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On behalf of the Hong Kong Philharmonic
Orchestra, | would like to express my deepest
gratitude to our audience, sponsors and
donors. Your unfailing support has enabled
the orchestra to inspire with the finest music
through this challenging season.

The pandemic made the past year difficult for
all of Hong Kong. At the season’s outset, our
players had to pause performances altogether;
overseas soloists were unable to come; and
we had to work out how to perform safely in
this new environment. Yet the orchestra has
found opportunity in adversity, delivering an
outstanding season of creative and diverse
performances.

We have been privileged to welcome our
Resident Conductor - the extraordinarily
talented Lio Kuokman. He has conducted an
outstanding series of concerts, including the
start of the season and tonight’s finale; the
first entirely online Swire Symphony Under
The Stars, and his superb performance of
Scheherazade last month.

With many overseas artists unable to join us,
we worked more closely with talented local
soloists, such as Trey Lee, Colleen Lee and
Louise Kwong. Our Principals also performed
as soloists in many memorable concerts.

Through the pandemic we made much greater
use of online performances, presenting five
concerts and 77 programmes, continuing to
share music with our audiences in Hong Kong,
Mainland China and worldwide when they
cannot join us in person.

We presented a diverse season, including
performances in collaboration with other
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members of the Hong Kong arts community.
These included Mozart en Pointe, with our
distinguished neighbour, Hong Kong Ballet;
Piazzola at 100, featuring world-famous Hong
Kong tango dancers; Jazz Up, with Hong Kong
jazz legend Ted Lo; and many performances
for families and children. This breadth reflects
the eclectic tastes of our Hong Kong audience.
You see this reflected in tonight’s programme,
which ranges from 19%*-century French opera to
contemporary Japanese cinema.

This was possible only through the support

of our sponsors and donors. We deeply
appreciate the Government of the HKSAR’s
vital support to us, through the Home Affairs
Bureau and the Leisure and Cultural Services
Department. They have been genuine partners
to us in navigating the pandemic’s challenges.
Their steadfast commitment allowed Hong
Kong to develop the leading international
orchestra that you hear tonight.

We are extremely grateful to our Principal Patron,
Swire. Swire celebrates their 150" anniversary
in Hong Kong this season, and they have
supported and encouraged our engagement
with the Hong Kong community. This includes
The Orchestra Academy Hong Kong initiative, a
collaboration with The Hong Kong Academy
for Performing Arts to develop the next
generation of outstanding young musicians.

We also thank The Hong Kong Jockey Club
Charities Trust for their continued partnership.
The Jockey Club Keys to Music Education
Programme has, since 2012, brought music to
over 200,000 local students through an array
of masterclasses, school concerts and visits
by the orchestra’s players.

Our sponsors play an essential role in
supporting the orchestra’s work. Our sincere
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thanks goes to The Tung Foundation for
supporting the Young Audience Scheme and
Community Concerts, and their commitment
in supporting Maestro Lio Kuokman through
Podium Endowment Sponsorship; the

C. C. Chiu Memorial Fund for supporting

our Principal Cello, Mr Richard Bamping;

The Robert H. N. Ho Family Foundation for
sponsoring the Composers Scheme; American
Express, Asia Miles, and Chow Sang Sang,
for concert sponsorship; our Maestro Circle
members for their generosity; and the many
supporters of the orchestra through the
Annual Fund, the Student Ticket Fund and the
new Ambassador Fund.

Times like this remind us that orchestral music
is a collaborative effort. It requires many
people working together to reach the highest
levels of performance. All of you who support
and appreciate the orchestra’s work contribute
to that success. Once again, thank you; | hope
you have a memorable evening tonight, and
look forward to seeing you again in September
when the new season begins.
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We come to the end of the most challenging
season the HK Phil has ever experienced
with concerts cancelled, performing venues
shut, soloists and conductors stranded
overseas and a sense of uncertainty
pervading every moment of our season.

Yet despite all the adversity, we have

come through, thanks to the inspiring

and life-affirming power of music. Our
programme features composers and music
which have faced adversity yet pulled
through ultimately to triumph.

The story of Georges Bizet (1838-1875) and
his opera Carmen should serve to remind us
that strength often comes from adversity.
To get the opera staged, Bizet had to fight
censors (who felt the story too immoral),
theatre directors (who did not like tragic
endings), orchestral players (who found it
far too difficult), female singers (who did
not like having to fight and smoke on stage),
and the chorus (who did not like having to
sing and act as individuals), while after the
first performance neither the audience (who
were appalled at the immorality of it all) nor
the critics (who hated the idea of something
out of the ordinary) really approved. The
opera effectively killed the composer, who
died exactly three months after the first
performance in Paris, yet it went on to
become the most popular opera of all time
and spawned a whole host of concert works
based on its unforgettable themes and




BHER RRABELREAE
BEAERFFANEBFRZE K2
KFATERC ERMAHEL
FEf A OB o st St P B
FTREERLU—EHEE KE—

BABLBESE > AR ER T 1B

b F Bizet

(Wikimedia Commons)

melodies. One of the first of these was the
six-movement Carmen Suite no. 1 which
opens this concert.

Strength from adversity is the theme of
Micaéla’s aria from Carmen. She is the

timid country girl, deeply in love with the
soldier Don José who has been bewitched
by Carmen’s beauty, and determined to win
him back against all the odds. She makes
her way to the bandit’s camp in the lonely
mountains, where she believes Don José

is living with Carmen, and gives herself
courage by singing the aria “Je dis que rien
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ne m’épouvante”:;

C’est des contrebandiers
le refuge ordinaire.

Il estici; je le verrai!

Et le devoir que m’imposa
samere

Sans trembler je 'accomplirai

Je dis que rien ne m’épouvante,
Je dis, hélas! que je réponds

de moi;
Mais j’ai beau faire la vaillante...
Au fond du coeur je meurs d’effroi!

