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Josephs-Legende: Symphonic Fragment
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THE COMPOSER

Richard Strauss’ long life not only straddled
two centuries, it formed a bridge between
the old European and the modern worlds,
embracing two devastating world wars. As

a very young man Strauss was musically
conservative, then he embraced Wagnerian
modernism and ran with it, producing
audacious tone poems like Death and
Transfiguration and A Hero’s Life, then scoring
sensational, scandalous successes with

his operas Salome and Elektra. But having
established himself for a while as the world’s
leading modernist, Strauss began to turn
again to the late romantic past in the opera
Rosenkavalier and its successors, and even,
during World War Two, to the classicism of
Mozart, which provided relief at a time when
he was feeling morally and culturally torn

by events in Nazi Germany. Less volcanic in
nature than his friend and rival Gustav Mahler,
Strauss was a shrewd businessman, well
able to capitalise on his successes. But any
suggestion that he was soulless or cynical

is contradicted by his final masterpiece, the
gorgeously autumnal Four Last Songs.

FE-LREH
Richard Strauss
© Library of Congress Prints and Photographs Division Washington, D.C.
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Strauss completed only two ballets, and
composing Josephs-Legende was a struggle.
He wrote it for the famous Ballets Russes

at the suggestion of his librettist, Hugo von
Hofmannsthal. Strauss had successfully
adapted a Biblical story in Salome, but the
tale of how the pious Israelite Joseph resists
the advances of the wife of Pharaoh’s chief
guard got on his nerves: “The chaste Joseph
himself isn't at all up my street, and if a thing
bores me | find it difficult to set it to music.
This God-seeker Joseph — he's going to be a
hell of an effort!” But, ever the professional,
Strauss pushed on and finished the score

in 1914, two years after the subject had

been proposed to him. The date wasn’t
auspicious, however. Strauss managed to
conduct seven performances of the ballet in
Paris, and another seven in London, but then
World War One broke out in June 1914 and
people’s minds were soon on other matters.
The hostility between his German homeland
and Britain and France also resulted in
Strauss never seeing a penny of his generous
commission fee, which further jaundiced

him against Josephs-Legende and possibly
against ballet in general. He did however
extract this “Symphonic Fragment” from

the ballet in 1947, for a significantly reduced
orchestra. Obviously, time had allowed him to
see that there were good things in the score
after all.

The reduction in orchestral forces for the
Symphonic Fragment was a wise move. The
original version, for a huge line-up including
such rarities as heckelphone, contrabass
clarinet and tenor tuba, and demanding

a huge percussion ensemble plus four
harps, organ and piano, would have been
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Josephs-Legende: Symphonic Fragment

prohibitively expensive for most concert halls.
Critics have argued about how successfully
the ballet tells the story of the Biblical Joseph,
but in this concert fragment we can forget
such issues and simply enjoy this lush,
dazzling sonic feast on its own terms and, if
we wish, populate it with whatever characters
of legend or pictorial images we like. If Joseph
himself didn’t appeal to Strauss, the idea of
elaborate seduction certainly did, as did the
notion of conveying the “exotic” richness of
Ancient Egypt, and it drew from him some of
his most sumptuous orchestral magic.
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Three flutes (one doubling piccolo), two oboes, Cor anglais, two clarinets, bass clarinet, three
bassoons, contrabassoon, four horns, three trumpets, three trombones, tuba, timpani, percussion, two

harps, celesta, piano, organ and strings.
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ERERZIO L RANNMEERX
T FHRURERKRANEZE
B FHRHERBERRIE  &I5
ABEN REREARKREERER
B BRFHBFRZRBERR
BN EFHFREREAREE
B BREARFEENEREES
KEERAE —RBREFABE—F
MUikz $ERRREA [FHE
o AB o BAF IR RIAE R
BB BthEAERZINEEE
B LEFESE - EARIFRE
fthREROIE EERER - EEN
RIRIEIN > B RERS—  MARKRT
BRBHLBEIERR > BRDAT6E
REPEERERNN—E - BRFENF
FRRETREEL - ELBEXRE
BHRX BEABRRES BRLE
ABIFRR) 2% B EmAN B 1R
i RE RN BR 720 NS
BRI T20M4E B L
R0 T2 WEHIFERT

—MNEANBERFRFHRXBER
B FHHEORFETMEHST AL
Ep = - AT MARNEEAK
BEE : #ARMEHRMEE205
AR AL (BEF AT TIRZ B
Ol ARt EHBERHEFER
ME—ZiHRM NESFTERN
1830 % ERFFHIF A 195% ; (B4
BANEE1849F 4 ETF Bl 71850
FRMBEET TE_WEHZH

Alongside the violinist Niccold Paganini, Liszt was

the superstar pianist of the 19t century. His playing
was so exciting, so staggeringly athletic that some
even wondered, as they had with Paganini, whether
Satan himself had something to do with it. The
atmosphere at some of his big public concerts was by
all accounts comparable to a modern headline rock
concert — the German poet Heinrich Heine summed

it all up in the word “Lisztomania”. But although

Liszt knew how to play to the gallery, he had deeper
instincts too, especially as a composer. He strove to
bring psychological as well as thematic unity to his
large-scale works, and alongside heaven-storming
brilliance one may also encounter extraordinary
delicacy and tenderness. In his later years, when he’d
given up concert-touring and - to the surprise of some
(but not to others) — become a Roman Catholic priest,
he created works of increasing harmonic audacity,
foreshadowing 20" century developments, in which
awareness of mortality and melancholy often prevail.

Like his great fellow pianist-composer Chopin, Liszt
composed two concertos for piano and orchestra. But
their histories are very different. Chopin had completed
both his concertos by the age of 20. Liszt however
spent a great deal of time and effort on getting his two
concertos right. The main themes of the First Piano
Concerto were written down in 1830 when Liszt was
19, but it wasn’t until 1849 that he arrived at a definitive
score, and there were further revisions during the
1850s. Finishing the Second took even longer — Liszt
finally decided he’d finished revising it in 1861! What
was it caused him such problems? Staggeringly
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Liszt: Piano Concerto no. 2

precocious though he was in a many ways,
Liszt was emphatically not a born master

of the orchestra. The Liszt scholar Robert
Collet describes his orchestral writing in the
earlier versions of the two piano concertos as
“undistinguished and at times even helpless”.
Liszt was helped greatly by collaborating with
the then-famous composer Joachim Raff, but
even more valuable was his experience as a
conductor at the Ducal Court of Weimar, where
he became Kapellmeister in 1848.

