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Guidelines for your concert
visit under COVID-19
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Welcome back to the concert hall. We always put the health and well-being of our audience,
guest artists, members of the orchestra and staff as our top priority, and we are trying our very
best to offer you a safe and enjoyable concert experience. In view of the COVID-19 pandemic,
please observe the following safety guidelines to protect yourself and others.
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adjusted to meet Persons with symptoms
the requirements of of flu and people who
preventive measures have been in contact with
COVID-19 patients within the
last 14 days may not attend
the performance
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It gives me great pleasure to congratulate the
Hong Kong Philharmonic Orchestra (HK Phil) on
the opening of its 2021/22 Season, and to welcome
the return of Jaap van Zweden, the orchestra’s
internationally acclaimed Music Director.

Asia’s leading orchestra and Hong Kong’s
pre-eminent cultural ambassador, the HK Phil has
remained a visible and inspiring force throughout
the pandemic. Since 2020, the orchestra has
produced five online concerts and nearly 80 online
programmes, reaching more than 1.3 million views.
And with the reopening of venues in March, it

has returned to live performances. This evening’s
season-opening concert captures the singular
East-West spirit of the city and its celebrated
orchestra, opening with the world premiere of
Hong Kong composer Raymond Yiu’s Old Bei. Two
acclaimed Beethoven works - the Violin Concerto
and Symphony no. 7 — are also featured, in tribute to
Beethoven’s 250" anniversary in 2020.

Season highlights include a grand tour of Mainland
China. | am also pleased to note that the National
14" Five-Year Plan supports Hong Kong’s
development into a hub for arts and cultural exchange
between China and the rest of the world. And | am
confident that the HK Phil will continue to expand
its creative ties with renowned orchestras, and
performers, in the Mainland and around the world.

The Hong Kong Special Administrative Region
Government attaches great importance to arts
and culture development, and we will continue to
promote and assist our arts and cultural groups
and artists. The support of business is also

vital to a thriving arts and cultural scene. In this
regard, | am delighted to thank the Swire Group,
which has extended its commitment to the HK
Phil, as Principal Patron, for another three years.
| hope to see more corporate involvement in arts
sponsorship and cultural promotion in future.

| wish the HK Phil an exhilarating season. | know
you will all enjoy this memorable evening.
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On behalf of the Hong Kong Philharmonic
Orchestra, | am delighted to welcome you to
our 2021/22 Season Opening concert.

Our Music Director, Maestro Jaap van Zweden,
returns to the stage tonight to conduct the
premiere of a brand new piece by Hong Kong
composer Raymond Yiu, Beethoven’s Violin
Concerto, with our Concertmaster Jing Wang
as soloist, and Beethoven’s dramatic Symphony
no. 7, which the composer considered his
“most excellent symphony”.

This exciting and diverse season of music

will see us bringing world-class musicians to
Hong Kong, working with the local community,
developing local musical talent, and promoting
the city as a centre for the arts, both abroad
and in the Chinese Mainland.

This season is made possible by the help of
many friends. We are deeply grateful to the
Government of the HKSAR for their steadfast
support through the Home Affairs Bureau, and
the Leisure and Cultural Services Department’s
Venue Partnership Scheme. We thank our
Principal Patron, Swire, for their unwavering
support since 2006. We would also like to
thank The Hong Kong Jockey Club Charities
Trust for their support of our education and
outreach programmes, which allow thousands
of Hong Kong children to connect with music.
We are very grateful to UOB for sponsoring
tonight’s concert.

| would like to thank our Maestro Circle
members, our many sponsors and patrons, and,
above all, our audience which has supported us
through the challenges and many changes of
the past year. This will be a wonderful season
of music, and we look forward to enjoying it
together with you.

| wish you all an enjoyable evening.
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Welcome to the opening concert of the
HK Phil’s 48" season, sponsored by UOB.

The COVID-19 pandemic reminds us of the
impermanence of things in the world. In order
to be progressive through the challenges, we
must be committed, grasp every opportunity,
and be innovative and distinctive.

As a bank with over 80 years of history, UOB
has been living up to these beliefs to maintain
sustainable growth. We not only focus on the
future of our customers, but also on future
generations. We take long-term economic,
social, and environmental well-being as

our responsibility. In this spirit, we forge a
sustainable future for the betterment for all.

As such, we provide appropriate green
financing solutions for our customers to
drive growth responsibly, develop talents and
professionals, and foster social inclusiveness
and environmental well-being through our
community care programme focusing on art,
children, and education.

While the world is impermanent, with
commitment and unity, we are able to set the
sails, surging forward for a better future.

On behalf of UOB, | wish you an enjoyable night
with Maestro Jaap van Zweden and the entire
Hong Kong Philharmonic Orchestra.
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INTRODUCTION

Beethoven’s name is most often associated with
heroism. His life coincided with the dazzling rise
and catastrophic fall of the French Revolutionary
hero Napoleon, whom he first admired then
angrily repudiated. By the time of his death in
1827, Beethoven himself had come to stand for a
new kind of hero: the “great man” (it was usually
a man) who could change not only his own
destiny, but that of the world, not through political
violence, but through art.

It certainly required heroism of the deepest kind to
endure horrible abuse at the hands of his father,
the shattering of his democratic political hopes,
and above all the pain, frustration and isolation of
his increasing deafness. But as the two Beethoven
works in this programme show powerfully, there

is so much more to his achievement than gritty
determination. Wagner famously called the
Seventh Symphony “the apotheosis of the dance”,
with dance elements reflected in different ways

in all four of its movements. The symphony was

a colossal hit at its premiere, the Violin Concerto
was an equally colossal flop, but today it stands
alongside the symphony as one of his best-loved
works. Brilliance and high drama are balanced

by exquisite, rapt contemplation in the slow
movement, and by boisterous, playful humour in
the finale.

The range of Beethoven’s achievement is matched
by the breadth of his appeal. In China he has
sometimes been a controversial figure, and yet in
the end his celebration of imagination, emotional
truthfulness and of the strength of the human
spirit has prevailed. Raymond Yiu’s Old Bei is a
tribute to both to the universality of Beethoven’s
appeal and, through ingenious interweaving with
Chinese musical elements, of the way a nation
very different from his own has taken him to

its heart.
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Old Bei, for Orchestra (2020)

(52 & 7E World Premiere)
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The name of Ludwig van Beethoven - or

Old Bei, as he came to be known affectionately
in China — was first introduced to Chinese
audiences by Li Shutong (1880-1942). Li’s 1906
article “The Sage of Music”* inspired many of
the progressive intellectuals involved in the
May Fourth Movement (1919). Since then, the
story and music of Beethoven — synonymous
with struggle against adversity, with success
achieved through the overcoming of difficulty
and bitterness — have become an integral part
of modern Chinese culture. Beethoven’s music
was a constant fixture in the programming

of China’s first symphony orchestra, the
Shanghai Municipal Orchestra (later renamed
Shanghai Symphony Orchestra), while
choruses from Chinese missionary schools
sing the hymn “Sing with All the Sons of Glory”
to the tune of An die Freude, Beethoven’s
famous “Ode to Joy”. Guo Moruo, Zong Pu and
Fu Lei are just a few of the many writers whose
works feature Beethovenian connections over
the years.

