AY P
\:tli isﬁ l EFEEB) Principal Patron

e 7= (

. EAEZEE
H Kph |I Hong Kong Philharmonic Orchestra HZ SWIRE

A MUSICAL JOURNE
" —

BB sm
Lio Kuokman

2

SAT 3PM N : \/
ERIbDE R 2 O 2 O
Hong Kong Cultural Centre

Concert Hall

EREURE S BR N THERATAY » A EBX bR B HHER e
The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region
Jaap van Zweden Music Director

:
hkphil.org e v oo s g o o



B g

FREWEG

Guidelines for your concert
visit under COVID-19

Welcome back to the concert hall. We always put the health and well-being of our audience,

TE TR NASBERERZEN

guest artists, members of the orchestra and staff as our top priority, and we are trying our very

best to offer you a safe and enjoyable concert experience. In view of the COVID-19 pandemic,

please observe the following safety guidelines to protect yourself and others.
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Persons with symptoms
of flu and people who
have been in contact with

CQOVID-19 patients within the
last 14 days may not attend

the performance
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BELRE OZNO
(¥t X EEREN* Social Distancing*

(R &EE - World Premiere)

Ei84# 2% Joseph HOROVITZ
BLip%eh (1965) Jazz Concerto (1965)

(ZF#EE - Hong Kong Premiere)

RR Allegro
18R EER Slow Blues
JEIE Vivace

E{8 BARBER
% %184k Adagio for Strings

i COPLAND
(PUPAHI32EE 2 &) 488 Appalachian Spring Suite

EES =m Lio Kuokman conductor
EE%E e R 4548 OZNO Composer and Conductor
FER a= Warren Lee piano

BEs R = Aziz D. Barnard Luce brums

*#ERBEMRIEE conducted by the composer
1582 LIVE RECORDING
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(HLZZEERE) ° op. 23b (mRERE)
Social Distancing, op. 23b (World Premiere)
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THE COMPOSER

James Boznos was born in Chicago and
joined the HK Phil in 2000 as Principal
Timpanist. Under the nom-de-plume OZNO,
he has also established a reputation as a
wide-ranging and innovative composer. He
has written music for orchestra, chamber
ensemble, solo instruments, voice and
electronics, as well as for the theatre. Recent
premieres in Hong Kong have included
Cantata no. 1 Anesti, Cantata no. 2 Nevu’ah,
and Cantata no. 3 Gabriel, for soloists, choir,
orchestra and mp3 with the Hong Kong Bach
Choir, and Jaap van Zweden and the HK Phil
performed his Oikogeneia in 2016. Social
Distancing is his most recent work, composed
earlier this year.

THE BACKGROUND

The inspiration behind Social Distancing was
the COVID-19 pandemic and in particular

the need for musicians to perform in a
socially-distanced way following the extended
period of enforced silence. He writes: “My
orchestra, the Hong Kong Philharmonic,
hadn’t played for months. In an effort to get
some of our band back playing together, |
wrote the original version of this piece for 10
antiphonal instruments and mp3. This version
for 13 antiphonal strings was written shortly
thereafter.” He describes the work as “a
sound sculpture” with “musicians on multiple
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Six violins, three violas, three cellos,
double bass & mp3.

OZNO: Social Distancing

levels, like a 3D chessboard. My original
conception of four soloists, ‘characters’
was reinforced by one of the iconic images/
moments of the pandemic — people singing
out of their windows while home isolated.”

THE MUSIC

The composer has compiled his own
programme note for the work. “While writing
this piece, | pictured the musicians on
different levels in windows surrounding a
central square ‘singing’ their austere melodies
while a dancer expressed these musical
emotions in motion. People gave so much

in these times. The solos are laments - four
different songs of loss, despair, agitation,
dreaming, mental anguish and hope. The
healthcare workers, the grandparents who
couldn't hold their grandchildren, the people
who died without family at their side, and
the millions who were forced to embrace
lonelier times. At the final section of the
work, all the melodies sound simultaneously.
The mp3 is comprised of a low drone and
metallic percussion forming a backdrop to
the antiphonal instruments. In this piece, |
like the sound of the speakers on the floor,
which lets the sound emanate from the
stage like a rising fog. The low note (D) that
sounds through the entire piece reflects on
the ever-present power of COVID. Although
we may forget about it briefly (like the effect
of a drone), it has saturated daily life. The
structure of the piece is in seven “windows”:
1. Viola solo; 2. Violin 1 solo; 3. Interlude;

4. Cello 1 solo; 5. Violin 2 solo; 6. Interlude;
7. All windows.
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JOSEPH HOROVITZ

B i=th (1965) mm=®)
Jazz Concerto (1965) (Hong Kong Premiere)
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Allegro
Slow Blues
Vivace

E®R#E Joseph Horovitz

THE COMPOSER

The rise of the Nazi Party and its purge of
the Jewish community in Vienna forced the
Horovitz family to flee the city in 1938 and
settle in London. Joseph was then aged 12
and had already begun studying music. In
England, he continued his studies at Oxford
University and the Royal College of Music,
and then undertook further studies with
Nadia Boulanger in Paris. His first musical
appointment was at a theatre in Bristol, and
this led to a focus on music for the stage in
his subsequent composing career, which has
included some 16 ballets, operas, incidental
music and over 70 scores for television, as
well as a large body of music for the concert
hall, including nine concertos.

