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The year 2020 is a highly significant one for
all lovers of classical music, for it marks the
250" anniversary of Beethoven'’s birth. We

do not precisely know when he was born, but
we do know that he was baptised in Bonn on
17 December 1770, and in most cases children
were baptised within days of their birth, so
we know he must have been born sometime
in December 1770! Although he was brought
up in Bonn, he only really came into his own
as a great composer and musician after he
had moved to Vienna in 1792, and, along with
two of his teachers, Mozart and Haydn, as
well as one of his greatest admirers, Schubert,
was responsible for establishing Vienna as the
greatest musical city in the world.

100 years after Haydn, Mozart, Beethoven
and Schubert, Vienna again rose to musical
prominence. This time the leader in the field
was a native Viennese family, the Strausses.
The Strauss family dominated musical life

in Vienna throughout the last few decades

of the 19* century, beginning with Johann
Strauss (1804-1849) who became a violinist,
formed his own orchestra and began to write
dances for it to perform in the inns of Vienna.
Johann’s first son, also called Johann (and
nowadays referred to as Johann the Second),
turned to music almost as soon as he could
walk and by the age of six had written his
first waltz. Johann (the first) had two more
composer sons, Josef and Eduard. Eduard
had a son, also called Johann, who turned
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A Viennese New Year

SHRNEBERBOREEZFHZ T — /NS - L1554
Johann Strauss I, the Waltz King
(by Fritz Luckhardt) source: gallica.bnf.fr

to composing and conducting but, disgraced
by unpaid debts, he lost his job and so, in
1939, the Viennese musical Strauss family
died out; but by then Vienna had hit the
musical headlines once again with a group of
composers who collectively became known as
the “Second Viennese School”.

Johann Strauss |l (1825-1899) was born in
Vienna and brought up in the family’s home
at RofranogaBe. His father was against him
taking up a career in music and so he trained
as a banker while having violin lessons from
the leader of his father’s orchestra, behind his
father’s back. When he left the family home
in 1842, he studied music seriously and, two
years later, was granted an official licence to
give public concerts. His professional debut

as a conductor was with a 24-piece orchestra
he had assembled for a dinner-dance in
Vienna in October 1844. In that programme

he included six of his own compositions, one
of which proved to be so popular that it was
encored 19 times, and he went on to become the
darling of Vienna'’s ballroom-circuit, producing
hundreds of dances - mostly waltzes and polkas
-to feed the seemingly insatiable appetite

of the Viennese for glittering, spectacular
social events centred around ballroom dances.
But he also created a new musical craze

in Vienna, the operetta, and we begin this
concert with the Overture to the most famous
of all his operettas, Die Fledermaus (The Bat).
In just “42 days and nights” (according to the
Viennese newspaper Die Presse) between
August and October 1873, Strauss composed
the entire score and it was premiered in April
1874. The Overture begins with a summary
call-to-arms after which we hear a number of
themes culminating with a great waltz theme.
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The second of the older Johann Strauss’
sons, Josef Strauss (1827-1870), initially
studied mechanical engineering, going
against his father’s wish that he should join
the army. He embarked on a career as an
architectural draughtsman and foreman, in
which field he soon distinguished himself,
while he also showed impressive skills

as an artist, painter, poet, dramatist,
singer, composer and inventor - he

designed the horse-drawn forerunner of
today’s revolving-brush street-sweeping
vehicles - and also published two textbooks
on mathematical subjects. But when his
brother’s doctor prescribed for him a lengthy
rest cure in 1853, Josef was coerced into
taking over the direction of the Strauss
Orchestra. Although temporarily relinquishing
the post of “interim conductor” on Johann’s
return, Josef soon abandoned his own career
and joined the family music “business” full
time. A remarkably versatile, gifted and
prolific composer-Johann Il once said of
him: “Josef is the more gifted of us two; |

am merely the more popular” - Josef left
more than 300 original dances and marches,
as well as 500 arrangements of music by
other composers. Today we hear one of his
Polkas, Die Libelle (The Dragonfly), op. 204
first performed in Vienna in October 1866,
whose title is reflected in music which seems
to imitate the whirring of the wings of a
dragonfly as it skims effortlessly over the
surface of the water. It was so well-liked at its
premiere that it had to be encored four times.

Returning to Die Fledermaus, we meet
Adele, a servant girl, who disguises herself
as a wealthy daughter in order to attend a
glittering ball. She attracts the attention of
the prison Governor, who is also in disguise
and pretending to be a wealthy patron of
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A Viennese New Year

the arts, and tries to persuade him to find
her a job in the theatre by performing this
“Audition Song” (Spiel ich die Unschuld vom
Lande; please see pp. 10-11 for lyrics).

Although we do not include in this concert
music by any of the composers from the
“Second Viennese School,” we do have a work
by Robert Moran (b.1937), an American
composer who studied their techniques

while living in Vienna. However, his Points

of Departure does not show much of that
influence. Instead it celebrates the dance

(it was conceived as a ballet in 1987) in a
musical style which is more inspired by the
American minimalists of the mid-20* century
and is a world away, not only from the Second
Viennese School, but from the dances made
famous by the Strauss family.

Despite his name, Richard Strauss (1864-1949)
was not related to the Viennese Strauss family.
He originated from Bavaria, where his father
was a noted horn player and he himself became
a celebrated opera conductor; from 1919 to
1924 he was Principal Conductor of the Vienna
State Opera. The operas he himself composed
are considered some of the finest of the early
20* century. Arabella, which was premiered

in Dresden in July 1933, is set in Vienna during
the middle years of the 19t century. The story
is long and complicated, but the high point
comes at a masked ball (or Fiakerball) where
Arabella, the daughter of impoverished parents
(whose marriage to a wealthy suitor is the only
way they can think of to rid themselves of their
crushing debts), is honoured by the Fiakermilli
(an extravagantly dressed young girl whose
job is to crown the Queen of the Ball). She
sings a spectacular song-the “Fiakermilli’s
Aria” -

and set to the rhythm of a polka.

proclaiming Arabella the ball queen,
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In Der Rosenkavalier, first staged in Dresden
in January 1911 but also set in 19t century
Vienna, Richard Strauss showed his impish
sense of humour by building the entire opera
around the waltz, and incorporated into it a
great many waltzes worthy of any member
of the Viennese Strauss family. In the Waltz
Sequence no. 1, after a dazzling orchestral
introduction complete with whooping horns,
we hear several of those waltzes opulently
dressed in lavish orchestral colour.

Louis Andriessen (b.1939) is a Dutch composer
who, in his youth, made something of a

name for himself through his very public
rebellion against many of the conventions

of symphony concerts - even, at one stage,
disrupting a concert by the Concertgebouw
Orchestra, whose artistic policy he regarded as
reactionary. However, like all composers over
the past 200 years, he has been acutely aware
of the powerful influence of Beethoven, and

in 1970, as a protest against the dominance

of Beethoven in symphonic music, produced
The Nine Symphonies of Beethoven for
symphony orchestra and ice-cream vendor’s
bell. He vowed never to write anything else for
symphony orchestra ever again. Essentially

a collage of musical quotations, the work
includes ideas from all nine Beethoven
symphonies in sequence along with other
famous pieces by Beethoven - listen for Fur
Elise as well as the Moonlight and Pathétique
sonatas - and others: Rossini’s Barber of Seville
crops up cleverly juxtaposed with a passage
from Beethoven’s Eighth Symphony, while

the Socialist anthem, The Internationale, is
interwoven with the Dutch national anthem,
and there is even a burst of a famous number
by The Beatles. As the conductor John Kennedy

Z{EE 7% Louis Andriessen
© Marco Borggreve
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A Viennese New Year

has written: “Andriessen’s approach subverts
the listener, by disturbing familiar melodies
with asymmetrical interjections, as well as
by inserting tropes from pop music such as
backbeats. He sets up the listener to hear a
Beethoven symphony, and then undermines
the listener’s experience by desecrating the
original with material from pop culture. So is
he parodying Beethoven, or is he parodying
the mainstream caricature of Beethoven?”
Apparently Andriessen has subsequently said
that he feels “ashamed” of having written it,
but it is a lot of fun, and yes, you are allowed to
laugh out loud!

More musical laughter follows with the famous
“Mein Herr Marquis” (The Laughing Song) from
Act 2 of Johann Strauss II's Die Fledermaus.
Here Adele is making fun of her employer who is
uncertain whether it really is she who he sees in
disguise at a ball.