But there’s another possible reason why

it took Liszt so long to finish the Second
Concerto. The First may be ingenious in the
way it makes a lot from one short theme, but
the Second is subtler — less barnstorming and
more poetic in character, with the relationship
between soloist and orchestra less
confrontational, more inclined to playful give-
and-take or gentle intimacy. For a while, Liszt
thought of calling it “Concerto symphonique”,
and it does show the kind of developmental
ingenuity and imaginative integration one
might expect more of a post-Beethovenian
symphony or symphonic poem. The concerto
is in one continuous movement, but it breaks
down into six linked sections (the experience
of orchestrating Schubert’s four-movements-
in-one solo piano “Wanderer” Fantasy was
clearly influential), all developing motifs in

the opening Adagio sostenuto assai. After
that pensive opening come a scherzo-like
Allegro agitato assai, an Allegro moderato
with a prominent cello solo, a section marked
Allegro deciso, a vigorous march-like Marziale
un poco meno allegro and a suitably brilliant
concluding Allegro animato.

ZXRE (H—HEH) MIEEE WXERE MIENE MIER -MZHE-=ZZRR AR - EEE B LR XLEME -
Three flutes (one doubling piccolo), two oboes, two clarinets, two bassoons, two horns, two trumpets,
three trombones, tuba, timpani, percussion and strings.
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Tempo molto moderato — Allegro moderato
(ma poco a poco stretto) — Presto

Andante mosso, quasi allegretto

Allegro molto

No artist in any medium has been more
closely identified with Finland’s struggle for
self-determination than Jean (born Johan)
Sibelius. Sibelius’ Second Symphony was
hailed as the “Symphony of Liberation”, the
triumphant theme of his tone poem Finlandia
became an official national anthem, and

the closing struggles of his Fifth Symphony
were immediately compared to Finland’s own
struggle to emerge from Russian domination.
National hero, “Titan of the Northlands” he
may have seemed to outsiders, but privately
Sibelius could be wildly unstable, alarmingly
alcohol-dependent and a prodigious
womaniser, despite his emotional (and at
times practical) dependence on his loyal wife
Aino, whom he called his “rock”. Sibelius lived
into his 90s; until the mid 1920s he was highly
productive, his key creative achievements
being his symphonies, tone poems, theatre
music and songs; but his last three decades
were marked by creative near silence. Sibelius
probably finished, but almost certainly
destroyed, an Eighth Symphony, sometime in
the mid-1940s. His musical legacy, however,
remains colossal and, even today, every
Finnish composer and conductor has to come
to terms with him.



MERAREM BR1914E1917F

B> AABSEMERREEHER
Bl -#MAGZELIBELHFERER
KB (1914-1918) » (BEFHHE L BT
HEHAREMIEE > REME X6
T PR [ B+ [R] Lbt B8 S B0 R 1 5 4 %
FAEZ BEMNITLERREE
Lo BMAIKEERER
EALMZINE - TER) HER
BT RIETHRERE=F
B9 M HAREE B MR KIBIEET o
RAEBELIRVNER RBENSE
—HEREMEBIILE LR T
B HR) - 2B BB INERA S EE
B o BERRMEK—ME > BBINRE—
ST — @ Ay it I R ER Al - BR
= (AR BHEE - SR
—1 ((FEXGEHRERE S %L
AR W i) o B SEMARE R
KR B FR R RY 20T o Bttt
REETIEHRERFRNKRE o thaR 48
HEENERETERECH X8
PR —EFEAtMzARBE—ES
ABEBAENER 16EXREEE
it FEEMEBENEERD > R
% MEPIMMIRBRT — R T8 R
BEHEYHRERRRD ©

NESRMESTREEFF
wiEFER R B R—=2
HMEXF—HREHERRFESR
HRE BRREMGERER B
E-REYREFEFIRIENE
12 o SKEEER R IBIBARE - XU D1
> HHAKEE AP ERIEA
ERFRLMTEEEMERDNS
o HHEXRERZERIBIRME 8
RMHEBNERD  HENBRE
MEEE SIAS—RERNEHR;
EEERME  MIKHNESSEER

Sibelius: Symphony no. 5

Sibelius wrote his Fifth Symphony between
1914 and 1917, in the years leading up to
Finland’s declaration of independence from
Russia. Though Finland did not engage in the
First World War (1914-18), the cosmopolitan,
Vienna and Berlin-educated Sibelius was
acutely sensitive to its tremors. Despite
impressive international success as a
composer, Sibelius was as tormented by
self-doubt as ever, and bringing the Fifth
Symphony from sketches to completion took
him three years hard work, including two
major revisions. Sibelius originally conceived
the first movement as two separate
movements: a Molto moderato followed by
an accelerating scherzo. But later he had the
inspired idea of having the scherzo emerge
from the first movement in a seamless
transition, so that the Molto moderato
changes gradually like a river (Sibelius
compared this symphony to a great river in
his diaries), from a steady, majestic current
to white-water rapids. Personal experiences
from the time also found reflection in the
music. The noble horn theme in the finale he
called his “Swan Hymn?”, after the electrifying
vision of 16 swans taking off and circling his
country home, before “disappearing into the
solar haze like a glittering silver ribbon.”

The begins quietly with a
theme for horns and timpani: this is a kind

of “seed” from which almost everything in
the symphony grows — the whole experience
can be like watching a speeded-up film of

a plant growing from seed to full flower.
Whispering or rustling strings suggest water
or the agitation of trees in the wind as the
movement builds two elemental climaxes like
huge, slow waves. A long, mysterious hush,
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with a lonely solo bassoon, leads to another grand
crescendo, at the height of which the opening

horn theme returns dazzlingly on trumpets and

the music starts to move faster and faster, until it
finally racing along at terrific speed to a triumphant
ending.

Folk-like themes, some playful, some wistful,
dominate the , in what sounds in free but
ingenious variations. The mood seems lighter — at
first, but there are darker undercurrents, one of
which foreshadows the wonderful horn theme in
the — but don’t worry if you can’t hear it.
Sibelius wants the connection to be subliminal, so
that we feel it, even if we don’t consciously notice
it. Then the finale begins with another racing
Allegro, almost as though the rapid movement
from the end of the first movement had been going
on somewhere, though temporarily unheard by

us. Then the horns’ glorious “Swan Hymn”, with its
soaring countermelody on the woodwind, emerges
and leads to a glorious “solar” modulation into
new tonal regions. A ghostly memory of the first
theme, then the Swan Hymn, leads into darker,
more troubled regions, and the current becomes
heavier, sluggish even. For a moment there is
anguish, but then the Swan Hymn returns on quiet
trumpets, marked “nobile”. The music now heaves
itself upward, slowly, with sometimes grinding
dissonances, but at the height the sun shines
again, the swans calling in triumph. The end is
startlingly original: a series of sharp full-orchestral
chords outline the harmonies of the Swan Hymn,
but separated by long silences. Then, finally
galvanised by the timpani, the symphony comes to
an emphatic close.