Rz
Raymond Yiu
©Malcolm Crowthers
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Raymond Yiu: Old Bei

ABOUT THE COMPOSER

The Hong-Kong born, London-based composer, jazz
pianist Raymond Yiu is the winner of The Ivors Academy
of Music Creators’ British Composer Award in 2010,
and nominated for the same award in 2004, 2012, 2013
and 2018. His early work received the advocacy of the
American composer-pianist-conductor Lukas Foss.

He has worked with ensembles and artists including
BBC Singers, BBC Philharmonic, Chroma, Concorde
Ensemble, Ensemble 10/10, London Sinfonietta,
Lontano, London Symphony Orchestra (LSO) and
Nouvel Ensemble Moderne.

The Original Chinese Conjuror was commissioned
for the 2006 Aldeburgh Almeida Opera, and Maomao
Yi was commissioned by LSO for Lang Lang and

the Silk String Quartet. His “hugely impressive” (The
Guardian) Symphony was commissioned by the

BBC, and premiered by countertenor Andrew Watts,
BBC Symphony Orchestra and Edward Gardner
during the BBC Proms 2015. In April 2017, the HK Phil
presented the Asian premiere of The London Citizen
Exceedingly Injured.

He was nominated for the prestigious Royal
Philharmonic Society Music Awards in 2018 (The
World Was Once All Miracle, commissioned for
Manchester International Festival 2017) and 2020

(Corner of a Foreign Field, commissioned by Tangram).

His critically-acclaimed debut portrait aloum The
World Was Once All Miracle was released by Delphian
Records in February 2021.

www.raymondyiu.com

The seed of my piece is comprised of
the first four distinct pitches (G-Eb-F-D)
heard at the opening of Beethoven’s
Fifth Symphony. Starting with the initial
folksong-like presentation on the flute,
this cell and various transpositions and
transformations of it nucleate to form

a backbone on which fragments of
Beethoven’s works and of music related
to China are attached and interlocked in
the fashion of a crystal formation.
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REESTHZTLMMASEAKRRE | Written in the 250t anniversary year of

Eil  BEEESHmTEERN Z | Beethoven’s birth, Old Bei is a symphonic
HHIE S S E 1 BNEEE LR | essay depicting the complex relationship

B BRAFE gk m=EE- between China and Beethoven throughout
the 20t century. It takes inspiration from
the way Beethoven’s music captures the
wE{Q0GETIRMEE —(p = emst (5% | imagination of the Chinese people, and its
INESE) E—H (B ——1) > =RERE power to sustain a truthful, universal human
SRENR o spirit, in spite of the different interpretations
and uses to which it has been put.
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Programme notes by Raymond Yiu

*This article was published in the first and only issue of
China’s first music journal, The Little Music Magazine,
edited by Li Shutong and printed in Tokyo in 1906.
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Two flutes, piccolo, oboe, cor anglais, two clarinets, bass clarinet, two bassoons, four horns,

three trumpets, two trombones, bass trombone, timpani, percussion, harp and strings.
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1770-1827

B35

LUDWIG VAN BEETHOVEN

DXR/NMEZE i Z= 8 > op. 61
Violin Concerto in D, op. 61
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Allegro ma non troppo
Larghetto
Rondo: Allegro

Today Beethoven’s Violin Concerto is
cherished as one the brightest gems

of the concerto repertoire. But in
Beethoven’s lifetime — and for some time
afterwards - it was seriously neglected.
In fact it wasn’t until the violin virtuoso
Joseph Joachim took up the concerto in
1844 that its fortunes began to change.
Part of the problem is that it didn’t have

a lucky start in life. The concerto was
premiered by its original dedicatee, Franz
Clement, at Vienna’s Theater an der Wien
on 23 December 1806. It is said that
Clement more or less sight-read the violin
part: even if he was a phenomenal player
that would hardly give him time to master
the concerto’s emotional and intellectual
complexities. The general verdict, said
one critic, was that the concerto “contains
beautiful passages, but..that the context
often seems broken, and that the endless
repetition of unimportant passages
produces a tiring effect”. In any case, how
seriously did Clement take his chosen
task? According to one source, in the
pause between the first two movements
he improvised a gig holding the violin
upside-down! Significantly, when the Violin
Concerto appeared in print, two years
later, it bore a dedication, not to Clement,
but to Beethoven’s old friend Stephan
von Breuning.
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Beethoven: Violin Concerto

Even so, perhaps we should have compassion
for those bewildered critics, even for Clement
himself. Not only is the concerto very long
indeed by the standards of the classical

era, technically it is hugely demanding, with
an unprecedented amount of exposed high
writing for the violin, requiring pure tone

and extra pressure from the fingers. “When

| composed it”, Beethoven told the violinist
Ignaz Schuppanzigh, “I was conscious of
being inspired by God Almighty. Do you

think | can consider your puny little fiddle
when He speaks to me?” It is a magnificent
monument to the newly emerging Romantic
spirit, in which the striving, impassioned
individual can take on fate (symbolised
perhaps by the might of the orchestra) and
emerge victorious. At the same time there is
tenderness, intimacy here. This was man who
longed for a like-minded wife, a soulmate,
who could release him from the spiritual
isolation caused by his worsening deafness,
and give him courage to persist in spite of the
failure of his youthful democratic ideals. Alas,
it was never to be.

All the same, the first movement begins
gently, with a hymn-like theme for
woodwinds, preceded by five quiet drum-taps
on the tonic, D. At first these drum-taps
sound like a simple introductory figure, but
they turn out to be a significant motif in their
own right. The orchestra presents all the
main themes, with two powerful fortissimo
outbursts. As the second of these subsides
the soloist enters, as though in mid-phrase,
leading to an exquisite high-pitched version
of the first theme. The rest of this movement
maintains a fine balance between lyricism
and dramatic display. Which is the real heart
of the matter, it seems repeatedly to ask us:
quiet reflection or dramatic action?

13
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In the slow movement lyricism prevails.

