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The concert on 2 April 2021 is recorded by RTHK Radio 4 (FM Stereo 97.6-98.9 MHz and
radio4.rthk.hk). The broadcast date is to be announced.
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Guidelines for your concert
visit under COVID-19
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Welcome back to the concert hall. We always put the health and well-being of our audience,
guest artists, members of the orchestra and staff as our top priority, and we are trying our very
best to offer you a safe and enjoyable concert experience. In view of the COVID-19 pandemic,
please observe the following safety guidelines to protect yourself and others.
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Persons with symptoms
of flu and people who
have been in contact with
COVID-19 patients within the
last 14 days may not attend
the performance



=5 - TS
HANS ZIMMER

(EMRBURER) Hil (EBMR%NR)
Interstellar Suite (arr. JOHANSSON)
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When Hans Zimmer first conceived his score
for Christopher Nolan’s 2014 film Interstellar,
he didn’t know the film’s name. He didn’t
even know that it would be set in space. The
director sent him a short, typed letter telling
the story of a father and a child, and asked
him to come up with a few ideas in response.
“I really just wrote about what it meant to be a
father,” Zimmer told The Hollywood Reporter.
“And [Nolan] sat on my couch and | played

it for him. He goes, ‘Well, | better make the
movie now.” And I’'m going, what is the movie?
And he starts describing this huge journey,
this vast canvas of space and philosophy and
science and all these things. And I’'m going,
‘Hang on. I’ve written you this tiny little thing
here’ And he says ‘Yes, but | now know what

39

the heart of the story is’.

That’s the key to this music: a score that deals
with ideas and images on an intergalactic
scale, for a story that travels through time

and space only to reaffirm the transcendent
power of human love. Nolan knew that he
could trust Zimmer; the pair had already
worked together on Inception (2010) and The
Dark Knight (2010). “When we get together,
the ideas are just flowing”, says Zimmer, and
he instantly grasped the central theme of the
film: that in an infinite universe, the existence
of humanity is still one of the greatest marvels
of all. Nolan worked with astrophysicists to
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develop the storyline, but he was intensely
aware that a drama whose climax takes place
within a Black Hole requires a supreme leap
of the imagination. He compares Interstellar
to Stanley Kubrick’s 2001: A Space Odyssey;
a story that “doesn’t need to be understood -
it needs to be felt.”

And part of Interstellar’s (true) mythology is
that the organ that Zimmer used in the score
(a choice that echo’s Kubrick’s use of the
music of Richard Strauss) was recorded at the
12t century Temple Church in London: truly, an
imaginative conception that spans centuries.
Zimmer uses a large orchestra to evoke
phenomena as inconceivable as they are

vast. The music pulses with driving rhythms
and unseen forces. But at the centre of it

all - whether on yearning strings or a quiet
piano - is something profoundly intimate, the
deeply human heart of a truly epic adventure.

4% INSTRUMENTATION
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Four horns, three trumpets (one doubling piccolo trumpet), two trombones, bass trombone, tuba, timpani,
percussion, harp, organ, keyboard and strings.
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PLEASE SCAN THE QR CODE TO COMPLETE AN ONLINE SURVEY.
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"Chiacchiarini’s conducting
was stunning, showing
passion and solemnity"

— De Paraiso para Usted
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Benjamin Moermond sassoon Mariano Chiacchiarini conouctor
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Crouching Tiger, Hidden Dragon Concerto
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Crouching Tiger, Hidden Dragon
Through the Bamboo Forest
Silk Road: Encounters

Eternal Vow

To the South

Farewell

When Ang Lee’s film Crouching Tiger, Hidden
Dragon appeared in 2000, it took Chinese
cinema to a global audience. With its dazzling
fight sequences and a cast that included
Chow Yun-fat and Michelle Yeoh, this adaptation
of Wang Dulu’s novel was a matrtial arts movie of
a new and unforgettable kind, filled with poetic,
hauntingly beautiful images. Swords caught

the moonlight in the darkened courtyards of

18t century Beijing; warriors glided across misty
lakes and performed feats of breathtaking agility
and grace atop the bending branches of a
bamboo forest. But behind the visuals lay a story
that transcended time and place: a tale of youth
and age, class and tradition, conflict and love. It
received ten Academy Award nominations, and
won four — an unprecedented feat for a foreign
language film in Hollywood.

An exceptional film required an exceptional
score; and it so happened that Ang Lee was
good friends with his New York neighbour

Tan Dun - already famous, at that point, for his
opera Marco Polo and the symphony Heaven
Earth Mankind that he’d written in 1997 to mark
the handover of Hong Kong. The score, he
told an American interviewer, “was based on
friendship”. Ang Lee explained the concept:
“We would look at martial arts philosophically,
culturally, and with a human touch. So once he
picked the script, | had to find something that
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Tan Dun: Crouching Tiger, Hidden Dragon Concerto

could bridge both high and low cultures between
the action and the romance. And musically who
would be the perfect bridge? Yo-Yo Ma!”

From the outset, then, Ma’s solo cello played a
vital role in the score. Often described as the
most human-sounding of string instruments, the
cello adds a unifying voice to music that crosses
styles and worlds — from lush symphonic
textures to the sounds of Chinese traditional
instruments. Tan Dun remembers that he and
Ang Lee spent several years discussing “the
concept of the mysterious hidden dragon, with
the love story, and the percussive martial arts
philosophy.” “It took four years to compose

the score, and ten days to write it down,” he
explains. It was clearly destined for a life beyond
the cinema.

