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Flammenschrift (2012) (Asia Premiere)
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Guillaume Connesson is a French composer in

the great tradition — born on the fringes of Paris,
and proud to assert his artistic descent from a

list of famous names: Couperin, Debussy, Ravel,
Messiaen and Dutilleux. But his horizons extend far
beyond France. Inspired by figures as extrovert as
Scriabin, Wagner and Richard Strauss, he thinks
on a grand scale, and in full orchestral colour. And
he’s a man of his time, too: an unambiguously

21t century voice who pays his musical respects
to music as diverse as John Adams and the film
scores of Bernard Herrmann and John Williams, as
well as traditions beyond Europe — as in his 2007
concerto for erhu and orchestra, Yu Yan.

“There is always an element of theatre in my
music,” he says. “I'm a true cinephile. | was born
in 1970 and belong to a generation where the
importance of image is not a mystery. Moreover,
today, the image is devouring sound; there’s an
overwhelming need to put images with everything,
as if it were necessary to fill a void and that
sound alone was no longer enough. A Beethoven
symphony, however, is self-sufficient. | would also
like to believe that my music — despite its visual
aspect — does not require any support.”

Flammenschrift was commissioned by Radio
France and premiered in Paris on 8 November
2012. Asked to describe it, the composer writes:

Flammenschrift or “letters of fire” is an
expression that Goethe used in his Marienbad
Elegy. | wanted to compose an air with a
fierceness that would draw a psychological
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Connesson: Flammenschrift

portrait of Beethoven and, more generally,
pay homage to the music of Germany. My
portrait of Beethoven is that of a man of
great anger, seething and impetuous, whose
inner violence transpires in numerous works
of music. Beethoven continually celebrated
fraternity in his works, even though he
always behaved brutally with servants and
those close to him. From that paradox was
born this desire to draw his portrait in music.
This Beethoven, the untidy misanthropist in
a shapeless hat whom people saw marching
down the street, is a solitary figure cursed
by fate yet sanctified by genius, a man who
has always fascinated me: he constructed

a very pregnant image of the artist in our
imaginations from the 19t century up until
the present.

To pay homage to him | use the same
instrumental nomenclature as his Fifth
Symphony, but also make use of opposing
factions (woodwinds versus strings), and
above all rhythmical writing with numerous
allusions to his works. But more generally,

it is to German music in its entirety that

| wanted to pay tribute with the veiled
references to the compositions of Brahms
and Richard Strauss at the end of the piece.
Flammenschrift appears as a double sonata
form with no restatement. Two themes with
a furious character are stated first, while a
third, with less tension at the beginning. After
a great development the four themes are
transmuted, recalling the sudden emergence
of the major mode in the Fifth’s finale: drama
is then followed by a dance of joy.
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Organ Concerto in G minor, FP 93
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Francis Poulenc was born with a silver

spoon in his mouth — he was the heir to the
pharmaceuticals business later known as
Rhéne-Poulenc. As a wealthy student-about-
Paris, he moved in avant-garde artistic circles
and found musical mentorship from two
unconventional composers, Georges Auric
and Erik Satie. With their encouragement

he launched himself into the cultural life of
1920s Paris, and found himself classified by
the press as one of “Les Six” — an arbitrary
grouping of fashionable young composers
that included Auric, Milhaud, Honegger, Louis
Durey and Germaine Tailleferre.

But Poulenc’s own irreverent and playful
scores — such as the ballet Les biches,
composed for Diaghilev (1923), and the
Concert Champétre for harpsichord (1928) -
soon established him as a striking new

voice in his own right. Although he generally
avoided the grander classical forms, he
became a superb composer of songs
(mélodies) and chamber music (favouring
woodwinds). In 1936 he rediscovered his
religious faith, and he expressed his new
ethical commitment in a series of large-
scale choral works including a Mass (1937)
and Stabat Mater (1950) as well as his Organ
Concerto (1938) and his opera Dialogues des
Carmeélites (1957). But he never lost his sense



KBAE) (1960) > ERMEREM AR
R ER (PR Z—©

EERTN S HE AR Imoine
ou voyou ' BRBR MFEF--
BrRE—EFEERMBINE
Eo KR T # DRl EF
% RiBHAR A A ARAE
F 1920 R M/REFEMEE 1
RECTHE YR ; IRE > R AR
ZINRHESHIT RN FTEEEF
BB TI930FER Al BER
317 EHEINLEERE  ERE19364F
EXTHFHE BR EEEEM
FEAEONEREEAEIE B
i TERSEN) MRMEERE
RZIREFAHEM

EHAAUUBRESANERS HEH
FETHINEA FERL (1934-1938) ©
EREHEHAEMBERE
B MeERERERRER (X4
MEMREE  BXR1 > BRXENME
AAFRLRRIE) NEOFR: it
BE-—HERZSEG/ LK
B BMEMREBRNDVEERR
—ERFEFERZT - BHR—F TX
FARE FIRT [RLEE AT LA L BN IG »
MEAMRRERRBERATT+IE
BB Ras  BE T AN %ahiE
BRI R - BEWILL
fthEl 15 iR 38 2 A B A L4 ph 481 o fth
RAAAR: ERB[ETR EAZ
MEMAZHERE BB - R
BREN RRAEEFEREERE
BB A XY ERATENTE
ERENF® ) 2RMBE TEF
BHBHEE - RARMBIESME
HEMER A SRR ELKHE
e MBKHTRE MEMEH
ZEH R R R ANEMAR ) R &
MEIEER B EE XA ©

Poulenc: Organ Concerto

of humour, and works such as the Piano
Concerto (1949) and the exuberant, hugely
popular Gloria (1960) made him (in his own
lifetime) one of the most genuinely popular of
French composers.

The French critic Charles Rostand described
Poulenc as “moine ou voyou”: part monk
part..well, there’s no precise translation,
though something between “rascal and
“hooligan” comes close. Poulenc happily
accepted the description. He saw no
contradiction between profound religious
belief, and the carefree, sexy frivolity of the
music that had made his name in 1920s
Paris. But by the mid-1930s, he was looking
for something more; and he found it one
afternoon in 1936 at the shrine of the Black
Virgin of Rocamadour, in an instant of
revelation that, he said, “had the effect of
restoring me to the faith of my childhood”.

That might help explain why it took him four
years — from 1934 to 1938 - to write his
Organ Concerto. The idea wasn’t his own:

it was a commission from the Princesse

de Polignac - also known as the socialite
and sewing machine heiress Winnaretta
Singer — for something that she might play
on the Cavaillé-Coll organ in her Paris salon
with a small orchestra. That defined the form:
a string orchestra can be relatively compact,
and although Poulenc wasn’t generally a

fan of percussion, timpani added clarity

and bite. Still, he wrestled with it. He asked
Nadia Boulanger to “tell the Princess that

the conerto is not a myth, that I’m sorry, but
I’ll deliver it to her only when it is perfect,
with that imperfect perfection which is my
speciality.” Then came the revelation at
Rocamadour. Two years of rewrites followed
before he told the Princesse that it was done,
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and that it wasn’t “the amusing Poulenc of
the concerto for two pianos, but more like a
Poulenc en route for the cloister”.