The opening of the Suez Canal in 1869
created ripples which spread far beyond the
shipping routes between Europe and Asia. Its
best-known musical consequence was Verdi's
opera Aida composed for the celebrations
marking the Canal’s opening, but on a

much smaller scale, but no less popular, was
Johann Strauss II's Egyptian March, op. 335.
Strauss wrote it, not for the hot and arid land
through which the Canal flows, but for the
summer residency in Pavlovsk, Russia, with
his orchestra in 1869. It opens with some soft
and mysterious pseudo-Arabic music, before
breaking into an energetic march which, at
one point, calls for those members of the
orchestra who aren't actually doing anything
with their mouths at the time, to sing a chorus.

In 1956 Leonard Bernstein (1918-1990) wrote
a comic operetta of his own - Candide - but
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The Blue Danube was one of the pieces of classical

music Stanley Kubrick included in the soundtrack to his

iconic film 2001: A Space Odyssey. It accompanied a

spaceship floating serenely through space in one of the

most remarkable scenes in cinema.
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it led a chequered life and is today known
largely for its Overture and for the dazzling
coloratura song, “Glitter and Be Gay".

It would not be a true New Year concert
without the most famous waltz of them all,
the Blue Danube. A whole host of myths have
grown up around the origins of this work, not
least the sung text which originally went with
it. But it seems to have been first heard in the
hall of the Imperial Riding School (home of
the famous Lipizzaner stallions) in February
1867 at an event marking the installation

of electric lights in Vienna, and the version
without chorus (which is what we hear today)
seems to date from September 1867 when it
was performed at the London Proms. One
famous performance took place in Boston in
1872 directed by a team of 100 sub-conductors
directing over 30,000 musicians. Tonight’s
performance should be somewhat less
chaotic.

Programme note by Dr Marc Rochester
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“SPIEL ICH DIE UNSCHULD VOM LANDE"

Spiel ich die Unschuld vom Lande,
Naturlich im kurzen Gewande,

So hipf’ ich ganz neckisch umher,
Als ob ich ein Eichkatzerl war;

Und kommt ein saub’rer junger Mann,
So blinzle ich lachelnd ihn an,

Durch die Finger zwar nur

Als ein Kind der Natur,

Und zupf’ an meinem Schiirzenband -
So fdngt man Spatzen auf dem Land.
Und folgt er mir, wohin ich geh’,

Sag ich naiv: Sie Schlimmer, Sie,

Setz’ mich zu ihm ins Gras sodann
Und fang’ auf d’Letzt zu singen an;
Lalalalalala...

Wenn Sie das gesehn,

Missen Sie gestehn,

Es war der Schaden nicht gering,
Wenn mit dem Talent, mit dem Talent
Ich nicht zum Theater ging’!

Spiel” ich eine Konigin,

Schreit’ ich majestatisch hin,

Nicke hier und nicke da,

Ja ganz, ja in meiner Gloria!

Alles macht voll Ehrfurcht mir Spalier;
Lauscht den Ténen meines Sangs,
Lachelnd ich das Reich und Volk regier’
Kénigin par excellence!

Lalalalalala...

Wenn Sie das gesehn,

Missen Sie gestehn,

Es wdr der Schaden nicht gering,
Wenn mit dem Talent, mit dem Talent
Ich nicht zum Theater ging’!

Spiel ich ‘ne Dame von Paris, ah,

Die Gattin eines Herrn Marquis, ah,

Da kommt ein junger Graf ins Haus, ah,
Der geht auf meine Tugend aus, ah!
Zwei Akt hindurch geb’ich nicht nach,
Doch ach, im dritten werd’ ich schwach;
Da 6ffnet plotzlich sich die Tdr,

O weh, mein Mann,

Was wird aus mir, ach!

Verzeihung!

FI&t ich, er verzeiht, ah,

Zum Schluss-Tableau, da weinen d’Leut;
Ja, ach, ja!



“WHEN | PLAY THE INNOCENT COUNTRY GIRL"

When | play the innocent country girl,
Naturally in a short dress,

| hop and skip about,

Just like a squirrel;

And if a smart young man comes along,
I wink at him, smiling

Though only behind my fingers,

Like a child of nature,

And | pull at my apron-strings -

That's how country-folk catch sparrows.
And if he follows me as | walk around,

| say innocently; "You wicked man, you!"
Then | sit beside him on the grass

And finally start to sing;
Lalalalalala...

When you see that

You must admit,

It would be an awful shame

If with this talent, with this talent

| were not in the theatre!

When | play a queen,

| stride majestically,

Nodding here and nodding there,
Yes indeed, in all my glory!
Everyone makes way for me;
They all listen to my song,

| reign kindly over all the people,
A queen par excellence!
Lalalalalala...

When you see that,

You must admit,

It would be an awful shame

If, with this talent, with this talent
| were not in the theatre!

When | play a lady from Paris, ah,
The wife of a marquis, ah,

And a young count visits the house, ah,
He has designs on my virtue, ah,

For two acts | don’t give in,

But, ah, in the third, | weaken;

Then suddenly the door opens,

Oh dear, my husband;

What will become of me, oh?
"Forgive me,"

| squeak; he forgives, ah

In the final scene, people are crying;
Yes, oh yes!

A Viennese New Year
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“FIAKERMILLI'S ARIA"

Die Wiener Herrn verstehen sich

auf die Astronomie:

Die kénnten von der Sternwart sein
und wissen gar nicht wie!

Sie finden einen neuen Stern

gar schnell heraus die Wiener Herrn
den machen sie zur Kénigin

an ihrem Firmament:

Zu der dann schallt es im Verein:

du sollst unsres Festes Konigin seint.

“MEIN HERR MARQUIS"

Mein Herr Marquis, ein Mann wie Sie

Sollt' besser das verstehn!

Darum rate ich, ja genauer sich

Die Leute anzusehen!

Die Hand ist doch wohl gar zo fein, hahaha.
Dies Fusschen so zierlich und klein, hahaha.
Die Sprache, die ich fihre

Die Taille, die Tourndre,

Dergleichen finden Sie

Bei einer Zofe nie!

Gestehn mussen Sie fGrwahr,

Sehr komisch dieser Irrtum war!

Ja, sehr komisch, hahahaq,

Ist die Sache, hahaha.

Drum verzeihn Sie, hahaha,

Wenn ich lache, hahaha!

Sehr komisch, Herr Marquis, sind Sie!
Mit dem Profil im griech'schen Stil
Beschenkte mich Natur:

Wenn nicht dies Gesicht schon gentigend spricht,

So sehn Sie die Figur!

Schaun durch die Lorgnette Sie dann, ah,
Sich diese Toilette nur an, ah

Mir scheint wohl, die Liebe
Macht Ihre Augen tribe,

Der schénen Zofe Bild

Hat ganz Ihr Herz erfillt!

Nun sehen Sie sie Uberall,

Sehr komisch ist firwahr der Fall!
Ja, sehr komisch, hahaha

Ist die Sache, hahaha

Drum verzeihn Sie, hahaha,
Wenn ich lache, hahaha!



“FIAKERMILLI'S ARIA"

The Viennese gentlemen understand
all about astronomy:

They could be sent from the star gazer
and they have no other ideas!

They soon find a new star,

these impatient Viennese gentlemen,
they choose to make a queen

for their firmament:

So all of them now agree:

you shall be our festival queen.

“THE LAUGHING SONG"”

My dear marquis, a man like you
Should know better than that!

| advise you to look more

Closely at people!

This hand is surely far too fine, hahaha
This foot so dainty and small, hahaha.
The manner of speaking which | have,
My waist, my bustle,

These would never be found

On a lady's maid!

You really must admit,

This mistake was very comical!

Yes, very comical, hahaha,

Is this matter, hahaha.

So pardon me, hahaha,

If I laugh, hahaha!

You are very comical, Marquis!
With this profile in Grecian style
Being a gift of nature;

If this face doesn't say enough,
Just look at my figure!

Just look through your lorgnette, ah
At this outfit, ah

It seems to me that love

Has clouded your eyes,

The image of your chambermaid
Has quite filled your heart!

Now you see her everywhere,

This is truly a very comic situation!
Yes very comical, hahaha

Is this matter, hahaha,

So pardon me, hahaha,

If I laugh, hahaha!