Reworked as a six-movement concerto for
amplified cello (or erhu) and small orchestra, the
Crouching Tiger, Hidden Dragon Concerto was
premiered in London in September 2000. The
orchestra comprises western string instruments
and harp plus a solitary flute and five
percussionists, whose instruments include the
Tar, the so-called “speaking drum”. As for the
rest: well, the descriptive titles of the movements
provide the only cues needed. If you know the
film, it’s easy to visualise the landscapes of the
bamboo forest and the Gobi Desert; ambushes
on the Silk Road and of course the twin love
stories of the veteran warriors Shu Lien and Mu
Bai, and the young noblewoman Jen and the
bandit Lo. And if you don’t, Tan Dun’s music
gives you space to follow your own emotional
journey. “The way | write music is a reflection of
my life experience,” says the composer - “not
just bringing the East into the West”.

%) INSTRUMENTATION
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Alto flute doubling on piccolo, percussion, harp and strings.
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Allegretto — Allegro non troppo
Allegro

Lento

Allegro molto - Lento

Russian symphonists start young. Alexander
Glazunov, Shostakovich’s mentor and champion
at the Petrograd Conservatoire, had premiered
his own First Symphony at the age of just 17:
the audience was astonished when he took his
bow in school uniform. So it wasn’t all that odd,
in the autumn of 1924, for the Conservatoire

to ask its composition students to write a
symphony as a graduation piece. The teenage
Shostakovich - “Mitya” to his friends — knew
exactly what he was going to create: a
“symphony-grotesque”, bold, sardonic, and
calculated to annoy the stuffier professors at
the Conservatoire.

And in those early years of the USSR, there was
no reason why a young composer should play
it safe. This was a time of artistic innovation;
daring new ideas whizzed about Leningrad

like fireflies. The teenage Shostakovich, noted
his contemporary Mikhail Druskin, “had a keen
eye for the ridiculous often noticing the absurd
where others paid no attention..he loved
satirical literature.” But he’d also suffered: his
father had died of pneumonia in 1922, when
Dmitri was just 15, and his family had never
been wealthy. He supported himself by playing
the piano for silent movies in cinemas: a useful
masterclass in practical musicianship. When he
tried out the finale of the symphony for some
of his professors, they declared it “unplayable”.
He later told a friend how he’d written out the
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Shostakovich: Symphony no. 1

relevant parts and taken them to the clarinettist
and trumpeter in the cinema band — who
played them with ease.

Everyone was astonished at the result. The
symphony’s wit, irreverence and energy

were unmistakably the work of a brilliant
teenager but the melancholy behind the notes
hinted at something deeper, and the way it
was put together — particularly its bristling,
atmospheric orchestration — was like the work
of a professional at the top of his game. In

the first movemnt, the first notes — muted
trumpet and bassoon - are like a raspberry
and a low chuckle. We’re closer to the world

of Charlie Chaplin than Beethoven. Later on, a
solo fiddle gets in on the joke, and the music

is never far from spinning away into a waltz. A
jangling piano smashes facetiously through the
brisk, deadpan second movement. The third
movement wears its broken heart on its sleeve
in openly expressive style, and the finale mixes
the outrageous and the deeply serious in a
style that, even this early in the game, could be
by no-one else.

The eminent conductor Nikolai Malko was
“amazed”, and agreed to premiere the
symphony — the work of a 19-year old — with
the Leningrad Philharmonic. Word got around
that the performance, on 12 May 1926 was
going to be something special, and excited
students stormed the doors without tickets,
determined to hear Mitya’s symphony. “The
audience was thrilled” recalled Malko, and
back at the Shostakovich family apartment,
the vodka flowed all night. The party went on
until bam.
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Three flutes (two doubling piccolos), two oboes, two clarinets, two bassoons, four horns, three trumpets
(one doubling alto trumpet), three trombones, tuba, timpani, percussion, piano and strings.
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Waltz no. 2, from Suite for Variety Orchestra (arr. JUROWSKI)
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Composers in the Soviet Union were expected to
make themselves useful. If that meant film scores,
well, why shouldn’t the greatest composers of the
day contribute to the enjoyment of the masses

in this most modern and popular of mediums?
Whatever else he might have been, Shostakovich —
a chain-smoking, football-crazy engineer’s son -
was no snob. As a student in 1920s Leningrad he
played the piano in cinemas; between 1929 and
1970 he composed original scores for over 30
films — everything from cartoons and musicals to
wartime thrillers and historical epics.

But mostly, the movies were something like The First
Echelon (1956) — an uplifting collective farm drama
about the romance between a Komsomol official and
a female tractor driver. Shostakovich wrote the music
for a large studio orchestra and shortly afterwards
recycled some of it in an eight-movement Suite for
Variety Orchestra, of which this waltz became famous
after being used by Stanley Kubrick in his 1999 film
Eyes Wide Shut. It’s easy to hear why. With its lilting
melody and tangy scoring for a sultry saxophone
accompanied by sombre strings and glinting
glockenspiel, it’s a perfect example of Shostakovich’s
ability to cut to the heart of a bittersweet mood, and
to write an unforgettably catchy tune in the process.
Perfect film music — whatever the film.

All programme notes by Richard Bratby

4 %) INSTRUMENTATION
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Flute, piccolo, oboe, two clarinets, bassoon, four horns,
three trumpets, three trombones, tuba, timpani, percussion,
harp, piano, celesta and strings.
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Internationally sought-after conductor Wilson Ng
is currently the Associate Conductor of the Seoul
Philharmonic Orchestra, appointed at the age of
28 as the youngest conductor in the orchestra’s
history. He has swept coveted prizes at globally
renowned competitions, including the Mahler
Competition in Bamberg, the Sir Georg Solti
International Conductors' Competition in Frankfurt,
and the Svetlanov International Conducting
Competition in Paris. He is also the Artistic Director
of the Gustav Mahler Orchestra Hong Kong.