“May God keep me away from gloomy
saints!” prayed Saint Teresa: a saying that
Poulenc liked so much that he inscribed it
on the title page of his opera Dialogues des
Carmélites. Poulenc described the finished
Organ Concerto as “on the margins of

my sacred music”, but what gives it such
freshness, piquancy and power is surely

the way that it combines those two sides of
his character: monk and rascal. In fact, the
whole piece — with its alternation of slow
and fast sections, its mood-swings from the
sentimental to the stormy, mock-baroque to
shamelessly sparky — is almost a self-portrait
of the composer at this crucial point in his
life. Seriousness prevails, though, and the
massive grandeur of the opening also defines
the closing section. Church music for a Paris
socialite, written by a dandy transfixed by a
vision of the Virgin? Why not? “My religion

is that of Bernanos, of St John of the Cross
or of St Teresa of Avila,” explained Poulenc
to Rostand. “I like an austerity that smells of
orange blossom or jasmine.”
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Symphony no. 3 in C minor, op. 78, Organ
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Adagio - Allegro moderato - Poco adagio
Allegro moderato — Presto - Maestoso - Allegro

Camille Saint-Saéns understood the organ. From
1858 to 1877 he was organist at La Madeleine,
that most fashionable of Paris churches, and he
described his hours improvising at its superb
Cavaillé-Coll organ as “one of the joys of my life”.
“The organ is more than a single instrument,”

he declared. “It is an orchestra..the organ is
thought-provoking. As one plays the organ, the
imagination is awakened and the unforeseen rises
from the depths of the unconscious. It is a world
of its own, ever new...” Franz Liszt, hearing him
improvise, pronounced him “the greatest organist
in the world”.

So when, in 1886, Saint-Saéns chose to incorporate
an organ in the scoring of the new symphony

that he’d written to a commission from the Royal
Philharmonic Society of London, he had a quite
particular intention in mind. This wasn’t an “Organ
Symphony” (the massive works for solo organ, of
the type pioneered by Widor or Vierne), still less

an organ concerto. It’s anything but a vehicle for
virtuoso organ playing. Instead, Saint-Saéns was
looking for a solution for a very personal artistic
problem. He’d never quite got along with the
symphony as a form, and hadn’t completed one
since his Second, 27 years previously in 1859. Since
then, he’d encountered the organ of the Madeleine,
lived through the Franco-Prussian war, and above
all, become friends with Liszt. Liszt’s symphonic
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Saint-Saens: Symphony no. 3

poems had shown that a symphonic argument
need not take a traditional symphonic

form — and that the colours of the modern
orchestra could help convey a powerful
emotional narrative.

So Saint-Saéns wrote his Third Symphony
“avec orgue”; he also added to the traditional
symphony orchestra a piano (with two
players). And they’re all at the service of a
musical journey that echoes the course of
Beethoven’s Fifth Symphony: from C minor
darkness to C major light. By incorporating

the organ into his orchestra, Saint-Saéns
harnessed its incomparable power to stir
those unconscious emotions (and make the
spine tingle); the unexpectedly bright sound of
the piano, meanwhile, charges the music with
an almost electrical brilliance. He explained his
intentions in a programme note that he wrote
(in his slightly stiff English) for the audience

at the symphony’s first performance, at St
James’s Hall, London on 19 May 1886:

This symphony is divided into two parts...
Nevertheless, it includes practically the
traditional four movements: the first,
checked in development, serves as the
introduction to the Adagio, and the scherzo
is connected, after the same manner, with
the finale. The composer has thus sought to
shun in a certain measure the interminable
repetitions which are more and more
disappearing from instrumental music. The
composer thinks that the time has come for
the symphony to benefit by the progress of
modern instrumentation.

The symphony’s two parts contain four
movements, which flow together and

refer back to each other. A short Adagio
introduction (he called it “plaintive”) creates
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a mood of melancholy longing; until with a shiver
from the violins the first Allegro moderato sets
out on its tempestuous course. But it doesn’t run
that course like a traditional symphony; instead,
the sweet, questioning second group, fades on its
final return into the Poco adagio — and a mood
that Saint-Saéns described as “extremely peaceful
and contemplative”.

Here, for the first time the organ enters — deep

in the musical texture, and not so much heard as
sensed. The first half of the symphony ends in
profound calm — broken by the Scherzo, in which
the restless violins of the first Allegro moderato
have become positively thunderous. In contrast,
the central Trio section rockets upwards into

the light (enter the pianists), and the whole
movement becomes (in the composer’s words) “a
struggle for mastery, ending in the defeat of the
restless, diabolical element” and - after a dramatic
pause - the stupendous C major return of the
organ, and “the triumph of calm and lofty thought”.
The pianos glitter like a canopy of stars, though the
victorious, trumpet and cymbal-crowned finale
that follows feels anything but placid.

Saint-Saéns asked Liszt for permission to dedicate
the symphony to him; but the old master had died
by the time the symphony was published and
instead it was dedicated to his memory. On hearing
the symphony, Gounod hailed Saint-Saéns as

“the French Beethoven” — but Saint-Saéns never
returned to the form again. “l have given all that |
had to give,” he wrote. “What | have done | shall
never do again.”

All programme notes by Richard Bratby
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Stéphane Denéve is Music Director of the St Louis
Symphony Orchestra, Artistic Director of the New World
Symphony, and will also be Principal Guest Conductor
of the Netherlands Radio Philharmonic from 2023/24.
He recently concluded terms as Principal Guest
Conductor of The Philadelphia Orchestra and Music
Director of the Brussels Philharmonic, and previously
served as Chief Conductor of Stuttgart Radio Symphony
Orchestra (SWR) and Music Director of the Royal
Scottish National Orchestra.

Recognised internationally for the exceptional quality of
his performances and programming, Denéve regularly
appears at major concert venues with the world’s
greatest orchestras and soloists. He has a special
affinity for the music of his native France, and is a
passionate advocate for music of the 21t century.

Denéve’s recent and upcoming engagements
include appearances with the Royal Concertgebouw
Orchestra, NHK Symphony Orchestra, Orchestra
Sinfonica dell’Accademia Nazionale di Santa Cecilia,
Bavarian Radio Symphony Orchestra, Royal Stockholm
Philharmonic Orchestra (with whom he conducted
the 2020 Nobel Prize concert), Orchestre National
de France, Czech Philharmonic, NDR Elbphilharmonie
Orchestra, Vienna Symphony, DSO Berlin, Orchestre
Philharmonique de Radio France and Rotterdam
Philharmonic.

He made his Carnegie Hall debut with the Boston
Symphony Orchestra, and he regularly conducts the
New York Philharmonic, The Philadelphia Orchestra,
The Cleveland Orchestra, Los Angeles Philharmonic,
San Francisco Symphony, New World Symphony and
Toronto Symphony.