The rapt, otherworldly quality of this music

is enhanced by the muting of the strings,
and the extreme transparency of much of
the orchestral accompaniment. But at the
very end, strings seize on the main theme’s
opening dotted rhythm and transform it into
a jagged fortissimo. A short solo passage
leads straight into the Rondo finale, and one
of Beethoven’s most catchy dance tunes. For
most of its length the finale is buoyant and
good-humoured; but after the climactic solo
cadenza, there is a moment of mystery as
violinist and orchestra lead quietly through

a wide range of distant keys before bringing
us safely back home. The coda is mostly a
triumphant display, but with one little deft
touch of humour left for the very end.

Was it the failure of the concerto’s premiere
that prevented Beethoven from writing a
successor? Perhaps, but soon he had given
up on concerto form altogether. After the
final defeat of the French Revolutionary
hero Napoleon and Europe’s regression

into old-style conservatism and repression,
Beethoven turned away from theatrical
public display. His “late” period, beginning
around 1816, saw him turning increasingly
inward in search of strength and hope. His
late masterpieces are mostly chamber and
solo piano works, in which it is often the
Violin Concerto’s tenderness, lyrical intensity
and wit that come to the fore. But in itself,
the concerto is a reminder of how much
Beethoven — superb pianist — loved the
public stage, and knew how to hold a large
audience captive.
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1770-1827
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LUDWIG VAN BEETHOVEN

AXHE LR E M > op. 92

Symphony no. 7 in A, op. 92
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Poco sostenuto - Vivace
Allegretto

Presto — Assai meno presto
Allegro con brio

For much of his adult life, Beethoven was
tormented by ill health: increasing deafness
with persistent ringing in the ears (tinnitus),
headaches, abdominal pains, rheumatic
attacks, and on top of it all a tendency to
depression. But he had a remarkable ability
to rise above tribulation. Often it was work
that saved him; at other times the experience
of recovery gave new energy to composition.
It was in just such a period of recuperation
that Beethoven wrote his Seventh Symphony.
In 1811 Beethoven spent the summer in the
Bohemian spa-town of Teplice — a place

of relative peace in politically troubled

times. (Napoleon’s aggressive international
campaigns were still far from over.)
Beethoven returned to Vienna with plans for
two symphonies. He began writing the first of
these, his Seventh, almost immediately, while
making notes about “a second symphony in
D minor”, which 12 years later became the
colossal choral Ninth.

It is hard to resist the impression that
Beethoven’s renewed energy after his stay
in Teplice found direct expression in his
Seventh Symphony - the symphony Wagner
famously described as “the apotheosis of
the dance”. Its sheer dynamism, expressed
in bracing muscular rhythms and brilliant
orchestration, can in some performances
border on the unnerving. Confronted with
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Beethoven: Symphony no. 7
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As if it wasn’t bad enough for a composer to
gradually lose his hearing, likely caused by
complications from a childhood iliness, Beethoven
also suffered from a long list of other conditions.
These included: colitis, rheumatism, typhus,
abscesses, jaundice, and chronic hepatitis, to
name but a few. Perhaps we can forgive him for
not smiling when having his portrait taken.

Text by Dr Andrew Sutherland

B %75 Beethoven
By Letronne Louis (gallica.bnf.fr)

one of the symphony’s many driving
repetitive passages, Beethoven’s younger
contemporary Carl Maria von Weber
pronounced him “ripe for the madhouse”.
But for many the overall effect is of spiritual
victory: one could steal the title from one
of Shelley’s poems and sum up the Seventh
Symphony as “The Triumph of Life”.

At first slow woodwind phrases are
brusquely punctuated by full orchestral
chords - not much to dance about here,

it seems. But then faster string figures
galvanise the music into physical action.
Eventually this slow introduction settles

on a single note, repeated by alternating
woodwind and strings, which soon develops
into a sprightly dotted rhythm, and the
Vivace begins. This rhythm — an emphatic
long note followed by two short ones — not
only dominates this movement but plays

a crucial part in the other three. You can
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also hear it in main theme of the following
Allegretto, after the initial minor key wind
chord calls us to attention. This magically
atmospheric movement, with its hypnotic,
sleep-walking tread, was such a success at its
first performance that it had to be repeated.

Next, the Presto bursts into life. This has all
the racing forward momentum of a typical
Beethoven Scherzo, twice interrupted by a
slower Trio section (led by another version of
the LONG, short-short rhythmic pattern). A third
and final attempt to resound the slower Trio
theme is magnificently dismissed by five crisp
orchestral chords. After this is the finale’s
magnificent bacchanal, pounding almost to
frenzy at the symphony’s seminal rhythmic
pattern: LONG, short-short. The final build-up
results in two huge waves of sound each
culminating in a blazing fff (fortississimo) — the
first time such an extreme marking had been
used in orchestral music — forming a
conclusion that is both musically logical and
dazzlingly affirmative.

Introduction and programme notes of Violin Concerto and
Symphony no. 7 by Stephen Johnson

4% INSTRUMENTATION
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Please scan the QR code to complete an online survey
and win two HK Phil concert tickets. The information
collected will be kept confidential and will be used
solely by the HK Phil. Thank you very much for your
valuable feedback.
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Over the past decade, conductor Jaap van

Zweden has become an international presence

on three continents. Currently Music Director of

the Hong Kong Philharmonic Orchestra, he is also
Music Director of the New York Philharmonic. He
has appeared as guest conductor with leading
orchestras such as, in Europe, the Orchestre de
Paris, Amsterdam’s Royal Concertgebouw, Leipzig
Gewandhaus Orchestra, Vienna Philharmonic, Berlin
Philharmonic and London Symphony Orchestra,
and, in the US, the Chicago Symphony Orchestra,
Cleveland Orchestra and Los Angeles Philharmonic.

Jaap van Zweden has made numerous acclaimed
recordings, the most recent of which is a 2020
release with the New York Phil of the world premiere
of David Lang’s prisoner of the state, on the Decca
Gold label. In 2018 with the HK Phil, he completed a
four-year project conducting Wagner’s Der Ring des
Nibelungen, which was recorded live and released
on Naxos Records.

Recently, van Zweden has been awarded the Silver
Bauhinia Star by the Government of the HKSAR in
recognition of his significant contribution to the
development of the HK Phil and classical music

in Hong Kong. He has been conferred honorary
fellowships by Lingnan University and Hong Kong
Baptist University. He also received the prestigious
2020 Concertgebouw Prize. Born in Amsterdam,
van Zweden was the youngest ever Concertmaster
of the Royal Concertgebouw Orchestra. He began
his conducting career in 1996 and in 2012 was
named Musical America’s Conductor of the Year.
In 1997, he and his wife Aaltje established the
Papageno Foundation which supports families of
children with autism.
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Canadian violinist Jing Wang is one of the
most versatile and dynamic violinists of his
generation. Since his solo recital debut in
Marseilles at the age of six, Jing has garnered
prizes in top international competitions,
including the first prize at the 2007 Irving

M. Klein International String Competition. In
2003, Jing was awarded the “Young Soloist
of the Year” by Les Radios Francophones
Publiques, a broadcast network of four
countries including France, Canada, Switzerland
and Belgium.