Following his debut performance of Shostakovich’s
Symphony no. 1 with the Seoul Philharmonic
Orchestra (SPO), Ng was praised by Yonhap News
“as if he had become Shostakovich himself”. He
was immediately engaged by SPO to conduct
subsequent events, including the Seoul Arts
Center Orchestra Festival’s opening concerts in
2019 and 2020. He led SPO’s first live-streamed
online concerts and executed a series of virtual
reality experience recordings during the COVID-19
pandemic. His success has led him to conduct
other major Korean orchestras.

He has also worked with many leading European
orchestras, including Tonhalle-Orchester Zlrich,
Frankfurt Radio Symphony, Philharmonique de
Radio France, Danish National Symphony and BBC
Scottish Symphony orchestras.

Ng began his musical journey at the age of 11 by
learning the flute. He performed as a guest solo
flautist with the Lyon National Opera Ballet prior
to specialising in conducting, and advanced his
conducting studies at the Universitat der Klinste
Berlin and the Royal Conservatoire of Scotland.
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Hailed “a marvellous protagonist...superb cellist”
by the late Lorin Maazel and a “Miracle” by
Gramophone, Trey Lee works with esteemed
conductors, composers and orchestras worldwide,
including Vladimir Ashkenazy, Leonard Slatkin,
Mikko Franck, Vassily Sinaisky, Yuri Bashmet, Hannu
Lintu, Bright Sheng; the Chamber Orchestras of
Stuttgart, Munich and Romanian Radio; Moscow
and Trondheim Soloists ensembles; Philharmonia
Orchestra, Philharmonic Orchestra Radio France,
Detroit Symphony Orchestra, BBC Philharmonic,
Netherlands Philharmonic, and Tapiola Sinfonietta
among others.

Lee appears at major venues and festivals around
the world, including the Carnegie Hall, United
Nations, Teatro dal Verme Milan, Beijing National
Centre for Performing Arts, Lincoln Center,
Concertgebouw Amsterdam, Kuhmo, Banff, Marlboro,
Seoul Spring and the Australian Festival of Chamber
Music. On stage, Lee partners with many most
sought-after stars such as Julia Fischer, Vilde Frang,
Pekka Kuusisto and Alexander Sitkovetsky.

Lee has released several albums under EMI which
topped the classical charts. His recent albums
include Bright Sheng’s The Blazing Mirage dedicated
to Lee, and Wang Liping’s The Dream of the Red
Chamber Capriccio.

Lee is the founding Artistic Director of Musicus
Society and an ambassador of UNICEF HK,
through which he has promoted children’s
rights worldwide alongside celebrities including
Yoko Ono and Hugh Jackman. He plays on the
1703 “Comte de Gabriac” cello by Venetian
maker Matteo Goffriller.
13
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BEEELEE

HONG KONG PHILHARMONIC

ORCHESTRA

&= VISION

ERESE RaOE
To inspire through the finest
music-making

FREZED (BY) BEATMNRAITIN
HHERLE T — - EHH44ENESEF
SEILEHBBIC0BTRE DTN
BB20BRBR 2010F B RFEHEE
LEBE LT (FBK) FEERELEX
8% ATMNE— BRI ZRERMNRLE o

TERRSERGHEYLEIFoHANIE
B thBE2012/13 TR ERIEEEBLT
S4mBs—H > H512023/24%F o b4 B
2018/19%4 A » REBT KMMER R A4
HER T LT

RIEB2015/16 L THBRETERER
51

BEESK2020F 128 EXEEHESE
SHEE2020/21F 2021/22 A 443 o

EREZFHYTEMNBEE T LEEEM
KELEBRIFE  TEIMREE FAEREE -
BYM2016E 2018 F BB NFZF—2 M
(IEIR) MM AT LS - EHNFNES
RERERARIGHE  EANBEERET
AN R LTS - LEFER L
MBEE (BB 2019 FFEZE K-

BEUNCERGRT)  BREPEAMS
B HRMAKE BERE B EMRIL20
BE BERCKESMEREMBE K
2017 AN E 0 ~ APR ~ RO  EEWAM
ERKIE -
'
TBHERLIT NEBEERR -

— (BEBE®)
“Gramophone is delighted to salute

the HK Phil on this much-deserved

triumph.”
— Gramophone

The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is recognised as Asia’s foremost classical
orchestra. Presenting more than 150 concerts over a
44-week season, the HK Phil attracts more than 200,000
music lovers annually. Recently the HK Phil has won the
prestigious UK classical music magazine Gramophone’s 2019
Orchestra of the Year Award - the first orchestra in Asia to
receive this accolade.

Jaap van Zweden, SBS, one of today’s most sought-after
conductors, has been the orchestra’s Music Director since
the 2012/13 concert season, a position he will continue to
hold through to the end of the 2023/24 season. Maestro
van Zweden has also been Music Director of the New York
Philharmonic since the 2018/19 season.

Yu Long has been Principal Guest Conductor since the
2015/16 season.

Lio Kuokman has been appointed as Resident Conductor,
effective December 2020 and covering the 2020/21 and
2021/22 seasons.

Under the dynamic leadership of Music Director

Jaap van Zweden, the HK Phil has attained new

heights of artistic excellence, garnering international
critical acclaim. The orchestra successfully completed a
four-year journey through Wagner’s Ring Cycle, performing
and recording one opera from the cycle annually from
2015 to 2018. The concert performances and live Naxos
recordings were enthusiastically received by audiences,
praised by critics at home and abroad, and garnered
Gramophone Orchestra of the Year Award 2019.