A triple winner of the Diapason d’Or of the Year,
Deneve has won critical acclaim for his recordings of
the works of Poulenc, Debussy, Ravel, Roussel, Franck
and Connesson.
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Established as the leading worldwide ambassador

for his instrument, French organist Olivier Latry has
performed in the world’s most prestigious venues,
been the guest of leading orchestras under renowned
conductors, recorded for major labels and premiered
an impressive number of works. Named titular organist
at Notre-Dame in Paris at the age of 23 and organist
Emeritus at the Orchestre National de Montréal since
2012, Latry is first and foremost an accomplished,
thoughtful and adventurous musician, exploring all
possible fields of the organ music, with an exceptional
talent as an improviser.

He regularly appears in venues like the Berlin
Philharmonie, Philharmonie de Paris, Disney Hall, San
Francisco’s Davies Hall, Amsterdam’s Concertgebouw,
Hamburg’s Elbphilharmonie, Philadelphia’s Verizon
Hall, Leipzig Gewandhaus, Vienna’s Musikverein and
Konzerthaus, Budapest’s Palace of Arts, Royal Festival
Hall, KKL Lucerne, Royal Albert Hall, Suntory Hall,
Mariinsky, Moscow’s new Zaryadye Hall, Rotterdam’s
de Doelen, Manchester’s Bridgewater Hall, and as a
soloist with leading orchestras such as The Philadelphia
Orchestra, Los Angeles Philharmonic, Boston
Symphony, Berliner Philharmoniker, NHK Symphony
Orchestra, MUnchner Philharmoniker, Philharmonia
Orchestra, Wiener Symphoniker, Rotterdam
Philharmonic, Sydney Symphony, RSO Wien, Toronto
Symphony, Orchestre Symphonique de Montréal,
Orchestre National de France, under conductors like
Myung-Whun Chung, Andris Nelsons, Esa-Pekka
Salonen, Stéphane Deneve, Krzysztof Urbariski, Fabien
Gabel, Christoph Eschenbach, Alain Altinoglu, Kent
Nagano, Edo de Waart and Jukka-Pekka Saraste.

This season, he premieres Esa-Pekka Salonen’s first
ever organ concerto in Germany and France with the
Berliner Philharmoniker and the Orchestre de Paris,
conducted by Salonen himself. 13
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HONG KONG PHILHARMONIC

ORCHESTRA
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To inspire through the finest
music-making
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“Gramophone is delighted to salute
the HK Phil on this much-deserved

triumph.”
— Gramophone

The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is recognised as one of Asia’s foremost classical
orchestras. Presenting more than 150 concerts over a
44-week season, the HK Phil attracts more than 200,000
music lovers annually. Recently the HK Phil won the
prestigious UK classical music magazine Gramophone’s
2019 Orchestra of the Year Award - the first orchestra

in Asia to receive this accolade.

Jaap van Zweden, SBS, one of today’s most sought-after
conductors, has been the orchestra’s Music Director since
the 2012/13 Season, a position he will hold until the 2023/24
Season. Maestro van Zweden has also been Music Director
of the New York Philharmonic since the 2018/19 Season.

Yu Long has been Principal Guest Conductor since the
2015/16 Season.

Lio Kuokman, JP, was appointed Resident Conductor
in December 2020.

Under the dynamic leadership of Music Director

Jaap van Zweden, the HK Phil has attained new heights of
artistic excellence, receiving international critical acclaim. The
orchestra successfully completed a four-year journey through
Wagner’s Ring Cycle, performing and recording one opera
from the cycle annually from 2015 to 2018. The concert
performances were enthusiastically received by audiences,
and the live Naxos recordings were praised by critics, and
garnered the Gramophone Orchestra of the Year Award 2019.

Following its successful European tour in 2015,

the HK Phil has toured extensively across Mainland China.
With the support of the Hong Kong Economic and Trade
Offices, undertook a major tour in 2017 to Seoul, Osaka,
Singapore, Melbourne and Sydney in celebration of the
20% anniversary of the establishment of the Hong Kong
Special Administrative Region.

Conductors and soloists who have recently performed
with the orchestra include Vladimir Ashkenazy, Joshua Bell,
Charles Dutoit, Christoph Eschenbach, Renée Fleming,
Stephen Hough, Evgeny Kissin, Katia and Marielle Labeque,
Lang Lang, Yo-Yo Ma, Ning Feng, Leonard Slatkin and

Yuja Wang.
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The HK Phil promotes the work of Hong Kong and Chinese
composers through an active commissioning programme,
and has released recordings on the Naxos label featuring
Tan Dun and Bright Sheng, each conducting their own
compositions. Its acclaimed education and community
engagement programmes in schools, hospitals and
outdoor spaces bring music into the hearts of tens

of thousands of children and families every year. The
recently founded “The Orchestra Academy Hong Kong”,
funded by “TrustTomorrow” of The Swire Group Charitable
Trust and co-directed with The Hong Kong Academy for
Performing Arts (HKAPA), aims at enhancing professional
training for graduates from HKAPA’s School of Music and
facilitating their career development in the orchestral field.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong Kong,
as well as to enhance Hong Kong’s reputation as one of
the great cities in the world.

Thanks to a significant subsidy from the Government

of the HKSAR and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities

Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong and
the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

Swire is the Principal Patron of the Hong Kong Philharmonic Orchestra
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#2 SEASON 2022/23

BEELEE
HONG KONG PHILHARMONIC ORCHESTRA

SRER $F—/ 2= FIRST VIOLINS $Z /2% SECOND VIOLINS
MUSIC DIRECTOR E # Jing Wang Fih=-d Zhao Yingnae
SEERE RBMHE Domas Jugkysm
Concertmaster RNIE Leslie Ryang Moonsun a
s : R A Fang Jie
R _ Leung Kin-fung far3n Gallant Ho Ka-leung
FmEEA I Liu Boxuan
First Associate Concertmaster
S Mao Yiguo
e ’ F®R®  Anders Hui EnE Katrina Rafferty
9 Ve A S8 SEMEREE BHAEXSE Miyaka Suzuki Wilson
’ Second Associate Concertmaster B s+ Tomoko Tanaka
- ) == Christine Wong
;;_Eu\g;hg Liang =i Zhou Tengfei
S;oon;Amouate Concertmaster HErR Jia Sh%‘Cheha*
F Li Chi**
% & Beide Gaulle hRES Vivian Shen™
KMBE=REIEF * RN E— R E R
Third Associate Concertmaster Players may rotate between the First and Second Violin sections.
T O® AN FiZZ VIOLAS
& Ba Wenjing EREh Andrew Linge
2 1L ChenglLi FER LiJialim
= B Guil BEAES Kaori Wilson a
HEEEEE =R L Zhisheng nER Chris Choi
PRINCIPAL GUEST Z3¥E  Liu Fangxi ERE Cui Hongwei
CONDUCTOR £ # MaoHua 7K Fu Shuimiao
¥SEIE  Rachael Mellado AR, Ethan Heath
R & Zhang Xi - Li Ming
MRE Damara Lomdaridze
oS Alice Rosen
% R Sun Bin
SRR Zhang Shuying
& B
Yu Long Xi2% CELLOS
oL Richard Bampinge
T Fang Xiaomum
B @S IE % %E Dora Lama
PRz Chan Ngat-chau
RESIDENT .
CONDUCTOR mr@g C‘hen Yichun
E R Timothy Frank
[EaFiks Anna Kwan Ton-an
EHL Haedeun Lee
REE Tae-mi Song
SREIM Song Yalin
RS
Lio Kuokman, JP &P Principal