Jing Wang has appeared as a soloist with

major orchestras in Europe and North America,
including the Czech Radio Philharmonic, the
Moscow State Symphony Orchestra, I’Orchestre
National de Lorraine, ’'Orchestre de Picardie,
the Metropolitan Orchestra of Montreal and the
Montreal Symphony Orchestra. He has played
with maestros Zubin Mehta and Osmo Vanska
with the Shanghai Symphony and China
Philharmonic orchestras respectively. He has
collaborated with renowned conductors
including James DePreist, Claus Peter Flor,

Yoav Talmi, Jacques Lacombe, Joseph Rescigno
and Anne Manson. His chamber music
performances and solo recitals at major venues,
including the National Arts Centre in Ottawa and
Lincoln Center, received critical acclaim.

Jing Wang was Concertmaster for the Dallas
Opera for three years before his appointment
as Concertmaster with the HK Phil in 2013. He
plays a 17760 G.B. Guadagnini violin, on loan from
the YS Liu Foundation.
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“Gramophone is delighted to salute
the HK Phil on this much-deserved

triumph.”
— Gramophone

The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is recognised as Asia’s foremost classical
orchestra. Presenting more than 150 concerts over a
44-week season, the HK Phil attracts more than 200,000
music lovers annually. Recently the HK Phil has won the
prestigious UK classical music magazine Gramophone’s 2019
Orchestra of the Year Award - the first orchestra in Asia to
receive this accolade.

Jaap van Zweden, SBS, one of today’s most sought-after
conductors, has been the orchestra’s Music Director since
the 2012/13 concert season, a position he will continue

to hold through the end of the 2023/24 season. Maestro
van Zweden has also been Music Director of the New York
Philharmonic since the 2018/19 season.

Yu Long has been Principal Guest Conductor since the
2015/16 season.

Lio Kuokman was appointed Resident Conductor, effective
December 2020 and covering the 2020/21 and 2021/22
seasons.

Under the dynamic leadership of Music Director

Jaap van Zweden, the HK Phil has attained new

heights of artistic excellence, garnering international

critical acclaim. The orchestra successfully completed a
four-year journey through Wagner’s Ring Cycle, performing
and recording one opera from the cycle annually from 2015
to 2018. The concert performances were enthusiastically
received by audiences, and the live Naxos recordings were
praised by critics, and garnered the Gramophone Orchestra
of the Year Award 2019.

The HK Phil has toured extensively across Mainland China
and, with the support of the Hong Kong Economic and
Trade Offices, undertook a major tour in 2017 to Seoul,
Osaka, Singapore, Melbourne and Sydney in celebration of
the 20™ anniversary of the establishment of the Hong Kong
Special Administrative Region.

Conductors and soloists who have recently performed

with the orchestra include Vladimir Ashkenazy,

Joshua Bell, Charles Dutoit, Christoph Eschenbach,

Renée Fleming, Stephen Hough, Evgeny Kissin,

Katia and Marielle Labéque, Lang Lang, Yo-Yo Ma, Ning Feng,
Leonard Slatkin and Yuja Wang.
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The HK Phil promotes the work of Hong Kong and Chinese
composers through an active commissioning programme,
and has released recordings on the Naxos label featuring
Tan Dun and Bright Sheng, each conducting their own
compositions. Its acclaimed education and community
engagement programmes in schools, hospitals and
outdoor spaces, bring music into the hearts of tens

of thousands of children and families every year. The
recently founded “The Orchestra Academy Hong Kong”,
funded by “TrustTomorrow” of The Swire Group Charitable
Trust and co-directed with The Hong Kong Academy for
Performing Arts (HKAPA), aims at enhancing professional
training for graduates from HKAPA’s School of Music and
facilitating their career development in the orchestral field.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong Kong,
as well as to enhance Hong Kong’s reputation as one of
the great cities in the world.

Thanks to a significant subsidy from the Government

of the HKSAR and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities

Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong and
the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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Aaron Albert Paul Luxenberg

BRI

Aziz D. Barnard Luce Raymond Leung Wai-wa Sophia Woo Shuk-fai

IEZL 524k =+ 21 @28 THE ORCHESTRA ACADEMY HONG KONG (TOA) FELLOWS

hEE MR ERE X BEARE F=HK RS
Vivian Shen Ting-chia, Victor Lee,
violin double bass flute

1¥494F FREELANCE PLAYERS

NMRE RNE - BEFRT BB

Violin: Kitty Cheung, Jia Shuchen* & Zheng Yang
RiRE | BHEZ

Cello: Letty Poon

5% R
Horn: Harry Chiu

Alice Hui Ka-ching,

R - B R AEER
Samuel Chan,
percussion

BRETER > BARE
Fox Chan King-hei,
bassoon

FRfERs - /5
Kinson Chan,
trumpet

BREERENGE  BAHE

Guest Principal Trumpet: Nitiphum Bamrungbanthum
BRI

Harp: Amy Tam

TRREBNZBREBATSEENR
With kind permission from the Hong Kong Sinfonietta
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HKPhil

»Z5 The Hong Kong Academ)

@’ . r" lo:‘zA "A
~ erforming Arts
ﬁ a3t w2 v AN

THE ORCHESTRA ACADEMY
HONG KONG

Hong Kong Philharmonic Orchestra

Sponsor #8)

Pl€ SWIRE

SEEI2 S 1E3E
FELLOWSHIP PROGRAMME

2021/22 %% Season

Mokt > ArERgtes
Samuel Chan, Percussion

FREERS - /JyE

Kinson Chan, Trumpet

EBR BEARE
Victor Lee, Double Bass

550E 0 RE
Alice Hui Ka-ching, Flute

JERERR 0 MEE
Vivian Shen Ting-chia, Violin

FRAENER » BIE

Fox Chan King-hei, Bassoon

The Orchestra Academy Hong Kong is the first joint programme
co-directed by the Hong Kong Philharmonic Orchestra (HK Phil)
and the School of Music of The Hong Kong Academy for
Performing Arts (HKAPA), funded by “TrustTomorrow” of The Swire
Group Charitable Trust (Swire Trust) with a promising

ZREBEIRABIDEEEREBE LR
(B NERBRERR (RESR) SRS
REREENER BEXALHERZEEEEES
(TREEE)) WEERE R BBAEBE

re

9008 o> M= - stEIR BB 81El
MIERHBEFZIER SERELBRTY
BT ERXERMERE (REMMEEZ
LEMNERER -

NBAE TBEES2 a1 RS FREALE
EREBEN)RRSEAAE TEEBER
BEHOETHE UZTEEMLE-

sponsorship of approximately HK$9 million over a 3-year period.

