling piccolo), piccolo, two
oboes, cor anglais, two clarinets, bass clarinet,
two bassoons, contrabassoon, four horns, three
trumpets, three trombones, tuba, timpani, harp
and strings.
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Gloria

Gloria in excelsis Deo.

Et in terra pax hominibus bonae voluntatis.

Laudamus te. Benedicimus te.

Adoramus te. Glorificamus te.

Gratias agimus tibi propter magnam
gloriam tuam.

Domine Deus, rex caelestis,
Deus Pater omnipotens.

Domine Fili unigenite, Jesu Christe.

Domine Deus, agnus Dei, Filius Patris,
rex caelestis,

qui tollis peccata mundi,

miserere nobis;

qui tollis peccata mundi,

suscipe deprecationem nostram.

Qui sedes ad dexteram Patris,
miserere nobis.

Quoniam tu solus sanctus.

Tu solus Dominus.

Tu solus altissimus, Jesu Christe.

Cum Sancto Spiritu, in gloria Dei Patris.
Amen.

Glory to God in the highest,
and on earth peace to men of good will.

We praise you. We bless you.

We adore you. We glorify you.
We give you thanks for your great glory.

O lord God, king of heaven,
God the Father almighty.

Lord, only-begotten Son, Jesus Christ.

Lord God, lamb of God, Son of the Father,

king of heaven,
you who take away the sins of the world,
have mercy on us;
you who take away the sins of the world,
receive our prayer.

You who sit at the right hand of the Father,

have mercy on us.

For you only are holy.

You only are Lord.

You only are most high, Jesus Christ.

With the Holy Spirit, in the glory of God
the Father.

Amen.
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Chloé Dufresne has already made her mark as a
conductor with her clear technique, calm authority
and wide palette, winning prestigious prizes and
engagements only three years after graduating
from the Sibelius Academy. In 2021 she won both
audience and orchestra prizes at the Besangon
Conducting Competition, as well as being finalist
at the Malko Competition. She was a Conducting
Fellow at the 2022 Lucerne Festival and a Dudamel
Fellow with the Los Angeles Philharmonic for

the 2022/23 season, and Gustavo Dudamel
subsequently invited her to the Opéra de Paris
Académie for 2023/24. From 2023/24 she also
serves as an Artistic Director of Orchestre Ostinato,
a Paris-based orchestra for musicians at the start of
their careers.

Dufresne conducts orchestras across the

Nordic region, including Helsinki Philharmonic

and Norwegian Radio Orchestra, and her native
France, working with Orchestre National de France,
Orchestre de Chambre de Paris, Orchestre National
de Lille, Orchestre de 'Opéra de Montpellier and
Orchestre national Montpellier Occitanie, which she
conducted last season as part of Musiques en féte,
broadcast on French television.

As well as conducting core repertoire, Dufresne
is committed to new music and won a prize for
her interpretation of music by Camille Pepin at
the Besangon competition. Her vocal and choral
conducting background leads her naturally to
opera and she has conducted Mozart’s Don
Giovanni, Bellini’s Norma, Britten’s Albert Herring
and Offenbach’s Pomme d’Api for Opéra Rouen,
Opéra de Toulon, Opéra Nice and Opéra National
de Lorraine, as well as a Bayreuth production

of Wagner’s The Ring for children at the
Helsinki Festival.
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Soprano Dani Jingdan Zhang received her
master’s degree at the Hong Kong Academy
for Performing Arts (HKAPA) under the tutelage
of soprano Nancy Yuen. She has attended
masterclasses with world-renowned singers,
including Diana Damrau, Sumi Jo, Barbara
Bonney, Nelly Miricioiu, Shenyang, Warren Mok
and Darryl Edwards.

Zhang is one of the winners of the 2019 RTHK
Young Music Makers and has recorded a series
of TV productions and radio broadcasts for
RTHK. In 2020, she took part in the recording of
The Sound of Art which was hosted by the Hong
Kong Museum of Art and an online concert series
The GBA Concert Hall. In 2021, she performed
Bach’s Mass in B minor as the soprano soloist
with the Hong Kong Bach Choir, conducted by
Jerome Hoberman. In 2022, she made her debut
with Hong Kong Philharmonic Orchestra, singing
the soprano solo in Fauré’s Requiem under the
baton of Long Yu in collaboration with HKU
MUSE. Recently, she debuted at the Opera Hong
Kong as Norina in Donizetti’s Don Pasquale and
appeared as Musetta in Puccini’s La bohéme.

At HKAPA, Zhang’s operatic roles include llia in
Mozart’s Idomeneo, Cleopatra in Handel’s Giulio
Cesare and Nedda in Leoncavallo’s Pagliacci.
She has also performed in Opera Scenes as
Cunégonde from Candide, Micaela from Carmen,
Nannetta from Falstaff and Dorabella from Cosi
fan tutte. She was invited to perform Mozart’s
concert arias in the 35th Anniversary Academy
Festival Presents Concerto Feast with the
Academy Symphony Orchestra.
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Lyric baritone Caleb Woo recently appeared in
opera productions of Chan Hing-yan’s Kungfood,
Da Tong and The Heart of Coral; Austin Yip’s

Por Por; Daniel Lo’s Women like Us; and Du

Yun’s Angel’s Bone. He has also been featured

in productions of L’impresario in Angustie

by Hong Kong Grand Opera, La bohéme by

Pop Production, La Traviata by Musica Viva,
among others.

Besides opera, Woo actively performs sacred
works. He has appeared in Bachfest Malaysia
and Thuringer Bachwochen, performing J.S.
Bach’s passions and cantatas. He is grateful

to have had the opportunity to work under

the baton of Helmuth Rilling, John Butt, Paul
Goodwin, Christopher Seaman, Jonathan Cohen,
William Weinert, Jahja Ling, Lio Kuokman, David
Chin, Wolfgang Katschner, Yip Wing-sie, Vivian
Ip, Sanders Lau, among others.

Caleb graduated from the Eastman School of
Music, Divinity School of Chung Chi College at
CUHK, and Hong Kong Baptist University (HKBU).
He is the President of the Hong Kong Chapter

of National Association of Teacher of Singing,
and also serves at The University of Hong

Kong, CUHK, HKBU, Lingnan University and The
Education University of Hong Kong in various
capacities including instructor, adjunct lecturer,
assistant professor and artist-in-residence.
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Soprano Kenix Tsang is a native of Hong Kong.
Her recent and future performances include the
leading role as Woman in Daniel Lo’s Women
Like Us at Hong Kong Arts Festival, Widow in
Mendelssohn’s Elijah with the Bel canto Singers,
Singfest Bach im theatre: St John Passion at New
Vision Arts Festival, Fiordiligi in Mozart’s Cosi fan
tutte and Fiordispina in Cimarosa’s L'impresario
in angustie with Hong Kong Grand Opera, and
Handel’s Messiah Sing-Along presented by HKU
MUSE. She has also performed as a soloist with
Hong Kong Youth Choir, Hong Kong Oratorio
Society and Die Konzertisten. With a full German
lieder programme, she won 2" prize in the 17"
Osaka International Music Competition (Vocal
Recital Course).

As the Resident Artist of HK Singfest, Kenix
joined the creative teams of their choral theatre
productions, including Gute Nacht Mondlicht
and Meine Lieder, mein Licht. She is currently a
vocal instructor at The University of Hong Kong
and The Education University of Hong Kong.
She also serves as a conductor at Hong Kong
Children’s Choir and in the Church. Kenix holds
a Bachelor of Arts (Music) degree from The
Chinese University of Hong Kong and a Master
of Music degree from the Codarts Rotterdam
Conservatory in the Netherlands.
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HK PHIL CHORUS

The Hong Kong Philharmonic Chorus (HK Phil
Chorus) was established in 1980. Over the years,
it has collaborated with the HK Phil to perform

a wide range of different works. In 2013, the
Chorus undertook a new recruitment drive, and
over 450 singers were attracted to attend the
auditions. The first performance by the newly
reformed Chorus was Handel’s Messiah. Since
then, the Chorus has performed with the HK Phil
in major works by composers including Britten,
Mendelssohn, Beethoven, Haydn and Mahler
under renowned conductors Lorin Maazel,
Nicholas McGegan and Jaap van Zweden,
amongst others. The Fellowship programme
was launched in the 2020/21 Season.