B&ERE Co-Principal
ZIEFE Associate Principal
BhIEEE Assistant Principal

# 5gHBEH Short-term Contract

> ¢ m O



{E 5 KiEZ DOUBLE BASSES

#HiEfE George Lomdaridze ®
ZEBK  Jiang Xinlaie

iRME Chang Pei-heng

& M FengRong

&FIZE  Samuel Ferrer

WER  Jeffrey Lehmberg
#FIE  Philip Powell

SB#5E  Jonathan Van Dyke
£ FLUTES

&t Megan Sterlinge
EZ&E Olivier Nowakm
R Josep Portella Orfila

f@ 8 PICCOLO
HiXk#E Linda Stuckey

#EE OBOES

E@WHE Michael Wilsone
F#1E Wang Yu-Pom
£% &  Marrie Rose Kim

ZEEE COR ANGLAIS
Bill& Kwan Sheung-fung

EEE CLARINETS

$£%fH Andrew Simone
$5RE John Schertlem
2 B Lau Wai

{E S EEE BASS CLARINET
Y#Ws Lorenzo losco

E#%E BASSOONS

HEHX  Benjamin Moermonde
BREIHA  Toby Chanm
Z=#1l Vance Leee

ESEBH#E CONTRABASSOON
#8E Adam Treverton Jones

El 5% HORNS
AN
I
BEH
nZm|
FOR

i)

Lin Jiange

Russell Bonifedem

Chow Chi-chung a
Todor Popstoyanov
Homer Lee

Jorge Medina

fip

5k TRUMPETS

B8  Nitiphum Bamrungbanthume
EE=&  Christopher Moysem

#iZf® Douglas Waterston

M%E Robert Smith

&% TROMBONES
B
BEE

BEE

Jarod Vermette ®
Christian Goldsmith
Kevin Thompson

&= &5 BASS TROMBONE
EHE Aaron Albert

Ki% TUBA
TR Paul Luxenberge

MEZREIEN &R BEEES
THE ORCHESTRA ACADEMY
HONG KONG (TOA) FELLOWS

FIRE © pkekiE

Viola: Winnie Yiu Wing-yue
KiEE 25/

Cello: Vincent Leung Cheuk-yan

BHE @K
Oboe: Holly Ao Ho-i

BEE ATHE

Clarinet: Ryan Wan Tsz-chun

Y5 R

Trombone: Jimmy Chiu Hon-kuen

ES & TIMPANI
BR4EB  James Boznose
43 PERCUSSION

Bt Aziz D. Barnard Luce e
ZE%E Raymond Leung Wai-wa
B# Sophia Woo Shuk-fai

#% KEYBOARD
5SS

Linda Yim“e

BOLF
FREELANCE PLAYERS

INRE RE ~ W ~ FER - BE—
Violin: Kitty Cheung, Alison Kwok,
James Li Chun-lam & Felix Wei

FIRE [ BEE

Viola: Andy Yeung
BEARE RBE
Double Bass: Kelvin Ng

SN VT
Piano: Bu Xinge
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£ #1374 THANK YOU FOR YOUR SUPPORT

k5 {4k THANK YOU PARTNERS

FEE B Major Funding Body

B & &8 Principal Patron

#fi B & B Programme Sponsors

A_ € —

AUDIO EXOTICS

> CATHAY

ERAE|Es O cMec S vz | 811
gusnan Qoawe  [J] ixtasing

ENTERPRISES ASSOCIATION

The Tung Foundation

CENTURION

i

FWEST
The Hong Kong Jockey Club

(how Sang dang

[ EEEENEESR J ‘H'H' UOB ##=s
BEXFHIBFEHS In alphabetical order
EREREEESEBF L EERIEY AERREEEESEMRTEEH BEEMIRNE

The Tung Foundation Young Audience
Scheme Sponsor
E35104 1]
Honorary Auditor

KPMG

The Robert H. N. Ho Family Foundation

Hong Kong Composers

Scheme Sponsor

The Tung Foundation
ERERBEERS

MBERZEEBES
The Robert H. N. Ho Family Foundation Hong Kong

B REAR
Pro-bono Legal Counsel

20 O'Melveny

Official Logistics Partner

KeRRY

LOGISTICS
BRE A
Hotel Partner

THE PENINSULA

HONG KONG



£#1%#F THANK YOU FOR YOUR SUPPORT

AEiE MAESTRO CIRCLE

HuAfiases2HagespE)y The HK Phi’'s MAESTRO CIRCLE offers members
SleEEgE o BB AT AEiE  year-round tickets and branding benefits. We are
I E N grateful to the following Maestro Circle members:

BH& & 8 Platinum Members

oM RO
\’/ ASIA INSURANCE Bloomberg
b7 INDOSUEZ .
B B¥4% SF Capital
(“ﬂll]Sﬂﬂ[]Sﬂﬂﬂ Samuel and Rose Jean Fang

THE PENINSULA @WeLab

HONG KONG

$§ /A 2 8 Diamond Members

JONES Wk
m Sun Hung Kai Properties

“#E A T8 Emerald Members

SLAUGHTER AND MAY/ oG o
A J1 3% 12 A —

Established 1945

¥ ¥ & 8 Pearl Members

JAKS GEELY =BURE

LONDON

¥ HEEEH CORPORATE SUPPORT ENQUIRIES:
. WIS ER X SIBH
development@hkphll.org | 2721 1079 In alphabetical order of organisation name
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Z #1715 THANK YOU FOR YOUR SUPPORT

REEEES
ANNUAL FUND

BTELBEES

ANNUAL FUND

HEE{E & Legendary Donor
HK$1,000,000 or above 5L E
Anonymous - #E&

£ 2155 # Grand Donor
HK$200,000 - HK$499,999

Mr & Mrs S H Wong Foundation Limited -

HDEIXHEATBRAR

SZ1F7E Laureate Donor
HK$100,000 — HK$199,999

Burger Collection HK

Mr & Mrs Lowell and Phyllis Chang -
SRR

Sin Wai Kin Foundation Limited -
RABEEERAT

#7¥E15%E Luminary Donor

HK$50,000 — HK$99,999

Anonymous (3) - &K (3)

Mrs & Mr Caroline & Viet-Linh Ha Thuc
Mr & Mrs Leung Lit On - Z2ZU% {7 &
Barone & Baronessa Manno