Seule en ce lieu sauvage

Toute seule jai peur,

Mais j’ai tort d’avoir peur.

Vous me donnerez du courage;
Vous me protégerez, Seigneur!

Je vais voir de prés cette femme,
Dont les artifices maudits
Ont fini par faire un infame
De celui que j'aimais jadis!
Elle est dangereuse...

elle est belle!
Mais je ne veux pas avoir peur!
Non, non, je ne veux pas

avoir peur!
Je parlerai haut devant elle...ah!
Seigneur, vous me protégerez.
Protégez-moi! O Seigneur!
Donnez-moi du courage!

It is the smugglers
ordinary refuge,
He is here, | will see him!
And the task that his mother
asked
I will do bravely.

| say that nothing can frighten me.
| say, alas, that | respond
to myself;
But | am not courageous....
In my heart, | am terrified!

Alone in this savage place
All alone | am afraid,

But | am wrong to have fear.
You will give me courage;
You will protect me, Lord!

| am going to see this woman,
Whose cursed guile
Has ended up to make

a vile person
Of him that | love once!
She is dangerous,

she is beautiful!
But | do not want to be afraid!
No, no, | do not want to be afraid!
| will speak up before her...ah!
Lord, you will protect me.
Protect me! O Lord!
Give me courage!
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In another story of musical triumph over
adversity, we meet Franz Waxman (1906-
1967) who had fled persecution from the
Nazis in his native Germany and sought
refuge in the US. Like so many others, he
gravitated towards Hollywood and quickly
became one of its most in-demand film
composers, writing music for 144 films
including many of the Hitchcock suspense
movies, and winning two Academy Awards:
Sunset Boulevard in 1950 and, the following
year, A Place in the Sun. But he is probably
best-known today for his Carmen Fantasy
which was originally written for a 1946 movie
called Humoresque which tells of a violinist
who suffered an emotional breakdown and
wanted to give up music altogether. By means
of some dazzling virtuoso passagework,
Waxman cleverly stitiches together some
of the most familiar themes from Carmen,
including the “Habanera”, “Seguidilla”,
“Entr’acte” and the “Card Song”.

Camille Saint-Saéns (1835-1921) was
extraordinarily gifted in a whole range of
areas and could have become successful in
almost any field of activity he wanted. Yet in
his private life he experienced more than his
fair share of personal problems, and sought
solace through music. So it was that music
became almost an obsession for him, and
over the course of an exceptionally long
creative life, he wrote music in just about
every conceivable genre. It was during one
of the low patches of his early life that he
met a 15-year old Spanish violinist named
Pablo de Sarasate, whom he described

as “fresh and young as spring itself”. It

was for Sarasate that he composed his
Introduction and Rondo capriccioso. On
the surface of it this work is not a typical
violin showpiece, yet under its apparently
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calm and easy-going exterior lies music as
technically demanding for the soloist as
anything in the repertoire. After a subdued,
lyrical introduction during which the violin’s
more lyrical character is revealed, comes a
deceptively leisurely, typically Spanish dance
during which the violin indulges in frequent
flights of astonishing virtuosity often
ascending to the very highest notes possible
from the instrument.

A composer who never seems to have been
short of courage and certainly tackled any
adversity head on was Giuseppe Verdi (1813-
1901). Indeed, he was something of a hero to
Italians, and opera houses, not just in Italy but
further afield, would clamour for the privilege
of staging one of his operas for the first time.
On 10 November 1862, that privilege went

to the opera house in St Petersburg, Russia,
where his 24" opera, The Force of Destiny,
was premiered. But Verdi faced problems,
not least because his original idea about a
humble servant’s love affair with a monarch
was seen as inappropriate in the face of the
attendance, at the first performance, of the
Tsar himself. In the end a rather convoluted
story about a blood feud erupting after a
young man accidentally shoots the father

of Leonora, with whom he intends to elope,
was chosen. Leonora seeks comfort (and
safety) as a nun who lives alone in a secluded
cave in a deep valley by a river. Bread has
been placed by its entrance and, as the sun
sets, she emerges to collect it and, in her
wonderful aria “Pace, pace, mio Dio!”, prays
for the peace she has been so desperately
seeking since first entering the religious
order, until far off sounds of fighting drive her
back into her cave.
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Pace, pace, mio Dio!

Cruda sventura

M'astringe, ahime, a languir;

Come il di primo

Da tant'anni dura

Profondo il mio soffrir.

L'amai, gli € ver!

Ma di belta e valore

Cotanto Iddio I'orno.

Che I'amo ancor.

Né togliermi dal core

Limmagin sua sapro.

Fatalita! Fatalita! Fatalita!

Un delitto disgiunti n'ha
quaggiu!

Alvaro, io t'amo.

E su nel cielo & scritto:

Non ti vedro mai piu!

Oh Dio, Dio, fa ch'io muoia;

Che la calma puo darmi
morte sol.

Invan la pace qui spero
quest'alma

In preda a tanto duol.

Misero pane, a prolungarmi
vieni

La sconsolata vita...
Ma chi giunge?

Chi profanare ardisce il
sacro loco?

Maledizione! Maledizione!
Maledizione!

Season Finale Celebration

Peace, peace, my God!

Cruel misfortune

has compelled me to languish;

From the first day

My suffering has lasted for
many years,

and is as profound as ever.

| loved him, it is true!

But God had blessed him

with such beauty and courage

that | love him still.

| cannot erase his image

from my heart.

Fatal destiny! Fatal destiny!
Fatal destiny!

We have been separated!

Alvaro, | love you.

In heaven above it is written:

| shall never see you again!

O God, God, let me die;

Only in death can | find peace.