= B
APOLLO WONG

AMEEE K Chorusmaster

A native of Hong Kong, Apollo Wong is a
conductor and operatic bass-baritone.

Winner of the Palm Springs Opera Guild Vocal
competition and the Pasadena Opera Guild
Vocal Scholarship, Apollo won first place at the
Hong Kong Choral Conducting Competition
and the Asia Pacific Youth Choir Award in 2019.
He is currently Chorusmaster of the HK Phil
Chorus, Music Director of The Learners Chorus
and The Learners Orchestra, and conductor of
The Hong Kong Children’s Choir and of St Paul’s
Co-educational College senior choirs.



ABmEE
wEH

BIEEEE
M2

MEHS
REREER

EREZEBESEE

= =
D =]

ERF5 BAR
BEE
HMIEE”
FEIBEEE
fIREE
Ul
2IERR
Evel
2Z8
C=$23708
ey
EZE30]
EX 04
EF

REE
I
FEH
RFH
S
g

CHORUSMASTER
Apollo Wong

CHORUS MANAGER
Gigi Lam

ACCOMPANIST
Linda Yim

HK PHIL CHORUS

SOPRANOS

Suki Au Yeung See-kee
Connie Cheng

Candy Chik*

Lora Chow Hiu-ching*
Tracy Ho Lai-man
Claudia Lau

Sharen Lau

Jessica Law

Amanda Liu Oi-ming
Bonnie Ng Kwok-lam
Annie Sin

Natalie Tyrwhitt-Drake
Sharon Wong

Julia Yan

ALTOS

Elsie Ho

Sharon Lee Sze-ho
Angel Leung Tsz-ying
Joyce Mak Pui-ying
Loritta Tam

*

* & BEIRGE A8 E 2345 28 S HK Phil Chorus Fellow

BRHMEHAE
AUDIENCE SURVEY
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TENORS

Cheung Tsz-fung

Rover Lai*

Corey So Tsz-ngok
Timothy Wan

Keith Wong Wing-kwok

BASSES

Chan Chu-kwan*

Li Yat-sing

Lo Cheuk-kin

Dennis Ng Tsz-him

Ximple Shum Pok-man*
Sing Yiu-wah

Hugh Tyrwhitt-Drake
Brendan Wong Ching-leung
Yip Wing-mau

David Yu Yau-sheng

NG HQRIBIES A LEE AR S ERBESLEMNERK !

BERERGRE  AHBLER  HHBTHEESR -

Scan the QR code to complete an online survey and get a chance to
win two HK Phil concert tickets. The information collected will be kept
confidential and used solely by the HK Phil. Thank you very much for your

valuable feedback.
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Performance Videos
https://linktr.ee/hkuchambersingers

HKU CHAMBER SINGERS

The HKU Chamber Singers, conducted by Caleb
Woo, performs high quality repertoire from the
Renaissance to the modern era and from sacred
music to jazz. A wide range of topics is covered,
including choral techniques, ensembleship,
performance practice, and score analysis. Under
the hybrid teaching modes during the pandemic,
the Chamber Singers started to release online
performances including concerts, music videos,
as well as virtual choir presentations. You are
cordially invited to view these at the link below.
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* ZpEE &8 Guest Singers

CHORUSMASTER
Caleb Woo

INSTRUCTOR

Kenix Tsang

REHEARSAL PIANIST
Ingrid Chan

HKU CHAMBER SINGERS

SOPRANOS =5
Cheang Si-wan EHEX
Nicole Chau Cheuk-lam FER

Yuen Hiu-yau 2IzREE

Rosella Tang*
Tam Sheung-tsz

Amy Tsui Ho-yan BEZ
-Vi *
Flly Arcers i
Ko y Tn erson 2tasy
enix Tsang warE
ALTOS
Kyra Krall

Okpapi Favour Emoshioriamhe
Grace Leung Hin-yan*

Chan Wai-lam

Zhang Qinya

Carmen Bat*

TENORS

Jermyn Li*

Charles Lee Gai-ho
Lau Wing-chung”*

BASSES

Anthony Au Ho-hei
Jim Lau
King Wong*
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HONG KONG PHILHARMONIC ORCHESTRA
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TEREE) Title Sponsor

PEAE

CHINA LIFE

| i 4t |

CHINA LIFE (OVERSEAS) PROUDLY SPONSORS

HK PHIL50 -
SYMPHONIC REUNION

FEBHERELTREENRF
Major Sponsor and Priority Booking Partner

BES =E

Lio Kuokman CONDUCTOR

ARE seespes BISE un

Harris Ho Bing-shung CONCERT MUSIC DIRECTOR

E

FREE RBasi HEE MkR FHRE i EEEG
HSBC ElisaChan  Jay Fung Sandy Lam  Anthony Lun  Oscar Tao Cloud Wan  Frances Yip (aiphabeicalorder)

hkphil.org

REE snen
Jaap van Zweden MUSIC DIRECTOR

ERELRBRE TR EREAE 2R
The Hong Kong Philharmonic Orchestra reserves
the right to change the programme and artists

s D
Hong Kong
Cultural Centre

HKFOP 222
ENeE2024 =

Kelvin Law Chun-wah DIRECTOR

EEEB) Principal Patron

=& SWIRE

27-29 APR
2024 s:15pm

AWMEEETE

Hong Kong Coliseum
$1080 $780 $480

PIZ#§Fs3H21HEE
BRRETEEEAREE
Tickets available from

21 March at URBTIX
www.urbtix.hk
FREFERONERBER

NO counter booking and self-service

ticketing kiosk booking

5] 48 48 1 89 84 L A 7€ 2% URBTIX (Andiroid - Harmony OS
RiPhone/iPad}g) i %

Tickets are also available through mobile ticketing app URBTIX
(Android, HarmonyOS and iPhone/iPad versions)

3166 1288 Tatephone Bookng

EHENRESEHE (10am-8pm)
3166 1100 Ticketing Enquiries and Gustomer Service
2721 2332 siE=m Programme Enquiries

. él

LIRS
Programme Details

FRELREEE T RS BT

The Hong Kong Philharmonic Orchestra is financially supported by

the Government of the Hong Kong Special Administrative Region
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Hong Kong Philharmonic Orchestra 50" Anniversary

BMEBESOFET AEFHEE G, PR RME MA%EE —
PRI EE AR R 2 B th— [F R A E H R E g R o
For our 50" anniversary season house programmes, we have created this special column,
“Musical Memories of Yesteryear®, to look back on musical remembrances over the past decades
related to our current exciting performances.

19954F4H7TH R 8H S Z S S &b & W 5 0% G4 [ (i i
W OERE) (BEPE CERK)) - HR FBEK - S
% [ & V8 (9 B ST O R R A A TR B 28 R B Sk R i
11 fth 75 2 5 1 1) 5 IS 4 4 0 22 o B TR B2 B v B R
BB R AW TR (Patricia Rozario) © &5 I B 1£1994/95 %%
FER TGS B M ER SN fE1994 12 H3H R4 HH
T RTR KA B EE ) (AR EE e Z 80)) 0 ik
ML R E AR A BB REAIEE - B HRG200
AEE DR EREESIEE - BRA RIS RS, 5% g
HIBIER Z— o

RIS | ATBE - INBRINLN
RTiT02A
SRR RAN DA -

st se iy prescond it e b ‘%
8 omemanmaN

On 7 and 8 April 1995, the Hong Kong Philharmonic
Orchestra performed Poulenc’s Gloria at two subscription
concerts. The Hong Kong Philharmonic Chorus, a young
ensemble just over ten years old, joined forces under the
direction of Chorus Mistress Yip Wing-sie, who also served

as Resident Conductor with the HK Phil. Patricia Rozario, an
Indian-born British soprano, brought her vocal brilliance to
these memorable performances. Earlier in the 1994/95 season,
the HK Phil Chorus collaborated with several local choirs for
a powerful rendition of Carl Orff’s Carmina Burana on 3 and
4 December 1994. They shared the stage with the Hong Kong
University Chorus, the Hong Kong Baptist College Choir,

and the Yip’s Children Choir. Patricia Rozario also featured as

one of the soloists for these concerts.

s ; o e

~ Beethoven : Symphony No. 2 in D [

- - n an = Y

(HK Phil Archive)
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BEEELEE

HONG KONG PHILHARMONIC

ORCHESTRA

&= VISION

EREE RBGELE

To inspire through the finest
music-making

FREEZYERE (B EE2ATNRIELRN
HHERLEE T — - EAHI4ANRESF
SELEHBBIC0R TS BT HEG

BB20BRER 2010 F B2 REBHEZ
LEEEEMT (FEE) FEEREEAX
8% AN EEE L RE R EEE -

BEERASHERXFIANIEEZ—
E2012/13 R TR IEXIBE B LS LR
B> HE2023/24%F o e F 4L
Bt BETRUETEEESHEE
BLESEo LI 2018/19 § R4
BEEEARAMNOT L LEMILAE-
RIEH2015/16 L FHBREIEFEEREIE
o BESE2020F 12 AEXEEHE
5B

EREBHYTEMBEE T LEETEM
KELEBRIFES  TEMREE FEREE -
BEM2016E 2018 FHEBENFEZR—2
B (IEIR) MR BI T LS o SINERTE
BREHERGIRGHRE  FEBERET
BB NETNES LEFALEE (B8
) FEERYEmMALE.