Wang Family Foundation - S EES

B $aF#E Distinguished Donor
HK$25,000 - HK$49,999

Ms Chan Yiu Man Vivian - B#@Z %+

Mr Poon Chiu Kim Raymond - ;&RB&I54
Ms Carley Shum & Mr Jeff Szeto -
SRR L REEEARLE

%55 E Stellar Donor
HK$10,000 - HK$24,999
Anonymous (2) * EZK (2)
Mr Lawrence Chan

Mr Chu Ming Leong

Dr & Mrs Carl Fung

Mr Maurice Hoo

Mr Huang Xiang - &#I5t4E

Dr Leong Fung Ling Yee, Lilian - 2254 &584%
Ms Li Shuen Pui, Agnes - gzt

Dr Mak Lai Wo - Z18f84

Dr & Mrs Joseph Pang - &ZERIB4 (&
Mr & Mrs Anthony & Barbara Rogers

Dr Tsao Siu-Ling Sabrina

Dr & Mrs Tsao Yen Chow - EIEMEEE (R
Ms Diana Wang

Mrs Linda Wang

Ms Alison Wong & Prof Julian Tanner -
FEEZ LR Prof Julian Tanner

Dr Derek Wong - ERERE

WA E Treasured Donor
HK$5,000 — HK$9,999

Anonymous (6) - EZ K (6)

Dr Enoch Chan - BRLEBL

Ms Karen Chan

Mr & Mrs Fung Shiu Lam - JEJK#{TE
Mr & Mrs Ko Ying - =B

Mr Dimi Kolaxis & Ms Kate Chen

Ms Jina Lee & Mr Jae Won Chang

Dr Derek Leung

Ms Bonnie Luk

Ms & Miss G

Mrs Aliena Wong Mak

San Miguel Brewery Hong Kong Limited -
BEBENEERERAT

Mr Gary Suen & Ms Charlotte Chan -
BEATHRERRFIRZ L

Ms Joanne D. Wong



£ #1715 THANK YOU FOR YOUR SUPPORT

BEEENEERBEXRERES
STUDENT TICKET FUND & AMBASSADOR FUND

BERRHES
STUDENT TICKET FUND

£ 2487 #& Grand Donor
HK$200,000 - HK$499,999
Anonymous - 5 K

#2155 E Laureate Donor
HK$100,000 — HK$199,999

Tin Ka Ping Foundation - ARAE S &
Zhilan Foundation - &S g

4128 E Luminary Donor
HK$50,000 - HK$99,999

Mr & Mrs Lam Ting Kwok Paul -
MEBFTERA

Ms Doreen Lee & Mr Lawrence Mak -
FEF LT RERPRE

Mr Stephen Luk

Mr Andy Ng

H [ $8#& Distinguished Donor
HK$25,000 - HK$49,999
Anonymous E&Z K

Ms Kim Hyojin

Ms Carley Shum & Mr Jeff Szeto -
SEALTREWEEREE

%5287 #& Stellar Donor

HK$10,000 - HK$24,999

Anonymous & K

Mr lain Bruce

Mr David Chiu

Mr Huang Xiang - &5 4

Ms Belinda K Hung - FLiEELZ L

Ms Hung Chi-wa, Teresa - BEZ ZEEET

Dr Julian Kwan & Dr T.S. Wong -
RARIERE R EEAIRE

Mrs Doreen Le Pichon

Mr Samuel Leung

Dr Leung Wai Tong, Thomas - 2B 84
Ms Li Shuen Pui, Agnes - ZHef%« =+

PLC Foundation

Mr Gangliang Qiao - BfZ5t4%E

Dr Stephen Suen - V&5

Dr & Mrs Tsao Yen Chow - EIEMNEE £ i

M iERE Treasured Donor
HK$5,000 - HK$9,999
Anonymous (2) - E&ZEK (2)

Mr & Mrs Ko Ying - &EfE
Dr Derek Leung

Mr Michael Leung

ZEERYEE Joe Joe

SHAEREE
AMBASSADOR FUND

£ 245 & Grand Donor
HK$200,000 - HK$499,999
Anonymous - #5Z K

# &35 & Laureate Donor
HK$100,000 - HK$199,999

Hong Kong Tramways Limited -
EBEHEFRAA

Ms Vincy Shiu and Mr Samuel Leung

Mr & Mrs S H Wong Foundation Limited -

B ESARATE

%55 #E Stellar Donor
HK$10,000 - HK$24,999
Mr Lawrence Chan

Mr Huang Xiang - &%
Welab

W5 E Treasured Donor
HK$5,000 - HK$9,999
Anonymous - #&Z K

Dr Derek Leung
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Z #1715 THANK YOU FOR YOUR SUPPORT

& 4Rl ET E
SPECIAL PROJECTS

{5t E £ ENDOWMENT TRUST FUND
S ES 1983 F B T BN B AR 3T o

EEEEGHEETES

The Hong Kong Jockey Club Charities Trust
BMBRAR

The Hongkong Land Group

BB IRAR
Jardine, Matheson & Company Ltd
4433150 INSTRUMENT DONATION
EEER
IEEt 8 TR EE R ) R AR M
ETEREL B
& - #$E8 (1007) /NMREZ - HEPMF/IMEER
REE L B
7B - HF (c1800) NEE

BERE Bl
ZE - MREE (1991) KIRE
$E-BELTRE B
LRE - EE (1910) /MEE - BHIRE/VAEA
BEREZWERYLE Bl

FriBig 2 =R 48
- RIEE B F (1902) /NMRE - B2 S EFEA

- R-BEE-EES (1866) NMEE  HEEE=RIER

RIE/NAERA
- - INETE (1788) MRS - HEEE —RIEE
FRiEMER
© RBE-RHRER-MHERE (1736) NEE
AL R SELS TR Nz Hith4as
- EEERENNER S
- ERMARZE
- BZX

AZFBLER (I51R) MER

MTRALEH— BN ER A
Mr Pascal Raffy

- Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEEEARE

EAKEEED

G.B. [NIZEJE (1757) MEx-Brodsky] MRZE >
RSB ERE TR EER
HEEEMEBAMTHEL

FLLZ -ZHRERE (1910) /MEZE
24 memE—RIERRRAS R

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

EERTERERES
The Hongkong Bank Foundation

TEREERTT
Citibank, NA

EBEREEESS
The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka

Donated by Mr Lowell Chang
Lockey Hill (¢1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
= Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
= Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster
« Carlo Antonio Testore (1736) Violin
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
* A set of Wagner Tubas
* A Flugelhorn
A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
Mr Pascal Raffy
- Paul and Leta Lau
- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
- Mr Steven Ying
Generously loaned by An Anonymous
G. B. Guadagnini (17567) “Ex-Brodsky” Violin,
played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin,
played by Mr Leung Kin-fung, First Associate Concertmaster
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MAESTRO PODIUM
SPONSOR
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EBRita 42 S E £~ Mr Andy Ng

BB RBIEL o RENEI BB RENEF —UER
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Thank you to

C. C. Chiu Memorial Fund and Mr Andy Ng
for sponsoring the Maestro Podium.

The Maestro Podium supports the HK Phil to
engage a world-class maestro to head the
orchestra and continue bringing the finest
music to audiences at home and abroad as

Hong Kong’s cultural ambassador.

e HEE s
The Maestro Podium for
Jaap van Zweden is sponsored by

BRMESEE
C. C. Chiu Memorial Fund Mr Andy Ng

## ENQUIRIES:
development@hkphil.org
2721 2030
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We are deeply grateful to

C. C. Chiu Memorial Fund

and The Tung Foundation

for sponsoring the Resident Conductor’s
Podium. The Resident Conductor
Podium assists the HK Phil to engage

an outstanding young conductor to
work closely with the orchestra as well
as providing an exemplary example to

aspiring young musicians.