In vain my soul has sought
peace,

| have been prey to such misery.

Wretched bread, you come
to prolong

my inconsolable life. -
But who comes?

Who profanes this sacred
place?

A curse! A curse! A curse!

Joe Hisaishi (b. 1950) should need no
introduction to our audience: he and his
music are firm favourites here in Hong

Kong, and we are especially pleased to
include three of his popular scores in our
programme today. Departures is a 2008
Japanese film which won the Academy
Award for Best Foreign Language Film at

the 81t Oscars. Hisaishi compiled a concert
suite from the music he wrote for the film. As
the movie tells of a cellist who resigned as a
musician and became an embalmer, the cello
features prominently, and the main melody
showcases the instrument’s characteristics
as well as portraying the movie’s main
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character: gentle one moment, intense the
next, and sometimes comical.

“One Summer’s Day” is the theme song
from a 2001 Japanese animated movie called
Spirited Away. It tells of a sullen 10-year-

old girl, Chihiro, who finds herself in a world
ruled by gods, witches, and a bathhouse for
these creatures. She must fend for herself
and try to save her parents, and Hisaishi’s
music includes nostalgic melodies and
delicate sounds from the piano.

Kiki’s Delivery Service is a 1989 Japanese
animated fantasy film with a main theme
song — “A Town with an Ocean View” -
scored for piano and strings. Just like

the growing witch, Kiki, who has various
expressions, the work consists of enchanting
rhythms and magical melodies.

A composer who seemed positively to thrive
in the face of adversity was Hector Berlioz
(1803-1869). He rebelled against his father’s
wishes by walking out of medical school to
study music, and later rebelled against his
tutors at the Paris Conservatoire. Reading
the succession of failures and disasters
which befell the premieres of most of his
major works fills one with astonishment
that he even bothered to keep going. His
opera Benvenuto Cellini took no less than
29 full rehearsals before it could be staged
at the Paris Opera House on 10 September
1838, and was then cancelled after just
seven performances. Six years later, Berlioz
was still angry about the opera's failure
but, determined to salvage something

from it, he drew up a stand-alone concert
overture using material from the exuberant
saltarello which accompanies the Shrove
Tuesday Carnival procession at the end of
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Season Finale Celebration

H%E+ Berlioz
(gallica.bnf.fr)

the opera’s first act and the beautiful Cor
Anglais solo from the love duet between
Cellini (a goldsmith in 16" century Florence)
and Teresa (daughter of the Papal treasurer).
However, its premiere in Paris on 3 February
1844 as Roman Carnival did not pass
without incident. At that time France was
going through politically turbulent times

— one Revolution had just ended and
another was looming on the horizon — and
as a consequence every able-bodied man
was obliged to enlist for National Service.
When Berlioz arrived at the concert hall to
conduct the first rehearsal on the morning
of the premiere he found the entire wind
section absent; they had been called

away on military duty. At the concert, the
performance was a huge success and the
work’s popularity quickly spread across
Europe; showing that, no matter what stands
in its way, music always triumphs in the end.

Programme notes by Dr Marc Rochester

1
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Praised by the Philadelphia Inquirer as “a startling
conducting talent”, HK Phil Resident Conductor

Lio Kuokman was the laureate at 2014 Svetlanov
International Conducting Competition. Lio served
as Assistant Conductor to Music Director Yannick
Nézet-Seguin at the Philadelphia Orchestra, the first
Chinese conductor to be appointed in this position
in the history of the orchestra. He is currently
Programme Director of the Macao International
Music Festival.

Lio has worked with many leading orchestras
around the world including the Philadelphia, Detroit
Symphony, Radio France Philharmonic, Seoul
Philharmonic, NHK Symphony, Tokyo Metropolitan
Symphony and Moscow Philharmonic orchestras.
Recent highlights included debuts and re-invitations
with the Orchestre National du Capitole de Toulouse,
Orchestre Philharmonique de Marseille, the Russian
and Latvian National Symphony, and Hiroshima and
Kyoto Symphony orchestras.

Passionate in opera repertoire, he has conducted
many productions including Turandot, Don Giovanni,
The Marriage of Figaro, Carmen, Cavalleria Rusticana,
Pagliacci, and was invited by Valery Gergiev at the
Mariinsky Theatre to conduct Rimsky-Kosarkov’s

The Maid of Pskov. As a pianist, he has performed as
soloist with many orchestras including the Salzburg
Camerata and the Fort Worth Symphony Orchestra.

Lio graduated from the Hong Kong Academy for the
Performing Arts, the Juilliard School, the Curtis Institute
of Music and the New England Conservatory. Lio is

a founding member and the President of the Macao
Chamber Music Association. He has received Certificate
of Commendation and Medal of Cultural Merit from
both governments of Hong Kong and Macao.
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LOUISE KWONG

Louise Kwong’s musical achievements have
been recognised by the HKSAR government by
being awarded as one of the Ten Outstanding
Young Persons Award in 2019 and receiving
the Young Artist Award in 2014 by the Hong
Kong Arts Development Council.

Internationally, she made her debut at the
Rome Opera House as Mimi in La Boheme

and as Micaéla in Carmen at Caracalla Rome
in 2018. She has also performed at the
Concertgebouw Amsterdam and Graz Opera
House of Austria. In 2017 she debuted at the
National Centre of Performing Arts in Beijing
in the role of Rita in the opera The Dawn

Here is Quiet. As a lyric soprano, other roles
include Cio-cio-san in Madame Butterfly, Liu in
Turandot, Santuzza in Cavalleria Rusticana, La
Contessa in Le Nozze di Figaro and Fiordiligi in
Cosi fan tutte.