MEEE MTEEE MYEHEE MIENE - IZER =N R =X RE - TEHREREME-
Two flutes, two oboes, two clarinets, two bassoons, four horns, three trumpets, three trombones,

timpani and strings.
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Estonian GRAMMY Award-winning conductor Paavo
Jarvi is widely recognised as one of today’s most
eminent conductors, enjoying close partnerships with
the finest orchestras around the world. He serves as
Chief Conductor of the Tonhalle-Orchester Zurich, as
the long-standing Artistic Director of The Deutsche
Kammerphilharmonie Bremen (DKAM) since 2004,
and as both the founder and Artistic Director of the
Estonian Festival Orchestra. He is also Honorary
Conductor of the NHK Symphony Orchestra.

In his fourth season as Music Director of
Tonhalle-Orchester Zirich, Paavo Jarvi embarks on a
new Bruckner Cycle and completes the Mendelssohn
Cycle, which was the main composer focus of

the previous year. He closes the 2022/23 Season
with performances and a recording of Beethoven’s
Fidelio in a new semi-staged production, directed

by Eva Buchmann. Following two successful years

of masterclasses in ZUrich, Jarvi continued his
Conductors’ Academy in 2022 and saw the release
of a new disc on Alpha Classics, celebrating the 75t
birthday of John Adams.

As Artistic Director of DKAM, Jarvi has focused on
in-depth projects of composers including Beethoven,
Schumann and Brahms. In this season, he and DKAM
continue with their latest project — Haydn’s London
Symphonies — which they perform on tour throughout
Europe and Asia.

Jarvi concludes each season with a week of
performances and conducting masterclasses at the
Parnu Music Festival in Estonia, which he founded
in 2011. In 2019 Paavo was named Conductor of the
Year by Germany’s Opus Klassik and received the
2019 Rheingau Music Prize.
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RIS 1TT R BREY » 1B %GR » R TEa
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Earn »1 Club Bravo point for every $1 spent
on eligible ticket purchase* Scan your HK
Phil tickets now to redeem rewards!

VEIAE BREPREBEERED

APPLY NOW AND
ENJOY A TIME-LIMITED OFFER
TO EARN DOUBLE POINTS

*EAR2023F2A25 A2 BRITZIEEBL TR EPIR - TIERRMABIFRIR
* Applicable for designated HKPhil concerts dated on or after 25 FEB 2023. Terms and conditions apply.
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Zee Zee (Zuo Zhang) has performed with
leading orchestras worldwide including the

BBC Symphony, BBC Philharmonic, London
Philharmonic, Royal Liverpool Philharmonic, Belgian
National Orchestra, Sinfonieorchester Basel,
Borusan Istanbul Philharmonic, NHK Symphony
Orchestra, Philharmonia Orchestra, Tonhalle-
Orchester Zurich, Los Angeles Philharmonic,
San Francisco Symphony, Minnesota Symphony,
Cincinnati Symphony, Seattle Symphony and
Pasadena Symphony.

Zee Zee regularly works with some of today’s
leading conductors, including Marin Alsop, Charles
Dutoit, Domingo Hindoyan, Michat Nesterowicz,
Yan Pascal Tortelier, Paavo Jarvi, Neeme Jarvi and
Xian Zhang. She has played at prestigious venues
and festivals including Wigmore Hall, Kennedy
Center, Lincoln Center, Vancouver Recital Society,
Lucerne Festival, The Gilmore Festival, Aspen
Festival and Ravinia Festival.

A passionate chamber musician, Zee Zee
frequently performs with the Z.E.N. Trio

alongside violinist Esther Yoo and cellist Narek
Hakhnazaryan. The trio tours throughout the world.
They had their first US tour in October 2019 and
then toured in Australia in August 2022.

In October 2019, Universal released her first
album, featuring Ravel’s Piano Concerto in G

and Liszt’s Piano Concerto no. 2 with Paavo Jarvi
and the Philharmonia Orchestra. Zee Zee’s latest
solo album Journey, which features works from
Wagner, Schénberg, Ravel and Liszt, was released
in May 2022.
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BEEELEE

HONG KONG PHILHARMONIC

ORCHESTRA

£ VISION
EREE RaLE
To inspire through the finest
music-making

EHAEEZYE (B EE2ATHRIELRN
HHERLE T — - EAHI44ENESH
SEILBEHBBI0BT YT DT 0
BB20BRBR 2019F B RFEHEE
LEBELMHT (FBK) FEERELEX
8% ATMNE— BRI ZRERMNRE o

EERRSERGHREEXFAIANE
B thBE2012/13 TR ERIEEEBLT
S4mBE—H > H512023/24%F o b4 B
2018/1944 A » REB KMMER R A4
MBI T LT

RIEB2015/16 L THBRETERER
51

BES2020F12 BIE R BT EIEIE

EREBFHYTEMBEE T LEEEM
KELEBRIFE  TEIMREE FAEREE -
BYM2016E 2018 F BB FZF—2
(IEIR) MIPH AT LS - EHNFNER
RERERARIGHE  EANBEERET
A AN R LTS - LEFER L
MEBEE (BB 2010 FFELE K-

BEUNKCERGRT)  BREPEAMS
B HRMAKE - BERE B EMRIL20
BE BERCKESMEREMBE K
2017 AIENE I ~ APR ~ RTINS  EEWAM
BRKE.

FBERILER NEBERR 0

— (BEBH®)
“Gramophone is delighted to salute
the HK Phil on this much-deserved

triumph.”
— Gramophone

The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is recognised as one of Asia’s foremost classical
orchestras. Presenting more than 150 concerts over a
44-week season, the HK Phil attracts more than 200,000
music lovers annually. Recently the HK Phil won the
prestigious UK classical music magazine Gramophone’s
2019 Orchestra of the Year Award - the first orchestra

in Asia to receive this accolade.

Jaap van Zweden, SBS, one of today’s most sought-after
conductors, has been the orchestra’s Music Director since
the 2012/13 Season, a position he will hold until the 2023/24
Season. Maestro van Zweden has also been Music Director
of the New York Philharmonic since the 2018/19 Season.

Yu Long has been Principal Guest Conductor since the
2015/16 Season.

Lio Kuokman, JP, was appointed Resident Conductor
in December 2020.

Under the dynamic leadership of Music Director

Jaap van Zweden, the HK Phil has attained new heights of
artistic excellence, receiving international critical acclaim. The
orchestra successfully completed a four-year journey through
Wagner’s Ring Cycle, performing and recording one opera
from the cycle annually from 2015 to 2018. The concert
performances were enthusiastically received by audiences,
and the live Naxos recordings were praised by critics, and
garnered the Gramophone Orchestra of the Year Award 2019.