The programme, consisting of two schemes namely Fellowship
Programme and Young Pro Platform, aims at enhancing
professional training for distinguished graduates from HKAPA's
School of Music and facilitating their career development in the
orchestral field.

The selected six Fellows for the “Fellowship Programme” will
undergo an intensive orchestral training with the HK Phil and

participate in the mentorship scheme. They will also contribute

their talents to society through volunteering opportunities.

TOA.org.hk



SET SAIL WITH

HK PHIL
TREMM %ERT

BRXEE2EEEHES
SUPPORT THE STUDENT TICKET FUND

SHBE 1,000 THER > EAEEPN S R AMBEMEBLNRDY -
BRBREN > CRENIFEZYNSLETESHNOEER TEIZE!
Every $1,000 donation allows 8 full-time local students to
enjoy HK Phil's performances with half-price tickets. With your
stable support through monthly donations, we can maximise
opportunities for our young audience to find solace and
inspiration in music.

EIREE2m] e o i e o e s :
el (SHEAFEEREHEM EF#F# 18 For more details
~ YOUR SUPPORT TO YOUNG development@hkphil.org
AUDIENCE STARTS HERE 27210772




Z#1%#F THANK YOU FOR YOUR SUPPORT

EE#H (K THANK YOU PARTNERS

FZEB) Major Funding Body BEEEH) Principal Patron

PId SWIRE

rERSSXTBYEE .. BREH
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

HFHESGREEMETESE
The Hong Kong Jockey Club Charities Trust

S %2 EA) Concert Sponsors

DHREAS

CHINA LIFE 5 9" Jﬁii (hl]”.ls

ang Sang

B kAT

3ﬂ EFHA AL LY 4
CMB WING LUNG BANK N "THE HONG KONG CHINESE ENTERPRISES ASSOCIATION
The Tung Foundation U 0 B
EEEREEESE

BREEREEESEE O FERREED

AR REEEFMRETEIEH
The Tung Foundation Young Audience Scheme

18 E Y IR
The Robert H. N. Ho Family Foundation Official Logistics Partner
is sponsored by Composers Scheme is sponsored by
[Tge%.r%nl% ;oégggn] . THE ROBERT H. N. HO K E H
= = FAMILY FOUNDATION LOGISTICS
E$:102 1 RIFERER BE R
Honorary Auditor Pro-bono Legal Counsel Hotel Partner
I
kEE O'Melveny THE PENINSULA
32
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£Z#17$F THANK YOU FOR YOUR SUPPORT

AEiE MAESTRO CIRCLE

HuAMesesiRMeaespE)ly The HK Phi’s MAESTRO CIRCLE offers members
SleEEgT BB AT AEiE  year-round tickets and branding benefits. We are
= E grateful to the following Maestro Circle members:

H#£ & 8 Platinum Members

BEOM RO
\?/ ASIA INSURANCE ”ii (how Sang Sang

THE PENINSULA

HONG KONG

# 7 & 8 Diamond Members

ONES @ %% A E
D& Sun Hung Kai Properties

4 ¥ A S8 Emerald Members

SF Capital Limited SLAUGHTER AND MAY/ # ES
Samuel and Rose Jean Fang AhEEme SUN HING GROUP

Established 1945

B % & 8 Pearl Members

GEELY

¥ HEEEH CORPORATE SUPPORT ENQUIRIES:
DR 2 1B8F

development@hkph".org | 2721 1079 In alphabetical order of organisation name
33
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Z #1715 THANK YOU FOR YOUR SUPPORT

RFEEHES
ANNUAL FUND

PEEEES
ANNUAL FUND

£ 215 ¥E Grand Donor
HK$200,000 or above & Lt

Mr & Mrs S H Wong Foundation Limited -

= DEIXHEATARAR

B 248 #E Laureate Donor
HK$100,000 — HK$199,999

Sin Wai Kin Foundation Limited -
FAREEBRAT

#9¥E355E Luminary Donor
HK$50,000 — HK$99,999

Mr & Mrs Lowell and Phyllis Chang - sREE{E
Mr Scott Engle & Ms Penelope Van Niel

Mr & Mrs Leung Lit On - 2232 {fE

Wang Family Foundation - ;T84

Mr & Mrs Wellington & Virginia Yee

BB H Distinguished Donor
HK$25,000 — HK$49,999

Mrs & Mr Caroline & Viet-Linh Ha Thuc

Mr & Mrs Craig Merdian and Yelena Zakharova
Mr Poon Chiu Kim Raymond - 5&RB&I54

Ms Carley Shum & Mr Jeff Szeto -
SRR T REEERTE

Mr Tan Stephen - BRE 4%

Ms Tse Chiu Ming - #tiBBB% &

Z =87 #E Stellar Donor
HK$10,000 - HK$24,999

Anonymous (2) « ERZ K (2)

A fan - —445%3

Dr Chan Edmond - BRicEEE

Dr Sunny Cheng - BiETBE4E

Mr & Mrs Joseph W N Cheung * REREEREKA
Dr York Chow - A—#E4%

Mr Chu Ming Leong

Dr Robert John and Mrs Diana Collins

Dr Affandy Hariman - ZFEFE4

Mr Edmond Huang and Ms Shirley Liu -

BARERBF LT

Ms Teresa Hung - BEZ ZEEET

Mr Andy Kwok - 2Rk Se5e4E

Dr Leong Fung Ling Yee, Lilian - Z&E$ &8R4
Ms Li Shuen Pui - =izt

Mr & Mrs William Ma - BE#EEEREA
Dr Mak Lai Wo - Z=18f18 4

Prof John Malpas

Mr Gilles Martin

Mr Gerard Taeko Millet

Mr & Mrs A Ngan

Dr & Mrs Joseph Pang

Mrs Barbara and Mr Anthony Rogers

Dr Tsao Siu-Ling Sabrina

Dr & Mrs Tsao Yen Chow - EHEM B

5T E Treasured Donor
HK$5,000 — HK$9,999
Anonymous (3) - EZ K (3)