Kwong has been a prize-winner in numerous
international competitions: 2" prize, Audience
prize and Best Soprano prize at the 18%"
International Singing Competition Ferruccio
Tagliavini in Austria; 15t prize in the Singing
Competition Salice d’Oro 2015 in Italy; 1t prize
in the Singing Competition Citta di Iseo 2015
in Italy; and 2" prize in the 7" International
Singing Competition Bell’arte in Belgium.
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Paloma So is currently a student at Choate Rosemary
Hall and Juilliard Pre-College, US, studying the violin
under Prof Donald Weilerstein and Prof Catherine
Cho. She started learning piano at the age of four
and violin at five, and made her debut with the Hong
Kong Philharmonic Orchestra in 2014. She has been
active in her performance career, participating in
several music festivals, including the Interlaken
Music Festival in Switzerland where she studied
under Prof Zakhar Bron.

Paloma won the 2" prize in the “17 and below

age group” at the prestigious 13t International
Wieniawski Competition for Young Violinists in
Lublin, Poland in 2015. She won 1t prize at the
Novosibirsk Violin Competition the following year at
the age of 10, being the youngest participant in the
history of this competition.

Paloma has been invited to perform with prestigious
orchestras in Asia and Europe, including China
Philharmonic, Guangzhou Symphony, Kunming

Nie Er Symphony, Shanghai Symphony, Xiamen
Philharmonic, HK Phil, Thailand Philharmonic, Berlin
Symphony and London Philharmonic Orchestras. She
was invited to tour several major concert halls in Asia
with the China Philharmonic Orchestra in 2017, and
as a soloist has performed in distinguished venues/
events including Buckingham Palace and the G20
Gala Dinner (Australia).

Paloma masters a wide range of concerti repertoire,
and displays an artistry recognised by many. Active
in serving the community, in recent years she has
been a part of several philanthropic concerts,
fundraising for Childline Thailand and the Nature
Conservancy Hong Kong.
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THOMAS HUNG

Born in 1999, cellist Thomas Hung was
awarded in the Secretary for Home Affairs
Commendation Scheme in recognition of his
musical achievements in 2012. Hung started
learning the cello with his parents, and also
received lessons from Artem Konstantinov
and Stefan Popov. He is currently studying
with Ray Wang at The Hong Kong Academy
for Performing Arts and serves as a member
of the cello faculty at the academy. He

took part in masterclasses with, among
others, Yo-Yo Ma, Jian Wang, David Finckel,
David Strange, Csaba Onczay and Colin Carr.

An active young performer, Hung has
appeared as soloist with the Macao Youth
Symphony Orchestra, as well as with
orchestras in Latvia and Taiwan. He has given
recitals in the Shanghai Spring International
Music Festival as well as in cross-strait cultural
exchanges in Taipei and Hong Kong. In June
2021, as the first undergraduate student from
HKAPA, Hung made his debut recital in LCSD’s
Our Young Music Talents Series.

In 2012 Hung won the 2" prize of the 7t
International Karl Davidov Cello Competition
in Latvia. As the youngest participant, he
was also a finalist in the 7" National Youth
Cello Competition (18 and above) in 2018. He
was awarded a full scholarship by the Asian
Cultural Council in 2019 to attend the Aspen
Music Festival and School as a fellow. He
participated in the “Orchestra of the Future”
under the baton of Gustavo Dudamel for
the performances at the Nobel Prize Award
Ceremony in 2017.
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The HK Phil Fundraising Concert is now calling for performers!
This will be an occasion for people of all professions and ages

to shine and perform with the HK Phil. )
Rigtt 1
Wilson Ng conbuctor
BB RBRES

30 JAN 2022 Performer application and
SUN 3PM ticketing enquiries

N development@hkphil.org / 2721 0312
B0 S - PRSI

Hong Kong Cultural Centre
Concert Hall RES Zgupez
Jaap van Zweden Music Director

. RIE BREmREE
. Yu Long Principal Guest Conductor
hkphil.org
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To inspire through the finest
music-making
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“Gramophone is delighted to salute

the HK Phil on this much-deserved

triumph.”
— Gramophone

The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is recognised as Asia’s foremost classical
orchestra. Presenting more than 150 concerts over a
44-week season, the HK Phil attracts more than 200,000
music lovers annually. Recently the HK Phil has won the
prestigious UK classical music magazine Gramophone’s 2019
Orchestra of the Year Award - the first orchestra in Asia to
receive this accolade.

Jaap van Zweden, SBS, one of today’s most sought-after
conductors, has been the orchestra’s Music Director since
the 2012/13 concert season, a position he will continue to
hold through to the end of the 2023/24 season. Maestro
van Zweden has also been Music Director of the New York
Philharmonic since the 2018/19 season.

Yu Long has been Principal Guest Conductor since the
2015/16 season.

Lio Kuokman has been appointed Resident Conductor,
effective December 2020 and covering the 2020/21 and
2021/22 seasons.

Under the dynamic leadership of Music Director

Jaap van Zweden, the HK Phil has attained new

heights of artistic excellence, garnering international
critical acclaim. The orchestra successfully completed a
four-year journey through Wagner’s Ring Cycle, performing
and recording one opera from the cycle annually from
2015 to 2018. The concert performances and live Naxos
recordings were enthusiastically received by audiences,
praised by critics at home and abroad, and garnered
Gramophone Orchestra of the Year Award 2019.

The HK Phil has toured extensively across Mainland China
and, with the support of the Hong Kong Economic and
Trade Offices, undertook a major tour in 2017 to Seoul,
Osaka, Singapore, Melbourne and Sydney in celebration of
the 20* anniversary of the establishment of the Hong Kong
Special Administrative Region.