The HK Phil has toured extensively across Mainland China
and, with the support of the Hong Kong Economic and
Trade Offices, undertook a major tour in 2017 to Seoul,
Osaka, Singapore, Melbourne and Sydney in celebration of
the 20* anniversary of the establishment of the Hong Kong
Special Administrative Region.

Conductors and soloists who have recently performed

with the orchestra include Vladimir Ashkenazy,

Joshua Bell, Charles Dutoit, Christoph Eschenbach,

Renée Fleming, Stephen Hough, Evgeny Kissin,

Katia and Marielle Labéque, Lang Lang, Yo-Yo Ma, Ning Feng,
Leonard Slatkin and Yuja Wang.



EEMBREFNEERTREREE:
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KRBl EhfE-EHES-

ALEBEEEFFHRNER BTE
WEE BEEESHFHREBEENR RS
REEEAFRNBR BERHERE
Toltsh BRNBABRUEREEI—
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20215 BRNBEBREERHSERA
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k) EHEIEE EERERZERTRERN
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EZEBBHAY RBEEEME T
B KT LB KRG WS A S
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ALEE -ERERGEEEXESNE
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FRLRERERRE M1974FHiE
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EREZREHEBFINITRERNESR
DIPCEN el deve AVt

ERERREEFEE  ALEE

The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and has released recordings on the

Naxos label featuring Tan Dun and Bright Sheng, each
conducting their own compositions. Its acclaimed
education and community engagement programmes in
schools, hospitals and outdoor spaces, bring music into
the hearts of tens of thousands of children and families
every year. The recently founded “The Orchestra Academy
Hong Kong”, funded by “TrustTomorrow” of The Swire
Group Charitable Trust and co-directed with The Hong
Kong Academy for Performing Arts, aims at enhancing
professional training for graduates from HKAPA’s School
of Music and facilitating their career development in the
orchestral field.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong Kong,
as well as to enhance Hong Kong’s reputation as one of
the great cities in the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal

Patron Swire, the Hong Kong Jockey Club Charities

Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong and
the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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%2 SEASON 2020/21

BEELEE

HONG KONG PHILHARMONIC ORCHESTRA

ERAEE
MUSIC DIRECTOR

REE

Jaap van Zweden

BHEEEREE
PRINCIPAL GUEST
CONDUCTOR

RIE
Yu Long

EIE$51E
RESIDENT
CONDUCTOR

BRI

Lio Kuokman

B—MEZ
FIRST VIOLINS

i i
KWMEE SWME—RIEE
Jing Wang Leung Kin-fung
Concertmaster First Associate

Concertmaster

SRR B2 KE
SME_RIEE SEE_REE SEHE=REE
Anders Hui Wang Liang Bei de Gaulle
Second Associate Second Associate Third Associate
Concertmaster Concertmaster Concertmaster
338 B & hva

Ai Jin Ba Wenijing Cheng Li
FER Bl EE

Li Zhisheng Liu Fangxi Mao Hua
52 i*1E i

Ni Lan Xu Heng Zhang Xi

HERE
GuiLi

SREIE
Rachael Mellado



$#Z/ViRE SECOND VIOLINS

[LEES

Gallant Ho Ka-leung ~ Russell Kan Wang-to

R

Miyaka Suzuki Wilson  Tomoko Tanaka Mao  Christine Wong

[ Jhedil WRBH AZRE FHZ farsmniz
Zhao Yingna Domas Juskys Leslie Ryang Moonsun Fang Jie

et EEE ExiE BRAERE BHPMF
Liu Boxuan Mao Yiguo Katrina Rafferty

B R

Zhou Tengfei

i % VIOLAS

[ Jed=-tis BEER ARRSES

Andrew Ling Li Jiali Kaori Wilson
HIEKRA 3REA MRE

Ethan Heath Li Ming Damara Lomdaridze

X% CELLOS

[ J sl W75 AR
Richard Bamping Fang Xiaomu Dora Lam
Rz FHE RERFE
Anna Kwan Ton-an  Li Ming-lu Tae-mi Song

£EB ERE K FR
Chris Choi Cui Hongwei Fu Shuimiao
Alice Rosen Sun Bin Zhang Shu-ying
FERUZ FRIaE ER
Chan Ngat Chau Chen Yi-chun Timothy Frank
@ EFE Principal
B A EFE Co-Principal
@ E|EE Associate Principal
A BNIEEE Assistant Principal
REEHK
Yalin Song

19
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#2 SEASON 2020/21

BEEELEE

HONG KONG PHILHARMONIC ORCHESTRA

{£ = KX12% DOUBLE BASSES

OER L &2 SRImEE A
George Lomdaridze  Jiang Xinlai Chang Pei-heng Feng Rong

ETIE BER

Philip Powell Jonathan Van Dyke
R# FLUTES

@S2 EHH HEEE

Megan Sterling Olivier Nowak

# %% OBOES

OEMiE Bzl

Michael Wilson Marrie Rose Kim

EHE CLARINETS

[ Fakegi| MR ZIRY
Andrew Simon John Schertle Lau Wai
Bi#2%E BASSOONS

Q=B WIRENIR =
Benjamin Moermond  Toby Chan Vance Lee

=gl LN

Samuel Ferrer Jeffrey Lehmberg

f8& PICCOLO

MR E
Linda Stuckey

EEE COR ANGLAIS

el

Kwan Sheung-fung

{EEESEE BASS CLARINET

Xas
Lorenzo losco

EEEBH#%E CONTRABASSOON

AT

Adam Treverton Jones



[E %% HORNS

@I Wiz ABBMH 4] FOR EJCES

Jiang Lin Russell Bonifede Chow Chi-chung Todor Popstoyanov ~ Homer Lee Jorge Medina