BEAGEPEAMZERTERAKE A
EBREBRINITHRERII20EE » B
2017 F RN E 7 ~ KPR ~ #ONK  BE AT
ERHGE - 1:2023/24 843 > B G T L
B 1sEmmE R E o

TEEREIR NHREERE
— (BEB®)
“Gramophone is delighted to salute

the HK Phil on this much-deserved

triumph.”
— Gramophone

The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is recognised as one of Asia’s foremost classical
orchestras. Presenting more than 150 concerts over a
44-week season, the HK Phil attracts more than 200,000
music lovers annually. The HK Phil won the prestigious
UK classical music magazine Gramophone’s 2019
Orchestra of the Year Award - the first orchestra in Asia
to receive this accolade.

Jaap van Zweden, SBS, one of today’s most sought-after
conductors, has been the orchestra’s Music Director

since the 2012/13 Season, a position he will hold until

the end of the 2023/24 Season. Following his tenure

as Music Director, he will hold the title of Conductor
Laureate. He has also been Music Director of the New
York Philharmonic since the 2018/19 Season. Long Yu has
been Principal Guest Conductor since the 2015/16 Season.
Lio Kuokman, JP, was appointed Resident Conductor in
December 2020.

Under the dynamic leadership of Jaap van Zweden, the
HK Phil has attained new heights of artistic excellence,
receiving international critical acclaim. The orchestra
successfully completed a four-year journey through
Wagner’s Ring Cycle, performing and recording one opera
from the cycle annually from 2015 to 2018. The concert
performances were well received, and the live Naxos
recordings were praised by critics, and garnered the
Gramophone Orchestra of the Year Award 2019.

The HK Phil has toured extensively across Mainland China.
The orchestra undertook a major tour in 2017 to Seoul,
Osaka, Singapore, Melbourne and Sydney in celebration
of the 20" anniversary of the establishment of the Hong
Kong Special Administrative Region. In the 2023/24
Season, the orchestra will embark on global tours to more
than 18 cities.

Conductors and soloists who have recently performed
with the orchestra include Anja Bihlmaier, Stéphane
Deneéve, Christoph Eschenbach, Paavo Jarvi, Andrés
Orozco-Estrada, Tarmo Peltokoski, Vasily Petrenko,
Krzysztof Urbaniski, Ning Feng, Boris Giltburg, Leonidas
Kavakos, Olivier Latry and Akiko Suwanai. The HK Phil
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Photo: Cheung Wai-lok

promotes the work of Hong Kong and Chinese composers
through an active commissioning programme, and it

has released recordings on the Naxos label featuring

Tan Dun and Bright Sheng, each conducting their

own compositions.

The HK Phil runs diverse education and community
programmes in schools, hospitals and outdoor spaces,
bringing music into the hearts of tens of thousands

of children and families every year. Founded in 2021,

“The Orchestra Academy Hong Kong”, funded by
“TrustTomorrow” of The Swire Group Charitable Trust and
co-directed with The Hong Kong Academy for Performing
Arts (HKAPA), aims at enhancing professional training for
graduates from HKAPA’s School of Music and facilitating
their career development in the orchestral field.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, stimulate cultural participation in Hong Kong, and
enhance Hong Kong’s reputation as one of the great
cities in the world.

Thanks to a significant subsidy from the Government

of the HKSAR and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities

Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong
and the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

Swire is the Principal Patron of the Hong Kong Philharmonic Orchestra
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#2 SEASON 2023/24

BEELEE

HONG KONG PHILHARMONIC ORCHESTRA

ERAEE

MUSIC DIRECTOR

Jaap van Zweden, SBS

BHEEEREE
PRINCIPAL GUEST
CONDUCTOR

EEEI$51E
RESIDENT
CONDUCTOR

3

RIS

Lio Kuokman, JP

E—EE
FIRST VIOLINS

i i
LEER REFE—BIERE
Jing Wang Leung Kin-fung

First Associate
Concertmaster

Concertmaster

SFEW = K&
LEE_RER SEE_RER SEE=RIEFE
Anders Hui Wang Liang
Second Associate
Concertmaster

Bei de Gaulle
Third Associate
Concertmaster

Second Associate
Concertmaster

BX & 231
Ba Wenjing Cheng Li

> /4 f,
& i @) =
e 25H EE
Li Zhisheng Liu Fangxi Mao Hua

HSREIE FFE
Rachael Mellado Soojeong Yoon



88 Z /2% SECOND VIOLINS

B

@ WREIH AZYIE Pk fEI3MER 2185

Zhao Yingna Domas Juskys Leslie Ryang Moonsun Fang Jie Gallant Ho Ka-leung  Liu Boxuan

A

EETE ERE RESR BRAERE HHHF ==
Mao Yiguo Katrina Rafferty Vivian Shen Miyaka Suzuki Wilson  Tomoko Tanaka Christine Wong

Sa Eavy = =k
SRR EmR HER™ * st AR B RA
Zhang Yuchen Zhou Tengfei Jia Shuchen Players may rotate between the First and Second Violin sections

iR = VIOLAS

@ ZFEh BFEER ARAES ERE R E
Andrew Ling Li Jiali Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath

3REA MERE B2 TR SRR

Li Ming Damara Lomdaridze  Alice Rosen Sun Bin Zhang Shuying

K= CELLOS

i

®i= W5
Richard Bamping Fang Xiaomu

FeRUZM FRIaE ER
Chan Ngat-chau Chen Yi-chun Timothy Frank

RS FHEL RERE REEHK

Anna Kwan Ton-an  Haedeun Lee Tae-mi Song Song Yalin
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#7 SEASON 2023/24

BEEGER
HONG KONG PHILHARMONIC ORCHESTRA

{€ & KX12% DOUBLE BASSES

OER ZRBE SRImEE
George Lomdaridze  Jiang Xinlai Chang Pei-heng

ETIE EHER
Philip Powell Jonathan Van Dyke
K& FLUTES

@ LB BEZER EAR

Megan Sterling Olivier Nowak Josep Portella Orfila

£ %% OBOES

Y/
¥
~ - ¥
OEMitk BEEE BH2
Michael Wilson Wang Yu-po Marrie Rose Kim

E ¥ ¥ CLARINETS

[ Jebesil WERE e

Andrew Simon John Schertle Lau Wai

B % BASSOONS

@=IX WERENHR L &=l

Benjamin Moermond  Toby Chan Vance Lee

Bl LN

Samuel Ferrer Jeffrey Lehmberg

fa & PICCOLO

¢ HExRE
Linda Stuckey

5iE & COR ANGLAIS

& i
Kwan Sheung-fung

{EEE % E BASS CLARINET

L %]

Lorenzo losco

{ESE#%E CONTRABASSOON

& EARH

Adam Treverton Jones



El 5% HORNS

@Li Wiy AFEMH fag] FOR Tz
Lin Jiang Russell Bonifede Chow Chi-chung Todor Popstoyanov  Homer Lee Jorge Medina

/5 TRUMPETS

[ J=bali BER EER e =)

Nitiphum Christopher Moyse  Douglas Waterston ~ Robert Smith
Bamrungbanthum
5% TROMBONES {& S 5% BASS TROMBONE X3% TUBA