Following its successful European tour in 2015,

the HK Phil has toured extensively across Mainland China.
With the support of the Hong Kong Economic and Trade
Offices, undertook a major tour in 2017 to Seoul, Osaka,
Singapore, Melbourne and Sydney in celebration of the
20% anniversary of the establishment of the Hong Kong
Special Administrative Region.

Conductors and soloists who have recently performed
with the orchestra include Vladimir Ashkenazy, Joshua Bell,
Charles Dutoit, Christoph Eschenbach, Renée Fleming,
Stephen Hough, Evgeny Kissin, Katia and Marielle Labeéque,
Lang Lang, Yo-Yo Ma, Ning Feng, Leonard Slatkin and

Yuja Wang.
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PHOTO: Cheung Wai-lok

The HK Phil promotes the work of Hong Kong and Chinese
composers through an active commissioning programme,
and has released recordings on the Naxos label featuring
Tan Dun and Bright Sheng, each conducting their own
compositions. Its acclaimed education and community
engagement programmes in schools, hospitals and
outdoor spaces bring music into the hearts of tens

of thousands of children and families every year. The
recently founded “The Orchestra Academy Hong Kong”,
funded by “TrustTomorrow” of The Swire Group Charitable
Trust and co-directed with The Hong Kong Academy for
Performing Arts (HKAPA), aims at enhancing professional
training for graduates from HKAPA’s School of Music and
facilitating their career development in the orchestral field.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong Kong,
as well as to enhance Hong Kong’s reputation as one of
the great cities in the world.

Thanks to a significant subsidy from the Government

of the HKSAR and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities

Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong and
the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

Swire is the Principal Patron of the Hong Kong Philharmonic Orchestra
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#2 SEASON 2022/23

E # Jing Wang
HWMERE

Concertmaster

2t Leung Kin-fung
KME—EIEFE

First Associate Concertmaster

FER Anders Hui
S“EMBE_NEE

Second Associate Concertmaster

Jaap van Zweden, SBS

E = Wang liang
SWME_FEE

Second Associate Concertmaster

%k & Beide Gaulle
SEME=—REE

Third Associate Concertmaster

X E Ailin
& Ba Wenjing
2 1 Chengli
# B Guili
ZFEB L Zhisheng
2I%5#%  Liu Fangxi
£ #E Mao Hua
SEBIE Rachael Mellado
5k & Zhang Xi

G 3

Yu Long

RS

Lio Kuokman, JP P Principal

B&ERE Co-Principal
EIE % Associate Principal

BhIEEE Assistant Principal

# $GHIEH Short-term Contract

e
REBG
RAXIE
VR
feTEmR
Bty
EE-1E
ERE
BRAERE
HPAF
HER
R
HiR

i

Zhao Yingna

Domas Juskys

Leslie Ryang Moonsun
Fang Jie

Gallant Ho Ka-leung
Liu Boxuan

Mao Yiguo

Katrina Rafferty
Miyaka Suzuki Wilson
Tomoko Tanaka
Christine Wong

Zhou Tengfei

Jia Shuchen™

Li Chi**

LR E—RE T BIEH

Players may rotate between the First and Second Violin sections.

EFEh
FER
PR ER
BER
ERE
Ik
R
R B
MRE
T
%O
RIKR

LAl
Vol=25d
o
Bz M
BRaE
AR
RERE
SREZHK

Andrew Ling

Li Jiali

Kaori Wilson
Chris Choi

Cui Hongwei
Fu Shuimiao
Ethan Heath

Li Ming
Damara Lomdaridze
Alice Rosen
Sun Bin

Zhang Shuying

Richard Bamping
Fang Xiaomu

Dora Lam

Chan Ngat-chau
Chen Yichun
Timothy Frank
Anna Kwan Ton-an
Tae-mi Song

Song Yalin



{E 5 KiEZ DOUBLE BASSES

#HiEfE George Lomdaridze e
ZBK  Jiang Xinlaie

iRME Chang Pei-heng

& M FengRong

&FIZE  Samuel Ferrer

WA Jeffrey Lenmberg
#FIE  Philip Powell

SB#5E  Jonathan Van Dyke
£ FLUTES

&t Megan Sterlinge

EZBX  Olivier Nowakm
R Josep Portella Orfila

f@8& PICCOLO
HiXk#E Linda Stuckey

%% ¥ OBOES

EMWHE Michael Wilsone
F&1E  Wang Yu-Pom
£% &  Marrie Rose Kim

ZEE COR ANGLAIS
BARIE Kwan Sheung-fung

EEE CLARINETS

$£%fH Andrew Simone
$xRE John Schertlem
2 B Lau Wai

{E5E 3R E BASS CLARINET

Y#Ws Lorenzo losco

B % BASSOONS

EHX  Benjamin Moermonde
BRANIE  Toby Chanm
ZFEW Vance Leee

ESEBH#E CONTRABASSOON
#8E Adam Treverton Jones

E5% HORNS

I # Linliange

HEE  Russell Bonifedem

A& Chow Chi-chunga

%% Todor Popstoyanov
bFR  Homer Lee

F@E  Jorge Medina

sk TRUMPETS

B8  Nitiphum Bamrungbanthume
BE&  Christopher Moysem

#iZf® Douglas Waterston

%S Robert Smith

K5 TROMBONES

EWS  Jarod Vermette o
BH{E Christian Goldsmith
HAE  Kevin Thompson

&= &5 BASS TROMBONE
EHE Aaron Albert

Ks% TUBA
FERHT  Paul Luxenberge

ES & TIMPANI
BR%EB  James Boznose
ARZE 432 PERCUSSION

Bt Aziz D. Barnard Lucee
Z&%E Raymond Leung Wai-wa
B Sophia Woo Shuk-fai

##% KEYBOARD
BEZ% LindaYim'e

FMEZERFENGtE BEE8
THE ORCHESTRA ACADEMY
HONG KONG (TOA) FELLOWS

IR gkekan
Viola: Winnie Yiu Wing-yue

ARE =R
Cello: Vincent Leung Cheuk-yan

RE | FERE
Flute: Alice Hui Ka-ching

BEE @R
Oboe: Holly Ao Ho-i

BEE BFE
Clarinet: Ryan Wan Tsz-chun
RIE | BEE

Trombone: Jimmy Chiu Hon-kuen

BOLF
FREELANCE PLAYERS

NRE L BH] ~ FER - BE—
Violin: Sally Law, James Li Chun-lam & Felix Wei

KIRE | EREAFER”
Cello: Zheng Shuyi*

ESR : &
Horn: Huang Yichong

AREELERR | BRAES ~ FIB

Percussion: Samuel Chan & Sunny Ho

iR 2 1 SRIERR
Celesta: Ronald Cheung

BE B
Harp: Yany Tse

BERE  HAH

Organ: Anne Lam

LY BIRBE

Shanghai Orchestra Academy Fellow
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£ #1374 THANK YOU FOR YOUR SUPPORT

k5 {4k THANK YOU PARTNERS

FEE B Major Funding Body

B & &8 Principal Patron

#fi B & B Programme Sponsors

A_ € —

AUDIO EXOTICS

> CATHAY

wmas |5 OO  oncsoaneny| /@
“Iéklﬁﬁﬂ&
aninan | Ocmwe [ ixtAastug
) THE HONG KONG CHINESE ENTERPRISES ASSOCIATION