5% TRUMPETS

BERS EEE it =]

Christopher Moyse ~ Douglas Waterston ~ Robert Smith

K 5% TROMBONES £ = K5% BASS TROMBONE K5k TUBA
[ F=2i:28 SEE PR EHkE @ TR (th1R)
Jarod Vermette Christian Goldsmith ~ Kevin Thompson Aaron Albert Paul Luxenberg

(On sabbatical leave)

EE& TIMPANI BiZ%3 PERCUSSION

[ J= o [ J=EE-) RRE EREL

James Boznos Aziz D. Barnard Luce Raymond Leung Wai-wa Sophia Woo Shuk-fai
BO%F

FREELANCE PLAYERS

B RE B BRE

Trumpet: Fung Ka-hing Harp: Amy Tam

K% D RRI5EE fid R N=S R 3

Tuba: Lai Tak-chun Keyboard: Crystal Lam, Linda Yim

BREELLEE | BOBNET
Percussion: Eugene Kwong



£ #1371 THANK YOU FOR YOUR SUPPORT

Bk Xk THANK YOU PARTNERS

FE ) Major Funding Body & FE &8 Principal Patron

PId SWIRE

TESESLTMYSEE . BRED
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

THREREGESFEGRSE
The Hong Kong Jockey Club Charities Trust

Rl F1% [F1i RIDING HIGH TOGETHER

B %8R Concert Sponsors

ENEEE A i ¥
ASIA MILES 7 '\ (how Sang Sang
The Tung Foundation
BEERREERY
EREEREEESE T L ERERAHEY ISR REEEEMRETEIEEH fBEMIRINE
The Tung Foundation Young Audience Scheme The Robert H. N. Ho Family Foundation Official Logistics Partner
is sponsored by Composers Scheme is sponsored by
The Tung Foundation b %k Ak & KERRY
[ﬂzmgma] FAMILY FOUNDATION LocisTiCS
E3o1o3 1 BIEEREM
Honorary Auditor Pro-bono Legal Counsel

22 KPMG O'Melveny



£ #5374 THANK YOU FOR YOUR SUPPORT
KA E
MAESTRO CIRCLE

BHuAiesegiRMeaEespER The HK Phi’s MAESTRO CIRCLE offers members
DT Ak e B hE Y& AME  year-round tickets and branding benefits. We are
2K grateful to the following Maestro Circle members:

H#£ & 8 Platinum Members

; illi [ 2R A | R "
= # @ g Billion Charity Fund S -
® AsiAINSURANCE R R B HE R & " CHAMBER of ”ii (

YOUNG SNOW

how Sang Sang

$## A & 8 Diamond Members

]ONES ws R E
D&' Sun Hung Kai Properties

4 ¥ A T8 Emerald Members

SF Capital Limited
Samuel and Rose Jean Fang

B % & 8 Pearl Members

£l &
SUN HING GROUP

Established 1945

£ % %BN T CORPORATE SUPPORT ENQUIRIES:
development@hkphil.org | 27211079 RS BT

In alphabetical order of organisation name

23
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£ #1374 THANK YOU FOR YOUR SUPPORT

REEE BESENREEKXERES
ANNUAL FUND, STUDENT TICKET FUND &

AMBASSADOR FUND

FEEEES
ANNUAL FUND

£ 217 E Grand Donor
HK$200,000 or above &Lt

Mr & Mrs S H Wong Foundation Limited -
= OISR SRR AR

S 2487 #E Laureate Donor
HK$100,000 - HK$199,999

Sin Wai Kin Foundation Limited -
FABREEBRAT

#9¥E35%E Luminary Donor
HK$50,000 - HK$99,999

Mr & Mrs Lowell and Phyllis Chang - SREE =
Mr Scott Engle & Ms Penelope Van Niel

Mr & Mrs Leung Lit On - 232 {fE

The Wang Family Foundation - JE#tEES
Mr & Mrs Wellington and Virginia Yee

H {87 #& Distinguished Donor
HK$25,000 — HK$49,999

Ms Amanda Tsz Wan Ho - ZEfaliEfgz+

Manno Family

Mr & Mrs Craig Merdian and Yelena Zakharova
Mr Tan Stephen - BRE X 5tE

Ms Tse Chiu Ming - #&fi@8E% =+

%55 #E Stellar Donor
HK$10,000 - HK$24,999

Anonymous (2) - EZ K (2)

A fan - —44)

Dr Chan Edmond - [RiREEE

Dr Sunny Cheng - BiETBEE 4

Mr & Mrs Joseph W N Cheung * RERFEEREA
Dr York Chow - A—884%

Dr Robert John and Mrs Diana Collins

Mr & Mrs Ha Thuc Viet-Linh

Mr Edmond Huang and Ms Shirley Liu -

=R ERBRFI LT

Ms Li Shuen Pui Agnes - ZHief%« =+

Mr & Mrs Wiliam Ma - B EEERFKA
Dr Mak Lai Wo - Z18f184

Prof John Malpas

Mr Gilles Martin

Mr Gerard Taeko Millet

Dr & Mrs Joseph Pang

Mr Poon Chiu Kim Raymond - 5&RB&I54
Mrs Barbara and Mr Anthony Rogers

Dr & Mrs Tsao Yen Chow - EIEMEERE

W& BT E Treasured Donor
HK$5,000 - HK$9,999
Anonymous (3) - EZ K (3)