THE BACKGROUND

The Jazz Concerto was originally written for
harpsichord, and this instrument prompted
Horovitz to employ one of his favourite
compositional devices, pastiche. He is very
much a master of pastiche — writing music
which imitates the style and sound of other
composers and idioms — and while this has
been at the root of most of his TV scores,
and frequently used for comic effect (as in his
mock-Handel Horrortorio), he has also used
pastiche in his concert works. Referring to
the harpsichord’s principal area of repertory —
the German baroque — he uses many of the
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MERE (FREL) & (AEH) BEERRE
(MEE) RIZLGEMHE -

Solo piano (Warren Lee), drum

(Aziz D. Barnard Luce), double bass
(Geroge Lomdarid) and strings.

Joseph Horovitz: Jazz Concerto (1965)

devices and characteristic features of the
music of Bach. However, he also recognised
the technical similarity between Bach’s style
of writing, and early 20™"-century American
jazz, and brought into the concerto a whole
kaleidoscope of popular American jazz styles,
from ragtime to contemporary.

PERFORMANCE HISTORY

The Jazz Concerto was written in 1965 for the
harpsichordist George Malcolm who gave
the first performance in March 1966 at the
Camden Festival in London. Horovitz also
sanctioned performances featuring the piano
since, back in the mid-1960s, the harpsichord
was still something of a rarity.

THE MUSIC

Horovitz has written his own programme
note on the work. “In this concerto | have
attempted to combine the use of traditional
jazz language with some principles of formal
thematic development within individual
movements. Sonata form in the first, song
form A-B-A in the slow blues (B being a
kind of cadenza) and rondo form in the last.
| emphasise my use of a clearly and easily
understood traditional jazz language for this
purpose, because past attempts to employ
so-called ‘advanced’ harmonic idioms with
super-imposed ‘beat’ have not been able to
produce recognisable jazz, however broadly
the term may be understood. It would indeed
be quite feasible, metrically that is, to add

a ‘beat’ to Schoenberg’s wind quintet but it
would then still not sound like jazz because
‘jazz’ implies a different harmonic language.
This language has become the musical lingua
franca of our age to a far greater extent than
some would have us believe.”
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Adagio for Strings
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THE COMPOSER

Samuel Barber was born into a relatively
affluent and well educated family of British
descent in West Chester, Pennsylvania,

on 9 March 1910. He was encouraged to
pursue music by his aunt, who sang with

the Metropolitan Opera. He became an
accomplished singer, but composition had
always been a strong interest and in 1935 he
was awarded a Pulitzer travelling scholarship
which enabled him to study in Paris with Nadia
Boulanger as well as to travel extensively
around Europe. It was in Europe that he
wrote the Adagio for Strings, and although
after his return to the US at the outbreak of
war, he went on to become one of America’s
most significant composer producing two
symphonies and three concertos, he is

still best-remembered today for that one,
European-inspired work.

THE BACKGROUND

It was in December 1936, during his stay at
the American Academy in Rome, that Barber
composed a String Quartet. Shortly after
composing it, he met the conductor Arturo
Toscanini. This proved to be a pivotal meeting
for Barber’s reputation as a composer, for
Toscanini, not known to be a fan of American
music, was considerably impressed with the
works Barber showed him and suggested that
he might like to arrange the slow movement
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X %48 Strings

Barber: Adagio for Strings

of the String Quartet for orchestra. Given the
title Adagio for Strings, this has not only grown
to become one of the most famous pieces of
concert music ever written by an American, but
also America’s official music of mourning. It
was played on the day that President Roosevelt
died and again following President Kennedy’s
assassination, and in 1967 Barber was asked

to set it to words so that it could be sung on
occasions of national tragedy. (That a-cappella
choral arrangement sets the text from the
Requiem Mass “Agnus Dei”.)

PERFORMANCE HISTORY

Toscanini conducted the first performance

of the Adagio for Strings in New York on 5
November 1938 with the NBC Symphony
Orchestra. The rest, as they say, is history;
beyond its role in American society, it has also
found its way into movie soundtracks (most
notably David Lynch’s The Elephant Man and
Oliver Stone’s Platoon).