[ ¥ BERE BEE & EffE [ Egasi

Jarod Vermette Christian Goldsmith ~ Kevin Thompson Aaron Albert Paul Luxenberg
E &5 TIMPANI RiE %3 PERCUSSION 232 HARP

[ JeEdt [ J=EE REBE BRI @FiE"

James Boznos Aziz D. Barnard Luce Raymond Leung Wai-wa Sophia Woo Shuk-fai Louise Grandjean”

FMEZERsElGta) BE28

THE ORCHESTRA ACADEMY LEESE-ES
HONG KONG (TOA) FELLOWS FREELANCE PLAYERS
INMRE D FER BEEKREE . RBA
\ Violin: James Li Chun-lam Double Bass: Kelvin Ng
*‘ FIRE  BRE  FFE BES EEW | BER
- Viola: Andy Cheng, Martin Kuo & Timpani: Emily Cheng
Andy Yeung

\ ERE A

e KIRZ [ HRE Organ: Anne Lam
€eEET  REN BEE AN Cello: Antonio Roig
Oboe: Julian Wan Clarinet: Fong Shing
Leuk-jo

@ E/E Principal

B B&EE Co-Principal

2 @ BIEFE Associate Principal
NS T SRBA RI% : HANETE A BNEEE Assistant Principal

Trumpet: Bowie Yu Trombone: Anson B
Long-ching Woo Ho-ting *EEHREH

Short-term Contract
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£ #1374 THANK YOU FOR YOUR SUPPORT

Bt k¥ THANK YOU PARTNERS

F EEH) Major Funding Body B FE "B Principal Patron

BEEEREESEREH L FRREED AERREEEER(FHRTEELY
The Tung Foundation The Robert H. N. Ho Family Foundation Hong Kong
Young Audience Scheme Sponsor Composers Scheme Sponsor
The Tung Foundation @ ABRBRIEEEES
§%ER§§§§§ The Robert H. N. Ho Family Foundation Hong Kong
BEEMIRMAE

Official Logistics Partner

KERRY

LOGISTICS

Edeiey (i KHEEER B IS K
Honorary Auditor Pro-bono Legal Counsel Hotel Partner



B0 R 83X Z 8 SPONSORSHIP AND DONATION ENQUIRIES:
development@hkphil.org | 2721 0845

& B B Programme Sponsors

it UOB ==+ CUHK

[E-= o= S TERREBL) BRYH
HISEHY TR EE Title Sponsor of
Title Sponsor of Opening Night “Yo-Yo Ma & HK Phil”

“Season Opening Concert”

@ & B4t (5 n) a_ << —

BANK OF CHINA (HONG KONG) AUDIO EXOTICS

RSB HMBAE Y B
Sponsors of “Jaap & Lang Lang Concert”

G rmaz i OC [B] 4%t A4 504

THE HONG KONG CHINESE ENTERPRISES ASSOCIATION
i/ wminin

THESSE BEHEE
Co-Sponsors of “New Year Celebration”

. The Tung Foundation 2 o 4=
D EwxRAn | OCAHE [§%§E&E§§ﬁ§] 'H'H' UOB ===
TEEE%E) BB HEEHEEEE TERKENSHE ) BEFRLEE
Sponsor of “National Day Concert” Community Concert Sponsor Sponsor of Soloist Appearance of

“Bangkok Pre-Tour Concert”

At

TBBC tf@ttHR » —EERTLE)
BISEETEY

Sponsor of Opening Night of
“BBC Seven Worlds One Planet
Live in Concert”

(how Sang Sang
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£ #1715 THANK YOU FOR YOUR SUPPORT

KEhE

MAESTRO CIRCLE

HuAMTaseERH2EL%SMER The HK Phil's MAESTRO CIRCLE offers members
DlesEgkT  BMENATY&ALE  year-round tickets and branding benefits. We are grateful to

BE M

B
e

the following Maestro Circle members:

B £ & 8 Platinum Members

TN RO
& ASIA |NSURANCR; Bloomberg
VB Hii SF Capital
1}
\C{gﬁ%g?ﬁgw Chow Sﬂ"ﬂ Sﬂﬂﬂ Ssamuel and Rose Jean Fang

THE PENINSULA @WeLab

HONG KONG

$§ A & & Diamond Members

8 :% e E ( Zue Lo Foundation )
Sun Hung Kai Properties

4 E A 8 Emerald Members

.-‘BTI SLAUGHTER AND MAY/
BEA ( ; 2

2 ¥ & 8 Pearl Members

DAK s E E E LY [E %DE%EVE%PME’ m

LONDON

Estabisned 1945

¥ HBh T CORPORATE SUPPORT ENQUIRIES:

DR BT

deve|0pment@hkphi|.0rg | 2721 1079 In alphabetical order of organisation name
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£Z#1%$F THANK YOU FOR YOUR SUPPORT

& 45 Rl 5T &
SPECIAL PROJECTS

{55 E £ ENDOWMENT TRUST FUND
(SEES 1983 F U TS BN BRI o

EEEROEEETER

The Hong Kong Jockey Club Charities Trust
BB RAT

The Hongkong Land Group

8B RAE

Jardine, Matheson & Company Ltd

44232388 INSTRUMENT DONATION
EBmER
LhEt IR TR EERE ) SRR o

AREPRLE B
Ve -8R (1907) /MEE - HESFNF/IMEER

RBESLLE B

A - & (1800) MEE
T d B

%fE - IRIE (1991) KIREE

FE-EBETRE Y

ZHEE-ZE (1910) JMRE - BRA/NEFEA

EEEZMEER Y BE
Frinig >z E=a %38

- 2 8 (1902) MNEE - MM LA

- R-OEH -GS (1866) NEE HAEFE=REE
RIE/NBER

- H9E IR (1788) MRS - HEEFE —RIERE
FRAEER

© BE-RHREER-MHZRE (1736) /IMREE -
HRAEKAEREE Z/NEERBELEER
AL RS ELSRE TR MislEz Hfhess

- EEEERNER S

. Eﬂ%@k%ﬁz%
B %

ARFEBYLER (15IR) AR

MTFALEH—ENZERHAIR
Mr Pascal Raffy

- Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEEBASEAE

mEAKERED

G.B. JREEE (1757) lEx-Brodskyl /g%
RS EERE T EER

EEXEIE T i
FRZ - ZREDHE (1910) NMES>
HAEEE—RIBFERRELEER

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

ESIRITREES
The Hongkong Bank Foundation

TEREERT
Citibank, NA

EBEREEESTY
The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka

Donated by Mr Lowell Chang
Lockey Hill (c1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
« Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
+ Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster
+ Carlo Antonio Testore (1736) Violin, played by
Mr Domas Juskys, Co-Principal Second Violin
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
« Two German Rotary Trumpets
* A set of Wagner Tubas
* A Flugelhorn
A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
Mr Pascal Raffy
- Paul and Leta Lau
- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
- Mr Steven Ying

Generously loaned by An Anonymous

G. B. Guadagnini (17567) “Ex-Brodsky” Violin,
played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin, 37
played by Mr Leung Kin-fung, First Associate Concertmaster



Z #1715 THANK YOU FOR YOUR SUPPORT

REFEEEHESE ANNUAL FUND

FEERES
ANNUAL FUND

HEEIRTE Legendary Donor
HK$1,000,000 or above A Lt
Anonymous - & K

£ 2155 % Grand Donor
HK$200,000 - HK$499,999

Kaleidoscope Charitable Foundation
Mr & Mrs S H Wong Foundation Limited -

=D IXHEETARAR

82157 #& Laureate Donor
HK$100,000 - HK$199,999
Burger Collection HK

Sin Wai Kin Foundation Limited -
HABREEHRAT

#9¥E35%E Luminary Donor

HK$50,000 - HK$99,999

Anonymous (2) « FERZ K (2)

Mr & Mrs Lowell and Phyllis Chang - RER{E
Mrs & Mr Caroline & Viet-Linh Ha Thuc
Barone & Baronessa Manno

Ms Carley Shum & Mr Jeff Szeto -
SRR T REREEARTE

Ms Winnie Tam - EBaAZ %+

Wang Family Foundation - S FS##ZEEE
Mr Steve Watson

Hi5#BFHE Distinguished Donor

HK$25,000 - HK$49,999

Ms Chan Yiu Man Vivian - B#8Z %+

Mr Li Ho Kei

Ms Li Shuen Pui, Agnes - =izt

Ms Hye Jin Park

Mr & Mrs Anthony & Barbara Rogers

The Elementary Charitable Foundation « XIR&EE £
Dr Derek Wong - ®=REE4:

%58 #&E Stellar Donor
HK$10,000 — HK$24,999
Anonymous (7) « &K (7)

Mr & Mrs Ryan Au Yeung
Blackracker Capital

Dr Edmond Chan - BRiR:Z84%
Ms Karen Chan

Mr Lawrence Chan

38 M Chen Lihao - BEFlEssE

Mr Chen Shoucheng - BRE R5cE

Mr & Mrs Joseph W N Cheung - 5RZ=5/{71 1

Mr Choi Yiu Lik & Ms Law Hung Yee

Mr Edwin Choy - E#EFR5E4E

Mr Chu Ming Leong

Dr Robert & Diana Collins

Dr Hariman Affandy - &4

Mr & Mrs Hei Kao Chiang Andy - EEsREERA

Mr Ho Che Kin & Ms Liu Man Kwan - A F@EREXEL T
Mr Maurice Hoo

Mr Darcy Huang & Ms Wu Rugian

Ms Huang Jing

Mr Huang Xiang - &%t4E

Mrs Belinda K. Hung - FLEEBAXR

Ms Hyojin Kim

Dr Lam Ching Wah - #hE#84E

Ms Lam Yu Ching * #mRiEX+

Mr Lau Kin Jun - 28R %4

Dr Leong Fung Ling Yee, Lilian - 254 &84E

Mr Samuel Leung

Ms Li Tingting

Mr Zhiging Li - ZEEELE

Ms Lian Kexin & Ms Wu Siqi - #irIii& TR 2HEZ+
Mrs Harper Liu

Mr Jason Liu

Dr Mak Lai Wo - Z=t8fg4E

Mrs Christine Mar

Mr Andy PK Ng

Dr & Mrs Joseph Pang - &ERIBEMRE

Peng Jingwen & Wang Baochen - ZEEREERE
Dr Qi Yaxuan & Mr Wang Chun Li - BiESiEtRFEILE
Ms Sou Yuen Kwan Helen

Dr Tsao Siu-Ling Sabrina

Dr & Mrs Tsao Yen Chow - EIEHERAE(RE

Unigque Shipping (HK.) Limited - #{&A1iE (F:8) BRAE
Ms Diana Wang

Mrs Linda Wang

Ms Alison Wong and Prof Julian Tanner

Dr Wong Ka Kei - Z5GHE4E

Ms Wong Suk Yi Rita - &g« +

Ms Wong Wai Chung Wendy - &Erhi+

Ms Vicho Xie & Mr John Ding - #1& ML+ RTHxE
Prof Eric C. Yim - BREBA%UE

Mr Zhou Zi Xuan Roy - BF& k4

AT REHSRERRAR

HE 3BT E Treasured Donor
HK$5,000 — HK$9,999

Anonymous (5) - &K (5) RERERBETR LT
Ms Chan Chi Ching - BRIEZEXZ Mr & Mrs Leung Lit On -
Dr Enoch Chan - BRIXEE# L Rk

Mr Chan Ho Yin - BE&EE %4

Ms Chuen Pui Ming Alice - 2¥iBB% +
Ms Duan Chen - &%+

Mr Bryan Cheng - #8#98R%c4E

Dr & Mrs Allen & Sindy Fung

Mr & Mrs Fung Shiu Lam - Bk fE
Ms & Miss G

Ms Hung Li Jen

Ms Jin Ling - &84+

Mr Garth Jones

Mr & Mrs Ko Ying - SB{ifE

Ms Jordan Lam - &R &+

Ms Jina Lee & Mr Jae Won Chang
Mr Leo Leong & Ms Winnie Ng

Dr Derek Leung

Mr Jan Leung & Ms Emily Chow -

Mr Paul Leung - RsfgscsE
Mr Li Guangyu -« ZFEXFkE
Ms Bonnie Luk

Pro. John Malpas

Ms Pang Wai Ling

Mr Pang Wing Fuk - &xi85E4E
Ms Teresa Pong

Sparkle by Karen Chan

Mr Gary Suen &

Ms Charlotte Chan -
BEITRERRFRZ L

Mr Andy Wong - E1gBRELE
Ms Bonny Wong

Ms Joanne D. Wong

Mr Xu Ruijun

2BEE



Z #1715 THANK YOU FOR YOUR SUPPORT

BEEENEERBEXRERES

STUDENT TICKET FUND & AMBASSADOR FUND

BERRHES
STUDENT TICKET FUND

£ 2155 #& Grand Donor
HK$200,000 - HK$499,999
Anonymous - #53 F

CYMA Charity Fund Limited -
EREEESESARRE

#2315 ¥E Laureate Donor
HK$100,000 - HK$199,999
Zhilan Foundation - Z@&E$®

##EH7XE Luminary Donor
HK$50,000 - HK$99,999
Anonymous - fEZ K

Ms Doreen Lee & Mr Lawrence Mak -
FEFUTRERRALSE

Mr Samuel Leung

Mr Stephen Luk

Mr Andy Ng

Ms Carley Shum & Mr Jeff Szeto -
ERANTREEERTE

Tin Ka Ping Foundation - ARAES®

E %55 & Distinguished Donor

HK$25,000 — HK$49,999

Anonymous - & K

Mr David Chiu

Ms Kim Hyojin

Mr & Mrs Lam Ting Kwok Paul - MEBSEERA

The Elementary Charitable Foundation - XIRZEE S

%5187 #&E Stellar Donor

HK$10,000 - HK$24,999

Anonymous (3) - EZ K (3)

C Dragon Engineering Consultants Limited -
HRETZREMBERAR

Dr Hariman Affandy - &84

Mr Huang Xiang - &#5c4E

Ms Belinda K Hung - FLiE@Ex +

Ms Hung Chi-wa, Teresa - BEZ #EELD

Mr & Mrs Ko Ying - SEfifE

Dr Julian Kwan & Dr T.S. Wong  BASEHEE 4 R = B4l Be 4
Mrs Doreen Le Pichon

Dr Leung Wai Tong, Thomas - ZZ2E5 4%
Ms Li Shuen Pui, Agnes - ZHflz+

PLC. Foundation

Dr Stephen Suen - #&#BAtE 1

Dr & Mrs Tsao Yen Chow - E3E B £ fE

BEIBFE Treasured Donor

HK$5,000 — HK$9,999
Anonymous (2) - EREK (2)

Mr Zennon Cheng

Mr Chu Ming Leong

Mr Maison Lau

Dr Derek Leung

Mr Michael Leung

Dr Andrew Kei-Yan Ng - REREE4E
Mr Desmond Ng

San Miguel Brewery Hong Kong Limited -
ERENEERAIRAR

Dr Derek Wong - &RE®EE
ZFBEIBH Joe Joe

Sherry Yeung - Bg/\&

BHAEES
AMBASSADOR FUND

E24FmE Grand Donor
HK$200,000 - HK$499,999
Anonymous - 52 K

HZ455 & Laureate Donor
HK$100,000 - HK$199,999

Ms Vincy Shiu and Mr Samuel Leung
Mr & Mrs S H Wong Foundation Limited -
HDENIEE S HRAF

%555 ¥& Stellar Donor
HK$10,000 — HK$24,999

Anonymous - E&Z K

Mr Lawrence Chan

Mr Huang Xiang - &M5t4E

Mrs Belinda K. Hung - FLEEAX
Welab

Ms Li Shuen Pui, Agnes - ZHgf %+

W55 E Treasured Donor
HK$5,000 — HK$9,999

Anonymous - & K
Mrs Evelyn Choi
Dr Derek Leung

At+RAFEHENEE
50" ANNIVERSARY INITIATIVES

HK$50,000 — HK$99,999
Ting Ka Ping Foundation - BRFE S

HK$10,000 - HK$24,999

Ms Sophia Hotung/The Hong Konger

Mr Stephen Luk

The Melting Pot Foundation - A&E%

Welab - B &# 39



KB I 22 55 B
MAESTRO PODIUM
SPONSOR

=0 R

ER R 6 42 S & & ~ Mr Andy Ng

BB REMELc KANEMU BB LENBF —UER
THRHKRETAR A EHER  BHELEERBT BN
fERE SUEBBEAMNBIERDIZEL -

Thank you to
C. C. Chiu Memorial Fund and Mr Andy Ng
for sponsoring the Maestro Podium.
The Maestro Podium supports the HK Phil to engage
a world-class maestro to head the orchestra and
continue bringing the finest

music to audiences at home and abroad as

Hong Kong’s cultural ambassador.

xen HEE s
The Maestro Podium for
Jaap van Zweden is sponsored by

BRKLESES
C. C. Chiu Memorial Fund Mr Andy Ng

## ENQUIRIES:
development@hkphil.org
2721 2030

PHOTO: Eric Hong / HK Phil




BE B 45 2 2 E A
RESIDENT CONDUCTOR’S
PODIUM SPONSOR

YT
BHHELSEErEREREEER D
2 B) 55 B R4 R A o B MIS B R (308 4 \
—HEFNFEEERALEREAE AETHK
BRBROEE— QBB

We are deeply grateful to

C. C. Chiu Memorial Fund

and The Tung Foundation

for sponsoring the Resident Conductor’s
Podium. The Resident Conductor
Podium assists the HK Phil to engage

an outstanding young conductor to
work closely with the orchestra as well
as providing an exemplary example to

aspiring young musicians.