Mr Lawrence Chan

Ms Karen Chan

Mr Bryan Cheng - E#5BR5 4%
Consigliere Limited

Mr Michael & Mrs Angela Grimsdick
Mr Maurice Hoo - 8824 5t4E

Mr Garth Jones

Mr Andy Kwok & Ms Katherine Chan
Mr Lam Leung Yu - #RB#0%c4E

Mr WS Lam

Ms Jina Lee & Mr Jae Chang

Dr Derek Leung

Mr Jan Leung & Ms Emily Chow -
REEEREARTFLL

Ms Lemon Lim - &+

Dr & Mrs W F Pang * #XxEE4EXA
Mr K Tam

Mr & Mrs S T Tso - B#REE

Mr Patrick Wu



Z #1715 THANK YOU FOR YOUR SUPPORT

BEEENEERBEKRERES
STUDENT TICKET FUND & AMBASSADOR FUND

BERRHES
STUDENT TICKET FUND

g Z55 & Laureate Donor
HK$100,000 - HK$199,999
Zhilan Foundation - ZE&ES&®

41215 E Luminary Donor
HK$50,000 - HK$99,999

Mr Stephen Luk
Tin Ka Ping Foundation - BRAE S g

H A& Distinguished Donor
HK$25,000 - HK$49,999

Mr David Chiu - #Z R4
Mr and Mrs Lam Ting Kwok Paul - MEBZcEXRA
Societe Generale

% 5eia#&E Stellar Donor
HK$10,000 - HK$24,999

Anonymous - & K

Mr lain Bruce

Dr York Chow - E—#84

Mr Edmond Huang and Ms Shirley Liu «
EMSRERBFIZ T

Ms Belinda K Hung - FLiEEZ -

Dr & Mrs Julian Kwan - BIZRifEEREA
Dr Leung Wai Tong, Thomas - REEE4E
Ms Li Shuen Pui - Zh#R& =+

Lo Kar Foon Foundation « BREZ=ES
Mr & Mrs A Ngan

PLC Foundation

Dr & Mrs Tsao Yen Chow - EIEMNER & fE

W& E Treasured Donor
HK$5,000 — HK$9,999

Anonymous (4) - &K (4)

Ms Loretto Chan

Mr & Mrs Fung Shiu Lam - JBJEMIERAKR
In memory of Ms Shirley Kwan -

B ERHZ R B R AT

Mr Archie Kwok and Miss Amber Kwok
Dr Derek Leung

Mr Jan Leung & Ms Emily Chow -
RBEEERERETZL

Ms & Mr Barbara & Anthony Rogers

San Miguel Brewery Hong Kong Limited -
BBENSBERARAT

Dr Derek Wong - &=REEB4YE

BHAEES
AMBASSADOR FUND

£ 215 #E Grand Donor
HK$200,000 or above 531 Lt
MTR Corporation - #B#AE

#2455 E Laureate Donor
HK$100,000 - HK$199,999

Mr & Mrs S H Wong Foundation Limited -

B IXEESARAT

#1385 E Luminary Donor
HK$50,000 - HK$99,999

Ms Vincy Shiu and Mr Samuel Leung

E %55 Distinguished Donor
HK$25,000 — HK$49,999
Anonymous - FEZ K

Dr and Mrs Robert John Collins
Manno Family

%538 & Stellar Donor

HK$10,000 - HK$24,999

Ms Chan Yiu Man Vivian

Mr Edmond Huang and Ms Shirley Liu -
=R REF 2L

Mr Gangliang Qiao - S22

W15k E Treasured Donor
HK$5,000 - HK$9,999
Anonymous (2) - EZ K (2)

Mr Lawrence Chan

Mr Maurice Hoo - A& 5%4%E
Dr Derek Leung

Mrs Bonnie Luk

Mr Tang Leung Sang Nelson
Mrs Linda Wang
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£ 473 THANK YOU FOR YOUR SUPPORT
BRI E
SPECIAL PROIJECTS

{5t E £ ENDOWMENT TRUST FUND
EEEESN— NN\ ZERUTEEBBEUMRI -

EREEFRREETER

The Hong Kong Jockey Club Charities Trust
B BRAF

The Hongkong Land Group

BHBRAR
Jardine, Matheson & Company Ltd

4223508 INSTRUMENT DONATION
RREE R
b B MR BE RS | SRR o

JETEFRSCAE B
XE-#88 (1907) /NMEZE -

WEILE B
igié.‘ - F7 (c1800) /MEE
Tk R
%2 - IRIE (1991) KIEE
$E-EETLE EE
RZRE-ZE (1910) JMRE - BHRH/NEFER

EBEZRERLYG Bl
FRigfE 2z EH 443

- RS - EF (1002) NMEE - HIZII A ERA

- R-BEE-EES (866) NMEE  HEEE=RIER
REE/NERER

- M- INEEE (1788) MR - HEEE —RIERE
EEER

- RE-ZRER-MUHSRE (1736) IMEE - HIRRLLEER
AR RALESSRRE ) MBE B4

- EEERN NSRS

© ERMARIE

- BRI

AHIFHFALEE (15IR) M3pH -

MTFALfEH—E M2 FER AR
Mr Pascal Raffy

+ Paul and Leta Lau

- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEEANCE
cEE=EETHED
G.B. IZEEE (1760) NREZE » HEMEE Tt EFH

HEERMEBMZIHEN
FREZ - ZREZRH (1910) NEZ>
HEEE - ERREMLEER

HEHFHF/NEER

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

ESIRTRERS

The Hongkong Bank Foundation
TEIEERTT

Citibank, NA

ERERZEEES
The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
« Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
© Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster
= Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
© A set of Wagner Tubas
* A Flugelhorn

A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
Mr Pascal Raffy
+ Paul and Leta Lau
- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
- Mr Steven Ying
A loan arranged by the Y. S. Liu Foundation

G. B. Guadagnini (1760) Violin,
played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin,
played by Mr Leung Kin-fung, First Associate Concertmaster



BE ) 15 1 I (i B D
RESIDENT CONDUCTOR
PODIUM SPONSOR

FEREREEERT

The Tung Foundation

2 Bl i)

Lio Kuokman

& ENQUIRIES:
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CHAIR ENDOWMENT

#f H = RICHARD BAMPING

development@hkphil.org
2721 2030

hkphil.org/chair




( EEBB Principal Patron
xx

464 .

eas &S e -
H K P h | I Hong Kong Philharmonic Orchestra I SWIRE

THE HK PHIL
FUNDRAISING CONCERT
EEEZLBEERNTHET2022
HEARSNBRERTHE > RESHHK !
SHESEOREFTEAFEMAFNNALTEBLENLMFE SRR > —BAHE °