THE MUSIC

The Adagio for Strings is based solely on the
long, sinuous tune heard at the outset from
the first violins. Other instruments take it over
and build it up to a compelling climax before
it subsides back to the sombre and subdued
mood of the opening. It is interesting to note
that, while the prevailing mood would seem
to be one of deepest grief, it was originally
inspired by profundity of a different nature as
depicted in verses from Virgil’s Georgics:

As in mid ocean when a wave far off

Begins to whiten, mustering from the main

Its rounded breast, and, onward rolled to land
Falls with prodigious roar among the rocks,
Huge as a very mountain: but the depths
Upseethe in swirling eddies, and disgorge
The murky sand-lees from their sunken bed.
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Appalachian Spring Suite
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THE COMPOSER

A week ago today was the 120" anniversary
of the birth in Brooklyn of one of America’s
most significant composers. Aaron Copland’s
parents had emigrated, separately, from
small villages in Poland, settled in New York,
developed a thriving retail business and
become respected figures in local society.
Copland was the fifth of their seven children,
and while he showed no particular interest

in music, he was given a few piano lessons
by one of his sisters. He was so taken by

the instrument that he paid for himself to
have formal lessons, and using savings from
a succession of part-time jobs, paid for his
passage to France where, for four years, he
studied composition with the influential and
famous composition teacher (who also taught
both Barber and Horovitz), Nadia Boulanger.
Back in the US Copland soon gained a
reputation as the first serious American
composer to achieve international respect for
music with a distinctive American voice.

THE BACKGROUND

In 1944 Copland was approached by Martha
Graham to write music to go with a new
all-American ballet she was devising. She
suggested the outline of the story and the title
Appalachian Spring, which comes from a poem
by Hart Crane, while it was left to Elizabeth
Sprague Coolidge, a wealthy American patron
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Copland: Appalachian Spring Suite

EXTRA

Wanting to create a distinctly “American” voice in
music, Copland took his inspiration directly from the
American landscape and people; from the vast expanses

of the prairies to the awe-inspiring mountain ranges,

from the small-town settlements often populated by

fundamentalist religious sects to the great sprawling
cities, with their jagged skyscrapers and seething mass
of people. His best-known example of this populist style
is Appalachian Spring.

of the arts, to supply the funds. Set in the early
1800s Appalachian Spring follows a young
couple who marry, set up home, and start

out on life together as pioneer farmers in the
foothills of the Appalachian Mountains; an area
known as “Shaker Country”. The Shakers were
a revivalist religious sect noted for their joyful
dances and hymn tunes. Although the events
take place in the season of spring, the “Spring”
of the title refers as much to the “springtime” of
the American nation. This combination of hope,
new life, religious feeling and patriotic zeal are
all reflected in Copland’s music.
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Two flutes (one doubling piccolo),

two oboes, two clarinets, two bassoons,
two horns, two trumpets, two trombones,
timpani, percussion, harp, piano and
strings.

PERFORMANCE HISTORY

Premiered in the Library of Congress,
Washington on 30 October 1944 Appalachian
Spring became an instant success, the New
York Times describing it as “completely simple,
homely, dedicated, and a lovelier work you
would have to go far to find”. Because the
space for the orchestra was so limited, Copland
scored the original ballet for an ensemble of 13
instruments and the following year produced
the shorter Suite for symphony orchestra from
the ballet.

THE MUSIC

The sections run without a break, beginning
with very slow and atmospheric music
representing the awakening of spring and the
hopes of the young couple as they embark
on their new life together. The music takes on
an altogether more boisterous character as
friends arrive to celebrate the young couple's
marriage and to join in their housewarming
party. Next comes an extended scene of deep
tenderness as the young couple proclaim
their love for each other, after which a
Revivalist minister and his followers enjoy
some typical square dances accompanied

by an over-enthusiastic country fiddler.

The bride then performs a lively dance, its
occasionally sour harmonies and awkward
rhythms indicating the fear and trepidation
she feels at the new life ahead of her. The
party finishes and a set of five variations on
the famous Shaker Tune known as “Simple
Gifts” represents the couple settling down to
their new life with an air of deep reverence for
each other, for their religious faith, and for the
new land they are helping to cultivate.

All programme notes by Dr Marc Rochester
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Praised by the Philadelphia Inquirer as “a startling
conducting talent”, Lio Kuokman was the laureate

at 2014 Svetlanov International Conducting
Competition. Lio served as Assistant Conductor

to Music Director Yannick Nézet-Seguin at the
Philadelphia Orchestra, the first Chinese conductor
to be appointed in this position in the history of the
orchestra. He is currently Programme Director of the
Macao International Music Festival.

Lio has worked with many leading orchestras

around the world including the Philadelphia, Detroit
Symphony, Radio France Philharmonic, Seoul
Philharmonic, NHK Symphony, Tokyo Metropolitan
Symphony and Moscow Philharmonic orchestras.
Engagements over the past season included debuts
and re-invitations with the Russian National Symphony,
Orchestre National du Capitole de Toulouse, Orchestre
Philharmonique de Marseille, Hiroshima Symphony,
Kyoto Symphony, Taiwan Philharmonic and Latvian
National Symphony orchestras.

Passionate in opera repertoire, he has conducted
many productions including Turandot, Don Giovanni,
The Marriage of Figaro, Carmen, Cavalleria Rusticana,
Pagliacci, and was invited by Valery Gergiev at the
Mariinsky Theatre to conduct Rimsky-Kosarkov’s

The Maid of Pskov. As a pianist, he has performed as
soloist with many orchestras including the Salzburg
Camerata and the Fort Worth Symphony Orchestra.