Mr Lawrence Chan

Ms Karen Chan

Mr Bryan Cheng - E8#98R5 4
Consigliere Limited

Mr Michael & Mrs Angela Grimsdick
Dr Affandy Hariman - ZZEFE4

Mr Maurice Hoo - 8B4

Mr Garth Jones

Andy Kwok & Katherine Chan

Mr WS Lam

Ms Jina Lee & Mr Jae Chang

Mr Jan Leung & Ms Emily Chow -
REEEREARTFLL

Dr & Mrs W F Pang * EZXEEB4EXRA
Mr K Tam

Mr & Mrs S T Tso - B#EERE

Mr Patrick Wu



BERENESR
STUDENT TICKET FUND

#2157 &E Laureate Donor
HK$100,000 — HK$199,999
Zhilan Foundation - ZE&E&®

#7E1H & Luminary Donor
HK$50,000 - HK$99,999

Mr Stephen Luk

Tin Ka Ping Foundation - ARAES®

B niaF#& Distinguished Donor
HK$25,000 — HK$49,999

Mr David Chiu - 2R %4
Societe Generale

Z5eia#&E Stellar Donor
HK$10,000 - HK$24,999

Anonymous - # & K

Mr lain Bruce

Dr York Chow - B—#84%

Mr Chu Ming Leong

Mr Edmond Huang and Ms Shirley Liu -
B ERBFIZ

Ms Belinda K Hung - U@L+

Dr & Mrs Julian Kwan - BAREEE R KA
Mr Lam Kwok Hei Dicky « MEI# 4

Mr & Mrs Lam Ting Kwok Paul - #hEBSEEFR A
Dr Thomas W T Leung - REFEE4Y:

Lo Kar Foon Foundation - BREZESEE
Mr Steven Mark

PL C. Foundation

Dr Sabrina Tsao

HEIBFHE Treasured Donor
HK$5,000 - HK$9,999

Anonymous (2) - E& K (2)

Dr Affandy Hariman - Z2E T84

In memory of Ms Shirley Kwan -«

B ECHIZ RIS A IRAR

Mr & Mrs Fung Shiu Lam - JBIRMIEE R AKX
Mr Jan Leung & Ms Emily Chow -
RERERBRTR L

Ms & Mr Barbara & Anthony Rogers

San Miguel Brewery Hong Kong Limited -
BEBENEERARAT

Dr Derek Wong - =REE4E

BHAEESE
AMBASSADOR FUND

£ 2187 # Grand Donor
HK$200,000 or above 1 Lt
MTR Corporation - /BN E]

%5185 & Stellar Donor
HK$10,000 — HK$24,999

Ms Chan Yiu Man Vivian

Dr Robert John and Mrs Diana Collins
Mr Samuel Leung

W i55%E Treasured Donor
HK$5,000 — HK$9,999
Anonymous (2) * &K (2)

Mr Lawrence Chan

Mrs Bonnie Luk

Mr Tang Leung Sang Nelson

25
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£ 473 THANK YOU FOR YOUR SUPPORT
BRI E
SPECIAL PROIJECTS

{5t E £ ENDOWMENT TRUST FUND
EEEESN— NN\ ZERUTEEBBEUMRI -

EEEFAREEAER

The Hong Kong Jockey Club Charities Trust
B BRAF

The Hongkong Land Group

BHBRAR
Jardine, Matheson & Company Ltd

4223508 INSTRUMENT DONATION
RREE R
b B MR BE RS | SRR o

JETEFRSCE B
XE-#88 (1907) /NMEZE -

WEILE B
igié.‘ - F7 (c1800) /MEE
Tk R
%2 - IRIE (1991) KIEE
$E-EETLE EE
RZRE-ZE (1910) JMRE - BHRH/NEFER

EBEZRERLYG Bl
FRigfE 2z EH 443

- RS - EF (1002) NMEE - HIZII A ERA

- R-BEE-EES (866) NMEE  HEEE=RIER
REE/NERER

- M- INEEE (1788) MR - HEEE —RIERE
EEER

- RE-ZRER-MUHSRE (1736) IMEE - HIRRLLEER
AR RALESSRRE ) MBE B4

- EEERN NSRS

© ERMARIE

- BRI

AHIFHFALEE (15IR) M3pH -

MTFALfEH—E M2 FER AR
Mr Pascal Raffy

+ Paul and Leta Lau

- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEEANCE
cEE=EETHED
G.B. IZEEE (1760) NREZE » HEMEE Tt EFH

HEERMEBMZIHEN
FREZ - ZREZRH (1910) NEZ>
HEEE - ERREMLEER

HEHFHF/NEER

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

ESIRTRERS

The Hongkong Bank Foundation
TEIEERTT

Citibank, NA

ERERZEEES
The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
« Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
© Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster
= Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
© A set of Wagner Tubas
* A Flugelhorn

A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
Mr Pascal Raffy
+ Paul and Leta Lau
- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
- Mr Steven Ying
A loan arranged by the Y. S. Liu Foundation

G. B. Guadagnini (1760) Violin,
played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin,
played by Mr Leung Kin-fung, First Associate Concertmaster
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Support the Ambassador Fund

XFERAEES
e L ERI1T - B4ERMN S

ERBEEBIULAE - BRAEEEWREZMEME - RFEBUR MR I REFES -
ERLFERARETENRBERZFSEMBANEL - BXFR2HNTLAEES - FBRLEENT -
HK Phil as the city’s cultural ambassador believes music transcends boundaries.