A Viennese New Year
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“GLITTER AND BE GAY"”

Glitter and be gay,

That's the part | play;

Here | am in Paris, France,

Forced to bend my soul

To a sordid role,

Victimized by bitter, bitter circumstance.
Alas for me! Had | remained
Beside my lady mother,

My virtue had remained unstained
Until my maiden hand was gained
By some Grand Duke or other.

Ah, "twas not to be;

Harsh necessity

Brought me to this gilded cage.

Born to higher things,

Here | droop my wings,

Ah! Singing of a sorrow nothing can assuage.

And yet of course | rather like to revel,
Ha ha!

| have no strong objection to champagne,
Ha ha!

My wardrobe is expensive as the devil,
Ha ha!

Perhaps it is ignoble to complain...
Enough, enough

Of being basely tearful!

I'll show my noble stuff

By being bright and cheerful!

Ha ha ha ha ha! Ha!

Pearls and ruby rings...

Ah, how can worldly things

Take the place of honour lost?

Can they compensate

For my fallen state,

Purchased as they were at such an awful cost?

Bracelets...lavalieres

Can they dry my tears?

Can they blind my eyes to shame?
Can the brightest brooch

Shield me from reproach?

Can the purest diamond

purify my name?
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A Viennese New Year

And yet of course these trinkets are endearing,
Ha ha!

I'm oh, so glad my sapphire is a star,

Ha ha!

| rather like a twenty-carat earring,

Ha ha!

If I'm not pure, at least my jewels are!

Enough! Enough!

I'll take their diamond necklace
And show my noble stuff

By being gay and reckless!

Ha ha ha ha ha! Ha!

Observe how bravely | conceal
The dreadful, dreadful shame | feel.
Ha ha ha ha!
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CHRISTOPHER

WARREN-GREEN

Working extensively in Europe and North America,
British conductor Christopher Warren-Green

is Music Director of both the London Chamber
Orchestra and Charlotte Symphony in

North Carolina.

In the 2019/20 season, he leads the London
Chamber Orchestra on a tour of Southeast

Asia with concerts in Laos, Thailand, Brunei,
Malaysia, Cambodia and Vietnam. In the UK he
has also worked with the Philharmonia, London
Philharmonic, Royal Liverpool Philharmonic and
Royal Scottish National orchestras. In North
America he has conducted the Philadelphia
Orchestra, Minnesota Orchestra, Detroit, Houston,
St Louis, Toronto, Milwaukee, Seattle and Vancouver
symphony orchestras, and Washington’s National
Symphony Orchestra. Over the last 30 years he has
worked with eminent orchestras around the world
as guest conductor.

In addition to his international commitments, he
has been invited to conduct at the weddings of the
Duke and Duchess of Cambridge at Westminster
Abbey in 2011 and the Duke and Duchess of

Sussex at St George’s Chapel, Windsor, in 2018. He
conducted the Philharmonia Orchestra for HM The
Queen’s 90* birthday concert at Theatre Royal,
Drury Lane, as well as HRH The Prince of Wales’ 60t
birthday concert in Buckingham Palace.

A violinist by training, he eventually took up the
position of Concertmaster of the Philharmonia
Orchestra. He has recorded extensively for Sony,
Philips, Virgin EMI, Chandos, Decca and Deutsche
Grammophon, and records with the London
Chamber Orchestra for Signum Classics.
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SHARLEEN JOYNT

Zme Soprano

PHOTO: Kevin Tun

In addition to her debut this season with the
HK Phil, coloratura soprano Sharleen Joynt
stars as Gilda in Rigoletto for the Edmonton
Opera, Zerbinetta in Ariadne auf Naxos

for Calgary Opera and as the Controller in
Jonathan Dove’s Flight for Pacific Opera
Victoria. She recently made her Tanglewood
debut in Candide as Cunegonde, a role

that she has performed in Florida, Alaska

and for the Ravinia Festival in lllinois. In the
2017/18 season she was soprano soloist in the
rarely heard Goodall’s Requiem for The Bach
Society of St Louis. She has been engaged

by the Metropolitan Opera, Augsburg Opera,
Badisches Staatstheater Karlsruhe, Heidelburg
Opera and Oper St Gallen for such roles as
Zerbinetta (Ariadne auf Naxos), Blonde (The
Abduction from the Seraglio), Despina (Cosi
fan tutte) and Adele (Die Fledermaus). Further
credits include Zamira in Sherlock Holmes and
the Case of the Fallen Giant presented by the
American Lyric Theater at Merkin Hall, and she
was featured in Mendelssohn’s A Midsummer
Night’s Dream with the Mainly Mozart Festival
in San Diego.

A former Calgary Opera Emerging Artist,

Joynt graduated from Mannes College of
Music, New York, with a Master’s degree in
Vocal Performance. She is a prize-winner in
the Liederkranz Foundation Competition,

the George London Competition, the Young
Concert Artists International Auditions, the
Licia Albanese-Puccini Foundation Competition
and the Palm Beach Opera Vocal Competition.
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B % 4552508 %% Beethoven 250 Series
Jan -May 2020
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Tickets selling fast at URBTIX! www.urbtix.hk

Rachel Cheung R42H5
Rondo for Piano and Orchestra

Vikingur Olafsson B2HiE

Piano Concerto no. 3

Lang Lang BRBEA
Piano Concerto no. 2

Louise Kwong EPEDES

“Ah perfido!”
for Soprano and Orchestra

BEETHOVEN
250TH
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In 2020, which cuts across two artistic seasons,

the HK Phil will be performing Beethoven’s complete

symphony cycle and all concertos.
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Hong Kong Cultural Centre
30t Anniversary
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Rudolf Buchbinder Including

Seong-Jin Cho

HK Phil Commissions

Alexandre Desplat
Renée Fleming

Leonidas Kavakos

Katia & Marielle Labeque
Ning Feng

Vikingur Olafsson

Lea Salonga

Vassily Sinaisky

Nobuyuki Tsujii

Hiromi Uehara zﬂz
Jian Wang +
Frank Peter Zimmermann... PLAYERS

100+
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wins

rchestra of the Year 50 000
’
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“5-star Hong Kong Philharmonic f&%h REACHING OUT

and Jaap van Zweden” 200 OOO
4
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SOUTH CHINA MORNING POST ILE SOULS
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HONG KONG PHILHARMONIC
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FE= VISION

SHEY BalLE

To inspire through the finest
music-making
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“You're hearing one of the best

Wagner orchestras in the world.”

The Times
|

THE HONG KONG PHILHARMONIC ORCHESTRA
(HK Phil) is recognised as Asia’s foremost classical
orchestra. Presenting more than 150 concerts over

a 44-week season, the HK Phil attracts more than
200,000 music lovers annually. Recently the HK Phil
has won the prestigious UK classical music magazine
Gramophone’s 2019 Orchestra of the Year Award -the
first orchestra in Asia to receive this accolade.

Jaap van Zweden, one of today’s most sought-after
conductors, has been the orchestra’s Music Director since
the 2012/13 concert season, a position he will continue
to hold until at least 2022. Maestro van Zweden is also
the 26" Music Director of the New York Philharmonic, a
post he has held since the 2018/19 season.

Yu Long has been Principal Guest Conductor since the
2015/16 season.

Under the dynamic leadership of Music Director

Jaap van Zweden, the HK Phil has attained new
heights of artistic excellence, garnering international
critical acclaim.

Following the success of its 2015 European tour,
which included a filmed concert from Vienna'’s
famous Musikverein, the HK Phil has toured
extensively within Mainland China. In celebration
of the 20* anniversary of the establishment

of the HKSAR, and with support of the Hong
Kong Economic and Trade Offices, the orchestra
performed in Seoul, Osaka, Singapore, Melbourne
and Sydney in 2017.

Jaap, the HK Phil, a superb cast of soloists and a
chorus successfully completed an epic four-year
journey through Wagner’s Ring Cycle in January
2018. The concert performances and live Naxos
recordings have been enthusiastically received
by audiences and praised by critics at home and
abroad. The full box-set of the entire cycle was
released in November 2018.
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Conductors and soloists who have recently performed
with the orchestra include Vladimir Ashkenazy,
Joshua Bell, Charles Dutoit, Christoph Eschenbach,
Stephen Hough, Evgeny Kissin, Lang Lang, Yo-Yo Ma,
Ning Feng, Leonard Slatkin and Yuja Wang.