The Tung Foundation

CENTURION

i

FWEST
The Hong Kong Jockey Club

(how Sang dang

[ EEEENEESR J ‘H'H' UOB ##=s
BEXFHIBFEHS In alphabetical order
EREREEESEBF L EERIEY AERREEEESEMRTEEH BEEMIRNE

The Tung Foundation Young Audience
Scheme Sponsor
E35104 1]
Honorary Auditor

KPMG

The Robert H. N. Ho Family Foundation

Hong Kong Composers

Scheme Sponsor

The Tung Foundation
ERERBEERS

MBERZEEBES
The Robert H. N. Ho Family Foundation Hong Kong

B REAR
Pro-bono Legal Counsel

20 O'Melveny

Official Logistics Partner

KeRRY

LOGISTICS
BRE A
Hotel Partner

THE PENINSULA

HONG KONG



£#1%#F THANK YOU FOR YOUR SUPPORT

AEiE MAESTRO CIRCLE

HuAfiases2HagespE)y The HK Phi’'s MAESTRO CIRCLE offers members
SleEEgE o BB AT AEiE  year-round tickets and branding benefits. We are
I E N grateful to the following Maestro Circle members:

BH& & 8 Platinum Members

oM RO
\’/ ASIA INSURANCE Bloomberg
b7 INDOSUEZ .
B B¥4% SF Capital
(“ﬂll]Sﬂﬂ[]Sﬂﬂﬂ Samuel and Rose Jean Fang

THE PENINSULA @WeLab

HONG KONG

$§ /A 2 8 Diamond Members

JONES Wk
m Sun Hung Kai Properties

“#E A T8 Emerald Members

SLAUGHTER AND MAY/ oG o
A J1 3% 12 A —

Established 1945

¥ ¥ & 8 Pearl Members

JAKS GEELY =BURE

LONDON

¥ HEEEH CORPORATE SUPPORT ENQUIRIES:
. WIS ER X SIBH
development@hkphll.org | 2721 1079 In alphabetical order of organisation name
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Z #1715 THANK YOU FOR YOUR SUPPORT

RFEEHES
ANNUAL FUND

EEEEES
ANNUAL FUND

££155#& Grand Donor
HK$200,000 or above Lt

Mr & Mrs S H Wong Foundation Limited -
HOEINIKESHERAE

#2455 &E Laureate Donor
HK$100,000 - HK$199,999

Sin Wai Kin Foundation Limited -
FAHREEHRAT

#1E35FE Luminary Donor

HK$50,000 - HK$99,999

Anonymous (3) - ERZEK (3)

Mr & Mrs Lowell and Phyllis Chang - sREIZE 1
Mrs & Mr Caroline & Viet-Linh Ha Thuc

Mr & Mrs Leung Lit On - Z2Z1% {7 &

Barone & Baronessa Manno

Wang Family Foundation - S EES

B8 #& Distinguished Donor
HK$25,000 - HK$49,999

Ms Chan Yiu Man Vivian - BZ %+

Mr Poon Chiu Kim Raymond - 5&RE&I5%E4E
Ms Carley Shum & Mr Jeff Szeto -
SRR T REIEEREE

%5187 #E Stellar Donor

HK$10,000 — HK$24,999

Anonymous (3) - ERZ K (3)

Mr Lawrence Chan

Mr Chu Ming Leong

Dr & Mrs Carl Fung

Dr Affandy Hariman - ZEEFE4

Mr Huang Xiang - &#I7t4E

Dr Leong Fung Ling Yee, Lilian - B4 &84
Ms Li Shuen Pui, Agnes - gzt

Dr Mak Lai Wo - 5181884

Dr & Mrs Joseph Pang - &2 EBIB4 (&
Mr & Mrs Anthony & Barbara Rogers

Dr Tsao Siu-Ling Sabrina

Dr & Mrs Tsao Yen Chow - EIEMEEE e

Ms Diana Wang

Mrs Linda Wang

Ms Alison Wong & Prof Julian Tanner -
FEEZ LR Prof Julian Tanner

Dr Derek Wong - &=REEY:

W55 E Treasured Donor
HK$5,000 — HK$9,999

Anonymous (6) - ERZ K (6)

Ms Karen Chan

Mr & Mrs Fung Shiu Lam - JEJK{TRE
Mr Maurice Hoo

Mr & Mrs Ko Ying - =B

Mr Dimi Kolaxis & Ms Kate Chen

Ms Jina Lee & Mr Jae Won Chang

Dr Derek Leung

Ms Bonnie Luk

Ms & Miss G

Mrs Aliena Wong Mak

San Miguel Brewery Hong Kong Limited -
BEENEBERAIRAT

Mr Gary Suen & Ms Charlotte Chan -
BBATHRERRFIRL L

Mrs Allena Wong Mak

Ms Joanne D. Wong



£ #1715 THANK YOU FOR YOUR SUPPORT

BEEENEERBEXRERES
STUDENT TICKET FUND & AMBASSADOR FUND

BEYEEHESE
STUDENT TICKET FUND
#2455k & Laureate Donor
HK$100,000 — HK$199,999
Zhilan Foundation - ZE&ES£®

#I7EH7XE Luminary Donor
HK$50,000 — HK$99,999

Mr & Mrs Lam Ting Kwok Paul -
MEBIFERA

Ms Doreen Lee & Mr Lawrence Mak -

FEFUTRERRASLE

Mr Stephen Luk

Mr Andy Ng

Tin Ka Ping Foundation - ARAES®

E %55k & Distinguished Donor
HK$25,000 - HK$49,999
Anonymous EZ K

Ms Kim Hyojin

Ms Carley Shum & Mr Jeff Szeto -
SR L REEEAREE

%55 #&E Stellar Donor

HK$10,000 - HK$24,999

Mr lain Bruce

Mr David Chiu

Mr Huang Xiang - E#i5t4

Ms Belinda K Hung - fLiEEX+

Ms Hung Chi-wa, Teresa - BEZ ZEEET

Dr Julian Kwan & Dr T.S. Wong -
RARBRBE R EEMERE

Mrs Doreen Le Pichon

Mr Samuel Leung

Dr Leung Wai Tong, Thomas - REZEE4E
Ms Li Shuen Pui, Agnes - ZHifl%« =+

PLC Foundation

Mr Gangliang Qiao - BifR4E4%

Dr Stephen Suen - V&7

Dr & Mrs Tsao Yen Chow - BIEMEE 4

HE 5T E Treasured Donor
HK$5,000 - HK$9,999
Anonymous (3) - EZ (3)