EmisE B E B s
The Resident Conductor Podium
for Lio Kuokman is sponsored by

BRitERSES The Tung Foundation
C. C. Chiu Memorial Fund EHAEREEESS

# % ENQUIRIES:
development@hkphil.org
2721 2030

PHOTO: Ricky Lo
HAIR SPONSOR: kimrobinson




EEFELED
CHAIR ENDOWMENT

coeTusBRELESEE R
SEBEO MELHSRIYH KR
UREHME - EHH ARSI BN S Y
CHZRTHRERS BUZTSHEE
GoBEH IS B YL EBE o

The C. C. Chiu Memorial
Fund forged a relationship

with one of our musicians by
supporting our Chair Endowment
programme. You can do the
same, and enjoy unique benefits,
including inviting your supported
musician to your evepts, and

complimentary concert tickets.

EREAREM DA E IS

The Principal Cello Chair Endowment
for Richard Bamping is sponsored by /

&3 ENQUIRIES:

development@h ' *~ —
2721 2030

T7HES FIND OUT MORE:
hkphil.org/chair - L / /



£ #1715 THANK YOU FOR YOUR SUPPORT

HEEEREBETMNHETMRE  BBATLIZ®
HK PHIL GALA DINNER AT THE ASIA SOCIETY:
AN ENCHANTING RHAPSODY WITH LANG LANG

BREEZY

GALA DINNER ORGANISING COMMITTEE
& Chair

TEHEE Ms Sarah Wong

#238R Honourable Advisors

ZERAFEZEET Mrs Janice Choi, BBS, MH, JP,
Chevalier de I’Ordre des Arts et des Lettres

mMEZZ+ Ms Angela Yau

%8 Members

E#H L T Mrs Christine Ip
SIB¥4+  Ms Lillian Kiang
RREZE Ms Karen Ng
F—HA%Z+ Ms Melody Xu
BmELL Ms Ling Yang
ElRat Ms Nikki Zhan

18 : ACKNOWLEDGEMENT
$H & & Eh Platinum Sponsors

ERRitE 422 E £ C.C. Chiu Memorial Fund
IBFLZL R BREBLL
Ms Lillian Kiang & Ms Karen Ng

TRMBEM R BEXL
Ms Sarah Wong & Ms Ling Yang

#F—i# %+ Ms Melody Xu

I £ #B8) Head Table Sponsors

£ RASEZ KM Mrs Janice Choi
BBS, MH, JP, Chevalier de I’Ordre des Arts et des Lettres

Ms Pat Fok LPF Foundation Ltd
EXE L+ Ms Marina Lee

Mr Samuel Leung

B ELERFKA Mrand Mrs Y. S. Liu
Cynthia & Hans So

MEXNREZ LT & MxA/NE

Mrs Cecilia Sze and Miss Camille Sze
AAEE The Melting Pot Foundation
T B H2EF Ms Sarah Wong
FF—ifZ + Ms Melody Xu

EFEENE # FUNDRAISING EVENTS ENQUIRIES:

development@hkphil.org | 2721 2030

#B) Sponsors

Anonymous

Mr Peter Brien

Mr Brian Brown

Mr Choi Shun Shing

Mr & Mrs David & Erica Chong
#BF L+ Ms Constance Choy
Ms Julianne Doe

Dresden Green Consulting

Mr Zach Du Chao

Hong Kong Harp Chamber Music
B3 % L Mrs Christine Ip
Mr Dennis & Mrs Veronica Lam
Mrs Jane Liu Wong

Ms Janana Suleymanli Pasha
Ms Tam Wan Chi Winnie
Welab

Ms Mandy Woo

)24+ Ms Nikki Zhan

AT E #B) Auctioneer Sponsor
EMEIE L+ Ms Sara Mao

331 ¥ BB Auction Sponsors

M iBEE BT L Asia Society Hong Kong Center (ASHK)
DBA x Vermillion Lifestyle

Fortnum & Mason

ERELHE Gaily Jewellery

&R BEEYEE Hong Kong Maritime Museum
B % E K Kiang Malingue

S ELHE AT K.S.Sze & Sons Ltd

Mr Samuel Leung

M. V. Sports HK Limited

Sparkle Collection

Sunsmith x Vermillion

FHBHEIEE The Peninsula Hong Kong
EEHE@MARAT Wvinery Group Co Ltd

153t #Bh Venue Supporter
TN B E AP0 Asia Society Hong Kong Center (ASHK)

$H25 ¥ B Piano Sponsor
#@FZE1T Tom Lee Music

& R E B Gift Sponsors

Fortnum & Mason

BEMEMRRARAT G-NiiB GenieBiome
Hong Kong Harp Chamber Music

KEF

NakedLab

Parfumerie Trésor

&&= Sau San Tong

%iBE%B) Wine Sponsor
=12 1 Ms Nikki Zhan

&8k ¥ Media Partners
Jessica
Vogue Hong Kong

1t R &Bh Bouquet Sponsor
Shanni the florist by Emmi & Ceci

F Rt EhR) Graphic Design Sponsor
U & K DESIGN
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HKPhil

® fEapwatEl **

FOR aﬁe W COMPOSERS
SCHEME

o 9552 KBTI 2

INSTRUMENTAL OF L@Q

MASTERCLASSES e ALaiE
ONLINE

) Q

o ELRIEIREE) PROGRAMMES

THE ORCHESTRA
ACADEMY HONG KONG

o BInESHES
THE BERNARD VAN ZUIDEN
MUSIC FUND

o NBAERHE
OPEN REHEARSALS

*HEBEREEESTHE
Sponsored by The Tung Foundation
** B RIEE SRS HE)
Sponsored by The Robert H. N. Ho Family Foundation Hong Kong



EFEB) Principal Patron

P4 SWIRE

e EHFRY

* ASHEBERE CHAMBER MUSIC SERIES
SWIRE
COMMUNITY @ AEEB
CONCERTS FOYER PERFORMANCES
. R ® suspzHARHESRE ¥
¢ BIRFHERE YOUNG AUDIENCE
SCHOOL CONCERTS SCHEME & COMMUNITY CONCERTS

® KEHE
o Kb [B8% « 2% » XEdh SWIRE CLASSIC INSIGHTS

SWIRE

 SHMPHONY UNDER 3ol

o ERNERIRKE

ENSEMBLE VISITS

\%

4
N

HK PHIL EDUCATION AND OUTREACH PROGRAMMES
BBERLBHBERINEIEE

education@hkphil.org




EFEHE8) Principal Patron

W 4p4 '

e < (

) EBELAE
HKPhil HONG KONG PHILHARMONIC orcHesTRA  PI SWIRE

2oURNE) &
AvpieRee oo T
SCHEME 4 %

@47 PIE 1§ & 60% OFF CONCERT TICKETS % & A5 54S FREE SELECTED CONCERTS

TN N N N N\ N

Fartng,
ERERAREE R TRERAEE 1B = B
H : : . HIRA R REE sgms
h k h I The Hong Kong Philharmonic Orchestra is financially supported S[L "] Hongkong
p I . O r g by the Government of the Hong Kong Special Administrative Region ~— Cuitural Cent re Jaap van Zweden Music Director



12 & 13/4/2024 .
FRI & SAT 28858~ S8PM, 3PM

Jockey Club Black Box Theatre, JCCAC
ERgEEMhOEEERREIS

BEYOND
BOUNDARIES

\-
S

$200 Concession 1%/35\?;* g $]50 * Concessions are offered to senior citizens aged 60 or above, people with disabilities and a companion,
Comprehensive Social Security Assistance (CSSA) recipients and full-time students.