The HK Phil promotes the work of Hong Kong and Chinese
composers through an active commissioning programme,
and has released recordings on the Naxos label featuring
Tan Dun and Bright Sheng, each conducting their own
compositions. Its acclaimed education and community
engagement programmes in schools, hospitals and
outdoor spaces, bring music into the hearts of tens of
thousands of children and families every year.

The Swire Group has been the Principal Patron of the

HK Phil since 2006. Through this sponsorship, which is

the largest in the orchestra’s history, Swire endeavours

to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong Kong,
as well as to enhance Hong Kong's reputation as one of
the great cities in the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities

Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong
and the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra
in 1957 and became fully professional in 1974. The
HK Phil is a registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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%2 SEASON 2019/20
BEARAEZRYE
HONG KONG PHILHARMONIC ORCHESTRA

BRME FE—IVEZ FIRST VIOLINS % = /iR 2 SECOND VIOLINS
MUSIC DIRECTOR I # Jing Wang B Zhao Yingnae
HWMEE REBHE Domas Juskysm

Concertmaster N .
BXIE Leslie Ryang Moonsuna

RIEH Leung Kin-fung giﬂﬂf; ggliifHo Ka-leung
YME—RERE
First Associate Concertmaster ﬁg?ﬁg Russell Kan Wong—to
REE 218%F Liu Boxuan
Jaap van Zweden SFE Anders Hui BEZE Mao Yiguo
REF_8ER 7% Martin Poon Ting-leung

Second Associate Concertmaster e

#EZHE Katrina Rafferty
. . B#RAERXRE Miyaka Suzuki Wilson
£ = Wang Liang SERMT T ko Tanaka M
wEE R g omoko Tanaka Mao
Second Associate Concertmaster %3‘;’[‘6‘ Christine Wong
AR Zhou Tengfei

%k & Beide Gaulle
LEME=REE

Third Associate Concertmaster

2= VIOLAS
EREtH Andrew Linge

BEEESE ¥ O Aildin =% Lilialim
PRINCIPAL GUEST & Ba Wenjing BEAEM Kaori Wilson a
CONDUCTOR 2 ¥ Chengli BB Chris Chol
B OE Guili ERfE Cui Hongwei
259 Li Zhisheng f37k#%  Fu Shuimiao
BIE Liu Fangxi AL Ethan Heath
£ # Mao Hua ® B LiMing
¥SET Rachael Mellado #RE Damara Lomdaridze
s # ¥ Nilan #5255 Alice Rosen
Yu Long & 18 XuHeng # & SunBin
3 % Zhang Xi SRIKF Zhang Shuying
XKiR% CELLOS
#8752 Richard Bampinge
FEE® Fang Xiaomum
# % Doralama
FRUZHN Chan Ngat-chau
FR1&ZE Chen Yichun
ZE & Timothy Frank
BA#% Anna Kwan Ton-an
&P Principal FHE Li Ming-lu

R#EE Tae-mi Song

& E R Co-Principal
RIEH Song Yalin

BIEE Associate Principal
BEEEE Assistant Principal

> ¢ m o



{E & A#RZ DOUBLE BASSES

HiEME George Lomdaridzee
ZB7 Jiang Xinlaie

5RM%E Chang Pei-heng

#5 1 Feng Rong

BEAHZE Samuel Ferrer
HMER Jeffrey Lehmberg
#FFIE Philip Powell

B#EE Jonathan Van Dyke

R FLUTES

SEEHF Megan Sterlinge
E&EX Olivier Nowakm
#7& Ander Erburu
%88 PICCOLO

MiZKE#E Linda Stuckey

#£EZE OBOES

E## Michael Wilsone
£% & Marrie Rose Kim
HEEE COR ANGLAIS
RARE Kwan Sheung-fung

BEEE CLARINETS

$%4H Andrew Simone

$ XK John Schertlem

2] B Lau Wai

EEEEE BASS CLARINET

M= Lorenzo losco

+

B12%E BASSOONS

EHIX Benjamin Moermonde

BRENHE Toby Chanm
W Vance Lees

BESEBHE CONTRA BASSOON
#E1HET Adam Treverton Jones

[E 5% HORNS

I B LinJiange

TAENE Russell Bonifedem
BE Chow Chi-chunga
F£M Todor Popstoyanov
ZE/LFR Homer Lee

F@ZE Jorge Medina

V5% TRUMPETS

(& £ Vacant) e

BERB= Christopher Moysen
#EE® Douglas Waterston
Mi%E Robert Smith

K35 TROMBONES

ZH% Jarod Vermetteeo
BSEfE Christian Goldsmith
HETE Kevin Thompson

{& 5 K5 BASS TROMBONE
(ZE & Vacant)

K5k TUBA
BRI Paul Luxenberge

EE& TIMPANI

BE4:E James Boznose

A& 4438 PERCUSSION

HIEf Aziz D. Barnard Lucee
Z2{EE Raymond Leung Wai-wa
A Sophia Woo Shuk-fai

B HARP
SPEIE Christopher Sideniuse

F494:F FREELANCE PLAYERS

NEE [ B

Violin: Zhang Yang

NS P

Trumpet: Jon Dante*

K% EEE

Trombone: John Lo

ARERLEER [ STAIA) AT X

Percussion: Lily Hoi, Eugene Kwong,

Raymond Vong

B2 BimE

Harp: Amy Tam

BE BEK

Keyboard: Linda Yim

i R

Guitar: Leung Yik-man
FREHIIRR BLEBM AR HEN

With kind permission of
the Singapore Symphony Orchestra
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Z#i%# THANK YOU FOR YOUR SUPPORT

itk THANK YOU PARTNERS

EE EB) Major Funding Body B E EB) Principal Patron

Pld SWIRE
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The Jockey Club Keys to Music Education Programme

is exclusively sponsored by

THREREGESFEGRSE
The Hong Kong Jockey Club Charities Trust

Rl F1# [F1i RIDING HIGH TOGETHER

BARMBEENENRE AR ERMH
THEERE - EERTAREBRHEEENT

The HK Phil offers flexible sponsorship benefits to help
B RMRORXHFUTHEE:

your brand achieve your marketing, hospitality and CSR
objectives. Our deepest gratitude to our concert sponsors

E 4% & Ehh Concert Sponsors

@ taiktran ” ﬁf @ 387 & 47

(how Sang Sang

NG TENG FONG
CHARITABLE FOUNDATION

SINO GROUP
BETEERLS EMEE

¥ﬁ ﬁ % [The Tung Foundation}
SUNWAH

EEERBELSE 'HH' UOB »==+
EREREESESEE LV EERHIEY FABRREE S FHR 2 H By
The Tung Foundation Young Audience Scheme The Robert H. N. Ho Family Foundation EX 12 01 B EREM
is sponsored by Composers Scheme is sponsored by Honorary Auditor

Pro-bono Legal Counsel
The Tung Foundation fuf 3 % K & m ,
ey THE ROBEKT L o O'Melveny
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Z#i% ¥ THANK YOU FOR YOUR SUPPORT

BREERREEASBFERE

HONG KONG PHILHARMONIC ORCHESTRA
45™ ANNIVERSARY GALA DINNER 2019

BREEGXRE
FUNDRAISING COMMITTEE CHAIR

REZE Mr Edward Ng

BREZETEM
FUNDRAISING COMMITTEE ADVISOR

ZLRASAZEEET Mrs Janice Choi, BBS, MH, JP

1= ACKNOWLEDGEMENT

{7 B Diamond Sponsors
EHEFRSTE Mr Edwin Choy
B EBE LR Dr Allen Fung & Sindy Fung

£ EE) Gold Sponsors
BERARKEEREEERAR
Guangdong Top East Investment
Holding Group Co. Ltd.

HZZMEE Mr & Mrs Richard Hui
BITEZEZRESE Y. S. Liu Foundation

$RERN Silver Sponsors

BIBIEIRAERAR] The Cross-Harbour (Holdings) Limited
9

TEZRHSEEE Delta Asia Financial Group

2REMEE L Dr Philip Kwok Chi-kuen

RJW Technology Co. Ltd.