Lio graduated from the Hong Kong Academy for the
Performing Arts, the Juilliard School, the Curtis Institute
of Music and the New England Conservatory. Lio is

a founding member and the President of the Macao
Chamber Music Association. He has received Certificate
of Commendation and Medal of Cultural Merit from
both governments of Hong Kong and Macao.
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www.jamesboznos.com

A versatile musician, James Boznos has

been Principal Timpanist of the Hong Kong
Philharmonic Orchestra (HK Phil) since 2000.
James has been a soloist with the HK Phil on
three occasions, having performed both of the
William Kraft Timpani Concertos, and his own
composition Concerto for Timpani, Roto-Toms
and Orchestra. In 2019 the China Philharmonic
and Guangzhou Symphony premiered his
Concerto no. 2, Pavilions, for extended timpani,
orchestra and mp3, with the composer as soloist.

He has been a frequent guest principal with the
orchestras in Asia and teaches at the Hong Kong
Academy for Performing Arts and the University
of Hong Kong. Prior to joining the HK Phil, James
worked regularly with the Chicago Symphony

and the leading new music groups of Boston

and Chicago. He has also conducted the Taiwan
Philharmonic, HK Phil and the Chicago Chamber
Orchestra, including the US and Asia premieres of
Donnerstags-Gruss by Karlheinz Stockhausen.

As a composer, James Boznos uses the pen
name OZNO. He has written music for orchestra,
chamber, solo, vocal, and electronic genres,
as well as for the theatre. Recent premieres
have included Cantata no. 1 Anesti, Cantata
no. 2 Nevu’ah, and Cantata no. 3 Gabriel, for
soloists, choir, orchestra and mp3 with the
Hong Kong Bach Choir. Jaap van Zweden and
the HK Phil performed his Oikogeneia in 2016,
and will premiere his Concerto for Piccolo with
Linda Stuckey as soloist.

www.jamesboznos.com
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Warren Lee began his performing career on the
unlikely stage of Hong Kong Coliseum at the age
of six (where he almost tripped getting to the
piano), appearing with the Hong Kong Philharmonic
Orchestra. This infamous tripping performance
continues to provide amusement for audiences
worldwide on YouTube today.

Inspired by Bartok’s saying that “competitions are
for horses”, Lee vowed not to enter any competition
after winning the First Prize of the 1995 Stravinsky
Awards International Piano Competition. Instead,
he serves his art through performances and
recordings, where his extensive discography

on Naxos champions forgotten work by famous
composers and equally, would-have-been famous
work by sadly forgotten composers. As a Steinway
Artist, his playing of a wide-ranging repertoire —
from Debussy to Jacky Cheung — can also be heard
in your living room if you can afford a Steinway
SPIRIO piano.

Probably the highest-scoring Steinway Artist

who had taken both LSAT and GMAT, Lee holds

an MBA degree and is currently pursuing a law
degree for fun. A prolific writer, he counts among
his publications a dozen pop songs and numerous
choral works, 500 sight-reading exercises as

well as a business case. For his achievements in
juggling the multiple hats (and the PYE shirt) that he
wears, he was awarded the Ten Outstanding Young
Persons of the Year Award (2012), an Associateship
by the Royal Academy of Music (2015) and the
Distinguished Alumni Award by Yale School of
Music (2017). For his conventional biography, albeit
a little less creative, please visit www.warren-lee.com.
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George Lomdaridze has been Principal

Bass of the Hong Kong Philharmonic
Orchestra (HK Phil) since May 2011. George
joined the HK Phil in 1999, and after two years
in the US where he played regularly with

the Chicago Symphony and the Louisiana
Philharmonic in New Orleans, he returned to
the HK Phil in 2002.

Born in Tbilisi, Georgia, to a family of classical
musicians, George began his musical training
studying piano and later double bass. He also
studied trumpet and eventually composition,
following in the footsteps of his father, the
composer Elizbar Lomdaridze. George won the
National String Competition for Young Artists
in Thilisi at the age of 14. At 16, George was
appointed by Maestro Jansug Kahidze to be
the Assistant Principal Bass of the Tbilisi Opera
and Ballet Orchestra. After his studies of bass
and composition at the Tbilisi Conservatory,
George went on to study bass with Professor
Lev Rakov at the Moscow Conservatory. While
in Moscow, he played as a member of the
Moscow Radio and TV Symphony Orchestra.
In 1995 George won the third prize in the first
Sergey Koussevitsky International Double Bass
Competition in Moscow.

George performed under many of the world’s
renowned conductors as Principal Bass of the
Chicago Civic Orchestra and a freelance with
the Chicago Symphony. When not playing bass
George enjoys exploring Hong Kong with his
wife Damara, violist, and their son Tommy and
daughter Natia.
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A native of Washington D. C., Aziz D. Barnard
Luce joined the Hong Kong Philharmonic
Orchestra (HK Phil) as Principal Percussionist
in 2011. Aziz holds degrees from Boston
University as well as the New England
Conservatory, graduating with academic
honours, and has twice been awarded a
Tanglewood Music Center fellowship. Before
joining the HK Phil, Aziz was the Principal
Percussionist of the Jacksonville Symphony
Orchestra in Florida and has performed with
the Boston Symphony and Boston Pops
Orchestras.
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Hong Kong is one of the
world’s great entrepdots and
naturally its orchestra today
is a mix of nationalities...