HmisEEE B s
The Resident Conductor Podium
for Lio Kuokman is sponsored by

BEHELESEE The Tung Foundation
C. C. Chiu Memorial Fund EHEREBEESS

# % ENQUIRIES:
development@hkphil.org
2721 2030

PHOTO: Ricky Lo
HAIR SPONSOR: kimrobinson
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The C. C. Chiu Memorial
Fund forged a relationship
with one of our musicians
by supporting our Chair
Endowment programme. You
can do the same, and enjoy
unique benefits, including
inviting your supported
musician to your events, and

complimentary concert tickets.

EEARSH N E 0E 2
The Principal Cello Chair Endowment

——
# ) ENQUIRIES:

development@hkﬁm_ ;
27212030 ’ —

T7HES FIND OUT MORE:
hkphil.org/chair
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£ 1F THANK YOU FOR YOUR SUPPORT

BEEEREB "BEEENER.

HK PHIL GALA DINNER AT THE HK PALACE MUSEUM

BREEZE

GALA DINNER ORGANISING COMMITTEE
Z[% Chair

T EHEEH Ms Sarah Wong

B2 3ER Honourable Advisor

#ERASEZ12HF Mrs Janice Choi, BBS, MH, JP,
Chevalier de I'ordre des Arts et des Lettres

%8 Members

BE3RZ %+ Mrs Monica Cheung Mok
FF—if+ Ms Melody Xu

EREEE %+ Ms Angela Yau

153 ACKNOWLEDGEMENT

#1E A EE) Ruby Sponsors

BERRAEE SRS
Guangdong-Hong Kong-Macao

Bay Area Entrepreneurs Union
BAZERKEAE sBsS, JP

Ms Winnie Tam SC, Barrister-at-law, SBS, JP

Fr— IR %Z+ Ms Melody Xu

{87 ER) Diamond Sponsors
Mr Allen Fung & Ms Sindy Wan

HEMELT CRERSTERMPNEL L
Dr Albert Hung, Mr Kevin Hung &
Ms Stephanie Hung

T =% Parsons Music
FEIZ 5k % & Mr Steven Ying

$71& EBh Platinum Sponsors
ERtE42&E S C.C. Chiu Memorial Fund

E=£ 8 Gold Sponsors
BRRERIFLLTHEBES L

Mr Edmond Huang & Ms Shirley Liu Li
and Ms Angela Yau

F B EEN Ms Sarah Wong

¥R Sponsors

%K (4) Anonymous (4)

Asia Insurance Company Limited
AUTOPILOT

& D171 Mr & Mrs Ledwin Au

BRE M5 % {7ifE Dr & Mrs Johnny Ka Ho Chan
BRE2 B ##% p Prof Karen Chan, sp
BRSR 78B4 Dr Chan Kow Tak

Mr & Mrs Samuel & Jee Eun Chao
Mr Edmond Cheuk & Ms Irene Chan
Ms Vivian Cheng-Wong

HE3RE %+ Mrs Monica Cheung Mok
Drs Margaret & Stanley Chiang

EFEEHE FUNDRAISING EVENTS ENQUIRIES:
development@hkphil.org | 27212030

By Sponsors

Dr the Hon Jonathan ChoiGsm, GBs, 1P &
Mrs Janice Choi BBS, MH, JP

Club Wheelock

HBHELERE Mr David Cogman & Ms Crystal Chen
Ms Julianne Doe

HEASEE Mr William Du

HERSLE Mr Du Yunfei

Ms Pat Fok

EBAZ 1+ Ms Gao Ming

HII%E LR+ Ms Stephanie Yujie Hung
1835892+ Mrs Christine Ip

Ms Christine Konfortion-Wu

Ms Bonita Lam

IREB S E MM ERR KA

Mr Stewart Tsui & Ms Catrina Lam Barrister-at-law
BB BR AR Mr Douglas Lam sc
Ms Virginia Lam

Mr & Mrs Mabel & Philip Lee

Ms Nancy Lee

2 iE—55 % Mr Elliot Leung

R &L+ Ms Sandra Sing Man Leung
2%+ Ms Li Tong

Mr & Mrs Benjamin & Christine Liang
EEBARER Dr Benny Lo

Ms Bonnie Lo Geiser

Ms Bonnie Lo-Man

BEZE={BLZ T Mrs Annie Ma

& MRS % Mr Bill Nie

Mr & Mrs Anthony & Barbara Rogers
GFEHSLE Mr Robert SYH

Mr Benedict Sin

Ms Monique Sin

Dr Lorraine Sinn

Mr Douglas So, BBs, JP

Dr Stephen Suen

E—HBEE Dr & Mrs Alfred Tam
ERFEL T Mrs Harriet Tung

T iEE%%E Mr Wang Haitao

BB %+ Ms Yan Lan

BIEEE Mr & Mrs Jason Yu
REL%&E Mr Zhang Xialing

$AEE Auctioneer
EEE X+ Ms Sara Mao

A E EB) Auction Sponsors

FORMS

FB 8L Hong Kong Maritime Museum
iCleanic

44 Niu Niu

§2H The Elisa Enterprise Limited
FBYBIEE The Peninsula Hong Kong
Sparkle Collection

23 [@ Vermillion Lifestyle

$HZ %8 Piano Sponsor
taETE 4 Parsons Music

& R B Gift Sponsors

Dermagram (Hong Kong) Company Limited
iCleanic

Innotier

BB EHhEERZFT Optical Health

%EHE Wine Sponsor
FBARIAE KEE Madison Auction & Madison Wine

8k ¥ Catering Partner
FBBEEE Rosewood Hong Kong

R E& (k¥ Media Partner
Vogue Hong Kong

1E R & B) Bouquet Sponsor
PETIPOM LTD
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BEEEREBEESEHKRIKE 2023
HK PHIL CHARITY GOLF 2023

EEXKRESES

CHARITY GOLF ORGANISING COMMITTEE

* & Chair
Rk ST HE Mr Andy Kwok

%8 Members

E&BEYE Mr Glenn Fok
E xR %+ Ms Elizabeth Lo
EREEE L+ Ms Angela Yau

15 ACKNOWLEDGEMENT

1B ¥ Venue Partner
FEASFHEEKE Hong Kong Golf Club

BRFAER) Hole Sponsor
EIEFBABARE Crowne Plaza, Huizhou
S & @ Sino Group

BB EE
Trophy & Photography Sponsor

EWE L+ Ms Marina Lee

EFEENE# FUNDRAISING EVENTS ENQUIRIES:

development@hkphil.org | 2721 2030

ERBX & B) Team Sponsor
SEMNREERARE

Asia Insurance Company Limited

Mr Scott Engle & Ms Penelope Van Niel
ELBE Mr Glenn Fok

fal3@ Xk St 4 Mr Dave Ho

Mr Raymond Hu

H.W. Textiles Co., Ltd.