Conductors and soloists who have recently performed

with the orchestra include Vladimir Ashkenazy,

Joshua Bell, Charles Dutoit, Christoph Eschenbach,

Renée Fleming, Stephen Hough, Evgeny Kissin,

Katia and Marielle Labéque, Lang Lang, Yo-Yo Ma, Ning Feng,
Leonard Slatkin and Yuja Wang.
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The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and has released recordings on the

Naxos label featuring Tan Dun and Bright Sheng, each
conducting their own compositions. Its acclaimed
education and community engagement programmes in
schools, hospitals and outdoor spaces, bring music into
the hearts of tens of thousands of children and families
every year. The recently founded “The Orchestra Academy
Hong Kong”, funded by “TrustTomorrow” of The Swire
Group Charitable Trust and co-directed with The Hong
Kong Academy for Performing Arts, aims at enhancing
professional training for graduates from HKAPA’s School
of Music and facilitating their career development in the
orchestral field.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong Kong,
as well as to enhance Hong Kong’s reputation as one of
the great cities in the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal

Patron Swire, the Hong Kong Jockey Club Charities

Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong and
the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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%2 SEASON 2020/21

BEELEE
HONG KONG PHILHARMONIC ORCHESTRA

SRBE B—IREF
MUSIC DIRECTOR FIRST VIOLINS
REE EL ¢ 2z
Jaap van Zweden HEEE SWME—RIEE

Jing Wang Leung Kin-fung

Concertmaster First Associate

Concertmaster

SFEW 2 KE

SME_RIEE SEE_REE SEHE=REE
BREERGE Anders Hui Wang Liang Bei de Gaulle
PRINCIPAL GUEST Second Associate Second Associate Third Associate
CONDUCTOR Concertmaster Concertmaster Concertmaster
RIE g B & 121z TR
Yu Long Ai Jin Ba Wenijing Cheng Li Gui Li
EHEiE
RESIDENT =8k Bl EE ISREIE
CONDUCTOR Li Zhisheng Liu Fangxi Mao Hua Rachael Mellado
RIS 25 i*1E R
Lio Kuokman Ni Lan Xu Heng Zhang Xi



8 Z/\2% SECOND VIOLINS

[LEES

Gallant Ho Ka-leung ~ Russell Kan Wang-to

R

Miyaka Suzuki Wilson  Tomoko Tanaka Mao  Christine Wong

[ Jhedil WRBH ARIE FHZ farsmniz
Zhao Yingna Domas Juskys Leslie Ryang Moonsun Fang Jie

et EEE ExiE BRAERE BHPMF
Liu Boxuan Mao Yiguo Katrina Rafferty

B R

Zhou Tengfei

fiRE VIOLAS

[ Jed=-tis BEER ARRSES

Andrew Ling Li Jiali Kaori Wilson
HIEKRA 3REA MRE

Ethan Heath Li Ming Damara Lomdaridze

X% CELLOS

[ J sl W75 B AR
Richard Bamping Fang Xiaomu Dora Lam
Rz FHE RERFE
Anna Kwan Ton-an  Li Ming-lu Tae-mi Song

£EB ERE K FR
Chris Choi Cui Hongwei Fu Shuimiao
Alice Rosen Sun Bin Zhang Shu-ying
PRz FRIaE ER
Chan Ngat Chau Chen Yi-chun Timothy Frank
@ =FE Principal
W B&EFE Co-Principal
@ E|EE Associate Principal
A BNIEEE Assistant Principal
SREEHK
Yalin Song
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#2 SEASON 2020/21

BEEELEE

HONG KONG PHILHARMONIC ORCHESTRA

{£ = KX12% DOUBLE BASSES

OER L &2 SRImEE A
George Lomdaridze  Jiang Xinlai Chang Pei-heng Feng Rong

ETIE BER

Philip Powell Jonathan Van Dyke
R FLUTES

@S2 EHH HEZE

Megan Sterling Olivier Nowak

# %% OBOES

OEMiE Bzl

Michael Wilson Marrie Rose Kim

E % CLARINETS

[ Fakegi| MR 2IET
Andrew Simon John Schertle Lau Wai
Bi#2E BASSOONS

@EHIX WRBHHE =
Benjamin Moermond  Toby Chan Vance Lee

=gl LN

Samuel Ferrer Jeffrey Lehmberg

f8& PICCOLO

MR E
Linda Stuckey

5iE % COR ANGLAIS

el

Kwan Sheung-fung

{EEE%EE BASS CLARINET

Xas
Lorenzo losco

ESE#%E CONTRABASSOON

AT

Adam Treverton Jones



[E % HORNS

@I Wiz ABBMH 4] FOR EJCES

Jiang Lin Russell Bonifede Chow Chi-chung Todor Popstoyanov ~ Homer Lee Jorge Medina

5% TRUMPETS

BERS EEE =]

Christopher Moyse ~ Douglas Waterston ~ Robert Smith

£5% TROMBONES £ = K5 BASS TROMBONE X35k TUBA
[ F=2i:28 EEE PR EHkE @ TR (th1R)
Jarod Vermette Christian Goldsmith ~ Kevin Thompson Aaron Albert Paul Luxenberg

(On sabbatical leave)

EE& TIMPANI BiE%3 PERCUSSION

[ Je S [ J=EE-) REBE BN

James Boznos Aziz D. Barnard Luce Raymond Leung Wai-wa Sophia Woo Shuk-fai

BO%F

FREELANCE PLAYERS

NMRE RXE - BEFRT BREE I WA EREX -~ BMEE

Violin: Kitty Cheung, Jia Shuchen”™ Percussion: Emily Cheng, Raymond Vong, lvan Wan
RE&/5GH  HEE B2 EEE