The Hong Kong players,
always elegant but
occasionally stretched,

were now a wonderful
combination of the
pugnacious and the poetic...
And it’s these skills, surely,
that make a really great
orchestra, beyond the calibre

of individual players. ’ ’

NEIL FISHER
GRAMOPHONE

BEETHOVEN

200

BESMRESF

BEETHOVEN’S BIRTH ANNIVERSARY
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In 2020, the HK Phil continues to perform Beethoven’s
symphonies and concertos.
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From note to hope
In music we rejoice

10z

RESEFEBY
2021 F5 Ak BRil K &
EUROPE TOUR

IN.MAY: 2021 UNDER
JAAP VAN ZWEDEN
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ited at the Mahler Festival
rtgebouw
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HONG KONG PHILHARMONIC
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To inspire through the finest
music-making
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“Gramophone is delighted to salute

the HK Phil on this much-deserved

triumph.”
— Gramophone

The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is recognised as Asia’s foremost classical
orchestra. Presenting more than 150 concerts over a
44-week season, the HK Phil attracts more than 200,000
music lovers annually. Recently the HK Phil has won the
prestigious UK classical music magazine Gramophone’s
2019 Orchestra of the Year Award - the first orchestra in
Asia to receive this accolade.

Jaap van Zweden, SBS, one of today’s most sought-after
conductors, has been the orchestra’s Music Director since
the 2012/13 concert season, a position he will continue to
hold through to the end of the 2023/24 season. Maestro
van Zweden has also been Music Director of the New York
Philharmonic since the 2018/19 season.

Yu Long has been Principal Guest Conductor since the
2015/16 season.

Under the dynamic leadership of Music Director

Jaap van Zweden, the HK Phil has attained new

heights of artistic excellence, garnering international
critical acclaim. The orchestra successfully completed

a four-year journey through Wagner’s Ring Cycle,
performing and recording one opera from the cycle
annually from 2015 to 2018. The concert performances
and live Naxos recordings were enthusiastically received
by audiences, praised by critics at home and abroad, and
garnered Gramophone Orchestra of the Year Award 2019.

The HK Phil has toured extensively across Mainland
China and, with the support of the Hong Kong Economic
and Trade Offices, undertook a major tour in 2017 to
Seoul, Osaka, Singapore, Melbourne and Sydney in
celebration of the 20" anniversary of the establishment
of the Hong Kong Special Administrative Region. The
orchestra will undertake tours to 10 cities in Europe in
May 2021, with debuts in Spain, Luxembourg, Belgium,
and the German cities of Cologne and Dresden. The HK
Phil will also be making its debut at the prestigious Royal
Concertgebouw’s Mahler Festival 2021, the first Asian
orchestra to perform at this monumental event which is
held every 25 years in Amsterdam.
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Conductors and soloists who have recently performed
with the orchestra include Viadimir Ashkenazy,

Joshua Bell, Charles Dutoit, Christoph Eschenbach,
Renée Fleming, Stephen Hough, Evgeny Kissin,

Katia and Marielle Labéque, Lang Lang, Yo-Yo Ma,
Ning Feng, Leonard Slatkin and Yuja Wang.

The HK Phil promotes the work of Hong Kong and Chinese
composers through an active commissioning programme,
and has released recordings on the Naxos label featuring
Tan Dun and Bright Sheng, each conducting their own
compositions. Its acclaimed education and community
engagement programmes in schools, hospitals and
outdoor spaces, bring music into the hearts of tens of
thousands of children and families every year.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong Kong,
as well as to enhance Hong Kong’s reputation as one of
the great cities in the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal

Patron Swire, the Hong Kong Jockey Club Charities

Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong and
the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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#HiEfE George Lomdaridze @
ZEBK  Jiang Xinlaie
iRhE  Chang Pei-heng
& ¥ Feng Rong

&FIZE  Samuel Ferrer
WER  Jeffrey Lehmberg
#FIE  Philip Powell

SB#5E  Jonathan Van Dyke
K& FLUTES

SE{®Ht  Megan Sterlinge
EZBE  Olivier Nowakm
%38 PICCOLO

MZXE Linda Stuckey

#EE OBOES

EWMi#E Michael Wilsone
£%E  Marrie Rose Kim

3 EE COR ANGLAIS
BiilE  Kwan Sheung-fung

E %% CLARINETS

$%3  Andrew Simone
$KRE John Schertlem
2 B LauWai

{ESEEE BASS CLARINET
Y#es Lorenzo losco
EB#& BASSOONS

BHX
FRENHR
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Benjamin Moermonde
Toby Chanm
Vance Leee

ESE#E CONTRABASSOON
#8E Adam Treverton Jones

Es5% HORNS

EE& TIMPANI

Lin Jiange BE#%E James Boznose
Russell Bonifedem

Chow Chi-chung a
Todor Popstoyanov
Homer Lee

Jorge Medina
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HIEfr Aziz D. Barnard Lucee
2{EE Raymond Leung Wai-wa
H#E Sophia Woo Shuk-fai
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Vacant) @
Christopher Moysem
Douglas Waterston
Robert Smith
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Jarod Vermette @