Mr & Mrs Ko Ying - SB{ifE
Dr Derek Leung

Mr Michael Leung

ZERYIBHE Joe Joe

BHAEES
AMBASSADOR FUND

H &8 & Laureate Donor
HK$100,000 — HK$199,999

Hong Kong Tramways Limited -
BARAEEFRAT

Ms Vincy Shiu and Mr Samuel Leung

Mr & Mrs S H Wong Foundation Limited -

=2 DENINRE S HRAT

%5185 E Stellar Donor
HK$10,000 — HK$24,999
Mr Lawrence Chan

Mr Huang Xiang - E#554%
Welab

W& 55 E Treasured Donor
HK$5,000 — HK$9,999

Anonymous (2) - EZ K (2)
Dr Derek Leung
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Z #1715 THANK YOU FOR YOUR SUPPORT

& 4Rl ET E
SPECIAL PROJECTS

{5t E £ ENDOWMENT TRUST FUND
S ES 1983 F B T BN B AR 3T o

EEEREGHEETES

The Hong Kong Jockey Club Charities Trust
BMBRAR

The Hongkong Land Group

BB IRAR
Jardine, Matheson & Company Ltd
4433150 INSTRUMENT DONATION
EEER
IEEt 8 TR EE R ) R AR M
ETEREL B
& - #$E8 (1007) /NMREZ - HEPMF/IMEER
REE L B
7B - HF (c1800) NEE

BERE Bl
ZE - MREE (1991) KIRE
$E-BELTRE B
LRE - EE (1910) /MEE - BHIRE/VAEA
BEREZWERYLE Bl

FriBig 2 =R 48
- RIEE B F (1902) /NMRE - B2 S EFEA

- R-BEE-EES (1866) NMEE  HEEE=RIER

RTE/NAERA
- - INETE (1788) MRS - HEEE —RIEE
EFRiEMER
© RBE-RHRER-MHERE (1736) NEE
AL R SELS TR Nz Hith4as
- EEERENNER S
- ERMARZE
- BZX

AZFBLER (I51R) MER

MTRALEH— BN ER A
Mr Pascal Raffy

- Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEEEARE

EAKEEED

G.B. [NIZEJE (1757) MEx-Brodsky] MRZE >
RSB ERE TR EER
HEEEMEBAMTHEL

FLLZ -ZHRERE (1910) /MEZE
24 memE—RIERRRAS R

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

EERTERERES
The Hongkong Bank Foundation

TEREERTT
Citibank, NA

EBEREEESS
The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka

Donated by Mr Lowell Chang
Lockey Hill (¢1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
= Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
= Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster
« Carlo Antonio Testore (1736) Violin
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
* A set of Wagner Tubas
* A Flugelhorn
A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
Mr Pascal Raffy
- Paul and Leta Lau
- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
- Mr Steven Ying
Generously loaned by An Anonymous
G. B. Guadagnini (17567) “Ex-Brodsky” Violin,
played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin,
played by Mr Leung Kin-fung, First Associate Concertmaster
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MAESTRO PODIUM
SPONSOR

ENWYRE

EBRgta 42 S E £~ Mr Andy Ng

BB RBIEL o RENEM BB RENBEF —UER
JBRHKREIR A G ELE  BELEERBTENX
bR BUEBEBEAMNBIRR =R

Thank you to

C. C. Chiu Memorial Fund and Mr Andy Ng
for sponsoring the Maestro Podium.

The Maestro Podium supports the HK Phil to
engage a world-class maestro to head the
orchestra and continue bringing the finest
music to audiences at home and abroad as

Hong Kong’s cultural ambassador.

e HEE E
The Maestro Podium for
Jaap van Zweden is sponsored by

BRMESES
C. C. Chiu Memorial Fund Mr Andy Ng

## ENQUIRIES:
development@hkphil.org
2721 2030

PHOTO: Eric Hong / HK Phil
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RESIDENT CONDUCTOR’S
PODIUM SPONSOR

R
BEHLESEErEEEREEER D
2 B 55 [ 45 4 5% {1 o B 45 1 R {01 5008 S AE S5
—HEFNFEEERALEREAE RETHK
BRBROEE—RB LB

We are deeply grateful to

C. C. Chiu Memorial Fund

and The Tung Foundation

for sponsoring the Resident Conductor’s
Podium. The Resident Conductor
Podium assists the HK Phil to engage

an outstanding young conductor to
work closely with the orchestra as well
as providing an exemplary example to

aspiring young musicians.

EmisE B E B s
The Resident Conductor Podium
for Lio Kuokman is sponsored by

BEHELESEE The Tung Foundation
C. C. Chiu Memorial Fund EHEREEESS

# % ENQUIRIES:
development@hkphil.org
2721 2030

PHOTO: Ricky Lo
HAIR SPONSOR: kimrobinson
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CHAIR ENDOWMENT

oG BRELESEEres
GEBEL BELHSEEH HTE
UEREHE B AR RS
EHERTHRERS  BAZTTEEE
Go BEH IS BYEIEB B o

The C. C. Chiu Memorial
Fund forged a relationship
with one of our musicians
by supporting our Chair
Endowment programme. You
can do the same, and enjoy
unique benefits, including
inviting your supported
musician to your events, and

complimentary concert tickets.

BEREARSMADENE S
The Principal Cello Chair Endowment
for Richard Bamping is sponsored by

&) ENQUIRIES:

development@hkphil.org =
2721 2030

T7HES FIND OUT MORE:
hkphil.org/chair
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£ 1F THANK YOU FOR YOUR SUPPORT

BEEEREB "BEEENER.

HK PHIL GALA DINNER AT THE HK PALACE MUSEUM

BREEZE

GALA DINNER ORGANISING COMMITTEE
Z[% Chair

T EHEEH Ms Sarah Wong

B2 3ER Honourable Advisor

#ERASEZ12HF Mrs Janice Choi, BBS, MH, JP,
Chevalier de I'ordre des Arts et des Lettres

%8 Members

BE3RZ %+ Mrs Monica Cheung Mok
FF—if+ Ms Melody Xu

EREEE %+ Ms Angela Yau

153 ACKNOWLEDGEMENT

#1E A EE) Ruby Sponsors

BERRAEE SRS
Guangdong-Hong Kong-Macao

Bay Area Entrepreneurs Union
BAZERKEAE sBsS, JP

Ms Winnie Tam SC, Barrister-at-law, SBS, JP

Fr— IR %Z+ Ms Melody Xu

{87 ER) Diamond Sponsors
Mr Allen Fung & Ms Sindy Wan

HEMELT CRERSTERMPNEL L
Dr Albert Hung, Mr Kevin Hung &
Ms Stephanie Hung

T =% Parsons Music
FEIZ 5k % & Mr Steven Ying

$71& EBh Platinum Sponsors
ERtE42&E S C.C. Chiu Memorial Fund

E=£ 8 Gold Sponsors
BRRERIFLLTHEBES L

Mr Edmond Huang & Ms Shirley Liu Li
and Ms Angela Yau

F B EEN Ms Sarah Wong

¥R Sponsors

%K (4) Anonymous (4)