2Pk L E Mr Kwok Wing Leung Andy
BRZESEEERLT

Por Yen Charitable Foundation Limited
MRS E Mr Sin Nga Yan Benedict
Mr Eric Siu

Dr Michael Sun

The Tempos

TUVE Hotel

HEERIZERBMRAE VCREDIT Holdings Limited

{E1 512 F##& Individual Player
REZ LS Mr Edward Ng
EREEE %+ Ms Angela Yau

}5F#& Donor
Mr Francis Sze-kit Lee
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HONG KONG PHILHARMONIC ORCHESTRA 4n SWIRE

EEERLBERTRT 2024
HK PHIL FUNDRAISING CONCERT 2024

PLAY WITH
THE PHIL!

’»;y 2
e,
3 3 G i‘
WA - PEAE 8
Gerard Salonga Y
CONDUCTOR
© Raymund Isaac
4FED ;
e .
2 0 2 4 3 Music lovers of all ages are welcome to p:articipate in this concert and
perform alongside the orchestra. It is an invaluable opportunity
to hone your skill with professional musicians. Funds raised will support
the HK Phil’s education and community engagement programmes,
SU N 3 PM and long-term development.
FEXEPOESE
Hong Kong Cultural Centre B2 KRBEEH Performer enrolment and ticketing enquiries
Concert Hall development@hkphil.org / +852 2721 0312
Fartng,
ERERRMEE SRR TRERA AL g BEE Swume
H H EBX Pl i WA I
hkphil.org B e e AL vy Jaap van Zweden Music Director
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A FOCUS ON
COVERAGE AND CARE

BRI

Leading Composite Insurer in Hong Kong

with Insurer Financial Strength

‘A Rating from S&P

HAERIG SRS RIEAE]
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asiainsurance.hk ‘N ZIRIBBATSE DR
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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HONORARY PATRON

The Honourable John KC LEE, GBM, SBS, PDSM, PMSM
THE CHIEF EXECUTIVE HONG KONG SPECIAL ADMINISTRATIVE REGION

PEOPLE’S REPUBLIC OF CHINA

BOARD OF GOVERNORS

Mr David Cogman
CHAIRMAN

Dr Allen Fung
VICE-CHAIRMAN

Mr Benedict Sin
TREASURER

Mr Peter Brien

Ms Karen Chan, Jp

Mrs Janice Choi, BBS, MH, JP
Chevalier De I'Ordre Des Arts Et Des Lettres

Prof Daniel Chua

Mr Fan Ting

Mr Glenn Fok

Mr Akarin Gaw

Mr Edmond Huang
Mrs Christine Ip

Mrs Mabel Lee

Ms Marina Lee

Dr Lilian Leong, BBS, JP
Mr Simon Loong

Ms Winnie Tam, SBS, sC, JP
Mrs Harriet Tung

Mr Sonny Yau

Ms Angela Yau

The Hon Mr Jack So, GBM, GBS, OBE, JP
SENIOR ADVISOR

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr David Cogman
Mr Glenn Fok

Mr Akarin Gaw
Mr Benedict Sin

EXECUTIVE COMMITTEE

Mr David Cogman
CHAIR

Prof Daniel Chua
Dr Allen Fung

Mr Benedict Sin
Ms Angela Yau

FINANCE COMMITTEE
Mr Benedict Sin
CHAIR

Mr David Cogman
Mr Glenn Fok
Mr Akarin Gaw
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Brian Brown %4

SRIEL L
BEAKE

BiEsArt
ERERYE
BEME L
HERLE
TRMELE

BREREEY

é“aﬁﬁ

BT HE

ERBLE
EBFREZL
Pk E
RETHRELE
REBTLL
SEEW LT

BAZE R

EREREE

LT EHEZEGERE
@GE BT

REZEEE
FRERE
T

EEBEHE
/:% * @# T@ :t

BAZERAKRED

ERRESLE

HMEEE
BEBHE T
Edi

SEERE
Emﬁéé?ﬁﬂi
RigERE
—T—Eafn&ﬁ:t
TR

FUNDRAISING COMMITTEE

Ms Angela Yau
CHAIR

Mr Peter Brien

Mr Brian Brown
Ms Cherry Cheung
Mr Edmond Huang
Mrs Christine Ip
Ms Elizabeth Lo
Mr Simon Loong
Ms Bonny Wong
Ms Sarah Wong

AUDIENCE DEVELOPMENT
COMMITTEE

Prof Daniel Chua
CHAIR

Mr Fan Ting

Mr Glenn Fok

Mrs Christine Ip

Mr Andy Kwok, Jp

Dr Lilian Leong, BBS, JP

Ms Cynthia Leung

Ms Megan Sterling

Ms Winnie Tam, SBS, SC, JP
CHAIR OF THE HK PHIL'S

ARTISTIC COMMITTEE
(CURRENTLY Mr Benjamin Moermond

NOMINATION COMMITTEE

Mr David Cogman
CHAIR

Prof Daniel Chua

Dr Allen Fung

Ms Winnie Tam, SBS, SC, JP
Mr Sonny Yau

REMUNERATION COMMITTEE

Dr Allen Fung
CHAIR

Mr David Cogman
Mr Glenn Fok

Mr Akarin Gaw
Mrs Mabel Lee

Mr Benedict Sin
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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Benedikt Fohr
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho
EXECUTIVE DIRECTOR

Homer Lee
FINANCE MANAGER

Andrew Li
IT & PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION &
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION &
FINANCE OFFICER

Vanessa Leung*

PROJECT COORDINATOR — 50™ ANNIVERSARY

Liz Yeung*
PROJECT COORDINATOR - ART TECH

Vinchi Cheung”*
IT PROJECT COORDINATOR

Crystal Fung
IT & ADMINISTRATIVE OFFICER

Janice Leung
ADMINISTRATIVE ASSISTANT

Sammy Leung
OFFICE ASSISTANT

Isaac Leung*
ARTS ADMINISTRATION TRAINEE

lan Sit*
ARTS ADMINISTRATION TRAINEE

ARTISTIC PLANNING

Timothy Tsukamoto
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION & OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Gloria Tang
ARTISTIC PLANNING OFFICER