The HK Phil Fundraising Concert is now calling for performers!
This will be an occasion for people of all professions and ages

to shine and perform with the HK Phil. ’
Rigtt 1
Wilson Ng conbuctor
BB RBRES

30 JAN 2022 Performer application and
SUN 3PM ticketing enquiries

N development@hkphil.org / 2721 0312
B0 S Y - PRSI

Hong Kong Cultural Centre
Concert Hall RES Zgupez
Jaap van Zweden Music Director

. RIE BREmREE
. Yu Long Principal Guest Conductor
hkphil.org



The Metropolitan Opera
2021/2022 Season 'HD A

Dazzling Productions with Stellar Artists

Allan Clayton Anna Netrebko René Pape
in Hamlet in Turandot in Boris Godunov
Erin Morley Lise Davidsen Quinn Kelsey
in Eurydice in Ariadne auf Naxos in Rigoletto
Matthew Polenzani Nadine Sierra Isabel Leonard
in Don Carlos in Lucia di Lammermoor in Cinderella

Six great locations across Hong Kong

Emperor Cinemas (Entertainment Building) in Central - Festival Grand in Festival Walk
K11 Art House in Tsim Sha Tsui - MOVIE MOVIE in Pacific Place
Premiere Elements in West Kowloon - LRC in Mid-Levels

A BEL o3 B 2021-22 Tickets on sale soon!

FA M A http://www.themetinhongkong.info



EREZHEAMRAA
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

ZEEBMA
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MEBH =zt

EER
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BRI A
BlEfE
PAEEE
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REZAE

BAZERKRED

ERFELT
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EHESZEY
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EIEHRE
MWXTRE
FTERE

MiTLREY
FRERE
EdE

gRELSRE
EREBHR
HEBE LT
WX FHRE
RELZEE

MBEEE

MWXTRE
EdE

FHRERE
EEBSRE
RUERSRE
i i

HONORARY PATRON

THE CHIEF EXECUTIVE

The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

BOARD OF GOVERNORS

Mr David Cogman
CHAIRMAN

The Hon Jack So, GBM, GBS, OBE, JP
VICE-CHAIRMAN

Mr Andy Kwok, JP
TREASURER

Ms Karen Chan, Jp
Prof Daniel Chua

Mr Glenn Fok

Dr Allen Fung

Mr Akarin Gaw

Mr Edmond Huang
Mrs Mabel Lee

Dr Lilian Leong, BBS, JP
Mr Y. S. Liu, MH

Mr Edward Ng

Ms Winnie Tam, sBs, SC, JP
Mrs Harriet Tung

Mr Sonny Yau

Mr Steven Ying

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr David Cogman
Mr Glenn Fok

Mr Andy Kwok, Jp
Mr Y. S. Liu, MH

EXECUTIVE COMMITTEE

Mr David Cogman

CHAIR

The Hon Jack So, GBM, GBS, OBE, JP
Prof Daniel Chua

Dr Allen Fung

Mr Andy Kwok, Jp

Mr Edward Ng

FINANCE COMMITTEE

Mr Andy Kwok, Jp
CHAIR

Mr David Cogman
Mr Glenn Fok

Mr Akarin Gaw
Mr Y. S. Liu, MH

ERARAS 1AM
R

P& Bh e
ElEE

EEEYL
RIBEL L
RERLE
BT RE
BPELL
=R E
Erfagogun
REEL L

RREEZEEY

HREBHR
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EEBSTE
RECHERE
REEUL
SEfEM Lt

B ZERKEEM

EBEZLE
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REEEE
FRERE
T

RREEBHR
BERE LT
REZEE

BAZERKRED

ERERESE

WNEESE
BEBHE LT
T

FRERE
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FEERLT
v S

FUNDRAISING COMMITTEE

Mr Edward Ng

CHAIR

Mrs Janice Choi, BBS, MH, JP
Chevalier de I'Ordre des Arts et des Lettres
ADVISOR

Mr Steven Ying

VICE-CHAIR

Ms Au Lai-chong
Ms Cherry Cheung
Ms Monica Cheung
Mr Fan Ting

Ms Daphne Ho

Mr Edmond Huang
Ms Jin Ling

Ms Angela Yau

AUDIENCE DEVELOPMENT
COMMITTEE

Prof Daniel Chua

CHAIR

Mr Glenn Fok

Dr Lilian Leong, BBS, JP

Ms Cynthia Leung

Ms Megan Sterling

Ms Winnie Tam, SBS, SC, JP

CHAIR OF THE HK PHIL'S
ARTISTIC COMMITTEE

(CURRENTLY Mr Lorenzo losco)

CONCERTMASTER OF THE HK PHIL
(CURRENTLY Mr Jing Wang)

NOMINATION COMMITTEE

Mr David Cogman

CHAIR

Prof Daniel Chua

Dr Allen Fung

Mr Edward Ng

Ms Winnie Tam, SBS, SC, JP
Mr Sonny Yau

REMUNERATION COMMITTEE

Dr Allen Fung

CHAIR

Mr David Cogman

Mr Andy Kwok, Jp

Mrs Mabel Lee

Mr Y. S. Liu, MH 4
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EBERZBEARAT
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

{TBEA & MANAGEMENT

TR R B 558
fagesgta
TBREs

TR

RiTsHEIE

FRHE
ERRERIARGE

B2
ANEREE

B
BRI

BREH
TBE
BEE
TBRMESHREE

B
BB RITHRESE
Y

1TERBNIE

52
ZTHEEE
A
BMTHESE
R
MAEENIE

EiliREIED
ERATRR
BITERNE
[l EE 3
YERINREE
IEE
BTHREILR
RIER

BT R B B IR AL IE

Fl Sk
YBERIVEBRCHE

HREE
BiTHEEE
(BARIE)

Benedikt Fohr
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho
EXECUTIVE DIRECTOR

Homer Lee
FINANCE MANAGER

Andrew Li
IT AND PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION AND
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION AND
FINANCE OFFICER

Crystal Fung
IT AND ADMINISTRATIVE OFFICER

Finn Ng
ADMINISTRATIVE ASSISTANT

Claris Lam
ARTS ADMINISTRATION TRAINEE

Beatrice So
ARTS ADMINISTRATION TRAINEE

Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Timothy Tsukamoto
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu

EDUCATION AND OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Eleanor Chu

ASSISTANT ARTISTIC
PLANNING MANAGER

Ada Or

ASSISTANT EDUCATION AND
OUTREACH MANAGER

Mavis Suen

ARTS ADMINISTRATION TRAINEE
(EDUCATION AND OUTREACH)