Allow us to keep playing for you and music lovers in Hong Kong and beyond,

through streaming concerts online and representing Hong Kong on international stages.
Please support the brand new Ambassador Fund and let’s keep the music playing together.

hkphil.org/ambassadorfund

Bi)FE For more details:
development@hkphil.org/ 2721 0312



EREZWMETAMRAA
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

ZEEMA
THRRE
MERA i+

BEER
FRERE
EdE

BN E
EIESE
MWxTIRE
Bl
BEEYL
HREBHR
EEBSRE
HEEELE
RiRRE
=ASRE
FEBERRL
RECHERE
FTERE
REZSEE
BAZERKEED
ERFERL
ERZREF L
FER B SR

ENWEEZEY

FHRERE
EEHEE
MWXFIRE
Bt

HITEREY
FRHERE
EE

BB E
ERBHIR
HEBE LT
MWXFIRE
REBLHSEE

MBEET

MWXTIRE
ESE

FRHERE
ERmRE
ReE
FERE

HONORARY PATRON

THE CHIEF EXECUTIVE

The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

BOARD OF GOVERNORS

Mr David Cogman
CHAIRMAN

The Hon Jack So, GBM, GBS, OBE, JP
VICE-CHAIRMAN

Mr Andy Kwok, Jp
TREASURER

Ms Karen Chan, Jp
Prof Daniel Chua

Mr Glenn Fok

Dr Allen Fung

Mr Akarin Gaw

Mr Edmond Huang
Mrs Mabel Lee

Dr Lilian Leong, BBS, P
Mr Y. S. Liu, MH

Mr Edward Ng

Ms Winnie Tam, sBs, SC, JP
Mrs Harriet Tung

Mr Sonny Yau

Mr Steven Ying

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr David Cogman
Mr Glenn Fok

Mr Andy Kwok, Jp
Mr Y. S. Liu, MH

EXECUTIVE COMMITTEE

Mr David Cogman

CHAIR

The Hon Jack So, GBM, GBS, OBE, JP
Prof Daniel Chua

Dr Allen Fung

Mr Andy Kwok, Jp

Mr Edward Ng

FINANCE COMMITTEE

Mr Andy Kwok, Jp
CHAIR

Mr David Cogman
Mr Glenn Fok

Mr Akarin Gaw
Mr Y. S. Liu, MH

ERZzEY
RELHSEE
ESE

HRIRRS 1A
s

P& Bh e
ElER

EEEYL
RIBEL L
RELTL
BT RE
BPELE
R E
BEZFzt

BREREST

BEEHE

E3S

ERBSE
FTEBEREZ LT
RETHREL
REBLLT
SEM Lt
EAZERAE
BB
BEHEERIRE
@mEE:XBEELE
EEERSELEEE
@E: TS
RBREEE
SHHBEE

EJ

EESHE
BEBEL
REZEE
EATEIRAEM
ERZRE S

HHWEEE
HEBE LT
T

FRERE
WX FHRE
FHEBERRT
eSS

FUNDRAISING COMMITTEE

Mr Edward Ng

CHAIR

Mrs Janice Choi, BBS, MH, JP
Chevalier de I'Ordre des Arts et des Lettres
ADVISOR

Mr Steven Ying
VICE-CHAIR

Ms Au Lai-chong
Ms Cherry Cheung
Ms Monica Cheung
Mr Fan Ting

Ms Daphne Ho

Ms Jin Ling

Ms Angela Yau

AUDIENCE DEVELOPMENT
COMMITTEE

Prof Daniel Chua

CHAIR

Mr Glenn Fok

Mrs Mabel Lee

Dr Lilian Leong, BBS, JP

Ms Cynthia Leung

Ms Megan Sterling

Ms Winnie Tam, SBS, SC, JP

CHAIR OF THE HK PHIL'S
ARTISTIC COMMITTEE

(CURRENTLY Mr Lorenzo losco)
CONCERTMASTER OF THE HK PHIL
(CURRENTLY Mr Jing Wang)

NOMINATION COMMITTEE

Mr David Cogman

CHAIR

Prof Daniel Chua

Dr Allen Fung

Mr Edward Ng

Ms Winnie Tam, SBS, SC, JP
Mr Sonny Yau

REMUNERATION COMMITTEE

Dr Allen Fung
CHAIR

Mr David Cogman
Mr Andy Kwok, Jp
Mrs Mabel Lee

Mr Y. S. Liu, MH 29
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BEBERHERMRAT
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

{7t A B MANAGEMENT

EmE
B

TR R A B B

feIZRExe
TBRMBEREE

FEREE
ST

FRE
ERRERIAREE

B2
ANEREE

W
TRRH G

BRE

TBE

g®E
TBRABBHREE

BEE
ERRHERITHEE

SRR
TBEhE
eSS
BIFTHEEE
F AR
BiTHEEE
RiBEE
SHAEEHE

E1lTREIE
R
BRI
izl

BB RINECE
IEE

g g
KRIER

iR BERCE

F Sk
BB RINEBIRIGE

Benedikt Fohr
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho

SENIOR DIRECTOR OF ADMINISTRATION
AND FINANCE

Homer Lee
FINANCE MANAGER

Andrew Li
IT AND PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION AND
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION AND
FINANCE OFFICER

Crystal Fung
IT AND ADMINISTRATIVE OFFICER

Finn Ng
ADMINISTRATIVE ASSISTANT

Claris Lam
ARTS ADMINISTRATION TRAINEE

Beatrice So
ARTS ADMINISTRATION TRAINEE

Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Timothy Tsukamoto
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION AND OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Eleanor Chu