Approximately 1 hour, no intermission FEEZEARATRRULERAL  BEALREREE GALSREEDSEAL  URZAHIRE -
BHRAVNE - RRAPBZIKE

TEAREERBE(EEE 2N F AMERZABTAUTRRE LR BERE(ETEL RiDZ IS SR T @ BEMEET EEHEM A AR RREL RS
MfEH R A FHEFIT AR EEEREE - o

“The Hong Kong Jockey Club Charities Trust and the Jockey Club Creative Arts Centre fully support freedom of artistic expression. The views and opinions expressed in this production do not represent those of The Hong Kong Jockey Club
Charities Trust or the Jockey Club Creative Arts Centre. In no event shall the Funder have any liability of any find to any person or entity arising from or related to any actions taken or not taken as  result of any of the contents herein.”

BRER EEE B - &f SRy N
This Programme is supported by the Hong Kong Jockey Club Community Project Grant:
Jockey Club Black Box Theatre Subsidy Scheme

2002 R i) 1RENHEE Ei 00 SR

Presented and Produced by Performed by Sponsored by Funded by Organised by Ticketing Partner

%%,  The Hong Kong Academy .l -|
o
7 TN\ Il P4 SWIRE TRUST TheHong Kong

3l 2622 ' rmate
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FRD BEH
EARN REDEEM

AEATGSEAGR > MEERDHREE —B%LaE5 0500
Complete your membership profile to earn Club Bravo
Points e 500 as a welcome reward

S 4Tkt Al EHERE B
Convert Club Bravo Points to Asia Miles at a rate of # 4 = A1

ArhEFEERETEREBEBLISES XS EEBMR IE2F80ER
Enjoy a year-round discount of 15% upon purchasing standard tickets

FRIESCAERBLSHLEPIE  HERBK 1 T M e 1 BEEHS > R0 ENRE "

B B WKBRBIIE BasHER- R
Earn le 1 Club Brave point fc for every $1 spent on eI|g|bIe ticket purc b
Scan your HK Phil tlckets—riow to redeem rewards!

R

Join Club Bravoinow and unlock the
all-encompassing musical experience



RARXEER
RGBT R 2R

Embark your music journey
as a Club Bravo Member

BABRLEEE RYBAHESLORERINES  EARMERVENEEBEEEZXEEE
BIERZOE AREBITRZIR!

Join Club Bravo today and embark on an exclusive music journey! Not only can
you effortlessly earn points by attending concerts, but you can also enjoy a unique
culinary experience at designated hotels near Tsim Sha Tsui. Relax, unwind, and
begin your premium music experience!

CUCINA FORTNUM & MASON THE PENINSULA

EST 1707

REGENT shir?

HONG KONG AEERYNET B
YMCA OF HONG KONG

ELERAeE A2 RBEE ML
Formore membership privileges,
please refer to the Club Bravo webpage

bravo.hkphil.org

OllH Yy ©
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ERERBEARAA
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

REEBA

FR@EILE
2\ RAAE

HONORARY PATRON

The Honourable John KC LEE, GBM, SBS, PDSM, PMSM
THE CHIEF EXECUTIVE, HONG KONG SPECIAL ADMINISTRATIVE REGION

EFBHERTHETHEE THE PEOPLE'S REPUBLIC OF CHINA

EER
FRERE
FE

HEBEL
ElES

R RE
Bl

Be{CEE
REExt
SERIRRS R

EREBHER
SETRE

Bt
Riig Rt
=KL

BigsAx L
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RESBRBLE
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BN ZERARAN

ERFELT
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BB
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= AR EERS

BRI S
= AR EERS

ENESZEE

FRERE
RiERE
B

MiTZE8Y
FRERE
ESE

EREHR
BEBHE L
B RE
BEEZt

MBZEY
TR E
FE

FHERE
RigESRE

BOARD OF GOVERNORS EXZEEY FUNDRAISING COMMITTEE
Mr David Cogman EREEZ &+ Ms Angela Yau

CHAIRMAN FE CHAIR

Dr Allen Fung B4 Mr Peter Brien

VICE-CHAIRMAN

Brian Brown %4

Mr Brian Brown

Mr Benedict Sin RElEL L Ms Cherry Cheung
TREASURER %ﬁg%i Mr Edmond HUang
, EiSsAR L Mrs Christine Ip

Mr Peter Brien EESLt Ms Elizabeth Lo

Ms Karen Chan, Jp BEMELE Mr Simon Loong

Mrs Janice Choi, BBS, MH, JP ZEaL+ Ms Bonny Wong

Chevalier de Ordre des Arts et des Lettres Eﬁﬂﬁﬁi Ms Sarah Wong

Prof Daniel Chua

Mr Fan Ting

Mr Glenn Fok ERIGEZEE  AUDIENCE DEVELOPMENT

Mr Akarin Gaw COMMITTEE

mggm%q%:fpang ROBHE Prof Daniel Chua

Mrs Mabel Lee R CHAIR

Ms Marina Lee BT RE Mr Fan Ting

Dr L||'|an Leong, BBS, JP TR A Mr Glenn Fok

TSN oy REEEEE VGt

Mrs Harriot Tung oY -?—Bﬂ:ﬁﬁ‘ﬁi Mr Andy Kwok, Jp

Ms Angela Yau ?f&t&?ﬁi Mr Warren Lee

Mr Sonny Yau RECREE Dr Lilian Leong, BBS, P
, ZETLLT Ms Cynthia Leung

MrY. S. Liu MH SEEM L Ms Megan Sterling

SENIOR ADVISOR

BEBAZEFAEE Ms Winnie Tam, SBS, sC, IP
The Hon Jack So, GBM, GBS, OBE, JP

EBERELE CHAIR OF THE HK PHIL'S
SENIOR ADVISOR BMSHEEGERE ARTISTIC COMMITTEE

EE: P ZBIEE)  currenTLY Mr Andrew Simon)
ENDOWMENT TRUST FUND

BOARD OF TRUSTEES

Mr David Cogman REBEEE NOMINATION COMMITTEE
Mr Glenn Fok waRE Mr David Coagman
Mr Akarin Gaw ;,;E%E pif pavia o9
Mr Benedict Sin

ROEHW Prof Daniel Chua
EXECUTIVE COMMITTEE BEBEL Dr Allen Fung

Mr David Cogman EAZEFAEM Ms Winnie Tam, SBS, SC, IP

CHAIR ERZRESfE Mr Sonny Yau
Prof Daniel Chua
Dr Allen Fung FNESE REMUNERATION COMMITTEE

Mr Benedict Sin

Ms Angela Yau BEBEL Dr Allen Fung

FE CHAIR
FINANCE COMMITTEE SHELRE Mr David Cogman
Mr Benedict Sin ERBE Mr Glenn Fok
CHAIR C-¥ b vt Mr Akarin Gaw
Mr David Cogman FEBREXL Mrs Mabel Lee
Mr Glenn Fok ExELt Ms Marina Lee

Mr Akarin Gaw i3S Mr Benedict Sin
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED

7Bt A B MANAGEMENT
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Benedikt Fohr
CHIEF EXECUTIVE

Rida Chan
EXECUTIVE SECRETARY

ADMINISTRATION AND FINANCE
Homer Lee
DIRECTOR OF ADMINISTRATION & FINANCE

Iris Kwok
FINANCE MANAGER

Andrew Li
IT & PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION &
FINANCE MANAGER

Vonee So

SENIOR ADMINISTRATION &
FINANCE OFFICER

Vanessa Leung*
PROJECT COORDINATOR - 50™ ANNIVERSARY

Liz Yeung*
PROJECT COORDINATOR - ART TECH

Vinchi Cheung
IT PROJECT COORDINATOR

Crystal Fung
HUMAN RESOURCES OFFICER

Janice Leung
ADMINISTRATIVE OFFICER

Kent Lam*
ARTS ADMINISTRATION TRAINEE

Ellie To*
ARTS ADMINISTRATION ASSISTANT

ARTISTIC PLANNING

Timothy Tsukamoto
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION & OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Ashley Chin*
ASSISTANT PROJECT MANAGER