BRER
#wEA
BEWE
HEH
HELE

BER 5
BRI

RFEH
HEBIBCE

REmM
HRENRLIE

Eils7
BREE
TSR ED
LI

I A
BRom R
IR EAIE

BERA
BEBHE
REFMIREER

HEEEE
R AR R ENAT I

REH
MR

EiX
IS B RN IRACI2

EE
RS
BIEH
TR
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EHEE
KEEH
BRERYT
SHEEHRE
B8
gmEm
mEm
BRUIHEE
RE
SEAFTE
BRARR
e
HRZEER
SEEHEOE
ZFREAR
HEEHHOE
ESFN=
ARBIEES

DEVELOPMENT

Kary Hon
DIRECTOR OF DEVELOPMENT

Carrie Hung
DEVELOPMENT MANAGER

Alice Luk
DEVELOPMENT MANAGER

Vanessa Leung
ASSISTANT DEVELOPMENT MANAGER

Kathy Yip
ASSISTANT DEVELOPMENT MANAGER

Ashley Tse
DEVELOPMENT OFFICER

MARKETING

Meggy Cheng
DIRECTOR OF MARKETING

Daphne Chan
MARKETING MANAGER

Karrie Chung

DIGITAL MARKETING AND
CRM MANAGER

Flora Fung
MEDIA RELATIONS & COMMUNICATIONS MANAGER

Yee Po-yan
PUBLICATIONS EDITOR

Christine Cheuk
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Olivia Chau
MARKETING OFFICER

Michelle Lee
CUSTOMER SERVICE OFFICER

ORCHESTRAL OPERATIONS

Vanessa Chan
DIRECTOR OF ORCHESTRAL OPERATIONS

Betty Ho
LIBRARIAN

Isabella Suen
STAGE AND PRODUCTION MANAGER

Joseph Wong
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Lam Yik-wing
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Apple Li
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Issac Wong
STAGE AND PRODUCTION OFFICER
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H Kph i I Hong Kong Philharmonic Orchestra

FULL-TIME STUDENTS

ENROL NOW

FREE SELECTED HK PHIL CONCERTS

EXCITING ACTIVITIES & BENEFITS

hkphil.org/yas

FSEBY, 756 & B AP OB k.
by

2021 22
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The Tung Foundation
EEEREEERD
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FH ACES

HEH seon
Jaap van Zweden Music Director



A 404 | ‘ RRE) Principal Patron
s

HKPhil P4 SWIRE

°
® (FEREHE) \/\f\ ;\ /\’\/

COMPOSERS
SCHEME H
* REBAEMIE * “ 0 TALKWUN
INSTRUMENTAL / CHAMBER MUSIC SERIES
MASTERCLASSES @

MU

SIC

< SV EFERRABRHESHS™™
o Qa e% ‘ ‘ la e% £ YOUNG AUDIENCE
o BLEE FOR SCHEME & COMMUNITY

ONLINE . CONCERTS
PRG&RAMME@ OF # o EHINAFIRES

8 *
ENSEMBLE VISITS
@ KE#B
FOYER PERFORMANCES

® EZXRIERNREHB

THE ORC R{\ -
ACADEMY HONG KONG A ?ﬁ&it%%%@‘ . S
. KEHBERE SCHOOL CONCERTS o K& 8%« 2% « X&)

SWIRE SWIRE
mt‘kngga;éa;qgmw o BRESHES SYMPHONY UNDER

THE BERNARD VAN ZUIDEN UE OTARQ
MUSIC FUND THE STARS

@ SHEBHHE
PRE-CONCERT TALKS
o B3R
OPEN REHEARSALS
o RBHE
SWIRE CLASSIC INSIGHTS

* k?ﬁﬁj%&%gfé%ﬁﬁ%ﬁ’éaiuﬁmﬁﬂ méiﬁ&_%ggéﬁﬁgﬁﬁﬂt
ZEL?ZZ?SETQTfe'i’?,i;;&lﬁZii‘éii?yc‘fu‘tbcﬁiiif;‘sﬁfli S HK PHIL EDUCATION AND
T OUTREACH PROGRAMMES
B e T .\, Ho Farily Foundation ERERLEANERIINEEH




BRI LLENT®E HK PHIL UPCOMING CONCERTS

10 & 11
SEP 2021

FRI & SAT 8PM
cc
$780 $680 $580 $380

17 & 18
SEP 2021

FRI & SAT 8PM
T™W
$420 $320 $220

24 & 25
SEP 2021

FRI & SAT 8PM
CcC
$580 $480 $380 $280

1
OCT 2021

Mon 7:30pm
JC Cube, Tai Kwun
$200

22 & 23
OCT 2021

FRI & SAT 8PM

cC

$580 $480 $380
BRBE IALKRZ
BEBRRIEMIES -

This film is classified as
Category lIA, parental
guidance recommended.

REE | BRI=E
JAAP | Dvorak 7

RME (FEghizA2) (EEMER)

8 EEX (BAREE EREIE M)

FERILRE B &M

Anna CLYNE Within Her Arms (Asia Premiere)
RACHMANINOV Rhapsody on a Theme of Paganini
DVORAK Symphony no. 7

AEERERRY:

BiL4E L4 - B BRHR

Swire Denim Series:

Mozart Meets John Williams
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MOZART Symphony no. 35, Haffner
John WILLIAMS Escapades

John WILLIAMS Star Wars: Imperial March
MOZART Piano Concerto no. 17
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Lio Kuokman | Butterfly Lovers
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CHEN Qigang The Five Elements

HE Zhanhao & Butterfly Lovers Violin Concerto
CHEN Gang

MUSSORGSKY Pictures at an Exhibition
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HK Phil x Tai Kwun: Chamber Music Series
Rapturous Russian Quartets

(String Quartet)
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Philip GLASS String Quartet no. 2, Company
SHOSTAKOVICH String Quartet no. 8 in C minor, op. 110
PROKOFIEV String Quartet no. 1in B minor, op. 50

HREBELLAETEE
Jurassic Park in Concert

495 - FURHR (RBEAE) (BEEE)
John WILLIAMS Jurassic Park (Hong Kong Premiere)

RABHER (REBHR IXFR)  ERBERLESR-
Complete film screening (English with Chinese subititles)
with live orchestra performance.

FIZERIETHEER 2RSS AVAILABLE AT URBTIX

www.urbtix.hk
CC = FEHELHLFLEE Hong Kong Cultural Centre Concert Hall
TW = EEAFEERE Tsuen Wan Town Hall Auditorium
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Jaap van Zweden, conductor
Avan Yu, piano
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David Greilsammer,
conductor/piano
Timothy Sun, saxophone
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Lio Kuokman, conductor
Nancy Zhou, violin

BRI MRE

REMRE

MRE PIRE

iaE > KiRZ

Rachael Mellado, violin
Zhang Xi, violin

Damara Lomdaridze, viola
Chen Yi-chun, cello
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Joshua Tan, conductor
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