Anthony Wong and Antonio & Clayton CPA Limited
BFEEE 22+ Ms Angela Yau

EFEMEBHEH FUNDRAISING EVENTS ENQUIRIES:

development@hkphil.org | 2721 2030

ASBEREZZEERE
45™ ANNIVERSARY GALA DINNER
ORGANISING COMMITTEE CHAIR

BREEH %L1 Ms Au Lai Chong

ASRFBRESEGRE
45™ ANNIVERSARY GALA DINNER
ORGANISING COMMITTEE MEMBERS

sRHELZ T Ms Cherry Cheung
BT % Mr Fan Ting

&%+ Ms Jin Ling

EE#% Mr Wong Hing Fung

B Sponsors

SRR BR/AE] Asia Insurance Co Ltd
BFEAEEFRATESR Amy Cheng
BB %+ Ms Au Lai Chong
ZRAREZEEM Mrs Janice Choi, MH, JP

CS Global Consultancy Limited
ELZWES S Mr Glenn Fok

3BT 584 Mr Fan Ting

EEE (5%8) BMRAF German Pool (Hong Kong) Ltd
EIE L+ Ms Daphne Ho

FFE &M Mr & Mrs Richard Hui

Ms Shirley Jin

ST/VEEB A Dr Kong Siu Wah

WK S2 4 Mr Andy Kwok

Mabel M.B. Lee

ZEEFAERT Ms Ming Lie, Barrister-at-law
BITEEEES Y. S. Liu Foundation

Mr & Mrs Taeko and Gerard Millet

Ms Vivian Poon

BRERSE 4 Mr So Chung

EAZERAEE Ms Winnie Tam, sc, Jp
Dr To Sau Ying

ERTFEL T Mrs Harriet Tung

Vase Technologies Sdn Bhd, Malaysia
Mrs Catherine C H Wong

EE7%+ Ms Maggie Xia

FERESE

A& EBh Auction Supporters
S8BT %4 Mr Fan Ting

&4 Mr Ning Feng
Ff#5E Mr Wang Jian
%iBEB) Wine Sponsors

HOUSE OF CONNOISSEUR LIMITED
JERER Reason Group

{8 MEBE) Table Gift Sponsor
Roger&Gallet

18 mEEh Gift Sponsor
Mr Harold Sun

HEERFRE Auctioneer and Mistress of Ceremony
F$# %+ Ms Jin Ling
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Z#i%# THANK YOU FOR YOUR SUPPORT

FEEBESRBEREHES

ANNUAL FUND & STUDENT TICKET FUND

BELEET ANNUAL FUND

HK$100,000 or above E{ E

Ms Pat Fok

Sin Wai Kin Foundation Limited
FAHREEHRAE

Mr & Mrs S H Wong Foundation Limited
=2V INKEEBIRAT]

HK$50,000 - HK$99,999

Mr & Mrs E Chan « BREEEK(UE

Mr & Mrs Lowell and Phyllis Chang « SREEE
Mrs Janice Choli, BBS, MH, JP « ZRAREZ12EM

Ms Elaine Chu

Mr Scott Engle & Ms Penelope Van Niel

Mr Glenn Fok

Mr Richard & Rachel Hui

Ms Doreen Lee & Mr Lawrence Mak e
FEERLRERASLLE

Mr & Mrs Leung Lit On « 2ZUZ{E

Mr Fangi Nie « ZESEE

Mr Nicholas & Mrs Lora Sallnow-Smith

The Wang Family Foundation « ST EESES
Mr & Mrs Wellington and Virginia Yee

Mr Steven Ying « FEBBASTE

HK$25,000 - HK$49,999

Anonymous e #EZ K

Mr Edwin Choy o E#E#R504E

Guangdong Top East Investment Holding Group
Co Ltd » ERHRKEZERERFRAT

Manno Family

Mr & Mrs Craig Merdian and Yelena Zakharova
Mr & Mrs Gerard and Taeko Millet

Mrs A M Peyer

Mr Tan Stephen o BREXEE

Dr & Mrs Tsao Yen Chow o EIEMNEEE iR

Ms Tse Chiu Ming o #fi8A%+

Mr & Mrs Ha Thuc Viet-Linh

HK$10,000 - HK$24,999

Anonymous (2) * EZK (2)

Dr Chan Edmond « BRiREERE

Ms Lilian Chen

Dr Sunny Cheng * S558 4%

Mr & Mrs Joseph W N Cheung ¢ SRR R IA
Dr Chow Yat Ngok York « B—i#ga4
Cityhealth Medical Clinic Ltd

Dr Robert and Mrs Diana Collins
Consigliere Limited

Mr & Mrs Fung Shiu Lam ¢ JBJEMEEREIA
Mr Edmond Huang and Ms Shirley Liu
ERREREFI LT

Ms Teresa Hung ¢ BRZEEEL

Mr & Mrs Ko Ying * EEE

Ms Nancy Lee

Dr Lilian Leong * G HEE

Dr Thomas W T Leung * REHE4E

Ms Li Shuen Pui Agnes

Ms Lo Kai-Yin « BREIfFZ L

Mr & Mrs William Ma « BEsREREIA
Dr Mak Lai Wo « Z518f18 4%

Prof John Malpas

Mr & Mrs A Ngan

Ms Teresa Pong * BEE&Z L

Mr Poon Chiu Kim Raymond « &BB&I%E
Mrs Barbara and Mr Anthony Rogers

HK$5,000 - HK$9,999

Anonymous ¢ &K

Arts Supporter

Dr & Mrs Barry Buttifant

Ms Karen Chan

Mr Andy Chen * BRERE

Mr Bryan Cheng © ZB#5B8554E

Dr Cheung Kar Chun, Patrick ¢ jREEBRE
Mr Calvin Chu

Dr Poon Yee Ling Eligina

Mr James Filmer-Wilson

Mr Michael & Mrs Angela Grimsdick

Dr Affandy Hariman « FEF84E

Dr William Ho © falJk/@ga4E

Ms Jennifer Hodgson

Mr Maurice Hoo © 88454

Mr Garth Jones

Mr Jan Leung & Ms Emily Chow * RESERBZEFLE
The Limit Busters

Ms Lola P. Linker

Mrs Annie Ma * B&={Z+

Ms Joan Foo Mahony

Dr & Mrs Wing Fuk Pang * #k@EBEXA
Mr K Tam

Mr & Mrs Ivan Ting © TXRIZ{{E

Mr & Mrs ST Tso * BBENRE

Mr Patrick Wu

Ms Vanessa Yeung

Mr Yuen Ho Yin © =#ER%E

LB & Joe Joe



SERRMES
STUDENT TICKET FUND

HK$100,000 or above 3L E
Hang Seng Bank e 1848R1T
Zhilan Foundation » &S g

HK$50,000 - HK$99,999

Ms Doreen Lee & Mr Lawrence Mak e
FESRETRERBRE

Mr & Mrs Cheuk-Yan & Rotina Leung ®
RERFERA

Shun Hing Education and Charity

Fund Limited « EEHERESEEARAR
Tin Ka Ping Foundation « BXIARE &S

HK$25,000 - HK$49,999

R FEERREB LT

Mr Chiu Chun Leong David « #{&R%4E
E.H.Y. Wong Family

Mr & Mrs Lam Ting Kwok Paul « #AEBISTERA

HK$10,000 - HK$24,999

Anonymous e EZK

Mr & Mrs Herbert Au-yeung « BRES/S8RERA
Mr & Mrs E Chan « BREBk{LE

Dr Chow Yat Ngok York « B—3#B4%

Mr Edmond Huang and Ms Shirley Liu « E#%ERBIFI T

In memory of Ms Shirley Kwan « BESIZRBEERAT
Mr & Mrs Ko Ying « EEE

Dr & Mrs Julian Kwan « BIRI#EERKA
Mr Dicky Lam Kwok Hei « #MEI# %%

Mr Chu Ming Leong

Dr Thomas W T Leung « REHEEE

Mr Samuel Leung

Lo Kar Foon Foundation « BREZSEE
Mr Stephen Luk

Mr & Mrs A Ngan

PL C. Foundation

Mr Sham Ho Cheung « iER#5%%E

Mr Tan Stephen o BREXEE

Dr & Mrs Tsao Yen Chow « BIEHNEE LR

HK$5,000 - HK$9,999

Anonymous (4) * &K (4)