Flute/Piccolo: lvy Chuang Harp: Amy Tam

SR T BRIEBS MR BR%

Trumpet: Kinson Chan Celesta: Linda Yim

&% 1 EEE RREBNZEREARFSEED

Trombone: Lo Kwok-hin With kind permission from the Hong Kong Sinfonietta

K% RIGEE
Tuba: Lai Tak-chun
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£ #1371 THANK YOU FOR YOUR SUPPORT

Bk Xk THANK YOU PARTNERS

FE ) Major Funding Body & FE &8 Principal Patron

PId SWIRE

TESESLTMYSEE . BRED
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

THREREGESFEGRSE
The Hong Kong Jockey Club Charities Trust

Rl F1% [F1i RIDING HIGH TOGETHER

B %8R Concert Sponsors

ENEEE A i ¥
ASIAMILES 7\ (how Sang Sang
The Tung Foundation
BEEREEERY
EREEREEESE T L ERERAHEY ISR REEEEMRETEIEEH fBEMIRINE
The Tung Foundation Young Audience Scheme The Robert H. N. Ho Family Foundation Official Logistics Partner
is sponsored by Composers Scheme is sponsored by
The Tung Foundation . B K KERRY
[ﬂzmgma] ] B LocisTiCS
E3o1o3 1 BIEEREM
Honorary Auditor Pro-bono Legal Counsel
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£ #5374 THANK YOU FOR YOUR SUPPORT
KA E
MAESTRO CIRCLE

BHuAiesegiRMeaEespER The HK Phi’s MAESTRO CIRCLE offers members
DT Ak e B hE Y& AME  year-round tickets and branding benefits. We are
2K grateful to the following Maestro Circle members:

H#£ & 8 Platinum Members

@ = i =& w BilionCharity Fund ﬁé-.ﬁ&%?% Jﬁii
—_— (

CHAMBER of

ASIAINSURANCE R L Z 4 YOUNG SNOW how Sang Sang
$#% /7 & 8 Diamond Members
]ONES R wE
DM Sun Hung Kai Properties
#EA TS Emerald Members
SF Capital Limited SLAUGHTER AND MAY/

Samuel and Rose Jean Fang A EEME

B % & 8 Pearl Members

£l &
SUN HING GROUP

Established 1945

£ % %BN T CORPORATE SUPPORT ENQUIRIES:
development@hkphil.org | 27211079 RS BT

In alphabetical order of organisation name
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£ #1374 THANK YOU FOR YOUR SUPPORT

REEE BESENREEKXERES
ANNUAL FUND, STUDENT TICKET FUND &

AMBASSADOR FUND

FEEEES
ANNUAL FUND

£ 217 E Grand Donor
HK$200,000 or above &Lt

Mr & Mrs S H Wong Foundation Limited -
= OISR SRR AR

S 2487 #E Laureate Donor
HK$100,000 - HK$199,999

Sin Wai Kin Foundation Limited -
FABREEBRAT

#9¥E35%E Luminary Donor
HK$50,000 - HK$99,999

Mr & Mrs Lowell and Phyllis Chang - SREE =
Mr Scott Engle & Ms Penelope Van Niel

Mr & Mrs Leung Lit On - 232 {fE

The Wang Family Foundation - JE#tEES
Mr & Mrs Wellington and Virginia Yee

H {87 #& Distinguished Donor
HK$25,000 — HK$49,999

Ms Amanda Tsz Wan Ho - ZEfaliEfgz+

Manno Family

Mr & Mrs Craig Merdian and Yelena Zakharova
Mr Tan Stephen - BRE X 5tE

Ms Tse Chiu Ming - #&fi@8E% =+

%55 #E Stellar Donor
HK$10,000 - HK$24,999

Anonymous (2) - EZ K (2)

A fan - —44)

Dr Chan Edmond - [RiREEE

Dr Sunny Cheng - BiETBEE 4

Mr & Mrs Joseph W N Cheung * RERFEEREA
Dr York Chow - A—884%

Dr Robert John and Mrs Diana Collins

Mr & Mrs Ha Thuc Viet-Linh

Mr Edmond Huang and Ms Shirley Liu -

=R ERBRFI LT

Ms Teresa Hung - BEZ ZE#HT

Dr Lilian Leong - 252 &EEE

Ms Li Shuen Pui Agnes - ZHifl%« =+

Mr & Mrs William Ma - BE#EEEREA
Dr Mak Lai Wo - Z=18f18 4

Prof John Malpas

Mr Gilles Martin

Mr Gerard Taeko Millet

Mr & Mrs A Ngan

Dr & Mrs Joseph Pang

Mr Poon Chiu Kim Raymond - 7&RB&Sc4E
Mrs Barbara and Mr Anthony Rogers

Dr & Mrs Tsao Yen Chow - EIEMEERE

W55 E Treasured Donor
HK$5,000 - HK$9,999
Anonymous (3) - EZ K (3)

Mr Lawrence Chan

Ms Karen Chan

Mr Bryan Cheng - E#58R5 4%
Consigliere Limited

Mr Michael & Mrs Angela Grimsdick
Dr Affandy Hariman - ZEF &84

Mr Maurice Hoo - 887454

Mr Garth Jones

Andy Kwok & Katherine Chan

Mr WS Lam

Ms Jina Lee & Mr Jae Chang

Mr Jan Leung & Ms Emily Chow -
REEEREARTFLLT

Dr & Mrs W F Pang - Ex@EEERA
Mr K Tam

Mr & Mrs S T Tso - E#BEME

Mr Patrick Wu



BERENESR
STUDENT TICKET FUND

#2157 &E Laureate Donor
HK$100,000 — HK$199,999
Zhilan Foundation - ZE&E&®

#7E1H & Luminary Donor
HK$50,000 - HK$99,999

Mr Stephen Luk

Tin Ka Ping Foundation - ARAES®

B niaF#& Distinguished Donor
HK$25,000 — HK$49,999

Mr David Chiu - 2R %4
Societe Generale

Z5eia#&E Stellar Donor
HK$10,000 - HK$24,999

Anonymous - # & K

Mr lain Bruce

Dr York Chow - B—5#84%

Mr Chu Ming Leong

Mr Edmond Huang and Ms Shirley Liu -
=SS RBIF L

Ms Belinda K Hung - U@L+

Dr & Mrs Julian Kwan - BAREEE R KA
Mr Lam Kwok Hei Dicky « MEI# 4

Mr & Mrs Lam Ting Kwok Paul - #hEBSEEFR A

Dr Thomas W T Leung - REFEE4Y:

Lo Kar Foon Foundation - BREZEES
Mr Steven Mark

Mr & Mrs A Ngan

PL C. Foundation

Dr Sabrina Tsao

&85 E Treasured Donor
HK$5,000 - HK$9,999

Anonymous (2) - EZK (2)

Dr Affandy Hariman - FEFE4

In memory of Ms Shirley Kwan -

B EIE R ERAT

Mr & Mrs Fung Shiu Lam - JBIkM LR ALK
Mr Jan Leung & Ms Emily Chow -
RERERERTFLL

Ms & Mr Barbara & Anthony Rogers

San Miguel Brewery Hong Kong Limited -
BBE N BRARAT

Dr Derek Wong - E=RERE

BHRAEES
AMBASSADOR FUND

£ 2157 # Grand Donor
HK$200,000 or above 53 E
MTR Corporation - BN F]

#l£155# Laureate Donor
HK$100,000 - HK$199,999

Mr & Mrs S H Wong Foundation Limited -
"R EEESHIRAT

%5185 #& Stellar Donor
HK$10,000 — HK$24,999

Ms Chan Yiu Man Vivian

Dr Robert John and Mrs Diana Collins
Mr Samuel Leung

WEi5E Treasured Donor
HK$5,000 - HK$9,999
Anonymous (2) * &K (2)

Mr Lawrence Chan

Mr Maurice Hoo * 88T &E%E4%E
Mrs Bonnie Luk

Mr Tang Leung Sang Nelson
Mrs Linda Wang
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£ 473 THANK YOU FOR YOUR SUPPORT
BRI E
SPECIAL PROIJECTS

{5t E £ ENDOWMENT TRUST FUND
EEEESN— NN\ ZERUTEEBBEUMRI -

EREEFRREETER

The Hong Kong Jockey Club Charities Trust
B BRAF

The Hongkong Land Group

BHBRAR
Jardine, Matheson & Company Ltd

4223508 INSTRUMENT DONATION
RREE R
b B MR BE RS | SRR o

JETEFRSCAE B
XE-#88 (1907) /NMEZE -

WEILE B
igié.‘ - F7 (c1800) /MEE
Tk R
%2 - IRIE (1991) KIEE
$E-EETLE EE
RZRE-ZE (1910) JMRE - BHRH/NEFER

EBEZRERLYG Bl
FRigfE 2z EH 443

- RS - EF (1002) NMEE - HIZII A ERA

- R-BEE-EES (866) NMEE  HEEE=RIER
REE/NERER

- M- INEEE (1788) MR - HEEE —RIERE
EEER

- RE-ZRER-MUHSRE (1736) IMEE - HIRRLLEER
AR RALESSRRE ) MBE B4

- EEERN NSRS

© ERMARIE

- BRI

AHIFHFALEE (15IR) M3pH -

MTFALfEH—E M2 FER AR
Mr Pascal Raffy

+ Paul and Leta Lau

- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEEANCE
cEE=EETHED
G.B. IZEEE (1760) NREZE » HEMEE Tt EFH

HEERMEBMZIHEN
FREZ - ZREZRH (1910) NEZ>
HEEE - ERREMLEER

HEHFHF/NEER

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

ESIRTRERS

The Hongkong Bank Foundation
TEIEERTT

Citibank, NA

ERERZEEES
The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
« Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
© Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster
= Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
© A set of Wagner Tubas
* A Flugelhorn

A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
Mr Pascal Raffy
+ Paul and Leta Lau
- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
- Mr Steven Ying
A loan arranged by the Y. S. Liu Foundation

G. B. Guadagnini (1760) Violin,
played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin,
played by Mr Leung Kin-fung, First Associate Concertmaster
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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HONORARY PATRON

THE CHIEF EXECUTIVE

The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

BOARD OF GOVERNORS

Mr David Cogman
CHAIRMAN

The Hon Jack So, GBM, GBS, OBE, JP
VICE-CHAIRMAN

Mr Andy Kwok, Jp
TREASURER

Ms Karen Chan, Jp
Prof Daniel Chua

Mr Glenn Fok

Dr Allen Fung

Mr Akarin Gaw

Mr Edmond Huang
Mrs Mabel Lee

Dr Lilian Leong, BBS, P
Mr Y. S. Liu, MH

Mr Edward Ng

Ms Winnie Tam, sBs, SC, JP
Mrs Harriet Tung

Mr Sonny Yau

Mr Steven Ying

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr David Cogman
Mr Glenn Fok

Mr Andy Kwok, Jp
Mr Y. S. Liu, MH

EXECUTIVE COMMITTEE

Mr David Cogman

CHAIR

The Hon Jack So, GBM, GBS, OBE, JP
Prof Daniel Chua

Dr Allen Fung

Mr Andy Kwok, Jp

Mr Edward Ng

FINANCE COMMITTEE

Mr Andy Kwok, Jp
CHAIR

Mr David Cogman
Mr Glenn Fok

Mr Akarin Gaw
Mr Y. S. Liu, MH
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FUNDRAISING COMMITTEE

Mr Edward Ng

CHAIR

Mrs Janice Choi, BBS, MH, JP
Chevalier de I'Ordre des Arts et des Lettres
ADVISOR