Asia Insurance Company Limited
AUTOPILOT

& D171 Mr & Mrs Ledwin Au

BRE M5 % {7ifE Dr & Mrs Johnny Ka Ho Chan
BRE2 B ##% p Prof Karen Chan, sp
BRSR 78B4 Dr Chan Kow Tak

Mr & Mrs Samuel & Jee Eun Chao
Mr Edmond Cheuk & Ms Irene Chan
Ms Vivian Cheng-Wong

HE3RE %+ Mrs Monica Cheung Mok
Drs Margaret & Stanley Chiang

EFEEHE FUNDRAISING EVENTS ENQUIRIES:
development@hkphil.org | 27212030

By Sponsors

Dr the Hon Jonathan ChoiGsm, GBs, 1P &
Mrs Janice Choi BBS, MH, JP

Club Wheelock

HBHELERE Mr David Cogman & Ms Crystal Chen
Ms Julianne Doe

HEASEE Mr William Du

HERSLE Mr Du Yunfei

Ms Pat Fok

EBAZ 1+ Ms Gao Ming

HII%E LR+ Ms Stephanie Yujie Hung
1835892+ Mrs Christine Ip

Ms Christine Konfortion-Wu

Ms Bonita Lam

IREB S E MM ERR KA

Mr Stewart Tsui & Ms Catrina Lam Barrister-at-law
BB BR AR Mr Douglas Lam sc
Ms Virginia Lam

Mr & Mrs Mabel & Philip Lee

Ms Nancy Lee

2 iE—55 % Mr Elliot Leung

R &L+ Ms Sandra Sing Man Leung
2%+ Ms Li Tong

Mr & Mrs Benjamin & Christine Liang
EEBARER Dr Benny Lo

Ms Bonnie Lo Geiser

Ms Bonnie Lo-Man

BEZE={BLZ T Mrs Annie Ma

& MRS % Mr Bill Nie

Mr & Mrs Anthony & Barbara Rogers
GFEHSLE Mr Robert SYH

Mr Benedict Sin

Ms Monique Sin

Dr Lorraine Sinn

Mr Douglas So, BBs, JP

Dr Stephen Suen

E—HBEE Dr & Mrs Alfred Tam
ERFEL T Mrs Harriet Tung

T iEE%%E Mr Wang Haitao

BB %+ Ms Yan Lan

BIEEE Mr & Mrs Jason Yu
REL%&E Mr Zhang Xialing

$AEE Auctioneer
EEE X+ Ms Sara Mao

A E EB) Auction Sponsors

FORMS

FB 8L Hong Kong Maritime Museum
iCleanic

44 Niu Niu

§2H The Elisa Enterprise Limited
FBYBIEE The Peninsula Hong Kong
Sparkle Collection

23 [@ Vermillion Lifestyle

$HZ %8 Piano Sponsor
taETE 4 Parsons Music

& R B Gift Sponsors

Dermagram (Hong Kong) Company Limited
iCleanic

Innotier

BB EHhEERZFT Optical Health

%EHE Wine Sponsor
FBARIAE KEE Madison Auction & Madison Wine

8k ¥ Catering Partner
FBBEEE Rosewood Hong Kong

R E& (k¥ Media Partner
Vogue Hong Kong

1E R & B) Bouquet Sponsor
PETIPOM LTD



£ #1715 THANK YOU FOR YOUR SUPPORT

BEEEREBEESEHKRIKE 2023
HK PHIL CHARITY GOLF 2023

EEXKRESES

CHARITY GOLF ORGANISING COMMITTEE

* & Chair
Rk ST HE Mr Andy Kwok

%8 Members

E&BEYE Mr Glenn Fok
E xR %+ Ms Elizabeth Lo
EREEE L+ Ms Angela Yau

15 ACKNOWLEDGEMENT

1B ¥ Venue Partner
FEASFHEEKE Hong Kong Golf Club

BRFAER) Hole Sponsor
EIEFBABARE Crowne Plaza, Huizhou
S & @ Sino Group

BB EE
Trophy & Photography Sponsor

EWE L+ Ms Marina Lee

EFEENE# FUNDRAISING EVENTS ENQUIRIES:

development@hkphil.org | 2721 2030

ERBX & B) Team Sponsor
SEMNREERARE

Asia Insurance Company Limited

Mr Scott Engle & Ms Penelope Van Niel
ELBE Mr Glenn Fok

fal3@ Xk St 4 Mr Dave Ho

Mr Raymond Hu

H.W. Textiles Co., Ltd.

2Pk L E Mr Kwok Wing Leung Andy
BRZESEEERLT

Por Yen Charitable Foundation Limited
MRS E Mr Sin Nga Yan Benedict
Mr Eric Siu

Dr Michael Sun

The Tempos

TUVE Hotel

HEERIZERBMRAE VCREDIT Holdings Limited

{E1 512 F##& Individual Player
REZ LS Mr Edward Ng
EREEE %+ Ms Angela Yau

}5F#& Donor
Mr Francis Sze-kit Lee
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HKPhil

® fEapwatE **
FOR W COMPOSERS
- AT 2 . SCHENE
INSTRUMENTAL OF

MASTERCLASSES e ALaiE

ONLINE
PROGRAMMES

® EXLIFRIGRE B
THE ORCHESTRA
ACADEMY HONG KONG

o BInESHESR
THE BERNARD VAN ZUIDEN
MUSIC FUND

o FRERHE

OPEN REHEARSALS

*HEBEREEESTHE
Sponsored by The Tung Foundation
** B RIEE SRS B
Sponsored by The Robert H. N. Ho Family Foundation Hong Kong



EFEB) Principal Patron

P4 SWIRE

e EHFRY

* Ao BSRE CHAMBER MUSIC SERIES
SWIRE
COMMUNITY @ AEEB
CONCERTS FOYER PERFORMANCES
o R ® suspzHARHESRE ¥
¢ BIRFHERE YOUNG AUDIENCE
SCHOOL CONCERTS SCHEME & COMMUNITY CONCERTS

® KEHE
o Kb [B8% « 2% » XEdh SWIRE CLASSIC INSIGHTS

SWIRE

 SHMPHONY UNDER T

o ERNARIRKE

ENSEMBLE VISITS

\%

4
N\

HK PHIL EDUCATION AND OUTREACH PROGRAMMES
BBERLBHBERINEIEE

education@hkphil.org




E% %8 Principal Patron

4

it 464 '
) ERERAm
HKPhil HONG KONG PHILHARMONIC ORCHESTRA Pid SWIRE

YOUNG o
AUDIENCE 7
SCHEME !