Lau Yik Long
ASSISTANT EDUCATION &
OUTREACH MANAGER
Gloria Tang

ARTISTIC PLANNING OFFICER

Jennifer Wong*
PROJECT OFFICER

Natheniel Siu*

ARTS ADMINISTRATION TRAINEE —
EDUCATION & OUTREACH
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DEVELOPMENT

Kary Hon
DIRECTOR OF DEVELOPMENT

Carrie Hung
DEVELOPMENT MANAGER

Jennifer Tung
DEVELOPMENT MANAGER

Simon Hung
ASSISTANT DEVELOPMENT MANAGER

Billy Tsang
ASSISTANT DEVELOPMENT MANAGER

Hester Cheng
DEVELOPMENT OFFICER

MARKETING

Dennis Wu
DIRECTOR OF MARKETING

Emily Hui

MEDIA RELATIONS & COMMUNICATIONS MANAGER

Emily Leung
DIGITAL MARKETING & CRM MANAGER

Michelle Yeung
MARKETING MANAGER

Jaren Ng
PUBLICATIONS EDITOR

Olivia Chau
ASSISTANT MARKETING MANAGER

Michelle Lee
ASSISTANT TICKETING MANAGER

Joanne Chan*
ARCHIVIST

Jane Wong
MARKETING OFFICER

ORCHESTRAL OPERATIONS

Vanessa Chan
DIRECTOR OF ORCHESTRAL OPERATIONS

Betty Ho
LIBRARIAN

Camille Tam
STAGE & PRODUCTION MANAGER

Joseph Wong
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Apple Li

ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Cobby Siu

ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Arthur Lo
DIGITAL MEDIA PRODUCER

lssac Wong
STAGE & PRODUCTION OFFICER

* &#988 Contract Staff



RETFHBERRZLINZE
YOUR SUPPORT LETS
STUDENTS READ BEYOND
THE LEDGER LINES

¢ &

-7
o PN o
A}J‘

BRZFR2ERENES
SUPPORT THE STUDENT TICKET FUND

FHB11,000 TTAVER » EREDONZAMZBHBENFEFIRME
BHENRE > BRRSILNNE -

Every $1,000 donation allows 8 local full-time students the opportunity
to appreciate live orchestral performances and experience the power
of live music with half-price tickets.

37 EN$85% DONATE NOW
EH# 1% Enquiries

# = i e .
: Donate Online ek iule  PayMe / BEIHRIBRR development@hkphil.org
2SS hkphil.org/give Ofet At Donate via PayMe / FPS 27212030



EFEE) Principal Patron

EHELY
HONG KONG PHILHARMONIC ORCHESTRA 2K SWIRE

)

LIVE IN CONCERT~

.

BBCLE{R » —EERTSE

F#HE Hong Kong Premiere

PREZEA ssim
Joshua Tan CONDUCTOR
AERE 5
Kevin Thompson HosT

BB AT - RIS - B Al (F A9 Ao 4
Composed by Hans Zimmer & Jacob Shea for
Bleeding Fingers Music

BERBEBRENRGEREESR
Featuring the most spectacular scenes from
the television series accompanied by a live orchestra

EEXEROELE $520 $420 $320 $220 HE USSR
Hosted in English

Hong Kong o N,

Cultural Centre FIERR AT S RAAR RS

Concert Hall Tickets at URBTIX T

BEHE Suitable for ages 6 and above

Programme Details
7548 5 51 3 B 42 T URBTIX (Andiroid*HarmonyOS &

T, '\-: iPhone/iPad 1) %
- Tickets are also available through mobile ticketing app URBTIX

(Android and iPhone/iPad versions)
51

—— 3166 1288 e THE BB AND BEC EARTH ARE TRADEMARIS OF
EEED 3166 1100 EARTH USED UNDER LICENCE. BBC LOGO @BEC 1996
E :-'_"-l-\.: - Enquiries and Customer Service BBC/BBC STUDIOS 2018, PHOTOGRAPHY NICK GREEN © BBC NHU
o K Ter B Programme Enquiries 27212332

4RSEMBERERLEE
5 April opening night concert is
sponsored by

nnm Sang Sang hBE

ERELREEF AR THERED

RED saee ERELRBRYBHDERFRE 2R s
- The Hong Kong Philharmonic Orchestrareserves & Hong Kong The Hong Kong Philharmonic Orchestra is financially supported by

.
h k p h I I . O r g Jaap van Zweden MusIC DIRECTOR the right to change the programme and artists Cultural Centre  the Government of the Hong Kong Special Administrative Region
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BRI EENSE®2E HK PHIL UPCOMING CONCERTS

29 & 30
MAR 2024

FRI & SAT 8PM
cc
$680 $540 $400 $260

$50/%

5&6
APR 2024

FRI 8PM

SAT 3PM & 8PM
cc

$520 $420 $320 $220

8
APR 2024

MON 7:30PM
Jc

PIRMEREE
Tickets available at
www.popticket.hk

12
APR 2024

FRI 8PM
cc
$420 $340 $260 $180

B505

13
APR 2024

SAT 5PM
CcC
$300 $200

19
APR 2024

FRI 8PM
cC
$520 $420 $320 $220

A EE KRS
B - 493F 2 AR 00

Swire Maestro Series
Paavo Jarvi & Alena Baeva

HBHE-BDAX (FEBEIFBEAR #h)
SEIEHIXEE INEE =
WATESAE T BHXEH

RIMSKY-KORSAKOV Capriccio espagnol
STRAVINSKY Violin Concerto
SHOSTAKOVICH Symphony no. 5

BBC tER —EEKTLE
BBC Seven Worlds One Planet
Live in Concert

(tEtR > —EEK) (RABKEURSERLER) (FEEE)

Seven Worlds One Planet (film screening with live orchestra
performance) (Hong Kong Premiere)

B x KB : ELFTETRY

EEATEHEERR

HK Phil x Tai Kwun: Chamber Music Series
A German in Russia

AHTERER BE_HBT=FH
B2F BRZKENER
FE® FERENESR
SHOSTAKOVICH Piano Trio no. 2
BEETHOVEN String Quartet no. 6
SCHNITTKE String Quartet no. 3

LIS | REMERHERE B

Michael Sanderling |
Shostakovich Symphony no. 6
=il (BBER) Fi

HEiLf BEEREM

minEEeR BARREH

MOZART Don Giovanni Overture
MOZART Clarinet Concerto
SHOSTAKOVICH Symphony no. 6

ALERERRI
LSS | BRI

Swire Denim Series

Michael Sanderling |

Happy Hour with Mozart
HEiLf (EBERE) Fih

HiLf BEEEEM

F8 - -PLEHEEH [$E:3:9)

MOZART Don Giovanni Overture
MOZART Clarinet Concerto

R. STRAUSS Don Juan

DEHNE | RS
Jukka-Pekka Saraste | Eroica Symphony

B/ xEHE 8152 itk e B A gt

Bfa [(§:51=)::§53::D]

Bz%H B MHEM)
BACH/STOKOWSKI Toccata and Fugue
BARBER Toccata Festiva
BEETHOVEN Symphony no. 3, Eroica

B - 493 1518
EREEE > NMRE
Paavo Jarvi, conductor
Alena Baeva, violin

FRERER > 3518
HEE R
Joshua Tan, conductor
Kevin Thompson, host

E5 o MRE
FHoNMEE

RIKR > FIRE
FHELRRE

R $BE

Wang Liang, violin

Li Chi, violin

Zhang Shuying, viola
Haedeun Lee, cello
Bu Xinge, piano

LB > 1548

BRI BEE

Michael Sanderling, conductor
Andrew Simon, clarinet

LB > 1518

B BEHE

Michael Sanderling, conductor
Andrew Simon, clarinet

WEHTE > 1518

FRE ERE

Jukka-Pekka Saraste, conductor
Christian Schmitt, organ

FMERIBETHEEMAAREE AVAILABLE AT URBTIX www.urbtix.hk

CC = FEBXLHLFEE Hong Kong Cultural Centre Concert Hall
JC = KEEEFFIF JC Cube, Tai Kwun