Christian Goldsmith
Kevin Thompson

{E & &5% BASS TROMBONE
BH#E Aaron Albert

K35k TUBA
ERHT  Paul Luxenberge

(th1R)

(On sabbatical leave)

BOLF
FREELANCE PLAYERS
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Harp: Amy Tam

M BB
Piano: Linda Yim
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Mr Patrick Wu

FRYKIE & Joe Joe



£ 4173 THANK YOU FOR YOUR SUPPORT
BEESHES
STUDENT TICKET FUND

gl 255 & Laureate Donor
HK$100,000 or above E{3L E
Hang Seng Bank * {84 $R1T
Zhilan Foundation * ZEES S

#1EI5FE Luminary Donor
HK$50,000 - HK$99,999

Ms Doreen Lee & Mr Lawrence Mak *
FEFRTRERRNLYE
Mr Stephen Luk

H A& Distinguished Donor
HK$25,000 - HK$49,999

Mr David Chiu - #f2R4t4E
Societe Generale

%5185 %E Stellar Donor
HK$10,000 - HK$24,999

Anonymous - &K

Dr York Chow - A—i#84%

Mr Edmond Huang and Ms Shirley Liu - S5 REIFI L+
Mr & Mrs Ko Ying - EB{rfE

Dr & Mrs Julian Kwan - BAZRIEEEERFKA

Mr Dicky Lam Kwok Hei - #E#& 4

Mr & Mrs Lam Ting Kwok Paul - #AEBISEE XA
Mr Chu Ming Leong

Dr Thomas W T Leung - REEE4E

Lo Kar Foon Foundation - BREZEZES

Mr Steven Mark

PL C. Foundation

Dr Sabrina Tsao

#1185k E Treasured Donor

HK$5,000 — HK$9,999

Anonymous (3) * &K (3)

Mr lain Bruce

In memory of Ms Shirley Kwan * fBESHZRIEARAT
Dr Affandy Hariman - Z=EF8&4%

Mr & Mrs Fung Shiu Lam * JBEJktSeERFA

Mr & Mrs Francis Lee

Mr Jan Leung & Ms Emily Chow * REEERAREFL T
Ms & Mr Barbara & Anthony Rogers

Dr Derek Wong - &REFEE

Mr Alan Yue and Ms Vivian Poon * &tXf@fExA
BB & Joe Joe
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£ 5374 THANK YOU FOR YOUR SUPPORT
KEHE
MAESTRO CIRCLE

BHuAfiasegiRMeaeespEy The HK Phi’s MAESTRO CIRCLE offers members
DT Ak e B IhE Y& AME  year-round tickets and branding benefits. We are
2K grateful to the following Maestro Circle members:

BH#£ 2 8 Platinum Members

CHAMBER of
YOUNG SNOW

ASIA INSURANCE 'f% 75"_\‘ ;%%: % % é

# A & 8 Diamond Members

]ONES ws R E
m Sun Hung Kai Properties

¥ A TS Emerald Members

SF Capital Limited
Samuel and Rose Jean Fang

¥ & 8 Pearl Members

W

woE %
SUN HING GROUP

Established 1945

¥ WEEH CORPORATE SUPPORT ENQUIRIES:
development@hkphil.org | 27211079 oo e

In alphabetical order of organisation name

how Sang Sang



£ 4173 THANK YOU FOR YOUR SUPPORT
BRI E
SPECIAL PROJECTS

{5 E £ ENDOWMENT TRUST FUND
EEES N —N/\ ZFERU TS EBN SR I

EBEROEEETES

The Hong Kong Jockey Club Charities Trust
B BRAF

The Hongkong Land Group

BHBRAR

Jardine, Matheson & Company Ltd

44334505 INSTRUMENT DONATION
BEEE

LbEt Bl Mg B R AM -
R LE B

X & -#88 (1907) /NMEE -
R ELE B

A - BT (c1800) NEE
T B

%2 - IRIE (1991) KIEE

$E-EELTLE EE

RZRE-ZE (1910) MRE - BHRH/NEFER

EBEZRERLY Bl
FriBfEZ F R4

- RS - EF (1002) NMEE - HIZII A ERA

- R-BEH-EES (866) NMEE  HEEE=RIER
REE/NERER

- MR- MNEEEW (1788) NRE - ASLEE
EREERR

- RE-ZRER-MUHSRE (1736) IMEE - HIRRLLEER
AR HRALESERRE ) MBE B4

- EEERN NSRS

© ERMARIE

- BRI

AZFBYER (15IR) B
MTFALfEH—ENZ HERAAR
Mr Pascal Raffy
- Paul and Leta Lau
- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FERLE
oEE=ESTHED
G.B. IEEE (1760) NEZE » UM EE T EFH

HEERMEBAMZEHEN
FR% - ZREDE (1910) MeZ
HAEE - EREREMLEER

HERPMF/MAEA

BIEE

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

EERTERERES
The Hongkong Bank Foundation

TEREIRTT
Citibank, NA

BREREEESY
The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang

Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
« Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
* Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster

< Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
« Two German Rotary Trumpets
© A set of Wagner Tubas
* A Flugelhorn

A set of Wagner Tubas is loaned by these sponsors in

support of the HK Phil premiere of the Ring Cycle
Mr Pascal Raffy

- Paul and Leta Lau

- Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- Mr Steven Ying

A loan arranged by the Y. S. Liu Foundation

G. B. Guadagnini (1760) Violin,
played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin,
played by Mr Leung Kin-fung, First Associate Concertmaster
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CHAIR ENDOWMENT

il ;1= RICHARD BAMPING

development@hkphil.org
2721 2030
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hkphil.org/chair




k:l:l: sz ' ( EFE#BY Principal Patron
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EREREH

H K Ph | I Hong Kong Philharmonic Orchestra =X SWIRE

THE HK PHIL
FUNDRAISING CONCERT
EAERABESRERE 2021

MBARSMBSLENERE  HETHEK!
BREHURBFRFHMARNHAL
SIEEERSRBRENLEMRE S RE » — BT/ -

The HK Phil Fundraising Concert is now calling for performers!
This will be an occasion for people of all professions and ages to shine and
perform alongside Maestro Lio Kuokman and the HK Phil.

BERBREN

Performer application and

ticketing enquiries
elopment@hkphil.org / 2721 0312
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EREZWTAR2A
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

SEEHA
TBERE
MERBL L

EER

FTERE
FE

BENRE
FHERE
ElES

MWXTTIE
A&

REEXL
EREBHE
BEBIRE
BEBHEL
Rkt
=KL
FEBRLL
RESBRBE
RERSEE
EAZERKRE
BERFERT
ERRESRE
FEBh ST

BTEEE
BTt S
IE

BB
HE BT
HERE kL
EERET
Bk
REZKL

HONORARY PATRON

THE CHIEF EXECUTIVE
The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

BOARD OF GOVERNORS MEEET FINANCE COMMITTEE
Mr Y. S. Liu, MH KT E Mr Andy Kwok, Jp
CHAIR FE CHAIR

The Hon Jack So, GBM, GBS, OBE, JP

Mr David Cogman EMEEY FUNDRAISING COMMITTEE
VICE-CHAIRS EQE%?EEE Mr Edward Ng
Mr Andy Kwok, Jp =R A
TREASURER
Ms Karen Chan, Jp ERAEZSET AUDIENCE DEVELOPMENT
Prof Daniel Chua COMMITTEE
Mr Glenn Fok BEEHIT Prof Daniel Chua
Dr Allen Fung £33 CHAIR
Mr Akarin Gaw
Mr Edmond Huang
Mrs Mabel Lee RERZEE NOMINATION COMMITTEE
Dr Lilian Leong, BBS, JP SRS Mr Andy Kwok, Jp
Mr Edward Ng ESi3 CHAIR
Ms Winnie Tam, SBS, SC, JP
Mrs Harriet Tung
Mr Sonny Yau HMESE REMUNERATION COMMITTEE
Mr St Yi

eteven Ting EEBEL Dr Allen Fung

ESi CHAIR

EXECUTIVE COMMITTEE

Mr Y. S. Liu, MH

CHAIR

The Hon Jack So, GBM, GBS, OBE, JP
Prof Daniel Chua

Mr David Cogman

Dr Allen Fung

Mr Andy Kwok, Jp

Mr Edward Ng



EBERHEERAS
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

{TBEA & MANAGEMENT

TR A EED

faIZesta
TR B AR

TR

RTSHSIE

FHE
EMRBRARCE
REH
ANEEIE

B hE
BB RIS BT

BREH
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BEE
TBRASHREE

BEA
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TEBE

MBS SR
BITHERE
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EiiRENED
AN
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RHRER
YBRINELE
IEE

SATERE L

"R
BB RIVEBIRCE

KRIER
BITFBIE(E
RS
BITHERE
BERIB)

Benedikt Fohr
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho

SENIOR DIRECTOR OF ADMINISTRATION
AND FINANCE

Homer Lee
FINANCE MANAGER

Andrew Li
IT AND PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION AND
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION AND
FINANCE OFFICER

Crystal Fung
IT AND ADMINISTRATIVE OFFICER

Finn Ng
ADMINISTRATIVE ASSISTANT

Claris Lam
ARTS ADMINISTRATION TRAINEE

Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Timothy Tsukamoto
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION AND OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Joyce Lam

ASSISTANT EDUCATION AND
OUTREACH MANAGER

Eleanor Chu
ARTISTIC PLANNING OFFICER

Paul Ng
ARTS ADMINISTRATION TRAINEE
(EDUCATION AND OUTREACH)
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DEVELOPMENT