ASSISTANT ARTISTIC
PLANNING MANAGER

Ada Or

ASSISTANT EDUCATION AND
OUTREACH MANAGER
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DEVELOPMENT

Kary Hon
DIRECTOR OF DEVELOPMENT

Carrie Hung
DEVELOPMENT MANAGER

Alice Luk
DEVELOPMENT MANAGER

Vanessa Leung
ASSISTANT DEVELOPMENT MANAGER

Kathy Yip
ASSISTANT DEVELOPMENT MANAGER

Ashley Tse
DEVELOPMENT OFFICER

MARKETING

Meggy Cheng
DIRECTOR OF MARKETING
Chiu Yee-ling
MARKETING MANAGER
Karrie Chung

DIGITAL MARKETING AND
CRM MANAGER

Flora Fung
MEDIA RELATIONS & COMMUNICATIONS MANAGER

Yee Po-yan
PUBLICATIONS EDITOR

Christine Cheuk
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Olivia Chau
MARKETING OFFICER

Michelle Lee
CUSTOMER SERVICE OFFICER

ORCHESTRAL OPERATIONS

Vanessa Chan
DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan
STAGE ADVISOR

Betty Ho
LIBRARIAN

Erica Lai
ORCHESTRA PERSONNEL MANAGER

Gordon Leung
STAGE AND PRODUCTION MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Lam Yik-wing
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Apple Li
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

So Kan-pong
STAGE AND TRANSPORT OFFICER
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EAEZHEEARRULEED
HK PHIL EDUCATION AND COMMUNITY ENGAGEMENT PROGRAMMES

MUSIC ROUND THE CORNER

BEPFNUSZTHNELRENIHEEFEET RKANTERNER - SEABIB40,00082E -
EMAABRRELBRESENAARIBEY LEHTHEER-

The HK Phil places great importance on nurturing local musicians, developing audiences and enriching
their musical experiences through a wide range of activities. Each season, more than 40,000 students,
teachers and citizens benefit from our education and outreach concerts and activities.

1 EEEEYY (EMELE) Happy Easter Concert (Inclusive Concert)
2 FIBRRIGES IR B A TEH RS
The Robert H. N. Ho Family Foundation Composers Scheme Public Working Session & Showcase
3 IREGEHEBHANE — DRIEEE SV Jockey Club Keys to Music Education Programme - Focused Ensemble Visit to schools
4 K B4 - 27% - 2 ) Swire Symphony Under The Stars

education@hkphil.org
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BRI LENSTS®E HK PHIL UPCOMING CONCERTS

10
APR 2021

SAT 8PM
CcC
$380 $280 $180

1
APR 2021

SUN 3PM
cC
$380 $280 $180

W= R EXNER
For ages three and above

16 & 17
APR 2021

FRI & SAT 8PM
CcC
$420 $320 $220

26
APR 2021

MON 7:30PM
JC Cube, Tai Kwun
$200

30 APR &
1 MAY 2021

FRI & SAT 8PM
CcC
$480 $380 $280

BR MR

Best of Brahms

B
2
B
BRAHMS
WEBER
BRAHMS

F—FF 5l
B &tz
B
Hungarian Dance no. 1
Bassoon Concerto
Symphony no. 4

AHBAR + ERS :BN=FE
Swire Sunday Family Series:
Carnival of the Animals
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The Ox on the Roof excerpt

VAUGHAN WILLIAMS The Wasps Overture
RIMSKY-KORSAKOV Flight of the Bumble Bee

HAYDN
SAINT-SAENS

Symphony no. 82, The Bear excerpt
The Carnival of the Animals

AEERERRY : EoEhiamitR
Swire Denim Series:
Piazzolla at 100!

BRER R
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Bt E
BRER RS
kEZ
PIAZZOLLA
PIAZZOLLA
GINASTERA
PIAZZOLLA
and more

(RERED

(REEH AT ME)
(445) © e

(BHEEX)

Tangazo

The Four Seasons of Buenos Aires excerpt
Estancia: Four Dances

Libertango

B x KE:ZETELIRY
ENNER(KAERESR)

HK Phil x Tai Kwun: Chamber Music Series
Summer Nights in the Americas

(Woodwind Quintet)

KRB AR (ZREFHATRE)
RER (PR FY RER
B (E%)

Paquito D’RIVERA  Aires Tropicales
Eric EWAZEN Roaring Fork Quintet
BARBER Summer Music

RILFHETE | ERCARRH

Mozart en pointe | Chiyan Wong’s Ravel
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RAVEL

(ERER) E=F

(FiZ=dh)

(RFIEHTER IS RE SR 1B) BERR CBERRIEL)
ChRER) 2R CBERRIEL)
GAHAME R Z=h

Leonore Overture no. 3

Les Préludes

Pelléas et Mélisande Suite excerpt
(HKB Special Appearance)

Eine kleine Nachtmusik excerpt
(HKB Special Appearance)

Piano Concerto in G

BuREER 151
EHX BIE

Mariano Chiacchiarini, conductor
Benjamin Moermond, bassoon

BhAERRE 1618

RAER
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RV E55

Mariano Chiacchiarini, conductor
Rachel Cheung, piano

Anson Wong, piano

Vivek Mahbubani, presenter

BhAERE 1618

FHONMEE

MBI R RKER BREE

Mariano Chiacchiarini, conductor
Jing Wang, violin

Lily Cheng & Raymond Chu,
tango dancers
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PR BHE

FRERAR > BiLE

@z @R

Olivier Nowak, flute

Kwan Sheung-fung, cor anglais
Lau Wai, clarinet

Toby Chan, bassoon

Jorge Medina, horn

Lk f5i8

ERCOWF
EREEZEEEE

Christoph Koncz, conductor
Chiyan Wong, piano

HK Ballet dancers

FIZ BT & Z49 AR % & AVAILABLE AT URBTIX WWW.Urbtix.hk

CC = FEBXLHLE4EE Hong Kong Cultural Centre Concert Hall