Mr Steven Ying
VICE-CHAIR

Ms Au Lai-chong
Ms Cherry Cheung
Ms Monica Cheung
Mr Fan Ting

Ms Daphne Ho

Mr Edmond Huang
Ms Jin Ling

Ms Angela Yau

AUDIENCE DEVELOPMENT
COMMITTEE

Prof Daniel Chua

CHAIR

Mr Glenn Fok

Dr Lilian Leong, BBS, JP

Ms Cynthia Leung

Ms Megan Sterling

Ms Winnie Tam, SBS, SC, JP

CHAIR OF THE HK PHIL'S
ARTISTIC COMMITTEE

(CURRENTLY Mr Lorenzo losco)
CONCERTMASTER OF THE HK PHIL
(CURRENTLY Mr Jing Wang)

NOMINATION COMMITTEE

Mr David Cogman

CHAIR

Prof Daniel Chua

Dr Allen Fung

Mr Edward Ng

Ms Winnie Tam, SBS, SC, JP
Mr Sonny Yau

REMUNERATION COMMITTEE

Dr Allen Fung

CHAIR

Mr David Cogman

Mr Andy Kwok, Jp

Mrs Mabel Lee

Mr Y. S. Liu, MH 35
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THE HONG KONG PH\LHARMON\C SOCIETY LIMITED
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Benedikt Fohr
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho
EXECUTIVE DIRECTOR

Homer Lee
FINANCE MANAGER

Andrew Li
IT AND PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION AND
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION AND
FINANCE OFFICER

Crystal Fung
IT AND ADMINISTRATIVE OFFICER

Finn Ng
ADMINISTRATIVE ASSISTANT

Claris Lam
ARTS ADMINISTRATION TRAINEE

Beatrice So
ARTS ADMINISTRATION TRAINEE

Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Timothy Tsukamoto
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION AND OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Eleanor Chu

ASSISTANT ARTISTIC
PLANNING MANAGER

Ada Or

ASSISTANT EDUCATION AND
OUTREACH MANAGER
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DEVELOPMENT

Kary Hon
DIRECTOR OF DEVELOPMENT

Carrie Hung
DEVELOPMENT MANAGER

Alice Luk
DEVELOPMENT MANAGER

Vanessa Leung
ASSISTANT DEVELOPMENT MANAGER

Kathy Yip
ASSISTANT DEVELOPMENT MANAGER

Ashley Tse
DEVELOPMENT OFFICER
MARKETING

Meggy Cheng
DIRECTOR OF MARKETING

Daphne Chan
MARKETING MANAGER

Karrie Chung
DIGITAL MARKETING AND
CRM MANAGER

Flora Fung
MEDIA RELATIONS & COMMUNICATIONS MANAGER

Yee Po-yan
PUBLICATIONS EDITOR

Christine Cheuk
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Olivia Chau
MARKETING OFFICER

Michelle Lee
CUSTOMER SERVICE OFFICER
ORCHESTRAL OPERATIONS

Vanessa Chan
DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan
STAGE ADVISOR

Betty Ho
LIBRARIAN

Erica Lai
ORCHESTRA PERSONNEL MANAGER

Isabella Suen
STAGE AND PRODUCTION MANAGER

Chan Tim-yan

ASSISTANT LIBRARIAN

Lam Yik-wing

ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Apple Li

ASSISTANT ORCHESTRAL OPERATIONS MANAGER

So Kan-pong
STAGE AND TRANSPORT OFFICER

Issac Wong
STAGE AND PRODUCTION OFFICER
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FREE SELECTED HK PHIL CONCERTS
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Jaap van Zweden Music Director
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Beloved members of the HK Phil
family (from left: So Kan-pong,
Steven Chan and Russell Kan)

in Shanghai, 2016.
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BIDDING FAREWELL

This will be the final concert week with our 2 violin
section player Russell Kan Wang-to, Stage Advisor
Steven Chan and Stage and Transport Officer So
Kan-pong, as they will retire from the orchestra.

We salute their lifelong dedication to the orchestra.
Steven has been a pivotal part of the HK Phil family
for 45 years, Russell for a long 41 years, and So for
39 years. We would like to express our greatest
gratitude as they bid farewell to the HK Phil, and we
wish them all the best in embarking on a new stage
in life. Our Music Director Jaap van Zweden sends
them his heartfelt messages:

Russell - It has been a pleasure to work with such an
incredible musician like you. You have always been a
great colleague and a familiar face in the orchestra
ever since I came to know you. I truly admire your
dedication to the orchestra. Do come back and

visit us!

Steven - Thank you for always supporting us
backstage and making sure that everything is well
prepared for us before we step on stage. We have been
blessed with a resilient and respectable colleague like
yourself. All the best and we will miss you.

So - Thank you for being so kind to everyone all the
time. We are truly honoured to have your support in
all situations, and we can always rely on you to be the
most prepared. Congratulations on your retirement!

So long!

Jaap van Zweden
Music Director



MERGA GREATEST GRATITUDE
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We might say the music we make is like growing beautiful

flowers - it requires great care — and I am just like that drop of
water, that drop of nutrient. Over the past four decades of service
to the HK Phil, I have been extremely lucky and grateful to have
audiences like you. Thank you so much for always supporting the
HK Phil. 1 will miss you, miss your applause, and miss this stage as
well as my dear fellow musicians!

EE > EZNEE
Russell Kan Wang-to, Second Violin

XiR%E Cello [E%% Horn BT Clarinet

2888 Sammy Leung BRI Vonee So
B Percussion PWAEBIE Office Assistant TBUR M #5mE4R EE Senior Administration & Finance Officer:

REARFERE. LONG SERVICE RECOGNITION