Mr lain Bruce

Don Don

Mr & Mrs Kenneth H C Fung © JSEE#{#E

Dr Affandy Hariman * FE¥84E

Ms Ho Rose

Mr & Mrs Fung Shiu Lam * JBIMEERRA

Dr Ernest Lee * =i+

Mr Henry & Mrs Angelina Lee

Mr & Mrs Francis Lee

Mr Jan Leung & Ms Emily Chow * RERERBEFR LT
Ms Bonnie Luk

Dr & Mrs Wing Fuk Pang * #k@BEXA

Dr Poon Yee Ling Eligina

Mr Andrew Sheard

Ms Sharon Tang & Mr Howard Wong © 8B %+t REFSR:E
Mr Alan Yue and Ms Vivian Poon * RXf&%EERA
BRI & Joe Joe
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% #% % THANK YOU FOR YOUR SUPPORT
KEF
MAESTRO CIRCLE

B AT AT SR EH=fER The HKPhil’'s MAESTRO CIRCLE offers members
ST E B ELR TIHRAME year-round tickets and branding benefits. We are grateful
ZTENH: to the following Maestro Circle members:

BH#£ %8 Platinum Members

‘ Billion Charity Fund ﬂ i i
T M R OR
\‘/ ASIA INSURANCR: f%f ;'J"!: ,%% % % ﬁ

(hiow Sang Sang

{8/ 28 Diamond Members

ONES T O
DM Sun Hung Kai Properties

% TR TS Emerald Members

SF Capital Limited -
Samuel and Rose Jean Fang W HARF
Established 1886
¥ 3% & 8 Pearl Members

R EBER
YEW CHUNG INTERNATIONAL SCHOOL

YCIS

¥ EBE#H CORPORATE SUPPORT ENQUIRIES:
. PR LSt
development@hkphll.org | 2721 2030 In alphabetical order of organisation name



Z % $F THANK YOU FOR YOUR SUPPORT
7B 4245 7l 51 21
SPECIAL PROJECTS

{55 E £ ENDOWMENT TRUST FUND
EEESR— NN\ ZERU TS EB BRI

EEBEROELEGTES

The Hong Kong Jockey Club Charities Trust
BEMABRAF

The Hongkong Land Group

BHNARATE

Jardine, Matheson & Company Ltd

44334585 INSTRUMENT DONATION
B EE
HEET B MR ZREEEE ) SHHE R AR -

JETEFRSCE iEm
V2 #2888 1907) MR « AERFMF/INAEER
REELE B8
A - BT (c.1800) NRE
s B
%2 - IRIE (1991) KIRE
$FE-EBHLTLE EE
RZERE - ZE (1910) MEE « BRA/NEFH

EBEZHERLYG Bl
FRiBRE 2 E R 443

o TiFE - BF (1902) MR - B2 KA ERA

o F-BEH-EES (1866) NEE - HLEBEE=REF
REE/NERER

o M- INEEEMN (1788) NRE - HEEE _RIER
FREER

o RE-ZRER ISR (1736) NMEZ - AEBRELEER
AR RALESERE ) MBE B4

o EEEMN/NEmS

o ERMARIE

o BT

AR FFBYER (J5IR) MEks

MTFALEH—EESZ ERAAR

o Mr Pascal Raffy

e Paul and Leta Lau

s Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

o FERNCE
cEE=EETHED
G. B. [NEEE (1760) NMRZ » HEMEE M EFEA

IR RMEHZHHEDL
FRZ - ZREDE (1910) M
HAEFE—RERRERLEER

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

EERTEEES
The Hongkong Bank Foundation

TERESRTT
Citibank, NA
EREREESETY

The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the

Hong Kong Philharmonic Society
Rare instruments donated

o Enrico Rocca (1902) Violin, played by Mr Cheng Li

o Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster

o Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster

o Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”

o Two German Rotary Trumpets

o Aset of Wagner Tubas

o AFlugelhorn

A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
o Mr Pascal Raffy
o Paul and Leta Lau
o Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
o Mr Steven Ying

A loan arranged by the Y. S. Liu Foundation
G. B. Guadagnini (1760) Violin,

played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin, 31
played by Mr Leung Kin-fung, First Associate Concertmaster
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ERERAEENELY

=STAEZK A

A MUSICAL ENCOUNTER WITH THE HK PHIL -

FUNDRAISING CONCERT 2019

"

EMZEGEFE FUNDRAISING COMMITTEE CHAIR

=B &:TE Mr Edward Ng

pii]

EHZETEM FUNDRAISING COMMITTEE ADVISOR
S RASAZEEAET Mrs Janice Choi, BBS, MH, JP

i

Z{#ZEE8 T ORGANISING COMMITTEE

EHRZETRAERE
CO-CHAIRS OF ORGANISING COMMITTEE 2019

ZEH KRN Ms Ming Lie, Barrister-at-law
FiEE/)\E Ms Alice Wang
EHF50/\iE Ms Philippa Wong

%8 MEMBERS

FARERS/)\ME Ms Lora Chow
Z258%/\B Ms Connie Leung
FRBAZ/)\E Ms Shine Lin

EBh¥E SPONSORS
&% &) Title Sponsor

SERVICED APARTMEN

£E8) Gold Sponsors
#|E K Anonymous
BlackRock

B (FRLRER KRR RE) AIRAF
Clement Shield (Security Specialist &
Event Organiser) Limited

Nomura

A RERIR L R E B LN EE

Rightmind International Nursery & Kindergarten

ZTEEEESE Y. S. Liu Foundation

$RER) Silver Sponsors

Dmitry Balyasny — Balyasny Asset Management HK Limited

HFABERE Hong Kong Harp Chamber Music

Hotung Mills Education Foundation

Larry Jewelry

BE XU M.INT ACADEMY

B4R A Mr & Mrs Monia and Mansfield Mok
AEEEZZEFEES The Swire Group Charitable Trust

$AER) Bronze Sponsors

Ms Mimi Chan

ZXRASBEEEM Mrs Janice Choi, MH, JP
Mr and Mrs Vincent Chow

ZBAZ 54 Mr David Cogman
BIBIERBRAT The Cross-Harbour (Holdings) Limited
A Family Friend

Mr & Mrs David Fried

Mr Klaus Heymann

ML+ Ms Alice Hung

Ms Elizabeth & Mr Frank Newman
FMEREBEASMRAE Raymond Industrial Limited
ERtER S Mr Benedict Sin

Mrs Joy and Mr John Slosar
BREF S Mr Jack So, GBM, GBS, OBE, JP
BEx i+ Dr Helmut Sohmen
EAZERAREN Ms Winnie Tam, sc, Jp
BEEAESELE Mr Henry Tang, GBM, GBS, JP
Michael & Ginnie To

EXFEH L Dr Raymond Wong

EE AL Dr Wilson Wong

RIS Mr Long Yu

R Sponsoring $10,000 or above 8 E

mEK Anonymous (2)

REF (F#8) BRAE Auto Italia (HK) Ltd
FEERRL L FRERRYMME

Belilios Public School Parents-Teachers' Association
Jonny Bui & Wendy Leung

Diana Chan and Nelson Woo

BREH Gwendoline Chan

Ricky Chim

BfEXkF %+ Ms Winnie Chiu

Rita Chong

ZATEORERTESELEER

Donation by Connie Leung via Belilios Old Girls Foundation
Kaye Dong

Anna Hu

June Leung

Z/Dif8 4 Dr Li Siu Hung Patrick

EElE % £ Ms Vivian Liao

ETF RGP ATKENTERFEUFEL L Mencius Institute Founder
Connie Ivy Sun

ERTEL T Mrs Harriet Tung

HEEREREKRA Dr & Mrs Wong Chun Wah Alex
LA R R (REREPXEE PO RIEAL)

R

HK$5,000 or above s E

Patrick Chan

Edmond Chan

#/DM& Choi Siu Wai, William

EBLEMHBEHRAT Hong Kong Federation of Women Lawyers Limited
EBREIBHEEGRREZEY

Hong Kong Tianjin Business and Professional Women Association
Karen Suen Fine Jewellery

Clara Lam

Moray Lam

B Jackson Lam

Mariana Lam

M @B LS E K A Dr & Mrs Lim Boon Kian

MENCE Anti-aging & Weight Management Authority
Dr. Gigi Pang Che-Kwan

Vivian Poon

Fiona Wong

E32H Carol Yau

Rachel Zhao

FEBEE

5&K

FFSTERA
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Z#i% ¥ THANK YOU FOR YOUR SUPPORT

HE(FER)BEFEEREB209KEZHE
GRAMOPHONE ORCHESTRA OF THE YEAR 2019
AWARD SUPPORTERS

H&%#F# Platinum Supporters

Pld SWIRE
J_J i i THE PENINSULA SINO GROUP
EME

HONG KONG
(how Sang dang

Bl E K ERFKA Mrand Mrs Y. S. Liu
EFE )t %4 The Hon Jack So, GBM, GBs, OBE, JP
%EBR S E B K A Mr & Mrs Stephen Suen

Mr Wellington and Mrs Virginia Yee

A% ¥F#E Diamond Supporters

7 . 2
(@theOrigo B M E ®

ImOM RO s WACATT AT
\‘/ ASIA INSURANCE 550 7% MACALLA

BRET
EEU%V%A Mr and Mrs David Fried Mrs Nancy Lee

£%#5%E Gold Supporters
ABBIERARAE The Cross-Harbour (Holdings) Ltd.
ER B E Mr Glenn Fok
May Holdsworth
ZEEEN Ms Hung Chi-wah, Teresa
Dr & Mrs Vincent T C Leung

$RZ154& Silver Supporters
A o R BRKBAZ &= Mr Ivan Ho & Ms Donna Hsiung
EBBEE Hong Kong Harp Chamber Music
Mr & Mrs Richard Hui
RERRHUF Professor Lai Ching Lung
Ms Ella Lau
FFSHEE L Dr Lilian Leong

Az #%#% Bronze Supporter
34 Ms Chow Yim Wah Angela



\EE 484 .