Gloria Wong*

ARTS ADMINISTRATION TRAINEE
(EDUCATION & OUTREACH)

*&#IBE Contract Staff
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DEVELOPMENT

Kary Hon
DIRECTOR OF DEVELOPMENT

Carrie Hung
DEVELOPMENT MANAGER

Jennifer Tung
DEVELOPMENT MANAGER

Lois Ng
ASSISTANT DEVELOPMENT MANAGER

Steffi Wong
ASSISTANT DEVELOPMENT MANAGER

Beatrice So
DEVELOPMENT OFFICER

MARKETING

Dennis Wu
DIRECTOR OF MARKETING

Emily Hui

MEDIA RELATIONS & COMMUNICATIONS MANAGER

Emily Leung
DIGITAL MARKETING & CRM MANAGER

Michelle Yeung
MARKETING MANAGER

Jaren Ng
PUBLICATIONS EDITOR

Olivia Chau
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Michelle Lee
SENIOR CUSTOMER SERVICE OFFICER

Joanne Chan*
ARCHIVIST

Jane Wong
MARKETING OFFICER

ORCHESTRAL OPERATIONS

Vanessa Chan
DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan*
STAGE ADVISOR

Betty Ho
LIBRARIAN

Camille Tam
STAGE & PRODUCTION MANAGER

Joseph Wong
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Lam Yik-wing

ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Apple Li

ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Arthur Lo
DIGITAL MEDIA PRODUCER

Issac Wong 33
STAGE & PRODUCTION OFFICER
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HKPhil

® fEapwatE **
FOR W COMPOSERS
- AT 2 . SCHENE
INSTRUMENTAL OF

MASTERCLASSES e ALaiE

ONLINE
PROGRAMMES

® EXLIFRIGRE B
THE ORCHESTRA
ACADEMY HONG KONG

o BInESHESR
THE BERNARD VAN ZUIDEN
MUSIC FUND

o FRERHE

OPEN REHEARSALS

*HEBEREEESTHE
Sponsored by The Tung Foundation
** B RIEE SRS B
Sponsored by The Robert H. N. Ho Family Foundation Hong Kong
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CONCERTS FOYER PERFORMANCES
o R ® suspzHARHESRE ¥
¢ BIRFHERE YOUNG AUDIENCE
SCHOOL CONCERTS SCHEME & COMMUNITY CONCERTS

® KEHE
o Kb [B8% « 2% » XEdh SWIRE CLASSIC INSIGHTS

SWIRE

 SHMPHONY UNDER T
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ENSEMBLE VISITS
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HK PHIL EDUCATION AND OUTREACH PROGRAMMES
BBERLBHBERINEIEE

education@hkphil.org




REFARBPERRTZINZE
YOUR SUPPORT LETS
STUDENTS READ BEYOND
THE LEDGER LINES

ERERE2EEENES

SUPPORT THE STUDENT TICKET FUND
FHB11,000 TTAVER > EREHONZ A2 AHBENFEFIRME
BHENRE > BRRSITLNNE -

Every $1,000 donation allows 8 local full-time students the opportunity

to appreciate live orchestral performances and experience the power
of live music with half-price tickets.

37 EN$85% DONATE NOW

BRI e B Enquiries

il :
Donate Online E{::i—ﬁ PayMe / EE{RIBRR development@hkphil.org

LTk e hkphil.org/give Donate via PayMe / FPS 27212030
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HKPhil HONG KONG PHILHARMONIC ORCHESTRA Pid SWIRE

SEASON FINALE

PELTOKOSKI
& KAVAKOS 2

M2 EHE 58
Tarmo Peltokoski
CONDUCTOR

ot A R
TR =
5 1 8 SH

SIBELIUS
Finlandia
TCHAIKOVSKY
Violin Concerto _amiis
SHOSTAKOVICH
Symphony no. 1
BEEL G

ST K HTE AiEs
HIFEERE 5

RESH =
Leonidas Kavakos

JF

{ = ’ &
&1 J U L FRI& SATS8PM |FIERREHERAAHRE
Tickets at URBTIX www.urbtix.hk

2 2 FAXIEPOETLE
O 3 Hong Kong Cultural Centre $880 $700 $520 $38O
Concert Hall {0 BB BERM For discount schemes, please visit hkphilorg

FPartne,.

ST r i
EEERAEAE RN TRE R ; SR BEE Swpe

.
The Hong Kong Philharmonic Orchestra is financially supported $ ok el
h k p h I I . O rg by the Government of the Hong Kong Special Administrative Region ] Cultural Centre Jaap van Zweden Music Director



BRI LENES®E HK PHIL UPCOMING CONCERTS
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JUN 2023 Swire Classic Insights: Great Overtures

TUE 7:30PM AL TS EA MR BN — A SIS RS HEENFH BRERARSwHs | RRMNRIRIIE 58/ £
cc EERBAR (FARER) Mo e KRS

GEAL PEAEDR Colombian Maestro Andrés Orozco-Estrada will conduct some of the great Andrés Orozco-Estrada,

Free admission. Al tickets overtures, together with Bruch’s elegiac Kol Nidrei, featuring Principal Cello conductor/presenter

have been distributed. Richard Bamping as soloist. Richard Bamping, cello

JUN 2023

THU-SAT 8PM

CcC

$1,980 $1,480 $680
HIEHER

For details, please visit:
hkphil.org/joehisaishi2023

Cathay Proudly Sponsors: Joe Hisaishi in Concert

AR BIXEH (FEEE)

ARE {Woman) (& #& &)

ARE (UBEAE) XEEH GTBRE) (FEERE) ﬁEiﬁ’#Eﬁ/iﬂlg

Joe HISAISHI Symphony no. 2 (Hong Kong Premiere) MR ZHE

Joe HISAISHI Woman (Hong Kong Premiere) Joe Hisaishi,

Joe HISAISHI Princess Mononoké Symphonic Suite conductor/piano
(Complete version) (Hong Kong Premiere) Louise Kwong, soprano

30 JUN &
1JUL 2023

FRI & SAT 8PM
CcC
$880 $700 $520 $380

=R fSESRBRFESH

Season Finale: Peltokoski & Kavakos

AHEEL (FmanE)

EIPS - MREE S

BHESER BHRE&M MEBEE - 1518

SIBELIUS Finlandia REBH MBS
TCHAIKOVSKY Violin Concerto Tarmo Peltokoski, conductor
SHOSTAKOVICH Symphony no. 10 Leonidas Kavakos, violin

22,23 & 24 | BlZx REEZR: AGESEE

FAERETERAAREE
AVAILABLE AT URBTIX www.urbtix.hk

CC = BFEBAXLHLELE Hong Kong Cultural Centre Concert Hall

FR1+{EL%Z= 50™ SEASON

MBERA —WEFER
PROGRAMMES COMING SOON——STAY TUNED

ﬁ HKPhil hkphilharmonic 38 HKPhilharmonic B srEnen () SEEREE EHELLE hkphil.org