Kary Hon
DIRECTOR OF DEVELOPMENT

Carrie Hung
DEVELOPMENT MANAGER

Alice Luk
DEVELOPMENT MANAGER

Vanessa Leung
ASSISTANT DEVELOPMENT MANAGER

Kathy Yip
ASSISTANT DEVELOPMENT MANAGER

Ashley Tse
DEVELOPMENT OFFICER
MARKETING

Meggy Cheng
DIRECTOR OF MARKETING

Chiu Yee-ling
MARKETING MANAGER

Karrie Chung
DIGITAL MARKETING AND
CRM MANAGER

Flora Fung
MEDIA RELATIONS & COMMUNICATIONS MANAGER

Yee Po-yan
PUBLICATIONS EDITOR

Christine Cheuk
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Olivia Chau
MARKETING OFFICER

Michelle Lee
CUSTOMER SERVICE OFFICER
ORCHESTRAL OPERATIONS

Vanessa Chan
DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan
STAGE ADVISOR

Betty Ho
LIBRARIAN

Erica Lai
ORCHESTRA PERSONNEL MANAGER

Gordon Leung
STAGE AND PRODUCTION MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Lam Yik-wing
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Apple Li
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

So Kan-pong
STAGE AND TRANSPORT OFFICER
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BERAERLEHERUEED
HK PHIL EDUCATION AND COMMUNITY ENGAGEMENT PROGRAMMES

MUSIC ROUND THE CORNER

EENEHE (HRUE%ED)

FIIBSR K R B & (Rl It 8 AR TR ROR
BEEEELBHREE) — IRIEEELE
A DB% - 2R - X&)
EEERLEHETEE2019 (RFEBE?)
TBEEESHERAF 8 — LBAMH

Happy Easter Concert (Inclusive Concert)

The Robert H. N. Ho Family Foundation Composers Scheme Public Working Session & Showcase
Jockey Club Keys to Music Education Programme - Focused Ensemble Visit to schools
Swire Symphony Under The Stars

The HK Phil Community Concert 2019 - “Who Am [?”

Jockey Club Keys to Music Education Programme - Instrumental Masterclass



BERNUZTHNTER BN EIPEFEET AN SLRNER > SFEABIB40,00088% -
EMMARELBESENBERINRES  SEHT LRS-

The HK Phil places great importance on nurturing local musicians, developing audiences and enriching
their musical experiences through a wide range of activities. Each season, more than 40,000 students,
teachers and citizens benefit from our education and outreach concerts and activities.

7 BEBXEFRLI0BEED HKCC 30™ Anniversary Event
8 KE%H 2RBELI@EBEAR Swire Classic Insights: Global Warming | @ The University of Hong Kong
9 IREGSHEHHFHE — Jockey Club Keys to Music Education Programme -

FHATBZLEQKE Chamber Music Series @ Tai Kwun

10 "TEEEELTHYEHE — BREBFLE  Jockey Club Keys to Music Education Programme - School Concerts

education@hkphil.org
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HKPhil BEREZRYE

Hong Kong Philharmonic Orchestra EZ SWIRE
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Ry [The Tung FoundationJ

EEEREBEESE

BROFPIRES
EXCLUSIVE 60% OFF
CONCERT TICKETS

REMEBEBASHT

*
*

BRER R E
EXCITING
ACTIVITIES & BENEFITS

*

ERFIBEITEIES

Ak
REE gguen
Jaap van Zweden Music Director

hkphil.org
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HKPhil

EREZSE

NAIANAN
BAEZERMUE
XNBAR
Suitable for aged 3
and above

AANAANAAN

EEESY m
Lio Kuokman
CONDUCTOR

XEHEBL senex/ x5
Dr Michael Pittman
PALAEONTOLOGIST / PRESENTER

GRIEG
Holberg Suite: Prelude

JOHN WILLIAMS
(arr. Jennings)
Theme from Jurassic Park

Bruce ADOLPHE
Tyrannosaurus Sue:

A Cretaceous Concerto
and more

hkphil.org

The Hong Kong Philharmonic Orcl

Hong Kong Philharmonic Orchestra

BRI
(&Efatg) 4Heh : FFah

A% - EERHA
(REBHR)
(BEAE) £
XEx
(REESFS
BERHEH)
REZ

SAT

3PM

TEARIR R

Yuen Long Theatre Auditorium
$380 $320 $260 $180

7408 A W R A
For discount schemes, please visit hkphilorg

FIRRRALERALREE

Tickets at URBTIX www.urbtix.hk

ERERRAMSBRANTHERFHEE > TAFEEROHHM UM

rted by the Go

e Partner of the Hong Kot

ng Cultural Centre.

ment of the Hong Kong Special Administrative Region

EREHE) Principal Patron

Pl SWIRE
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Jaap van Zweden Music Director



Support the Ambassador Fund

XFEEANEES
e LEER1T - BERMN S

ERBEBHNXLAE  BREFEEEURZHGME A AREUR MR I SRERES -
ERLFERARFENRERZFEEMBANEL - BEXFE2HNBLKAERES  BELEENT -
HK Phil as the city’s cultural ambassador believes music transcends boundaries.

Allow us to keep playing for you and music lovers in Hong Kong and beyond,

through streaming concerts online and representing Hong Kong on international stages.
Please support the brand new Ambassador Fund and let’s keep the music playing together.

hkphil.org/ambassadorfund

&H:E1E For more details:
development@hkphil.org/ 2721 0312