‘ ‘% ¥B) Principal Patron
re ERE

H Kph iI Hong Kong Philharmonic Orchestra EIZ SW]RE

“"Gramophone is delighted to
salute the HK Phil on this
much-deserved triumph.”

—Gramophone

“We are making history."”

—Jaap van Zweden, Music Director
Hong Kong Philharmonic Orchestra
&Music

HEE sees
Jaap van Zweden Music Director

-
ra is financially supported by the Government of the Hong Kong Special Administrative Region RIE e
and is a Venue Partner of the Hong Kong Cultural Centre. Yu Long Principal Guest Conductor

ERERRMBELRNTHRERMFEY HFAEFECR BN

.
hk p hil.o rg The Hong Kong Philharmanic Orchest



BRUEATRTREL RS

I am eager to bring the
finest music to Hong Kong

BEZHESREHERY

| hope more students can
enjoy great music

X 1A 757 AE 1 44 67 431 47 BE B

| find the idea of forging
a personal connection
with a musician exciting

BHEMELERURERET
BE LB THES
AHE

| would like to boost my
brand profile, entertain
my VIPs, and share music
with those in need

E+oRBES FEEN
EANBIHMREUREME
REXFEEHS

| am a music-lover and
would love best available
seats all year round for
my guests

HELKEES ANNUAL FUND

THBERBEYBLEERMETHEENGE  BFBENZIEER KR TH
A BEREH

Donations to the Annual Fund enable us to present diverse

and vibrant programmes, collaborate with internationally

renowned conductors and soloists, and maintain the highest

standard of our orchestra.

V3

BLEEEREST STUDENT TICKET FUND

SFEFBAEMFEMREETAEZANSE  BEFR— BT ENEAMT -

Donate to the Student Ticket Fund to subsidise half-price
tickets for local full-time students and nurture the passion of
the next generation for the orchestra.

“ERE(AEE CHAIR ENDOWMENT

BB LENFE A BB R B S c BB AT RB LT R
FSEEEEDIREASFESTERTEHNERKES

Become a custodian of musical excellence in Hong Kong by
supporting the chair of a HK Phil musician. You will forge a
personal connection with the musician and have exclusive

access to events and visiting artists.

VA

BHERIEEEY
CONCERT & PROJECT SPONSORSHIP
EYBRESLE AERAMRBLER BEEREEUMARARFEEN
e ENESRIREOR -
Sponsorship of a HK Phil concert offers wide brand

recognition, premium complimentary tickets, and hospitality
benefits to maximise your investment return!

K ETE MAESTRO CIRCLE
BMNEENEXESHBYCREE2FTRGRN UWEEHERGEE
Our prestigious corporate membership scheme provides you

with year-round priority tickets reservation for your guests’
entertainment.

= ENQUIRIES: development@hkphil.org | 2721 2030
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WHAREF

BUSINESS-in-COMMUNITY

-?‘I'ﬁw% -

Building a sustainable community
for our future generations

“Building for Tomorrow” has been the mission for The Wharf Group, with businesses being conducted to foster the
long term development of the society.

Together with our staff and business associates, we are committed to building a sustainable community for our future
generations by nurturing the youth, supporting the needy, promoting art and culture and enabling a greener future
through our Business-in-Community initiatives.

Our flagship project, Project WeCan, adopts a unique model by pairing each corporate partner with a secondary
school to encourage cross-sector collaboration. It is widely recognised by the society. Currently, Project WeCan is
supported by 68 partners with 76 schools participating, benefitting over 70,000 underprivileged students.

The Group remains a Constituent Member of “Hang Seng Corporate Sustainability Index” in 2019, an index that
covers the top 30 corporate sustainability leaders in Hong Kong. The Group has also been awarded “CSR Index Plus
Mark” by Hong Kong Quality Assurance Agency, in recognition of our continuous efforts in promoting corporate social
responsibility.

www.wharfholdings.com




Md%

CULTURAL CENTRE

RyVIEEA EFOEEXRIEM T Rz

G/F, Restaurant Block, Hong Kong Cultural Centre, Tsim Sha Tsui 2258 5268




EARAEZHBERRAF
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

BEEBMA
THRRE
MEBA B+

EER

gkt
EdE

gL
LRRRZ R
BIER

FHRRSEE
Bl

BREEYL
HREBHR
FRERE
HEBE LT
MWXTRE
FEBERRT
RECHEBE
BENRE
REBZHRE

BAZERKEAM

RRESRE
HEPE LT
FER B SR

EtEEZRET

R E
TE

-l pavic b
mEHFRE
tERaRiE L

BITEEY
FTERE
E3E
BB E
LKRAES R

FHRRSEE
EREHR
FHRERE
REZEE

HONORARY PATRON

THE CHIEF EXECUTIVE

The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

BOARD OF GOVERNORS

MrY.S. Liu, MH
CHAIR

The Hon Jack So, GBM, GBS, OBE, JP

Mrs Janice Choi, BBS, MH, JP,
Cheuvalier de I'Ordre des Arts et des Lettres
VICE-CHAIRS

Mr Benedict Sin
TREASURER

Ms Karen Chan, Jp
Prof Daniel Chua

Mr David Cogman
Dr Allen Fung

Mr Andy Kwok

Mrs Mabel Lee

Dr Lilian Leong, BBS, JP
Mr Peter Lo

Mr Edward Ng

Ms Winnie Tam, scC, JP
Mr Sonny Yau

Dr John Yeung, sBS, OBE, JP
Mr Steven Ying

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr Benedict Sin
CHAIR

MrY.S. Liu, MH
Mr Peter Lo
Dr John Yeung, sBs, OBE, JP

EXECUTIVE COMMITTEE

MrY.S. Liu, MH
CHAIR
The Hon Jack So, GBM, GBS, OBE, JP

Mrs Janice Choi, BBS, MH, JP,
Cheuvalier de I'Ordre des Arts et des Lettres

Mr Benedict Sin
Prof Daniel Chua
Mr David Cogman
Mr Edward Ng

MBEEEE

e et
Ei

SRS
WREE
Bl S
B

FER AL E
EIESE;

EREELE
RIBEL L
Erbg s
FERAREM
FTERE
EELT

RREEESY

ERBHR
EdE

EEBEE
RRHHER
FEEKRLT
RETHREBE
REELL
BSHEE
SEfEit R+

ERAZERAEM

EBERELE

BEMEHETEGERE
mE:XBEELE)

ERERLEEE
(BE: TS E)

FINANCE COMMITTEE

Mr Benedict Sin
CHAIR

Mr David Cogman
Mr Andy Kwok
MrY.S. Liu

Dr John Yeung

FUNDRAISING COMMITTEE

Mr Edward Ng
CHAIR

Mrs Janice Choi, BBS, MH, JP,
Chevalier de I'Ordre des Arts et des Lettres
ADVISOR