) pe
THS
FREE SELECTED
CONCERTS

) I
DHt *

-

mifFI 2
18 £ 60% OFF
CONCERT
TICKETS

( L3z
_.
g 5

e onl-
oy

#8)) Sponsored by

The Tung Foundation
EEERREERS

P
12112

* F:ETk k3

| FULL-TIME
STUDENTS

Fartpe,.

FEEZNEEE R TRERAEN 5t Fk == e
. L B8] asgee RES sgen
h kp h I I o rg The Hong Kong Philharmonic Orchestra is financially supp« K3 Hong Kon,
L]

orted
by the Government of the Hong Kong Special Administrative Region  ~e=we]  Caltural Centre Jaap van Zweden Music Director



EREZHEAMRAA
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

BEEBMA

FR@RE
FEEARIIE

HONORARY PATRON

The Honourable John KC LEE, GBM, SBS, PDSM, PMSM
THE CHIEF EXECUTIVE HONG KONG SPECIAL ADMINISTRATIVE REGION

FEHBBHITHETHEE PEOPLE'S REPUBLIC OF CHINA

EER
FRERE
Edi

AEBEL
EIET;

R E
Bl

B8 (kL
BREEYL
LRRAZ A

HREEBHR
BT RE

EEBRE
RUEESTE
ERSE

BiEsRrt
FEERLL
FXEZUL
RECEBE
REME L

BT ERARED

ERFERLL
EBfRESLE
BREEY T
gL
B AREAR

BENEEZET

FRHERE
EEEEE
Rt
FHERSEE

BITEEE
FRERE
TE

HREBHR
BERE T
IR E
BEEL T

MBEEEE
IR E
Edi

FRERE
EEBSRE
RiERSRE

BOARD OF GOVERNORS

Mr David Cogman
CHAIRMAN

Dr Allen Fung
VICE-CHAIRMAN

Mr Benedict Sin
TREASURER

Mr Peter Brien

Ms Karen Chan, Jp

Mrs Janice Choi, BBS, MH, JP
Chevalier De I'Ordre Des Arts Et Des Lettres

Prof Daniel Chua

Mr Fan Ting

Mr Glenn Fok

Mr Akarin Gaw

Mr Edmond Huang
Mrs Christine Ip

Mrs Mabel Lee

Ms Marina Lee

Dr Lilian Leong, BBS, JP
Mr Simon Loong

Ms Winnie Tam, SBS, SC, JP
Mrs Harriet Tung

Mr Sonny Yau

Ms Angela Yau

The Hon Mr Jack So, GBM, GBS, OBE, JP
SENIOR ADVISOR

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr David Cogman
Mr Glenn Fok

Mr Akarin Gaw

Mr Benedict Sin

EXECUTIVE COMMITTEE

Mr David Cogman
CHAIR

Prof Daniel Chua
Dr Allen Fung

Mr Benedict Sin
Ms Angela Yau

FINANCE COMMITTEE

Mr Benedict Sin
CHAIR

Mr David Cogman
Mr Glenn Fok
Mr Akarin Gaw

B kL

Brian Brown 4

RAlBEL L
BRSRE

BiEsriAR Tt
ERRet
BEHE e
"HERZT
TRz

BREREET

EREBHER
FE

SETRE

EEBTE
BesrARt
KR E
RECHREE
REHULT
et

BAZERKREEM

ERERLE

BHENESELIRE
GBE B S

REREET
FRERE
FE

EREBHER
HEEEL

EAZERARE

ERZRESRAE

HNESE
BEBHEL
FE

FRHERE
BBt
RMESRE
FEBRZT
B

FUNDRAISING COMMITTEE

Ms Angela Yau
CHAIR

Mr Peter Brien

Mr Brian Brown
Ms Cherry Cheung
Mr Edmond Huang
Mrs Christine Ip
Ms Elizabeth Lo
Mr Simon Loong
Ms Bonny Wong
Ms Sarah Wong

AUDIENCE DEVELOPMENT
COMMITTEE

Prof Daniel Chua
CHAIR

Mr Fan Ting

Mr Glenn Fok

Mrs Christine Ip

Mr Andy Kwok, Jp

Dr Lilian Leong, BBS, JP

Ms Cynthia Leung

Ms Megan Sterling

Ms Winnie Tam, SBS, SC, JP
CHAIR OF THE HK PHIL'S

ARTISTIC COMMITTEE
(CURRENTLY Mr Benjamin Moermond)

NOMINATION COMMITTEE

Mr David Cogman
CHAIR

Prof Daniel Chua

Dr Allen Fung

Ms Winnie Tam, SBS, SC, JP
Mr Sonny Yau

REMUNERATION COMMITTEE

Dr Allen Fung
CHAIR

Mr David Cogman
Mr Glenn Fok

Mr Akarin Gaw
Mrs Mabel Lee

Mr Benedict Sin
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED

ITERA 8 MANAGEMENT

EmE
TEAH:

ITH R B4 75 8B
(BES:60
R
FRRH
pARsHTIE
FRE
EMAHE B R
REW
AP E R
L4
THR A EIRTE

PR
TBE
BEE
THRABBHRESE

PEAT

OBEEHERSE
IR
BITR AR RS
SREE"
ERHREERE
BEE
EMRRRATHEE
s 7

1TERENEE
Rk
MAEBNE
/ﬂﬁﬂz
EiiTHERE

ERTE o
SRR
By RS
BEER
HERINBEIR
E
EsXi S RS

EIRR
SREIEE

=t
L THERE
(HERINE)

Benedikt Fohr
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho
EXECUTIVE DIRECTOR

Homer Lee
FINANCE MANAGER

Andrew Li
IT & PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION &
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

\Vonee So

SENIOR ADMINISTRATION &
FINANCE OFFICER

Vanessa Leung”

PROJECT COORDINATOR - 50™ ANNIVERSARY

Liz Yeung*
PROJECT COORDINATOR — ART TECH

Vinchi Cheung”*
IT PROJECT COORDINATOR

Crystal Fung
IT & ADMINISTRATIVE OFFICER

Janice Leung
ADMINISTRATIVE ASSISTANT

Sammy Leung
OFFICE ASSISTANT

Isaac Leung*
ARTS ADMINISTRATION TRAINEE

ARTISTIC PLANNING

Timothy Tsukamoto
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION & OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Gloria Tang
ARTISTIC PLANNING OFFICER

Gloria Wong*

ARTS ADMINISTRATION TRAINEE
(EDUCATION & OUTREACH)
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