Mr Steven Ying
VICE-CHAIR

Ms Au Lai-chong

Ms Cherry Cheung

Ms Jin Ling

Ms Ming Lie, Barrister-at-law
MrY.S. Liu, MH

Ms Angela Yau

AUDIENCE DEVELOPMENT
COMMITTEE

Prof Daniel Chua
CHAIR

Mr Glenn Fok

Prof David Gwilt, MBE
Mrs Mabel Lee

Dr Lilian Leong, BBS, JP
Ms Cynthia Leung

Mr Peter Lo

Ms Megan Sterling
Ms Winnie Tam, sc, JP
CHAIR OF HK PHIL'S
ARTISTIC COMMITTEE
(CURRENTLY Mr Lorenzo losco)

CONCERTMASTER OF HK PHIL

(CURRENTLY Mr Jing Wang)
39
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EBELHUERA

THE HONG KONG PHILHARMON\C SOCIETY LIMITED

17t A E MANAGEMENT

TR R A5 ER

faZesta
BRI REE

TR
RITSHTIE
FRE
EARERIAREE

RER
AhEREE

B
TR R T

B
THHE
BEE
TBRMBSHREE

FFAM
EMRRRITHES

BER
TBEhI2

eSS
BITREEE

ES
WAERIE

TR EIE
ARG
B R EAEES
AT
YERINERCE

IEE
BRI

MHEE
BERSMNRERTE

KRIER
BRI EE
BRE
BFTHEEE
(BAERSE)

Benedikt Fohr
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho

SENIOR DIRECTOR OF ADMINISTRATION

AND FINANCE

Homer Lee
FINANCE MANAGER

Andrew Li
IT AND PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION AND
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION AND
FINANCE OFFICER

Apple Li
IT AND ADMINISTRATIVE OFFICER

Crystal Fung
ADMINISTRATIVE ASSISTANT

Claris Lam
ARTS ADMINISTRATION TRAINEE

Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Timothy Tsukamoto
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu

EDUCATION AND OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Joyce Lam

ASSISTANT EDUCATION AND
OUTREACH MANAGER

Eleanor Chu
ARTISTIC PLANNING OFFICER

Angel Kwok
ARTS ADMINISTRATION TRAINEE
(EDUCATION AND OUTREACH)
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DEVELOPMENT

Kary Hon
DIRECTOR OF DEVELOPMENT

Karina Wong
DEVELOPMENT MANAGER

Vanessa Leung
ASSISTANT DEVELOPMENT MANAGER

Kathy Yip
ASSISTANT DEVELOPMENT MANAGER

Ashley Tse
DEVELOPMENT OFFICER

MARKETING

Meggy Cheng
DIRECTOR OF MARKETING

Enrica Chin

DIGITAL MARKETING AND
CRM MANAGER

Chiu Yee-ling
MARKETING MANAGER

Flora Fung

MEDIA RELATIONS &
COMMUNICATIONS MANAGER

Yee Po-yan
PUBLICATIONS EDITOR

Christine Cheuk
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Phoebe Lam
MARKETING OFFICER

Michelle Lee
CUSTOMER SERVICE OFFICER

ORCHESTRAL OPERATIONS
Kenny Chen

DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan
STAGE MANAGER

Betty Ho
LIBRARIAN

Erica Lai
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Wing Chan
ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

Lam Yik-wing
ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

So Kan-pong
TRANSPORTATION AND STAGE OFFICER
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H KP h i I Hong Kong Philharmonic Orchestra Ei SWIRE

BEEQTATHHEE
JOCKEY CLUB KEYS TO MUSIC
EDUCATION PROGRAMME

R EB) Exclusive Sponsor
4 23 K EP BT
] HHERGESHEEES
IN ST RUMENTAL The Hong Kong Jockey Club Charities Trust
MASTE RC LASS [\ A2 [A# RIDING HIGH TOGETHER
5 & 11 JAN 2020
BREMGEEEADZTER OGS

WESHEERE - MNBEIISZME -
srBEPEGC > B !

HK Phil musicians will share their
insights in music and give valuable
opinions to students on their playing.
Application for observers is

now open.

5 Jan 2020 (SUN)
EF#X{cHi & & HKCC Backstage 7/F, CR2

11 Jan 2020 (sAT)
F#X(EH 1 {& & HKCC Backstage 7/F, CR1




BRI LENER®E HK PHIL UPCOMING CONCERTS

485 EnKE . XtTtENSEE
JAN 2020 Star Wars: Return of the Jedi in Concert

Sat 8pm & Sun 3pm 98 - BBRET (EBRAE KETEN)
cc RABEBER (HEBHD IXFRH) RRSERRLER-
$780 $580 $480 $380 John WILLIAMS Star Wars: Return of the Jedi

Complete film screening I
(English with Chinese subtitles) LR

with live orchestra performance. Benjamin Northey, conductor

10 & 11 RUMEBESEER B - EH
JAN 2020 Elim Chan & Martin Grubinger:

Fri &Sat 8pm Rhythm & Dance
ce 5 W (BE)  HRRBRES @HER)
$480 $380 $280 $220 AR (ZrEd)
BRI HT B (RIS BEFR) (1947) PR U3k > ?Eiﬁ
Kalevi AHO Sieidi, Percussion Concerto (Asia Premiere) BRAM R
STRAVINSKY Funeral Song Elim Chan, conductor
STRAVINSKY Petrushka (1947) Martin Grubinger, percussion
16 &18 RELNE— | EBE
JAN 2020 JAAP’s Beethoven 1| Lang Lang
Thu & Sat 8pm BEH (XHBE) Fih
cc LE2S BMEH R
$1,880 $1,480 $980 $580 H2%5 F-REH REE 158
BEETHOVEN Egmont Overture BRER > W%
BEETHOVEN Piano Concerto no. 2 Jaap van Zweden, conductor
BEETHOVEN Symphony no. 1 Lang Lang, piano
23 REY | HBETEXTRSNA B s
JAN 2020 JAAP | Prokoﬁev 5 & Rouse 5 Commissioned by the Hong Kong
. g\ * 5 Philharmonic Orchestra under The
Zl‘(\:u 8Pm gﬁﬁ gfﬁf;E!gu%z (;E‘%}TEE:S) Robert H. N. Ho Family Foundation
xX= R /!
$550 $480 $380 $260 BEIEL BETE Composers Scheme
Alvin TAM Lok-hei A Madman’s Diary* (World Premiere) - C
wines? ROUSE Symphony no. 5 (Asia Premiere) REE &8
DISCOUNT OFFER? PROKOFIEV Symphony no. 5 Jaap van Zweden, conductor

31JAN & REENBZ | £LbiE
1 FEB 2020 JAAP'’s Beethoven 2 | Rudolf Buchbinder

BEETHOVEN
250TH

Fri & Sat 8pm BzH (RSB ESIE ) e
cc EE2-3 FEUAEH =
$680 $580 $480 $380 83% FoREH REL 51
BEETHOVEN Ruins of Athens Overture 2itE @3
BEETHOVEN Piano Concerto no. 4 Jaap van Zweden, conductor
BEETHOVEN Symphony no. 2 Rudolf Buchbinder, piano
I, &5 BREERXEHR LR ERENE
8 & 9 - EE E_ﬁzm‘i . o BAE=ZREN EXNAR-
FEB 2020 The Dlnoscur Footprlnts Presented in Cantonese and English by
Sat 8pm & Sun 3Pm W - FEL (GBRAE) TE :ir‘\tosslurfexpert:::ichaetliPi:man.
TW Eg «@%%E%» :1tE uitable for age ree and above.
$380 $320 $260 $180 BB (REE) ELUERAEEH
EAERE (BhEs) el
BREGE (Rliz®) EEREEREE 1518
John WILLIAMS  Jurassic Park Main Theme XEMEL REER
SAINT-SAENS Carnival of the Animals: Fossils Mariano Chiacchiarini,
GRIEG Peer Gynt: In the Hall of the Mountain King conductor
ROSSINI La gazza ladra Overture Dr Michael Pittman,
MUSSORGSKY Night on Bald Mountain dinosaur expert

PIZE A i T =4 AR 2 £ AVAILABLE AT URBTIX Www.urbtix.hk

CC = HEBXIEHLESRE Hong Kong Cultural Centre Concert Hall
TW = EEAGEEEME Tsuen Wan Town Hall Auditorium

#!ﬁ}l]fg,% BB E T 4RI TIRH BT [20190RCHESTRAOFTHEYR | AT ENEE - REAMRARBEMEZ IR
DISCOUNT OFFER We are offering our music fans a 10% discount.when purch?sing tickets for the concerts with the promo code
“2019ORCHESTRAOFTHEYR". Only apply to Price A and B tickets.





